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Opening  Exercises  1995 


Good  afternoon  everybody.  I'm  Richard  Ortner,  Administrator  of  the 
Tanglewood  Music  Center,  and  after  welcoming  so  many  of  you 
individually,  it's  my  pleasure  to  welcome  you  all,  officially,  to  the 
1995  session.  It  has  been  our  custom  at  Tanglewood  to  pause  early  in 
the  season  and  gather  members  of  the  Music  Center  together  with  the 
faculty  and  staff  and  other  good  friends,  to  reflect  on  why  we're  here 
--  what  we  hope  to  accomplish,  why  these  eight  weeks  are  so  precious  to 
us.  Our  main  purpose  today,  of  course,  is  to  celebrate  your  presence 
here,  because  you  are  not  only  the  focus  of  all  this  energy,  but  the 
source  of  it  as  well.  Our  only  hope  for  the  future  of  the  art  we  love 
rests  with  you.  And  to  make  your  job  even  more  difficult,  we  count  on 
you  to  take  from  this  place  not  only  musical  values,  but  professional 
values  and  human  values  as  well.  Especially  in  these  complicated  times 
of  change  and  challenge,  I  think  Charles  Ives  had  it  right  when  he  said 
"The  future  of  music  may  not  lie  entirely  with  music  itself,  but  rather 
in  the  way  it  encourages  and  extends,  rather  than  limits,  the 
aspirations  and  ideas  of  the  people,  the  way  it  makes  itself  a  part 
with  the  finer  things  that  humanity  does  and  dreams  of."  Certainly, 
Ives  was  a  dreamer,  but  so  was  Serge  Koussevitzky  --  we're  living  his 
dream  today.  And  if  we  lose  sight  of  the  essential  humanity  of  music, 
we  are  shortchanging  not  only  the  music,  but  all  the  possibilities  that 
music  opens  us  to.  Virtuosity  is  necessary,  but  it  is  only  the  means, 
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not  the  end,  of  our  work.  And  if  we  make  music  only  for  ourselves, 
then  the  very  valid  question  of  relevance  cannot  be  addressed  with 
confidence  or  success. 

Although  this  is  only  our  second  season  in  this  magnificent  new  home, 
Seiji  Ozawa  Hall  seems  immediately  to  have  become  a  natural  and 
necessary  part  of  Tanglewood.  We  take  it  almost  for  granted  that 
Tanglewood  is  an  enchanted  place,  an  inspiring  landscape  filled  with 
the  extraordinary  combined  talents  of  the  musical  community  assembled 
here.  Filled,  too,  with  the  daunting  presence  of  towering  musical 
ghosts  --  Koussevitzky  and  Copland  and  Bernstein  and  so  many  others. 

It  is  in  their  spirit  that  we  dedicate  ourselves  to  the  musical  tasks 
which  lie  ahead.  They  were  never  content  with  the  repetition  of  old 
formulas  and  old  ways  of  doing  things,  nor  can  we  be.  Last  year,  in 
fact,  Seiji  quoted  Koussevitzky  in  speaking  of  Tanglewood  as  a 
laboratory  where  the  old  is  honored,  but  the  new  must  always  be  tried. 
Koussevitzky  was  concerned,  as  we  must  be,  with  what  is  new  and 
important;  every  day  we  grapple  with  a  vision  of  the  future  that  is 
ours  only  if  we  make  it  so. 

OK,  those  are  pretty  lofty  sentiments,  expressed  perhaps  in  the  rolling 
rhetoric  of  high  school  graduation.  And  they  sidestep  the  question  WHY 
ARE  WE  HERE?  With  our  letters  of  invitation,  we  made  some  bold,  if 
implicit,  promises  to  you  --  that  Tanglewood  was  not  just  another 


summer  gig,  nor  in  any  sense  a  summer  camp.  We  promised  that  you  would 
find  something  special  here,  something  worth  interrupting  your  busy 
lives  for.  And  I'll  make  you  another  promise  right  now:  eight  weeks 
from  now  you  will  not  be  the  same  musician  you  are  today.  Your 
expectations  of  colleagues  and  of  yourself  will  have  been  stretched. 
What  was  good  enough  for  you  last  week  will  surely  not  be  good  enough 
in  September.  We  will  change  each  other,  and  all  we  require  to  work 
this  magic  is  every  bit  of  energy  and  hard  work  and  patience  and 
openness  to  change  that  we  can  muster.  You  know,  we  are  all  born  as 
biological  creatures,  but  it  takes  a  lot  of  work  to  become  a  musician, 
and  still  more  work  to  become  a  human  being.  Why  are  we  here?  We  are 
here  to  take  chances.  We  are  here  to  change.  We  are  here  to  grow. 

You  already  know  that  Tanglewood  is  a  place  brimming  with  talent.  And 
I  think  it's  important  to  remember  that  there  are  many  kinds  of  talent. 
Just  for  instance,  please  believe  that  an  enterprise  as  complex  as  this 
one  requires  some  pretty  formidable  managerial  talent.  That  talent 
resides  --  in  abundance  --  in  a  man  who  helped  envision  this  new 
concert  hall  and  the  campus  in  which  it  sits  nearly  ten  years  ago,  and 
who  then  worked  his  special  brand  of  managerial  magic  to  make  it 
happen.  If  Tanglewood  has  changed  and  grown,  it  is  largely  due  to  his 
devotion.  It's  my  pleasure  to  introduce  you  to  the  Manager  of 
Tanglewood,  Daniel  Gustin. 


I  know  you're  aware  that,  for  all  its  complexity,  Tanglewood  is  but  one 
of  the  many,  many  activities  of  an  amazing  organism  called  the  Boston 
Symphony  Orchestra,  Incorporated.  The  Orchestra  is  fortunate  to  have 
as  its  Managing  Director  another  man  of  exceptional  talent,  Kenneth 
Haas  . 


In  1965,  the  Orchestra's  Music  Director  Erich  Leinsdorf  invited  Boston 
University  to  become  an  integral  part  of  the  Tanglewood  Music  Center. 
Now  thirty  years  later,  the  BU  Tanglewood  Institute  continues  to  offer 
programs  for  high  school  age  musicians  of  exceptional  calibre,  along 
with  seminars  and  symposia  for  a  host  of  others.  To  greet  you  on 
behalf  of  Boston  University,  please  welcome  a  wonderful  musician  and 
wonderful  colleague,  Christopher  Kendall. 


We  take  special  pride  in  the  achievements  of  our  alumni,  and  nowhere  is 
this  better  illustrated  than  in  two  of  the  great  lights  of  the 
Tanglewood  faculty.  I  want  to  ask  them  to  stand  for  a  moment  and 
receive  our  gratitude  for  their  exceptional  work  --  Chairman  of  the 
Faculty  Gilbert  Kalish,  and  our  Master  Teacher  of  Voice  Phyllis  Curtin. 

One  of  Koussevitzky ' s  primary  objectives  in  founding  this  school  at 
Tanglewood  was  to  insure  that  composers  would  be  an  integral  part  of 
the  lives  of  every  musician  who  worked  here.  He  wanted  this  always  to 
be  a  place  where  composers  are  treated  as  they  must  be  --  as  the  truly 


important  people  in  music.  We  are  honored  to  have  with  us  this  summer 
one  of  the  true  masters  of  our  time,  someone  whose  scores  open  windows 
onto  entirely  new  realms  of  thought  and  feeling.  I  speak  of  our 
composer  in  residence,  Henri  Dutilleux.  Mr.  Dutilleux,  would  you  stand 
please  --  I  hope,  by  the  way,  that  all  of  you  will  be  present  tonight 
to  hear  the  Juilliard  quartet's  extraordinary  performance  of  M. 
Dutilleux'  string  quartet  "Ainsi  la  nuit"  --  it  is  surely  one  of  the 
great  masterpieces  of  the  contemporary  quartet  literature.  As  a  way  of 
welcoming  him  and  all  of  you  this  afternoon,  I'm  enormously  pleased  to 
present  a  member  of  the  string  faculty  here,  cellist  Norman  Fischer, 
who  will  perform  Mr.  Dutilleux'  Three  Strophes  on  the  name  of  SACHER. 


I've  spoken  a  bit  about  the  values  which  are  important  to  us  here  -- 
musical  values,  human  and  spiritual  values  --  and  there  is  one  man  to 
whom  we  all  look  for  guidance  and  leadership  in  our  work.  He  is 
someone  whose  wisdom  and  humor  and  depth  of  commitment  we  cherish,  and 
whose  enormous  breadth  of  spirit  is  in  evidence  every  day.  It's  an 
honor  to  present  to  you  the  Artistic  Director  of  the  Tanglewood  Music 
Center,  Leon  Fleisher. 


If  we've  done  our  job  today,  we've  led  you  to  the  belief  that 
Tanglewood  is  the  jewel  in  the  crown  of  the  Boston  Symphony  Orchestra. 
One  man  bears  the  artistic  weight  of  that  crown,  and  it's  kind  of  fun 
to  remember  that,  like  Phyllis  Curtin  and  Gilbert  Kalish  and  you,  he 


Coo  was  a  student  here.  You  will  all  witness  his  exceptional 
musicianship  time  and  again  this  summer,  and  you  will  realize  that  no 
one  works  harder  or  with  greater  passion  than  he.  I  refer,  of  course, 
to  the  Music  Director  of  the  Boston  Symphony,  Seiji  Ozawa. 


Fifty- five  years  ago  this  week,  Koussevitzky  asked  one  of  the  resident 
composers  to  write  an  anthem  for  the  opening  of  the  very  first  session 
of  the  Music  Center.  In  the  best  tradition  of  composers  everywhere, 
the  score  arrived  a  scant  2-1/2  hours  before  it  was  to  be  performed, 
and  damp,  dittoed  copies  were  hastily  distributed  to  the  assembled 
students.  It  has  been  performed  on  this  occasion  every  year  since. 
Composer  and  pianist  Yehudi  Wyner  will  lead  us  in  this  performance  of 
Randall  Thompson's  Alleluia,  which  will  conclude  this  afternoon's 
event. ‘  Please  join  us  afterwards  for  some  refreshments  on  the  meadow 
side  of  the  concert  hall.  Thank  you  all  for  being  here  today. 


Tanglewood  Music  Center  1995  Fellowship  Program 


Violins 

Fumino  Ando,  Kanagawa  Prefecture,  Japan 
Renee  Rapaporte  Fellowship 
Marcus  Barcham-Stevens,  Cambridgeshire, 
England 

English-Speaking  Union  Fellowship 
Heather  Bixler,  Branson,  Missouri 
Philip  and  Bernice  Krupp  Fellowship 
liana  Blumberg,  El  Cerrito,  California 

Luke  B .  Hancock  Foundation  Fellowship 
Eva  Cappel letti,  Athens,  Ohio 
Lucy  Lowell  Fellowship 
Ellen  Chen,  Arlington,  Texas 

Gerald  Gelbloom  Memorial  Fellowship 
Glen  Cherry,  Vermillion,  South  Dakota 

Mr.  and  Mrs.  William  C.  Rousseau  Fellowship 
Clinton  Dewing,  Newton,  Massachusetts 
Harry  &  Marion  Dubbs/Brookline  Youth 
Concerts  Fellowship 
Franziska  Fruh,  Petersberg,  Germany 
Klaus  and  Bobbie  Hallig  Fellowship 
Shigetoshi  Furuta,  Fukuoka,  Japan 

Boston  Symphony  Orchestra  Fellowship 
Candace  Guirao,  San  Francisco,  California 
Northern  California  Fund  Fellowship 
Erin  Hall,  Nashville,  Tennessee 

Jane  and  Otto  Morningstar  Fellowship 
Heleen  Hulst,  Amsterdam, 

The  Netherlands 
Velmans  Foundation  Fellowship 
Emi  Ikehara,  Kainan-shi,  Wakayama,  Japan 
Boston  Symphony  Orchestra  Fellowship 
Doosook  Kim,  Tempe,  Arizona 

Stephen  and  Persis  Morris  Fellowship 
Vivienne  Kim,  Rancho  Palos  Verde,  California 
Jane  W.  Bancroft  Fellowship 
Beth  Kipper,  New  York,  New  York 

Charles  E.  Culpeper  Foundation  Fellowship 
Elise  Kuder,  Linwood,  Massachusetts 
William  Kroll  Memorial  Fellowship 
loana  Missits,  Cluj,  Romania 

Ruth  and  Alan  Sagner  Fellowship 
Christopher  Neal,  Buffalo,  New  York 
Mr.  &  Mrs.  John  C.  Haas  Fellowship 
Susanna  Perry,  Cambridge,  Massachusetts 
Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 

•  • 

Evangeline  Peters,  New  Albany,  Indiana 
William  R.  Housholder  Fellowship 
Anna  Presler,  Berkeley,  California 

Harold  and  Thelma  Fisher  Fellowship 
Erika  Sato,  Portland,  Oregon 
Clowes  Fund  Fellowship 
Ayako  Sugaya,  Kanagawa,  Japan 
Morris  A.  Schapiro  Fellowship 
Biliana  Voutchkova,  Sofia,  Bulgaria 
Max  Winder  Violin  Fellowship 
Yonah  Zur,  Jerusalem,  Israel 

Lola  and  Edwin  Jaffe  Fellowship 


Violas 

Kira  Blumberg,  Hyde  Park,  New  York 
Jerry  and  Nancy  Straus  Fellowship 
Matthew  Dane,  Veazie,  Maine 
Leo  L.  Beranek  Fellowship 
Scott  Dickinson,  Glasgow,  Scotland 
Frederic  and  Juliette  Brandi  Fellowship 
Jessie-Leah  Greenbaum,  Amherst, 

Massachusetts 

Juliet  Esselborn  Ceier  Memorial  Fellow'.h;  , 
Alexander  Gurevich,  Kiev,  Ukraine 

Helene  R.  and  Norman  Cahners  Fellowship 
Shanda  Lowery,  Davis,  California 

Arthur  Fiedler/Leo  Wasserman  Fellowship 
Jessica  Nance,  Ann  Arbor,  Michigan 
Anonymous  Fellowship 
Charles  Noble,  Puyallup,  Washington 
Harold  C.  Colt ,  Jr.,  Memorial  FePow d'ip 
Edmundo  Ramirez,  Santo  Domingo, 

Heredia,  Costa  Rica 

Mr.  and  Mrs.  David  B.  Arnold ,  Jr.,  Fellowship 

Louisa  Sarkissian,  Erevan,  Armenia 

Friends  of  Armenian  Culture  Society 

/ 

Fellowship 

Chi-Chuan  Teng,  Taipei,  Taiwan 
Stanley  Chappie  Fellowship 
Jessica  Troy,  New  York,  New  York 

James  A.  Macdonald  Foundation  Fellowship 

Cellos 

Nathaniel  Chaitkin,  New  York,  New  York 
David  R.  and  Muriel  K.  Pokross  Fellowship 
Louise  Dubin,  New  York,  New  York 
Ruth  S.  Morse  Fellowship 
Alexander  Ezerman,  Williston,  Vermont 
Mr.  and  Mrs.  Walter  Loeb  Fellowship 
Emily  Sue-Jung  Koo,  Washington,  D.C. 

Naomi  and  Philip  Kruvant  Fellowship 
Nina  Lee,  Chesterfield,  Missouri 

Harry  and  Mildred  Remis  Fellowship 
Jason  McComb,  Vancouver,  Washington 
Darling  Family  Fellowship 
Alberto  Parrini,  Padova,  Italy 
Olivetti  Foundation  Fellowship 
Eric  Sung,  Agoura,  California 

William  Randolph  Hearst  Foundation 
Fellowship 

Rupert  Thompson,  Setauket,  New  York 
J.P.  and  Mary  Barger  Fellowship 
Xiao-Jun  Wang,  China 

Starr  Foundation  Fellowship 
Benjamin  Wolff,  New  York,  New  York 
Charlotte  Palmer  Phillips  Foundation 
Fellowship 

Amos  Yang,  San  Francisco,  California 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 

Double  Basses 

John  Grillo,  Oceanside,  New  York 

Boston  Symphony  Orchestra  Fellowship 


Johanna  Cabili,  lligan,  The  Philippines 
William  F.  Crofut  Family  Scholarship 
Jennifer  Cobb,  Cincinnati,  Ohio 

Claire  and  Millard  Pryor  Scholarship 
Benjamin  Cole,  Somerville,  Massachusetts 
Leah  Jansizian  Memorial  Scholarship 
Teri  Drinkwater,  Des  Moines,  Washington 
Karen  Frankenstein,  New  York,  New  York 
Cilles  Gallot,  Choisy  le  Roi,  France 
Amy  Cordon,  Milwaukee,  Wisconsin 
Cynthia  L.  Spark  Scholarship 
Daniel  Gurvich,  Rochester,  New  York 
Renee  Hoffman,  Corona  del  Mar,  California 
Boston  Symphony  Orchestra  Scholarship 
Pamela  Jones,  Northampton,  Massachusetts 
Mary  H.  Smith  Scholarship 
Sarah  Jorgenson,  Allston,  Massachusetts 
Theodore  Edson  Parker  Foundation 
Scholarship 

Mariateresa  Magisano,  LaSalle,  Quebec,  Canada 
Tisch  Foundation  Scholarship 
Carol  Mastrodomenico,  Syosset,  New  York 
Berkshire  County  Savings  Bank  Scholarship 
Ann  Marie  McPhail,  Atlanta,  Georgia 

Boston  Symphony  Orchestra  Scholarship 
Denise  Milner,  Brockport,  New  York 
Tanglewood  Programmers  and  Ushers 
Scholarship 

Kristin  Reiersen,  Staten  Island,  New  York 
Jody  Sheinbaum,  Morganville,  New  Jersey 
Pearl  and  Alvin  Schottenfeld  Scholarship 
Bethany  Tammaro,  Warwick,  Rhode  Island 
Evelyn  and  Phil  Spitalny  Scholarship 


Tina  Winter,  Etobicoke,  Ontario,  Canada 
Boston  Symphony  Orchestra  Scholarship 
Lori  Zeglarski,  Roselle  Park,  New  Jersey 

Mu  Phi  Epsilon  Claudette  Sorel  Scholarship/ 
Richard  F  Cold  Memorial  Scholarship 

Conducting  Class 
Christian  Arming,  Vienna,  Austria 
Leonard  Bernstein  Fellowship 
David  Arrivee,  Brighton,  Massachusetts 
William  and  Mary  Creve  Foundation 
Fellowship 

Ching-Po  Paul  Chiang,  Taipei,  Taiwan 
Edward  and  Joyce  Linde  Scholarship 
Michael  Christie,  West  Seneca,  New  York 
Maurice  Abravanel  Scholarship 
Federico  Cortese,  Rome,  Italy 
Olivetti  Foundation  Fellowship 
Kimbo  Ishii-Eto,  New  York,  New  York 
Seiji  Ozawa  Fellowship 
Soohak  Seikvo  Kim,  Boston,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
Martin  Lebel,  Neuilly  sur  Seine,  France 
Florence  Gould  Foundation  Fellowship 
Christoph  Mueller,  Zurich,  Switzerland 
Merrill  Lynch  Fellowship 
Victor  Puhl,  Paris,  France 

Florence  Could  Foundation  Fellowship 
Nicolas  Waldvogel,  Meinier,  Switzerland 
Koussevitzky  Music  Foundation  Fellowship 
David  Wiley,  Bloomington,  Indiana 
William  and  Mary  Creve  Foundation 
Fellowship 


Ryan  Kamm,  Raleigh,  North  Carolina 
Rita  Meyer  Fellowship 
Siobhan  Kelleher,  Norwell,  Massachusetts 
BayBanks  Fellowship 
Pamela  Lopes,  Brooklyn,  New  York 

Charles  L.  Read  Foundation  Fellowship 
Heather  Miller,  Philadelphia,  Pennsylvania 
Ginger  and  George  Elvin  Fellowship 
Sti liana  Nikolova,  Sofia,  Bulgaria 

Koussevitsky  Music  Foundation  Fellowship 
Robert  Rohwer,  Lyndhurst,  Ohio 

Edwin  and  Elaine  London  Family  Fund 
Fellowship 

Flutes 

Lisa-Maree  Amos,  West  Hampstead, 

London,  England 

Susan  Kaplan/Ami  Trauber  Fellowship 
Ann  Bobo,  Brookline,  Massachusetts 
Country  Curtains  Fellowship 
William  Bomar,  Crosse  Pointe  Park,  Michigan 
Nat  Cole  Memorial  Fellowship 
Koaki  Fujimoto,  Aichi,  Japan 

Hannah  and  Raymond  Schneider  Fellowship 
Christina  Jennings,  Ann  Arbor,  Michigan 
Miriam  and  Sidney  Stoneman  Fellowship 

Oboe 

Eugene  Alexander  Izotov, 

Highland  Park,  New  Jersey 
Geraldine  R.  Dodge  Foundation  Fellowship 
Igor  Leschishin,  Lvov,  Ukraine 

Fernand  Gillet  Memorial  Fellowship 
Kathy  Lord,  Springfield,  Pennsylvania 
Daphne  Brooks  Prout  Fellowship 
Rebecca  Schweigert,  Gaylord,  Michigan 
Augustus  Thorndike  Fellowship 
Moshe  Zohar,  Tel  Aviv,  Israel 

Boston  Symphony  Orchestra  Fellowship 

Clarinets 

Michael  Bepko,  Houston,  Texas 

Berkshire  Life  Insurance  Company  Fellowship 
Jocelyn  Langworthy,  Woodbury,  Minnesota 
Bessie  Pappas  Fellowship 
Joshua  Ranz,  Hastings-on-Hudson,  New  York 
Surdna  Foundation  Fellowship 
Christopher  Zello,  Waterford,  Pennsylvania 
Jeanne  and  Andrall  Pearson  Fellowship 

Bass  Clarinet 

Gary  Gorczyca,  Waltham,  Massachusetts 
Mrs.  Harris  Fahnestock  Fellowship 

Bassoon/Contrabassoon 
Sophie  Dansereau,  Tracy,  P.Q.,  Canada 
Frelinghuysen  Foundation  Fellowship 
Glenn  Einschlag,  Los  Altos  Hills,  California 
Robert  G.  McClellan,  Jr.,  and 
IBM  Matching  Grant  Fellowship 
Kenneth  Moses,  Boerne,  Texas 
Red  Lion  Inn  Fellowship 
Shinyee  Na,  Taipei,  Taiwan 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Douglas  Quint,  New  York,  New  York 
Sherman  Walt  Fellowship 


Horns 

Christopher  Caudill,  The  Woodlands,  Texas 
Patricia  Plum  Wylde  Fellowship 
Sarah  Dussing,  Clarence,  New  York 
Judy  Gardiner  Fellowship 
Joshua  Garrett,  New  York,  New  York 
William  F.  and  Juliana  W.  Thompson 
Fellowship 

Neil  Kimel,  Milwaukee,  Wisconsin 
Edward  G.  Shufro  Fellowship 
Nathan  Pawelek,  Sioux  Falls,  South  Dakota 
Gilbert  Cohen  Memorial  Fellowship 
Joanne  Towler,  Leeds,  West  Yorkshire, 

England 

Housatonic  Curtain  Company  Fellowship 

Trumpets 

Chris  Fensom,  Regina,  Saskatchewan,  Canada 
Aso  Tavitian  Fellowship 
Kevin  Finamore,  Charlotte,  North  Carolina 
Armando  Ghitalla  Fellowship 
Gary  Peterson,  Boston,  Massachusetts 
Andre  Come  Memorial  Fellowship 
Christopher  Still,  Bayport,  New  York 
Rosamond  Sturgis  Brooks  Fellowship 
Richard  Watson,  Revere,  Massachusetts 
Wynton  Marsalis  Fellowship 

Tenor  Trombones 

Eran  Levi,  Naharia,  Israel 

Athena  and  James  Garivaltis  Fellowship 
Marcos  Max  Vails  Martin,  Sao  Bernardo 
do  Campo,  Brazil 
Omar  del  Carlo  Fellowship 
Jarod  Vermette,  Boston,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 

Bass  Trombone 

Scott  Thornton,  Dallas,  Texas 

Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Tuba 

Christopher  Hall,  Wheaton,  Illinois 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Timpani/Percussion 

Edward  Atkatz,  Fresh  Meadows,  New  York 
Frederick  VV.  Richmond  Foundation 
Fellowship 

David  Shively,  La  Jolla,  California 

Bristol-Myers  Squibb  Foundation  f  ellowship 
John  Tanzer,  Bedford,  Massachusetts 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Peter  Wilson,  Upper  Darby,  Pennsylvania 
Mr.  and  Mrs.  Richard  M.  Fraser  Fellowship 
William  Wozniak,  Toledo,  Ohio 
Wilhelmina  Sandwen  Fellowship 
James  Wyatt,  Princeton,  Kentucky 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Fellowship 


Harps 

Katerina  Englichova,  Prague,  Czech  Republic 
Kathleen  Hall  Banks  Fellowship 
Elisabeth  Remy,  Brewster,  Massachusetts 
John  and  Susanne  Crandin  Fellowship 

Piano/Keyboard 

Bernadette  Balkus,  Sydney,  Australia 
Billy  Joel  Keyboard  Fellowship 
Israel  Gursky,  Holon,  Israel 

Felicia  Montealegre  Bernstein  Fellowship 
Paige  Roberts  Hoffman,  New  York,  New  York 
Baldwin  Piano  and  Organ  Company 
Fellowship 

Claudio  Martinez-Mehner,  Madrid,  Spain 
Peggy  Rockefeller  Fellowship 
Naomi  Niskala,  Rochester,  New  York 
Eunice  Cohen  Fellowship 
Hiroko  Sasaki,  Tsu-City,  Japan 
R.  Amory  Thorndike  Fellowship 
Jeff  Tomlinson,  Manheim,  Pennsylvania 
Marilyn  Brachman  Hoffman  Fellowship 

Composers 

Derek  Bermel,  New  Rochelle,  New  York 
DeWitt  Wallace/Reader's  Digest  Fund 
Fellowship 

Ken  Hesketh,  Wimbledon,  London,  England 
Leonard  Bernstein  Fellowship 
Bee  Tuan  Joyce  Koh,  Singapore,  Singapore 
Otto  Eckstein  Family  Fellowship 
Karen  Markham,  Wolverhampton,  England 
Benjamin  Britten  Memorial  Fellowship 
Andrew  McBirnie,  West  Hampstead, 

London,  England 

Ann  and  Cordon  Cetty  Foundation  Fellowship 
Ketty  Nez,  Albany,  California 

Aaron  Copland  Fund  for  Music  Fellowship 
Carlos  Sanchez-Gutierrez,  Jalisco,  Mexico 
Omar  del  Carlo  Fellowship 

Chamber  Ensemble  Residency 
Arianna  Quartet 

Kurt  Baldwin,  DeKalb,  Illinois 

Edward  S.  Brackett,  Jr.,  Fellowship 
Mahoko  Eguchi,  DeKalb,  Illinois 

Dr.  John  H.  Knowles  Memorial  Fellowship 
Rebecca  Rhee,  Honolulu,  Hawaii 

Haskell  Cordon  Memorial  Fellowship 
Sarah  Thornblade,  Boston,  Massachusetts 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship 

Henschel  Quartet 

Mathias  Beyer,  Fischbachau-Aurach,  Germany 
Boston  Symphony  Orchestra  Fellowship 
Markus  Henschel,  Fischbachau-Aurach, 

Germany 

Boston  Symphony  Orchestra  Fellowship 
Monika  Henschel,  Fischbachau-Aurach, 

Germany 

Boston  Symphony  Orchestra  Fellowship 
Christoph  Henschel,  Fischbachau-Aurach, 
Germany 

Boston  Symphony  Orchestra  Fellowship 


Laurel  Trio 

Dena  Levine,  New  York,  New  York 

Boston  Symphony  Orchestra  Fellowship 
Sunghae  Anna  Lim,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Amy  Levine  Tsang,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 

Voice 

Anna-Maria  Bogner,  Munchen,  Germany 
Edward  C.  Shufro  Fellowship 
Lisa  Graf,  New  Castle,  Maine 

Marion  Callanan  Memorial  Fellowship 
Alexandra  Sari  Gruber,  La  Crescenta,  California 
Nancy  Lurie  Marks  Fellowship 
Paul  Guttry,  Belmont,  Massachusetts 
Tappan  Dixey  Brooks  Fellowship 
Scott  Hogsed,  Atlanta,  Georgia 

Gloria  Narramore  Moody  Foundation 
Fellowship 

Elizabeth  Kennedy,  St.  Louis,  Missouri 
Francis  and  Caryn  Powers  Fellowship 
Camille  Kosvash,  Roseburg,  Oregon 
Mildred  A.  Leinbach  Fellowship 
Suzanne  Loerch,  New  Fairfield,  Connecticut 
Mr.  and  Mrs.  Leonard  Kandell  and 
Alice  Kandell  Fellowship 
Carol  Ann  Manzi,  Rocky  Hill,  Connecticut 
Abby  and  Joe  Nathan  Fellowship 
Irina  Mozyleva,  Minsk,  Belarus 

Mr.  and  Mrs.  Victor  P.  Levy  Fellowship 
Kelley  Nassief,  Beaverton,  Oregon 

Bernice  and  Lizbeth  Krupp  Fellowship 
Melody  Racine,  Birmingham,  Michigan 

Ann  and  Cordon  Cetty  Foundation  Fellowship 

Vocal  Coaches 

Chien  Chou,  Toronto,  Ontario,  Canada 

Donald  Bellamy  Sinclair  Memorial  Fellowship 
Jonathan  Faiman,  New  York,  New  York 
Mrs.  Peter  LB.  Lavan  Fellowship 
Caren  Levine,  New  York,  New  York 
Harry  Stedman  Fellowship 
Ania  Marchwinska,  Warsaw,  Poland 
Ruth  and  Jerome  Sherman  Memorial 
Fellowship 

J.J.Penna,  Binghamton,  New  York 
Marie  Cillet  Fellowship 
Cameron  Stowe,  Danville,  Virginia 
Paul  Jacobs  Memorial  Fellowship 
Valerie  Trujillo,  Tallahassee,  Florida 
Selma  Pearl  and 

Susan  and  Richard  Crausman  Fellowship 
David  Zobel,  Toulouse,  France 

Lia  and  William  Poorvu  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 

Sarah  Asplund,  Novato,  California 
Stuart  Haupt  Scholarship 
Gina  Beck,  Saskatoon,  Saskatchewan,  Canada 
Eugene  Cook  Memorial  Scholarship 
Amber  Bishop,  Fredericton, 

New  Brunswick,  Canada 

Dorothy  and  Montgomery  Crane  Scholarship 


< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

O 

O 

O 

O 

O 

O 

O 

O 

O 

O 

o 

O 

o 

O 

O 

o 

o 

O 

O 

O 

O 

O 

O 

O 

O 

O 

*— 

r*— 

r — 

*— 

f— 

r— 

r— 

*— 

f— 

*— 

f— 

*— 

r— 

*— 

r*— 

f— 

r— 

r— 

f— 

*— 

f— 

f— 

o 

03 

03 

03 

03 

0) 

03 

03 

03 

03 

03 

03 

03 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

o 

o 


o 


oo 


7J 


m 


2: 

c_ 

O 

f— 

m 

<3 

c_ 

00 

> 

C- 

00 

0) 

O 

IT 

O 

C_ 

O 

3" 

- — 

O 

0 

/-* 

71 

• 

t— 

Z3 

03 

7) 

03 

0 

GO 

0 

*r 

O0 

1 

— • . 

C 

* 

GO 

3 

X 

GO 

ft 

0) 

» 

O 

7) 

3 

CL 

03 

• 

rt 

3 

O 

0) 

a 

O 

n 

03 

3 

a> 

— • 

D 

c 

0 

GO 

03 

a 

■ 

O 

O 

03 

CO 

r- 

0 

r~ 

— ^  » 

<— 

— H 

3 

03 

70 

Z 

Z 

0 

3 

CD 

O 

“J 

“J 

D 

O 

0) 

c 

03 

7C 

n 

O 

— H 

7T 

3 

jX 

3 

0 

tn 

or 

— *• 

•< 

0 

O 

-j 

c 

3 

CJ 

3 

CO 

3 

CD 

fD 

*< 

-j 

0 

7) 

— *• 

CD 

GO 

a> 

0 

—> 

O 

rt 

— < » 

M 

< 

to 

3 

7T 

03 

to 

3 

r> 

3 

3 

3" 

cr 

C3 

c 

3 


~y 

7T 

— < 

CD 

> 

m 

> 

m 

CO 

O 

i— 1 

OJ 

» 

0 

—» 

-< 

-j 

3 

< 

c 

Z" 

O 

f* 

“J 

f— 

0) 

— -  • 

3 

03 

GO 

-1 

03 

rt 

03 

03 

• 

X* 

tt 

03 

3 

03 

— •  • 

3 

3T 

ZT 

03 

O 

03 

CD 

3 

7) 

03 

O 

CO 

3 

T3 

O 

3 

rt 

£ 

r— 

JNJ 

03 

GO 

CO 

“J 

> — 

0) 

O 

2 

c 

c 

c 

03 

fD 

• 

*D 

— <• 

C7 

3 

“7 

< 

in 

rt 

7) 

3 

T5 

73 

03 

cr 

O 

03 

O 

r— 

CD 

CD 

CD 

GO 

3 

c 

-< 

O 

“l 

3 

— '  • 

O 

-j 

rt 

03 

“1 

TD 

“1 

rt 

in 

O 

O 

-< 

Z 

73 

3* 

rt 

to 

7T 

O 

03 

O 

“J 

' — 

<  71 

03 


m 

cn 

O 

<— 

CD 

O 

—*> 

rt 

O 

00 

zr 

73 

03 

O 

7s 

0 

7T 

— »• 

7T 

C 

■0 

a 

■0 

7^ 

CD 

03 

--  • 

“J 

3 

3 

< 

m 

^7 

— *• 

3 

03 

< 

— *  • 

r— 

03 

O 

CD 

3 

XT 

3 

3 

O 

CD 

“Z" 

Z2 

03 

C 

7S 

-1 

<— 

» 

03 

GO 

3 

/-* 

m 

O 

00 

-n 

C3 

CD 

*n 

03 

zr 

3 

«— 

/— 

— *» 

3 

» 

03 

— « . 

O 

3 

Q_ 

in 

3 

3 

03 

03 

N 

<-r 

□c 

O 

r+ 

• 

O 

(3 

03 

CD 

O 

71 

3 

3“ 

<— 

71 

7T 

O 

- — 

CD 

IT 

03 

O 

3 

C 

» 

CD 

3 

• 

“n 

£ 

*< 

“J 

3 

03 

c 

C 

3 

O 

-» 

in 

c 


03 


m 

m 

•— • 

t- 

-H 

<— 

< 

< — 

03 

03 

c 

0) 

03 

03 

3 

3 

0 

3 

ft 

n 

3 

(3 

03 

ZT 

c 

3 

03 

03 

GO 

O 

(3 

“O 

CO 

3 

nr 

TJ 

r— 

03 

> 

0 

03 

c 

CO 

03 

3 

3 

> — 

3 

•  » 

3 

a 

/— 

0" 

X 

n 

0 

03 

03 

f— 

3“ 

<-r 

3 

03 

03 

ft 

CO 

3 

3 

00 


to 

< 

to 

3 

00 


> 

m 


rvj 

C> 

_ » 

U1 

_ k 

U1 

_ > 

_ ^ 

_ t 

7T 

NJ 

m 

0 

C3 

c_ 

NJ 

NJ 

04 

— k 

03 

O 

on 

X> 

04 

-Nl 

a 

XN* 

04 

CD 

*3 

c_ 

04 

CN 

04 

_ k 

04 

03 

04 

• 

U1 

•vj 

r\j 

UD 

rvj 

CN 

_* 

CN 

-nJ 

_ k 

03 

/— 

W 

< 

03 

-SJ 

C 

CN 

on 

03 

L4 

O 

(3 

x^ 

0 

O 

O 

0 

NJ 

O 

O 

c 

c 

04 

_ k 

04 

-si 

_ k 

0) 

• 

1 

— » 

U1 

UD 

O 

O 

NJ 

CD 

O 

03 

3 

NJ 

O 

— k 

NO 

Co 

2 

on 

O 

X^ 

X^ 

NJ 

ro 

— k 

3 

CN 

CN 

CN 

CN 

O 

3 

CN 

1 

Ul 

> 

•— * 

U1 

-Nj 

NJ 

O 

73 

7^: 

—  • 

3 

< 

CD 

r— 

C3 

3J 

on 

73 

• 

on 

1 

r“ 

-nJ 

3 

f— 

CD 

1 

i 

C 

C 

< — 

3 

f  • 

— -  • 

3 

y~ 

n> 

03 

r— 

•— * 

c 

C 

03 

— k 

03 

O 

m 

71 

r— 

NJ 

_ k 

NJ 

z 

r~ 

zr 

— * 

1 

— < 

A 

03 

03 

a 

< 

m 

z 

C 

m 

< 

3 

CD 

O 

00 

3 

t 

» 

03 

m 

XL 

3 

0 

- k 

CD 

03 

- k 

f— 

n 

0> 

r-t 

—*• 

_k 

O 

—k 

O 

03 

D 

O 

• 

> 

73 

73 

3 

» 

< — 

0 

D 

03 

O 

0 

GO 

n~ 

3 

03 

O 

D 

O 

< 

XN 

GO 

O 

< 

03 

3 

CD 

< — 

go 

3 

D 

GO 

-Nj 

GO 

3 

xr 

3 

• 

3 

z 

00 

3 

3 

3 

CD 

3 

GO 

73 

3 

03 

“O 

3 

3 

N 

GO 

3 

3 

71 

O 

« 

c 

"nJ 

3 

X 

4^  > 

CD 

3 

0 

ft 

03 

3 

r-t 

ft 

r-t 

ft 

03 

1 

O 

CD 

rf 

0 

in 

< 

3 

nr 

3 

71 

3 

3* 

C 

03 

cr 

a 

< 

3 

Q. 

3 

3 

- k 

03 

3| 

GO 

TJ 

3 

GO 

a 

3" 

zr 

s: 

"n 

xr 

• 

TO 

r- 

3 

m 

O 

n~ 

O 

zr 

O 

— *> 

3" 

03 

00 

CD 

0 

03 

3 

in 

— <  • 

— * 

CN 

c 

73 

03 

CD 

z 

73 

on 

on 

0 

3 

CD 

1 

m 

O 

3 

O 

CO 

3 

CD 

_ k 

a 

zr 

03 

/ — 

03 

3 

00 

3 

5~~ 

O 

< 

- k 

— * 

< 

3 

03 

3 

3 

c 

CD 

on 

r-t 

on 

r-t 

~r 

0 

3 

cn 

1 

> 

C 

O 

a 

CL 

TO 

3 

3 

w 

0 

> 

*— 

< 

r“ 

0 

3 

C 

03 

3 

-4 

CD 

O 

- k 

Co 

O 

GO 

XT 

ft 

3 

r-t 

3 

r-t 

3 

03 

a 

3 

0 

1 

O 

ft 

3 

O 

3 

3“ 

c 

00 

3 

< 

71 

03 

GO 

• 

c 

c 

CD 

3 

3 

CD 

3 

cr 

3 

O 

O 

ft 

rt 

04 

c 

CD 

3 

CD 

•<1 

X 

• 

<3 

O 

> 

— ** 

03 

CD 

3 

0 

03 

3 

3 

3 

- ^ 

cn 

Q_ 

Q- 

3 

GO 

03 

zr 

3 

3 

O 

on 

03 

Q_ 

CD 

CD 

03 

3 

13 

PNl 

1 

•— 

O 

z 

< 

a 

CL 

CD 

> 

>— 

3 

3 

• 

3 

3 

0 

0*4 

n- 

O 

r* 

3 

3 

— i 

O 

7^ 

03 

3 

ft 

3 

03 

r-t 

03 

r-t 

3 

on 

c 

1 

Z 

• 

0 

in 

3 

< 

—*  • 

O 

00 

— « . 

• 

ZJ” 

3 

> 

— H 

0) 

03 

3 

r — 

on 

to 

3 

0) 

03 

— • 

3 

O 

3 

ft 

on 

O 

GO 

1 

CD 

2 

C 

3 

0 

03 

GO 

o 

3 

< 

Xn 

m 

00 

3 

"O 

03 

3 

O 

N< 

—  > 

3 

3 

— » 

ft 

< 

03 

% 

1 

r-t 

r-t 

< 

n" 

n" 

t 

c 

• 

c 

3C 

3 

•» 

3 

3 

CD 

CO 

— k 

00 

U4 

z 

3 

3 

3 

CD 

CD 

3 

3 

“a 

03 

3 

CD 

CD 

-Nl 

04 

2 

04 

3 

CD 

03 

— • 

1 

> 

on 

0 

co 

03 

> 

C 

03 

% 

c 

>0 

3 

\ 

• 

3 

00 

• 

3 

«* 

> 

03 

CD 

03 

-Nl 

-X  ^ 

ft 

CN 

00 

« 

> 

NJ 

CD 

X 

3 

1 

• 

C7 

•— 

% 

3 

3 

"O 

03 

7T 

03 

3 

3 

NJ 

> 

03 

0 

0) 

< 

CD 

3 

03 

N  ^ 

— k 

0 

03 

3 

CN 

CD 

X 

73 

1 

C7 

O 

ui 

3 

03 

3 

03 

C7 

3 

> 

3 

CD 

CD 

X 

> 

0 

z 

03 

O 

O 

3 

73 

GO 

z 

03 

O 

X 

3 

f— 

% 

rt- 

03 

3" 

1 

X 

— * 

3J 

CD 

3 

• 

00 

3 

03 

13 

GO 

04 

03 

03 

3 

CD 

03 

c 

• 

3: 

3> 

03 

zr 

•— > 

0) 

04 

r— 

O 

— *• 

«<• 

3 

(3 

— • 

1 

m 

(3 

f\J 

n 

03 

3 

• 

GO 

< 

3 

w  • 

O 

3 

>0 

T3 

on 

00 

~h 

3fc 

N4 

3 

•— « 

GO 

O 

_ k 

3 

3 

03 

03 

1 

cn 

m 

** 

3 

O 

03 

03 

CO 

• 

a. 

_ k 

% 

-n4 

% 

CN 

03 

zr 

3 

*fc 

NJ 

CD 

% 

n- 

O 

X 

NJ 

03 

in 

— <• 

c 

3 

3 

• 

on 

z 

% 

£ 

• 

GO 

71 

3 

03 

CN 

NJ 

NJ 

NJ 

03 

CD 

> 

< 

03 

NJ 

O 

nr 

< 

cn 

3^ 

CD 

-Nl 

CD 

ft 

03 

-0 

GO 

cr 

7^ 

• 

— H 

c 

z 

3 

O 

— k 

13 

04 

— k 

O 

3 

■a 

— • 

> — 

JN 

03 

0 

c 

— k 

— • 

03 

ft 

03 

0 

3^ 

GO 

O 

3 

3 

1 

r- 

m 

03 

CD 

n 

n 

O 

_ k 

/— 

«PN 

04 

XT 

3 

r— 

O 

O 

on 

D 

O 

» — 

3 

3 

CD 

O 

3 

ft 

3 

-<  • 

3 

• 

•— * 

TO 

GO 

£ 

TJ 

03 

XI 

— *• 

(3 

X* 

CN 

0 

z 

D 

CN 

CD 

• 

/— 

c 

•^1 

z 

NJ 

x> 

XT 

-Nl 

» — 

in 

3 

CN 

3“ 

03 

X 

a 

03 

• 

2 

cn 

ZT" 

3 

2 

3 

c 

3 

> 

r— 

3 

/— 

03 

3 

c _ 

CO 

O 

r— 

CD 

3 

X^ 

CD 

C3 

03 

03 

- k 

CD 

3 

rt* 

73 

O 

•x 

00 

— -  • 

in 

cn 

• 

> 

- H 

— k 

-< 

• 

> 

cr 

*< 

*< 

*< 

1 

0) 

3 

03 

0 

0 

03 

CD 

(3 

•» 

z 

cr 

X 

— k 

« — 

N< 

3 

O 

cr 

-H 

03 

3 

T 

03 

03 

• 

•*— 

O 

3 

O 

3 

D 

% 

3 

m 

71 

3 

3 

3 

3* 

O 

r~ 

N< 

-< 

03 

O 

03 

X 

0) 

3 

CD 

r— 

~n 

X 

03 

73 

0 

GO 

X 

• 

r“ 

cn 

3 

W 

/— 

O 

% 

in 

O 

O 

c 

— -  « 

GO 

3 

-< 

73 

3 

m 

-4 

3 

3 

— k. 

r~ 

O 

X 

3“ 

03 

1 

*— 

on 

<3 

XT 

O 

O 

a 

f— 

2 

U1 

0 

< 

3 

73 

03 

3 

3 

2> 

z 

03 

O 

03 

z 

CD 

in 

3 

n- 

— ^  0 

• 

z 

O 

UD 

r\j 

in 

c 

0 

CN 

z 

z 

s: 

O 

3 

03 

O 

CD 

(3 

3 

— k 

«» 

3 

< 

3 

> 

— «• 

■— 

XI 

CD 

“Nl 

O 

CN 

3 

NJ 

• 

CD 

3 

CD 

*0 

-< 

03 

3 

** 

r— 

— k 

3 

O 

> 

03 

XT 

CD 

03 

3 

GO 

z 

O 

04 

CN 

cr 

on 

CD 

X'* 

$ 

% 

z 

3j 

O'* 

X 

0 

03 

•nJ 

! - 

Z T 

04 

NJ 

«— • 

Xl 

3 

go 

04 

CD 

CD 

> — 

04 

0 

“n 

0 

O 

O 

1 

3> 

-< 

n 

rv) 

CN 

3l 

(3 

3 

on 

3 

03 

-Nl 

NJ 

r~ 

Q. 

CN 

ft 

-nJ 

O 

m 

3 

— k 

— k 

r- 

3 

— k 

(3 

• 

O 

C7 

0 

2 

c 

_* 

-< 

O 

> 

CN 

3 

'O 

—  • 

NJ 

04 

z 

0 

XN 

CD 

NJ 

TO 

04 

— k 

r— 

CN 

03 

$ 

C7 

n 

> 

> 

0 

m 

> 

O 

3 

— k 

-< 

73 

NJ 

3 

— k 

"Nl 

2 

(3 

>o 

—*> 

^*1 

c_ 

1 

73 

•A 

3 

_ ^ 

NJ 

3 

Xn 

73 

CD 

”*n4 

Xl 

on 

O 

x* 

X* 

a. 

-Nl 

(3 

X^ 

> 

CD 

04 

3 

> 

1 

m 

O 

ND 

NJ 

XT 

73 

2 

O 

00 

03 

3 

O 

— k 

03 

> 

0 

z 

3 

04 

X 

on 

X 

1 

on 

no 

O 

cr 

O 

>o 

'O 

* 

-O 

> 

— k 

73 

(  ' 

0 

3 

Xn 

(3 

03 

—k 

(3 

c_ 

3 

— k 

-< 

ft 

— k 

> 

$ 

on 

0 

rvj 

c 

f\J 

03 

z 

-M 

> 

r- 

NJ 

03 

> 

O 

0 

> 

> 

CD 

04 

O 

c 

z 

1 

0 

un 

71 

w 

z 

-c 

— k 

m 

CD 

— k 

3 

— k 

0 

"O 

4D 

3 

>0 

z 

X 

1 

Ul 

W 

3| 

-< 

00 

«>k 

r~ 

> 

— k 

NJ 

> 

z 

X^ 

1 

-Nj 

03 

0 

73 

on 

"U 

>0 

on 

>0 

z 

0 

— k 

X 

m 

1 

O 

1 

0 

f— 

NJ 

O 

r- 

NO 

r— 

x^ 

z 

$ 

30 

CN 

_ k 

-H 

> 

03 

03 

NJ 

r- 

0) 

XN 

CD 

$ 

O' 

0 

r" 

IX 

O 

-nJ 

> 

N 

0 

r- 

• 

0 

0 

> 

03 

CN 

on 

z 

03 

-Nl 

> 

1 

NJ 

z 

■» 

0 

z 

1 

Ul 

W 

0 

C7 

$ 

r\j 

o 

(\j 


03 

JC 

-< 

o 

“3 

7T 


to 

X 

-< 

o 

3 

7T 

•+ 


o 

o 

rvj 

04 


o 

o 

ru 

0*4 


r*N 

f\ 

f* 

f* 

f\ 

f* 

f*s 

fs 

r-s 

r> 

f* 

r-v 

f* 

/N 

f\ 

NJ 

NJ 

On 

CN 

NJ 

03 

'O 

*Nl 

NJ 

X^ 

<3 

04 

CN 

on 

•Nl 

CN 

O 

_k 

_k 

»■ 

O 

_k 

_k 

X^ 

O 

on 

— k 

— k 

— k 

*~k 

NJ 

NJ 

X- 

^1 

CN 

CN 

CN 

03 

NJ 

w 

>0 

>0 

-Nl 

O 

XN 

on 

%>r 

vr 

V-' 

V«f 

v-f 

>~s 

04 

CO 

NJ 

4D 

CD 

X^ 

-Nl 

04 

Co 

XN 

CN 

NJ 

NJ 

CN 

-Nl 

NJ 

04 

CN 

CN 

NJ 

X^ 

on 

on 

04 

NJ 

CN 

X^ 

-Nl 

<3 

04 

on 

CO 

O 

CO 

NJ 

04 

O 

x^ 

— » 

-Nl 

^1 

>o 

O 

NJ 

• 

• 

• 

• 

• 

• 

• 

• 

• 

CN 

• 

-Nl 

• 

* 

1 

1 

-Nl 

on 

NJ 

*o 

NJ 

04 

_ k 

O 

04 

04 

on 

OD 

co 

"Nl 

X* 

_k 

03 

04 

*o 

O 

X^ 

0 

XN 

co 

NJ 

-Nl 

XN 

0 

NJ 

_ k 

NJ 

CN 

CN 

-N| 

X^ 

NJ 

O 

x^ 

^4 

CN 

03 

-Nl 

on 

X^ 

>o 

X^ 

CN 

Co 

O 

on 

0 

X^ 

-Nl 

on 

>o 

CO 

CO 

CN 

04 

03 

on 

"Nl 

fN 

f“*s 

fN 

fN 

fN 

fN 

rv 

fN 

fN 

fN 

fN 

fN 

fs 

fN 

1 

NJ 

NJ 

CN 

03 

04 

CD 

X' 

NJ 

04 

03 

04 

on 

X^ 

x^ 

OD 

• 

O 

_k 

_k 

>o 

_k 

0 

— k 

O 

••k 

— * 

X** 

— * 

1 

•Nl 

NJ 

NJ 

s_/ 

\r 

NJ 

N*r 

NJ 

on 

•^1 

on 

O 

-Nl 

s/ 

• 

vr 

S-/ 

'w' 

a 

NJ 

Nf 

O 

Nf 

V-' 

-k 

XN 

• 

• 

-0 

04 

-Nl 

NJ 

O 

04 

CN 

X^ 

on 

X^ 

on 

on 

04 

04 

O 

1 

z 

NJ 

XN 

_k 

XN 

NJ 

— k 

>o 

04 

CN 

04 

NJ 

04 

on 

OD 

1 

0 

CO 

>o 

04 

O 

04 

CN 

~k 

on 

— k 

-Nl 

OD 

04 

• 

z 

1 

« 

• 

03 

-Nl 

• 

CN 

• 

■ 

* 

• 

• 

• 

a 

$ 

m 

X^ 

0 

O 

NJ 

on 

— k 

O 

X' 

O 

CN 

04 

-Nl 

on 

-Nl 

$ 

NJ 

CN 

CO 

_k 

CD 

— k 

0 

04 

04 

X^ 

-Nl 

NJ 

NJ 

■ 

% 

on 

CN 

_k 

on 

>0 

CN 

Co 

x^ 

on 

X^ 

43 

S3 

O 

— k 

*o 

1 

NJ 

NJ 

CO 

NJ 

—* 

on 

CN 

0 

_k 

O 

— k 

CN 

CN 

X^ 

1 

CN 

on 

O 

O 

on 

• 

04 

04 

• 

04 


INSTRUMENT  NAME  MAILING  ADDRESS  PHONE  # 


PC 


cm 


C\J 

NO 

CM 

NO 

CM 

in 

CO 

On 

>T 

CM 

X 

X 

in 

o 

Kt 

in 

▼— 

in 

CO 

CO 

On 

CM 

CO 

On 

NO 

NO 

N- 

o 

On 

ro 

CO 

ro 

On 

o 

m 

o 

o 

in 

CM 

in 

On 

CO 

CO 

X 

CO 

CO 

in 

<r“ 

On 

CO 

nT 

CM 

kT 

T- 

in 

On 

ro 

CM 

O 

vj- 

in 

vj- 

CM 

N- 

o 

CM 

O 

X 

CM 

X 

o 

CM 

X 

X 

CM 

in 

T— 

co 

sr 

T— 

nT 

X 

X 

X 

i— 

nO 

o 

CO 

N*tf‘ 

O 

in 

vf 

ro 

N- 

3 

o 

r- 

N- 

On 

On 

CM 

ro 

in 

in 

co 

CO 

in 

X 

ro 

X 

co 

ro 

CM 

X 

CO 

CO 

r— 

N- 

NO 

in 

in 

in 

o 

in 

in 

K. 

On 

N- 

o 

o 

kT 

• 

1 

* 

« 

• 

■ 

• 

1 

1 

l 

• 

< 

• 

t 

i 

nt 

• 

« 

i 

i 

i 

1 

• 

o 

• 

* 

• 

« 

l 

• 

• 

• 

« 

• 

■ 

• 

1 

m 

co 

ro 

On 

ro 

On 

On 

fO 

NO 

On 

in 

1 - 

ro 

i — 

On 

On 

X 

in 

v 

«<r 

CM 

NO 

On 

in 

ro 

ro 

On 

On 

NO 

, — 

On 

in 

ro 

CO 

VQ 

N. 

ro 

ro 

On 

CO 

On 

}x 

K- 

ro 

in 

X 

ro 

ro 

nO 

fO 

>T 

in 

nO 

nO 

Nj 

ro 

CM 

CM 

NO 

Nj- 

in 

On 

ro 

nO 

NO 

NO 

ro 

>5 

CO 

ro 

CM 

CO 

nO 

nO 

co 

nt 

in 

NO 

ro 

K- 

NO 

nT 

X 

K- 

X 

X 

On 

On 

in 

K 

ro 

CO 

NO 

N- 

On 

CM 

CO 

in 

N- 

•sT 

On 

ro 

y”N 

✓"N 

/"N 

*>"\ 

y”N 

✓"N 

r“> 

<*\ 

y*N 

/*N 

r“N 

/■"N 

✓"N 

<K~S 

✓“N 

✓“N 

r“N 

C\J 

CM 

CM 

NO 

in 

NO 

* — 

CM 

o 

NO 

X 

co 

in 

NO 

NO 

**n 

X 

CM 

CM 

CO 

nT 

o 

N- 

CM 

CM 

vf 

N. 

Nj- 

ro 

o 

N- 

CM 

in 

CM 

CO 

nJ» 

in 

T— 

o 

O 

r— 

o 

T“" 

t- 

«■“* 

T-“ 

nT 

x~ 

o 

T“ 

T“ 

N- 

T— 

»— 

» 

o 

o 

o 

CM 

CO 

CM 

nt 

CM 

in 

ro 

CM 

X 

in 

nO 

X 

CM 

CM 

CM 

nJ- 

NO 

CM 

CM 

On 

On 

NO 

in 

On 

nO 

CO 

nO 

in 

in 

CM 

nO 

CM 

ro 

CM 

in 

vf 

NO 

V-/ 

L/ 

L/ 

L' 

L/ 

N«/ 

s-4 

v-/ 

L/ 

v-/ 

L/ 

sy 

L/ 

v-/ 

L/ 

v»/ 

'w' 

V/ 

v-' 

m 

cm 

o 

o 


Q 

< 


CO 

Cl 


m 

f\j 

o 

o 


ll 

L. 

o 

>- 

o 


O 

NO 

>- 

3: 

o 

2 

c 

in 

o 

o 

CM 

kT 

~o 

o 

nT 

N- 

CD 

N- 

c 

o 

o 

O 

M 

O 

o 

On 

ro 

o 

a 

< 

CM 

•J 

CO 

CM 

o 

_ * 

o 

O 

nO 

o 

CM 

CL 

< 

o 

< 

o 

CO 

o 

32 

NO 

O 

“O 

zz 

On 

N- 

o 

CM 

NT 

ro 

L. 

< 

o 

CD 

o 

T— 

O 

< 

CM 

T— 

CM 

On 

o 

<-> 

V 

u 

ro 

»— 

ro 

O 

<u 

ro 

«» 

o 

zz 

ro 

r— 

32 

in 

CM 

o 

ro 

o 

4— > 

o 

<r 

ro 

CM 

o 

*— 

-M 

CM 

JX 

O 

nT 

o 

in 

< 

NT 

o 

o 

>- 

c 

•» 

r— 

<r 

-X 

CM 

hK 

ro 

ro 

>T 

CO 

co 

(_ 

▼— 

CO 

NO 

_J 

CM 

ro 

z 

in 

in 

o 

in 

On 

(_ 

o 

N* 

in 

v— 

On 

nT 

CM 

Q_ 

NT 

o 

-X 

o 

O 

LU 

On 

* — 

>- 

ro 

ro 

On 

c 

u 

““3 

T— 

CD 

o 

O 

NO 

CO 

nT 

*— 

E 

NO 

>- 

L. 

N- 

On 

< 

in 

z 

NO 

3D 

< 

«» 

On 

n4* 

o 

T— 

3C 

CL 

T— 

NO 

i— 

N. 

ro 

nT 

CD 

NT 

>- 

CD 

O 

in 

CL 

in 

« — 

ro 

o 

>“ 

LL 

ro 

o 

in 

•w 

c 

o 

NT 

CM 

co 

nT 

zz 

CL 

X— 

pc 

00 

NT 

CM 

cc 

zz 

L. 

00 

o 

CD 

X 

< 

<U 

NO 

NT 

< 

X 

CM 

s 

o 

«— • 

< 

c 

nT 

O 

ro 

Li_ 

o 

ro 

c 

o 

CO 

CL 

ro 

CD 

>- 

o 

1 

CL 

o 

4-> 

o 

"O 

< 

On 

Cl 

32 

o 

nO 

•  »— 

c 

•» 

>- 

ro 

•*“ 

o 

T^~ 

“O 

PC 

(D 

zz. 

U 

CM 

NT 

3C 

CO 

-X 

c 

CL 

nT 

s: 

CO 

QC 

4-» 

o 

% 

<0 

r— 

r* 

c 

c 

— • 

>- 

zz 

o 

ro 

«» 

o 

o 

-X 

CD 

32 

> 

"O 

< 

ro 

CD 

4-» 

L. 

3 

in 

_ 1 

> 

CD 

• 

o 

CD 

CD 

* — 

ZZ 

CM 

CD 

c 

3 

< 

L_ 

>T 

o 

— ' 

CD 

* 

D 

“3 

C 

CO 

o 

o 

O 

On 

— ' 

C3 


c 

o 

4-» 

CO 


o 

*  NO 


t-  JZ  <u 

cd  Cl  > 

4-<  Gl  >- 

C  CD  2 

O  "O 


O 

<J  l_ 
O 

«* 


£_ 

O 

4-> 

l/) 


<1> 

"O 

00 

c 

CD 


O) 

o 


*—  o 
-C  c. 
CL  LL 
<£ 

o 
T> 


00 


c 

CD 

CJ 


cd 

c 

*-  c 


CD  *— 
a.  »— 

o 


3 

cd 


CD  <D  — • 


TJ  ~ 
CD 


«•  >  CD 


> 

< 


CD 


-  5k 
_C  L. 

a.  3 
— '  X 


o 

"O 


"O 

O 


c 

o 

CD 


< 

CL 


~o 

L_ 


Cl  o 


u 
c 

Cl  •— 
U 


O 

O 

o 

CO 

x 


o 

CO 


<r 

o 


3 

cd 


CD 

cd 

CO 


LL  CD 


u 

o 


u 

CD 


X 

3 


< 

•  *- 

• 

*— ■ 

CD 

*» 

T— 

o 

<u 

CD 

CD 

— ■ 

CD 

CD 

“O 

CO 

Q. 

CD 

X 

c 

o 

CD 

o 

cr> 

o 

> 

^ — 

CD 

• 

CD 

On 

zz 

N. 

4-» 

3Z 

_c 

O 

CL 

CD 

> 

c 

CD 

LL 

O 

< 

< 

3 

c 

*r— 

NT 

c 

h- 

L. 

>N 

X 

r— 

u 

>r— 

CO 

00 

% 

ro 

O 

• 

o 

■ 

O 

3 

C 

•  <— 

•«— 

5k 

f_ 

O 

CL 

ro 

C 

o 

L. 

5k 

NO 

•  ^ 

L. 

o 

o 

N. 

% 

NT 

s: 

CL 

5k 

.  *— 

o 

4-> 

r* 

% 

LL 

4-> 

*» 

o 

* 

L. 

>N 

f— 

L. 

„ J 

o 

O 

CD 

l_ 

Q_ 

CD 

CM 

r* 

4-4 

O 

E 

CD 

in 

% 

< 

(. 

•  r— 

-M 

ne 

u 

X 

c 

CL 

3 

Q. 

4-> 

CL 

*> 

O 

CL 

Q 

(_ 

o 

> 

CO 

CO 

CJ 

CM 

CL 

"O 

to 

4-4 

o 

L_ 

% 

* 

4-4 

•» 

3 

E 

4-4 

co 

a 

o 

o 

"O 

CD 

< 

CO 

N~- 

4-^ 

> 

32 

LL 

CO 

CO 

CD 

4-4 

< 

nO 

CD 

CD 

CD 

00 

H* 

O 

CD 

4-4 

in 

4-4 

X) 

CD 

o 

_/ 

CD 

L. 

CD 

4-> 

a 

•» 

o 

•  »- 

O 

CO 

~o 

CO 

CD 

CD 

* 

o 

2C 

23l 

• 

c 

CD 

CD 

CD 

3 

t  r- 

o 

L. 

T> 

CL 

o 

4-> 

O 

o 

3C 

4-> 

CD 

o 

4-/ 

“O 

CD 

o 

* 

o 

u 

CD 

r* 

CD 

CD 

“O 

4-4 

CL 

** 

CD 

(_ 

L- 

CD 

CD 

CD 

s: 

l. 

4-« 

CD 

4— < 

♦— 

<L» 

CL 

00 

o 

o 

(_ 

o 

O 

L. 

CD 

O 

O 

3 

CM 

L_ 

4—* 

L. 

4-> 

3 

> 

CD 

■ 

CD 

— 

4-> 

o 

> 

CD 

4-4 

t_ 

% 

L- 

4-4 

00 

O 

5k 

c 

CJ 

> 

LL 

o 

4— > 

3 

CO 

<D 

o 

CL 

"O 

C3 

OO 

4— > 

c 

C 

o 

l_ 

CD 

3 

o 

"O 

CD 

c 

< 

O 

00 

4-4 

4-4 

00 

QC 

l. 

o 

L. 

(U 

» 

(- 

(_ 

00 

"O 

C 

L. 

*? 

c 

OO 

CD 

CD 

c_ 

CL 

4-4 

(- 

CD 

> 

CD 

CD 

L. 

CQ 

CO 

4-4 

CO 

r* 

O 

T3 

"O 

4-> 

L. 

o 

CD 

4— < 

O 

<* 

4—* 

c 

CD 

4— ' 

r~ 

> 

> 

o 

CO 

4-4 

•  *— 

• 

O 

(_ 

CD 

r- 

c 

<D 

a 

CD 

r~ 

4-> 

CD 

4-J 

3 

CD 

OO 

•  *— 

c 

Q 

CL 

00 

c 

•  »— 

> 

00 

00 

c 

o 

00 

o 

X 

4-J 

r~ 

CD 

< 

CD 

c 

00 

> 

L. 

CL 

4-4 

— < 

O 

o 

r~ 

<D 

"O 

c 

CD 

■*-» 

nT 

CD 

CD 

4— 1 

o 

CD 

3 

3 

< 

4— ' 

o 

CD 

O 

4-> 

— • 

C0 

C 

c 

Q 

CO 

3 

CD 

o 

4-4 

4-4 

■  i_ 

c 

CD 

L- 

O 

o 

CD 

> 

00 

CL 

4-> 

CO 

4— • 

— * 

“O 

o 

CD 

CD 

<D 

CD 

CO 

nT 

L_ 

CO 

CO 

LU 

“O 

• 

CD 

4-4 

— > 

O 

-O 

Q. 

Q_ 

CO 

4-4 

CM 

4-4 

CM 

4-^ 

L. 

CO 

5k 

— / 

CD 

l_ 

-M 

— • 

3 

O 

4— > 

u 

4-# 

o 

in 

L. 

— / 

E 

CO 

Q. 

4-4 

O 

4-4 

cn 

CD 

a 

E 

|K- 

OO 

N. 

00 

OO 

CD 

”D 

l_ 

D 

_o 

CO 

CD 

c_ 

CD 

LL 

CD 

— * 

C 

3 

4— > 

CD 

00 

_ - 

r* 

CD 

CD 

c 

N 

3 

CD 

CO 

4-* 

c 

c 

LL 

CD 

CD 

5k 

4-4 

4-> 

CO 

L_ 

CD 

CJ 

CD 

3 

4— > 

> 

U 

C 

CD 

CD 

L. 

•  *— 

> 

ro 

"O 

4-> 

4-> 

4-J 

-D 

3 

3 

4—4 

L> 

CD 

(_ 

3 

o 

< 

O 

3 

r* 

4-4 

4-4 

4-4 

T> 

4-4 

CO 

CO 

TJ 

JD 

CD 

CD 

O 

o 

C 

O 

c 

L. 

o 

CD 

3 

> 

Q_ 

4— > 

CD 

LL 

"O 

CO 

(0 

3 

E 

"O 

O 

•  *— 

O 

4-4 

CD 

O 

E 

-« 

CD 

.r~ 

4-4 

CO 

CO 

CO 

O 

<0 

CD 

o 

— » 

O 

_/ 

Q 

o 

CL 

CJ 

CD 

>- 

t— > 

(_ 

< 

OO 

CO 

% 

C. 

• 

CD 

CD 

O 

<«— 

LU 

CD 

— ) 

OO 

r~ 

o 

O 

U 

u 

CD 

CD 

— > 

LU 

O 

— < 

L. 

<-) 

z 

O 

CD 

CO 

5L 

E 

o 

o 

00 

O 

CM 

CD 

CM 

|N^ 

O 

CM 

4-> 

o 

N. 

CO 

32 

N. 

On 

On 

NO 

4-> 

CL 

nO 

o 

nO 

o 

< 

o 

CO 

o 

zz 

7T 

in 

in 

T— 

•  — 

CM 

On 

00 

CM 

in 

x— 

CM 

ro 

*— 

CM 

in 

N- 

CD 

N- 

» — 

CM 

»— 

nT 

O 

T— 

ro 

CM 

o 

T— 

N. 

N- 

*— 

nO 

Nj 

nO 

o 

NT 

CM 

nT 

nT 

nT 

ro 

ro 

O 

in 

in 

in 

N. 

o 

ro 

ro 

o 

nO 

NT 

o 

CM 

CM 

Pn. 

*— 

nO 

o 

CO 

o 

O 

«— 

in 

in 

ro 

NT 

x— 

ro 

|K- 

CM 

CM 

CM 

nT 

« — 

CM 

N- 

Nj 

' — 

' — 

CM 

N- 

NT 

ro 

X— 

^ —  _ 

LL 

* — 

N. 

NO 

nT 

CM 

On 

T— 

NT 

r— 

T— 

N. 

in 

X— 

CO 

ro 

CM 

CM 

ro 

ro 

CM 

x — 

ro 

ro 

3  CD 


CD 

(_ 

> 

E 

•  ^ 

c 

O 

o 

CO 

c. 

c 

o 

H- 

C. 

— < 

o 

CD 

•  1 

CO 

cn 

v*— 

o 

CD 

o 

l. 

E 

L. 

c 

M 

JD 

t_ 

c_ 

c 

_/ 

— < 

CO 

LL 

a 

< 

CD 

• 

LU 

E 

L. 

E 

CD 

o 

o 

CD 

— < 

•  *— 

3 

E 

-D 

o 

CD 

c 

— • 

CD 

Q_ 

•  »— 

32 

r 

<D 

O 

3 

L. 

O 

CJ 

CL 

cn 

r~ 

cn 

— t 

P- 

X 

o 

z: 

O 

O 

CQ 

O 

o 

o 

CD 

CJ 

C 

t— 

c 

c 

c 

■  f— 

£ 

-J 

CD 

CL 

u 

o 

"D 

V 

CD 

2: 

O 

3 

3 

•  *— 

CD 

C- 

CD 

r- 

L. 

C 

CD 

X 

E 

CD 

C 

4-4 

00 

4-4 

E 

>- 

CJ 

V 

(Z 

CD 

CD 

CD 

4-* 

V 

o 

CD 

CO 

CD 

5k 

(. 

L. 

1 

CD 

r* 

•  r— 

(_ 

■ 

CQ 

•  r— 

•  *— 

X 

— i 

c 

O 

CD 

o 

O 

o 

•  *-» 

CO 

c 

C 

_Q 

CD 

4-4 

_< 

o 

CD 

3 

CD 

•r— 

c 

CO 

JO 

• 

a. 

CD 

c 

o 

r 

CD 

O 

c= 

CD 

•  r— 

XI 

CO 

c 

_/ 

o 

—f 

E 

•  *- 

c 

— > 

u 

3 

<*- 

CD 

E 

O 

5k 

•«— 

CD 

(D 

4-4 

o 

•  *— 

c 

•  »- 

_J 

< 

LU 

z 

“3 

< 

LU 

CL 

X 

CQ 

< 

“3 

CL 

OO 

CL 

2= 

00 

CL 

_J 

< 

3 

to 

4-4 

5k 

— > 

cn 

(_ 

r~ 

o 

•  »— 

c 

CD 

4-4 

—4 

3 

"O 

•  r— 

c 

cn 

U 

—4 

CD 

cn 

3 

O 

c 

•  *— 

■  »— 

o 

o 

a 

CD 

CD 

4-4 

LL 

4-4 

c 

> 

r~ 

o 

3 

fNj 

CD 

t_ 

— ^ 

co 

4-4 

(J 

cn 

4-4 

CD 

o 

CD 

C 

CO 

3 

LL 

cn 

<J 

o 

CD 

c 

c 

o 

—4 

E 

“3 

4-4 

•  r— 

r~ 

Q_ 

C 

NJ 

L. 

X 

<0 

< J 

<0 

•  »— 

L. 

•  »- 

L. 

CD 

• 

o 

r 

■O 

U 

CD 

CD 

CD 

c 

o 

Kl 

c 

to 

o 

CD 

3 

o 

CO 

C_ 

—4 

3 

•— i 

CD 

Isl 

U 

L. 

00 

r 

CQ 

— i 

CD 

, 

o 

c 

C 

2 

32 

o 

CO 

CD 

CD 

CD 

3 

C 

•— I 

CO 

o 

O 

CL 

CL 

L. 

o 

•»— 

Cl 

3 

CJ 

£ 

CL 

Li— 

• 

CD 

CD 

fsJ 

_/ 

C 

o 

o 

UJ 

r* 

CD 

CO 

o 

o 

i 

4-4 

CD 

O 

CD 

X 

CD 

4-4 

o 

CD 

4-4 

CD 

CD 

4-4 

CD 

X 

r- 

•  r— 

CO 

C 

5k 

U 

CD 

CD 

— » 

3 

CO 

•  *— 

C 

CD 

X 

— ' 

CO 

3 

CD 

LL 

• 

o 

L. 

X 

CD 

X 

CD 

T~ 

•  *— 

X 

r 

c 

C 

c 

cn 

CD 

-f"* 

—4 

T 

CD 

L. 

D) 

c 

4-4 

X 

(0 

O 

u 

CO 

L. 

c. 

CL 

a 

r- 

•  *— 

3 

L. 

l_ 

CO 

•  *— 

4-4 

O 

r~ 

3 

cn 

CD 

o 

o 

• 

o 

o 

CD 

O 

— » 

o 

O 

C 

o 

(D 

CD 

X 

<J 

LU 

— 

CL 

21 

z: 

—3 

“0 

CJ 

CJ 

OO 

a 

OO 

o 

CJ 

cn 

“3 

2 

DZ 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

— / 

— / 

— / 

— • 

— ' 

—* 

mm* 

CO 

CO 

CO 

CO 

_D 

_/ 

mm* 

m^ 

mm* 

CO 

CO 

CO 

CO 

CD 

CD 

CD 

CD 

o 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

O 

<J 

o 

(J 

o 

o 

<J 

< J 

<J 

U 

(J 

X 

X 

X 

X 

c 

c 

c 

c 

c 

c 

C 

c 

c 

c 

C 

CD 

CD 

CD 

CD 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

i- 

L- 

C- 

l_ 

_ ^ 

mm* 

mm* 

4-4 

4-4 

4— 1 

4-4 

o 

o 

o 

o 

o 

o 

o 

o 

o 

O 

O 

c 

c 

C 

c 

o 

o 

o 

O 

> 

z> 

> 

> 

> 

> 

5> 

> 

> 

> 

z> 

CJ 

CJ 

(J 

CJ 

c 

c 

c 

c 

c 

L. 

C- 

l_ 

u 

o 

o 

o 

o 

o 

o 

o 

o 

o 

O 

mm* 

m^ 

m^ 

_/ 

o 

o 

o 

o 

o 

CO 

co 

CO 

CO 

CO 

CO 

CO 

CO 

CJ 

(J 

u 

CJ 

u 

CO 

CO 

CO 

o 

u 

CJ 

u 

o 

4— ' 

CO 

CD 

CD 

CD 

cn 

cn 

cn 

cn 

cn 

4-4 

X 

X 

X 

CL 

CL 

CL 

CL 

CL 

c 

c 

c 

3 

c 

CD 

CD 

CD 

CD 

N, 

N 

X 

X 

LU 

LU 

LU 

LU 

UJ 

C 

C- 

t_ 

l_ 

Cl 

CD 

CD 

CD 

CD 

X 

X 

X 

X 

X 

4-4 

4-4 

4-4 

4—4 

4-4 

4-4 

4-4 

4-4 

CD 

CD 

CD 

CD 

CD 

l_ 

c 

c 

c 

3 

3 

3 

3 

3 

C 

O 

O 

O 

O 

CD 

o 

o 

o 

—4 

—4 

—4 

m4 

X 

X 

X 

X 

X 

—4 

CJ 

CJ 

CJ 

LL. 

LL. 

LL. 

LL. 

Ll. 

o 

o 

o 

o 

o 

CJ 

3 

3 

3 

3 

3 

O 

O 

O 

O 

O 

O 

O 

O 

O 

O 

CO 

CO 

CO 

CO 

CO 

4 

CO 

CO 

CO 

CO 

CO 

w- 

c 

CD 

CD 

CD 

CD 

X 

X 

X 

X 

X 

CD 

CD 

CD 

CD 

CD 

4-4 

(- 

L. 

f- 

u 

L- 

CD 

4-4 

4-4 

4-4 

4-4 

4-4 

c 

3 

3 

r— 

3 

3 

3 

3 

3 

3 

3 

O 

O 

o 

O 

O 

L. 

(_ 

L. 

L. 

L— 

co 

CO 

CO 

L_ 

CJ 

CJ 

CJ 

CJ 

CJ 

o 

O 

O 

o 

o 

4-4 

4-4 

4-4 

CD 

X 

X 

X 

X 

X 

zz 

• 

<D 

CD 

CD 

—4 

3 

3 

3 

3 

3 

C 

c 

c 

CJ 

o 

o 

o 

o 

O 

r~ 

r- 

r* 

o 

c 

o 

o 

O 

CJ 

(J 

CJ 

u 

O 

c_ 

L. 

u 

CO 

<0 

CO 

(0 

(0 

CO 

3 

3 

3 

3 

3 

CD 

CD 

CD 

<0 

CO 

CO 

CO 

CO 

CO 

CD 

CD 

CD 

Cl 

O 

_4 

-_4 

_4 

CD 

CD 

CD 

c 

CD 

CD 

c_ 

t- 

L. 

l_ 

L. 

CJ 

CJ 

CJ 

CQ 

CQ 

CD 

CQ 

CQ 

CQ 

Ll. 

U- 

LL. 

Li- 

U_ 

n 

n 

n 

n 

O 

O 

O 

O 

O 

n 

O 

O 

O 

D 

n 

n 

O 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

Q 

o 

O 

o 

o 

o 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

=3 

Q. 

0. 

0. 

Q. 

Q. 

Q_ 

C_ 

CL 

0_ 

Q. 

"3 

T3 

*3 

*o 

T3 

73 

■d 

f- 

r~ 

C 

C 

C 

C 

c 

C 

c 

O 

O 

O 

o 

o 

O 

o 

n 

n 

o 

o 

o 

n 

n 

o 

o 

o 

C/3 

C/3 

C/3 

C/3 

C/3 

C/3 

C/3 

r-f 

rt 

r-f 

rt 

r-f 

r-f 

rt 

r-f 

rt 

• 

*m0  • 

— •  • 

% 

a 

• 

a 

rt 

rf 

r-f 

r-f 

r-f 

r-f 

r-f 

3 

3 

3 

3 

3 

3 

3 

3 

3 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

O 

O 

O 

O 

O 

O 

O 

3 

3 

3 

3 

3 

3 

3 

* 


73 

73 

73 

73 

73 

73 

73 

T~ 

3 

3 

3 

CD 

CD 

CD 

CD 

CD 

“3 

3 

3 

3 

3 

3 

3 

3 

73 

O 

O 

O 

O 

O 

O 

O 

\ 

X 

v-s* 

X 

X 

X 

X 

77 

ZT 

77 

ZT 

zr 

ZT 

ZT 

O 

O 

O 

O 

o 

CD 

O 

xZ 

x; 

x: 

'< 

'C 

x: 

xz 

cr 

CT 

C" 

C" 

c r 

cr 

cr 

o 

O 

O 

O 

o 

o 

o 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

“3 

“3 

“3 

~3 

”3 

“3 

“3 

Q. 

c_ 

Q_ 

CL 

Q. 

Q_ 

Q. 

_4 

mm 

M 

_ 

M 

_ 

3 

3 

3 

3 

3 

3 

3 

C/3 

</l 

03 

03 

03 

0) 

03 

r-f 

rt 

rt 

r-f 

rt 

rf 

rt 

3 

“3 

“3 

*0 

3 

“3 

“3 

c 

c 

c 

C 

c 

c 

c 

3 

3 

3 

3 

3 

3 

3 

CD 

CD 

o 

o 

CD 

o 

o 

3 

3 

3 

3 

3 

3 

3 

r-f 

rt 

rt 

rt 

r-f 

r-f 

rf 

C/l 

(S) 

03 

03 

03 

03 

03 

2^ 

—1 

— ) 

-H 

-H 

-H 

CD 

“3 

3 

3 

3 

3 

3 

3 

73 

73 

■3 

“3 

~3 

"3 

*3 

CD 

CD 

CD 

D 

ID 

CD 

3 

3 

3 

3 

3 

3 

X 

X 

X 

X 

X 

"X 

T) 

■a 

73 

T3 

"T3 

O 

o 

O 

O 

CD 

CD 

”3 

”3 

”3 

“3 

”3 

”3 

n 

n 

n 

O 

n 

O 

c 

c 

c 

C 

c 

C 

03 

03 

03 

03 

03 

03 

03 

03 

03 

C/3 

03 

03 

O 

o 

O 

O 

O 

O 

3 

3 

3 

3 

3 

3 

c 
c r 

3 


CD 

— H 

-H 

— H 

— c 

— H 

— 1 

— ( 

— i 

-n 

CD 

CD 

(D 

CD 

3 

3 

3 

3 

3 

03 

3 

3 

3 

c 

c 

c 

c 

C 

o 

03 

O 

O 

O 

3 

3 

3 

3 

3 

3 

3 

3 

3 

“O 

“O 

*U 

*U 

“3 

o 

-H 

CD 

O 

o 

o 

CD 

IT 

—1 

— ( 

— 1 

rt 

r-f 

rt 

r-f 

rt 

o 

3 

3 

3 

DZ 

3 

o 

o 

o 

o 

cr 

3 

3 

3 

3 

o 

a* 

or 

cr 

3 

3 

o 

O 

o 

O 

3 

3 

3 

CD 

CD 

CD 

< 

(3 

2 

OO 

7T 

T 1 

3 

O 

C? 

O 

a 

CD 

o 

a 

o 

*  a 

3" 

ID 

ZJ" 

O 

3 

3 

o 

3 

Q. 

O 

— •> 

< 

3 

r+ 

a 

r-f 

cr 

O 

3 

a 

• 

o 

#w0 

CD 

o 

3 

CD 

CD 

Cl 

CO 

3 

rt 

3 

7C 

O 

i 

r-f 

o 

MM 

n 

r— 

“O 

> 

a 

"O 

v 

r~ 

OO 

o> 

o 

o 

3 

CD 

c 

CZ7 

o 

CD 

3” 

(3 

3 

3 

3* 

C" 

a 

— « • 

o 

73 

— •■ 

< — 

3 

CD 

73 

•Ml 

o 

3 

CD 

< 

> 

r 

« — 

xC 

1 

3 

a 

c 

o 

3 

CD 

o 

m 

rt 

0) 

< — 

CD 

3 

r— 

rt 

CD 

rt 

w. 

f— 

7T 

O 

0> 

— *• 

O 

3 

(D 

— <> 

CD 

CD 

3* 

CD 

3 

3 

a^  a 

• 

3 

3 

CD 


n 

77 

> 

77 

CD 

C3 

C_ 

DC 

zc 

CD 

CD 

CD 

CD 

O 

CD 

O 

a 

3 

3 

rt 

Q. 

* 

CD 

3 

3 

3 

O 

/ — 

rt 

O 

CD 

o 

=z 

o 

x; 

O 

3 

— H 

zc 

77- 

77- 

a 

CO 

£ 

c 

o 

-H 

O 

7* 

2 

CD 

CO 

CD 

o 

z 

OO 

CD 

3 

CD 

3 

7T 

CD 

3 

CO 

— •■ 

CD 

M 

o 

3 

CD 

3 

CD 

CO 

3 

CD 

7T 

c_ 

r-f 

3 

— •  i 

01 

77- 

n 

—  • 

—j 

O 

-j 

CD 

3 

3 

3 

3 

x: 

r— 

01 

77“ 

f— 

CD 

3 

n 

o 

^^0  a 

3 

n 

— •  • 

CD 

3 

i 

CD 

CO 

77 

c 

O 

r-f 

3* 

CD 

3 

3 

CD 

N 

O 

-a 

MM 

CD 

m 

77 

Cm 

H 

TJ 

c_ 

<37 

r— 

3 

01 

CD 

< — 

3 

3 

a 

O 

O 

3 

3 

— •  • 

3 

3 

-Ml 

r-f 

3 

r— 

rt 

*— 

< 

C 

CD 

3 

3 

01 

o 

O 

O 

3 

a 

Q. 

CD 

CD 

3 

3 

3 

01 

a 

3 

Q_ 

— • 

i — 

Q_ 

cr 

a 

3 

— i 

O 

TO 

CD 

CD 

3 

x: 

3 

c 

3 

CO 

O 

CO 

rt 

r-f 

3 

x; 

a 

3 

2 

cr 

c 

rt 

3 

c 

« — 

X 

-*• 

3 

o 

3 

CD 

m 

r-f 

o 

CO 

CD 

< 

3 

3 

0) 

73 

3 

rt 

N 

o 

3 

CD 

r-f 

r-f 

77- 

00 

CD 

CD 

3 

3 

■ 

• 

01 

x: 

3 

3 

*— 

^  i 

x: 

3 

< — 

xC 

«M. 

3 

CD 

2D 

77- 

n 

77- 

o 

c 

* 

-MS 

01 

o 

2  — K  < 

O  3  CD 

3“  3 

3  3 
<D 

“1 


m 

ro 

CO 

c_ 

32 

m 

70 

ro 

CD 

Q. 

ZT 

o 

3 

3 

3 

— *  • 

3" 

3 

31 

3 

o 

3 

3 

3 

O 

3 

* 

3 

a 

rt 

o 

CD 

3 

3“ 

a 

x: 

3 

01 

rt 

Q. 

o 

3 

01 

Q_ 

r-f 

0) 

r— 

3 

r-f 

*3 

O 

—4 

< 

CD 

Q- 

o 

CD 

> 

■g. 

ZT 

CD 

2 

< 

*D 

r-f 

rt 

-** 

o 

3 

3 

-Ml 

C 

CD 

TT 

o 

3 

3 

X 

3 

CD 

3 

3 

3 

3 

O 

rt 

3 

01 

r-f 

r-f 

rt 

< 

01 

o 

N 

32 

O 

rt 

3 

o 

CO 

3 

3 

3 

CD 

•— 

3 

r-f 

r“ 

r— 

— •  ■ 

01 

>— 

CD 

3 

r-f 

D 


7^ 

ro 

c_ 

CD 

*T 

O 

< 

3 

3 

^  • 

a 

3 

3 

01 

CD 

-rt 

-rt 

a 

3 

-H 

3 

3 

O 

3 

0) 

X. 

3 

o 

1— 

O 

3 

CD 

3 

CD 

3 

— » 

r* 

LnI 

LnI 

_ i 

< 

—a 

Os 

is 

77 

—a 

is 

—a 

VO 

_ * 

>0 

LTI 

O 

is 

VO 

O 

ro 

LnI 

ro 

—a 

TJ 

—a 

—a 

CN 

ro 

CO 

sO 

Os 

LnI 

_ » 

LnI 

LnI 

is 

LnI 

O 

-sl 

CN 

ro 

r\j 

3 

_ 4 

LTI 

— • 

UO 

— 1 

o 

<— 

LTI 

o 

is 

Co 

SO 

X 

O 

VO 

X 

LnI 

LTI 

U1 

O 

ro 

LnI 

O 

LnI 

CN 

0s 

O 

“XI 

Os 

Os 

sO 

X 

VO 

i- 

~n 

C 

3 

o 

INJ 

3 

LTI 

CO 

3 

ro 

>o 

Os 

is 

-n 

TJ 

0 

LnI 

is 

0 

LTI 

CO 

O 

a 

LnI 

Ln 

is 

sO 

Os 

0 

VO 

0 

O 

_a 

LnI 

ro 

3 

C7 

c 

o 

< 

cr 

—a 

ro 

3 

CD 

CD 

-n 

is 

2 

LnI 

O 

r— 

r~ 

ro 

73 

O 

O 

c 

CD 

CO 

XL 

CO 

ZZ 

Ml 

c 

2 

m 

3 

♦ 

3 

m 

zz 

x: 

< 

XL 

3 

D 

77 

CO 

CO 

ro 

O 

ro 

x: 

CO 

O 

O 

3 

3 

CO 

—a 

CD 

O 

3 

CD 

• 

o 

c? 

3 

3 

o 

< 

< 

O 

01 

3 

01 

3 

0 

0 

0 

CD 

O 

3 

< 

f— 

rt 

O 

3“ 

3 

< 

3“ 

CD 

m 

0 

3 

3 

CD 

3 

a 

00 

ZZ 

>o 

r— 

Q. 

o 

01 

3 

CD 

Q_ 

-fi 

CD 

CD 

< 

3“ 

»— 

ZT 

01 

3 

01 

3 

01 

3* 

3 

■Ml 

3 

* 

C 

CD 

Q- 

— •• 

O 

01 

CL 

c 

CD 

CD 

0) 

77“ 

3 

3 

— *  • 

0D 

N 

O 

CD 

rt 

3 

r-f 

< 

m 

CD 

— f« 

i— 

3 

O 

CD 

3 

Ml 

r-f 

r-f 

r-f 

O 

r-f 

3 

3 

c 

r-f 

01 

O 

3 

0) 

r-f 

#“ 

rt 

rt 

a 

• 

3 

m 

c 

01 

3 

CD 

3" 

o 

3 

i 

•M  • 

x: 

01 

3 

31 

31 

3 

3 

3“ 

Q_ 

73 

CD 

♦ 

Q_ 

O 

3“ 

r-f 

X 

r-f 

CD 

3» 

> 

O 

rt 

Q_ 

3 

Q- 

rt 

3 

-Sl 

3 

3 

CD 

rt 

3 

o 

cr 

3 

CD 

3 

CO 

3 

m 

O 

C 

3 

a 

3* 

CD 

cr 

2 

D 

-n 

D 

< 

< 

> 

3 

73 

— ^  • 

0) 

CD 

3 

3 

T3 

LTI 

CD 

70 

3 

Os 

rt 

3 

3 

— ( 

3 

O 

3 

3 

3 

r-f 

CD 

3 

3 

— a 

3 

3 

3 

C 

3 

73 

CD 

O 

< 

O 

01 

0 

r-f 

« 

3 

3 

r-f 

3 

i — 

C? 

3 

i 

> 

0 

O 

73 

> 

3“ 

O 

O 

Q_ 

Q_ 

01 

3 

3 

sO 

0 

/— 

r-f 

3 

> 

O 

3 

3 

O 

73 

r-f 

ZT 

3 

CD 

3 

3“ 

f— • 

CD 

3 

r-f 

CO 

< 

TO 

0 

3 

O 

< 

O 

3 

3 

O 

73 

77- 

r— 

rt 

73 

0 

/— 

D 

< 

3 

C 

C 

3 

O 

CD 

O 

73 

-Si 

-sl 

O 

77- 

r— 

3 

O 

-Sl 

rt 

CD 

O 

77“ 

3 

3 

CD 

O 

3 

Q. 

r— 

> 

O 

-O 

O 

CD 

3* 

O 

77- 

O 

CO 

77- 

O 

CL 

CD 

O 

C 

3 

3 

CO 

0) 

3 

U1 

>o 

3* 

CO 

—  • 

01 

< 

M 

3 

• 

3 

3 

Q_ 

3 

1 — 

31 

c 

< 

03 

3 

3 

C 

01 

3 

3 

r-f 

r— 

3 

M 

* 

O 

CL 

01 

3 

o 

CD 

O 

* 

3 

O 

r-f 

3 

CD 

O 

CL 

> 

O 

C 

3 

O 

3 

3 

CD 

CD 

Q_ 

3 

CO 

CL 

73 

n 

3 

• 

C 

3fc 

0 

3 

0 

01 

O 

< — 

o 

3 

LnI 

3 

* 

3Z 

< 

CD 

3fc 

< 

CD 

CD 

0 

01 

XT 

3 

• 

f— 

77- 

ro 

CO 

r-f 

* 

O 

3 

CD 

3 

CD 

2C 

— a 

CD 

3 

Q_ 

3 

r-f 

ro 

c 

CD 

— » 

r-f 

O 

r-f 

ro 

CD 

«» 

C 

* 

3 

3 

r— 

SI 

r-f 

3 

3 

CD 

— •  • 

O 

73 

ro 

* 

O 

rt 

O 

DO 

c_ 

3 

CD 

M 

* 

ro 

3 

CD 

* 

o 

XL 

3 

^  « 

01 

CO 

0) 

% 

CD 

CO 

.3 

3 

CD 

CO 

Q_ 

% 

r-f 

CO 

r— 

01 

CD 

« 

3 

M 

3 

T7 

i 

CD 

r-f 

r-f 

o 

r-f 

3 

is 

CD 

C 

CO 

3 

ZZ 

r-f 

~o 

— a 

X 

-< 

73 

CD 

CD 

X 

_ a 

r-f 

> 

cr 

> 

rt 

< 

is 

01 

3 

* 

o 

c 

•— 

CD 

3 

CO 

0) 

O 

-Ml 

cr 

CD 

3 

0 

—a 

VO 

— < 

3 

3 

CD 

r-f 

3 

Os 

3 

*U 

3 

r— 

O 

CD 

c_ 

VO 

73 

CO 

3 

-sl 

r- 

3fc 

o 

T3 

c 

3 

3 

3 

r-f 

* 

3 

r— 

31 

03 

O 

3 

is 

GO 

O 

3 

3 

r-f 

M 

3 

03 

2!1 

CD 

rt 

3 

r— 

3 

3 

3 

—a 

r- 

CD 

r-f 

a 

o 

3 

3> 

is 

— * 

TJ 

3 

CD 

3 

> 

CD 

O 

O 

O 

rt 

* 

* 

3 

TJ 

CO 

ZT 

* 

r-f 

O 

CD 

O 

« 

3" 

0) 

* 

CD 

3 

VO 

3 

CD 

3 

0) 

LnI 

r-f 

rt 

CD 

SO 

CD 

cr 

x: 

> 

r— 

32 

-O 

3 

Q. 

73 

X 

rt 

3 

01 

3 

3 

> 

ZT 

Q_ 

r~ 

s: 

r-f 

3 

r-f 

3 

3 

—  • 

O 

•» 

rt 

r— 

-sl 

3 

— *  • 

• 

-n 

cr 

3 

ZT 

T3 

O 

O 

C— 

ro 

z 

CD 

O 

3> 

T3 

3 

3 

rt 

** 

ro 

3 

O 

3 

— •  a 

x: 

CD 

3 

O 

m 

3 

3 

3 

—a 

3 

3 

3 

•M. 

O 

3 

n 

ro 

O 

CO 

CD 

* 

O 

3 

is 

“D 

r-f 

O 

O 

O 

co 

3 

3» 

3 

O 

0 

3 

r-f 

-n 

3 

CD 

3 

z 

TO 

ro 

—a 

3 

3 

■u 

r— 

3 

3* 

is 

03 

— 

ro 

X 

r-f 

3 

r-f 

• 

3 

3 

c_ 

3 

x: 

5» 

3 

0 

M 

70 

f— 

r-f 

O 

O 

o 

> 

sO 

3 

s< 

01 

3 

CD 

CD 

0 

3 

— fv 

ro 

ZZ 

rt 

3 

• 

CD 

CL 

O 

ZT 

2 

Q. 

ro 

> 

CD 

CL 

3 

X 

3 

cr 

2 

o 

o 

r-f 

CL 

r~ 

r— 

CD 

is 

-< 

-< 

M 

— * 

O 

CD 

31 

3> 

2 

O 

73 

01 

ZT 

CO 

m 

Z 

3 

O 

CD 

CD 

u 

— *1 

O 

CD 

0 

#— 

r-f 

3 

O 

i- 

03 

— a 

#— 

T 

3 

O 

3» 

ro 

O 

< — 

3 

3 

3 

Q. 

ro 

cr 

-< 

3 

sO 

01 

ro 

3 

/— 

CO 

3 

CD 

— p* 

01 

3 

3 

CO 

“XI 

LnI 

73 

3 

3 

> 

r-f 

3 

—a 

ro 

3 

3 

3 

01 

*M. 

m 

3 

r-f 

CO 

o 

»— 

LnI 

3> 

o 

5» 

CL 

*D 

MM 

Q_ 

0 

3 

0 

3 

77" 

> 

> 

0 

M 

> 

> 

O 

r-f 

O 

LnI 

—a 

•M  < 

3 

r— 

77" 

3 

O 

3 

> 

3 

M 

— •• 

ro 

sO 

C 

o 

zz 

O 

0 

O 

3 

Q_ 

«» 

—a 

0 

C7 

D 

—a 

O 

is 

VO 

3 

O 

3 

cr 

3* 

01 

77- 

H 

3 

—a 

is 

CO 

M, 

0 

3 

z 

3 

3 

-Sl 

3 

73 

ro 

0 

r— 

O 

ro 

_a 

x: 

rt 

r-f 

c 

01 

* 

> 

M 

o 

o 

— 1 

sO 

3 

> 

-< 

CO 

CD 

—  • 

z 

-Sl 

O 

LnI 

CD 

3* 

—a 

0 

> 

ro 

CD 

sO 

_ a 

3 

rt 

O 

3 

a 

LnI 

r~ 

is 

73 

ro 

is 

o 

<v 

"O 

CO 

— • . 

* 

r~ 

Q_ 

-< 

-0 

—a 

O 

ro 

X 

a 

sO 

_ » 

_a 

l«l 

<D 

VO 

LnI 

3 

xZ 

CD 

T" 

CD 

CO 

CD 

O 

z 

-< 

o 

is 

MM 

> 

— s| 

3 

0 

c 

a* 

O 

sO 

O 

rsi 

0 

/— 

O 

-sl 

Os 

r“ 

M 

is 

> 

* 

CD 

3“ 

C 

3 

LnI 

-< 

> 

O 

Q. 

-a 

77 

—a 

cr 

z 

3 

O 

CO 

m 

f— 

3 

co 

LnI 

sO 

is 

x: 

mm 

x: 

f\J 

O 

O 

> 

m 

SO 

O 

01 

0 

CD 

CO 

—a 

-sl 

O 

0 

Q_ 

—a 

O 

ro 

ZZ 

x: 

21 

3 

m 

—I 

-sl 

3 

Co 

T3 

O 

zc 

cc 

CD 

0 

CN 

c. 

0 

— *• 

0 

3 

zz 

(XI 

is 

LnI 

O 

CO 

M 

> 

O 

/— 

LnI 

O 

ro 

3 

co 

m 

>0 

O 

is 

Z 

O 

_ » 

r-f 

ro 

01 

MM 

ro 

73 

•— 

*D 

-sl 

—a 

—a 

01 

VO 

TO 

ro 

O 

o 

5— 

sO 

73 

3 

_a 

1— 

ZZ 

LnI 

m 

/— 

Co 

0 

LnI 

r-f 

ro 

is 

SO 

r~ 

r\j 

r\j 

-sl 

Os 

* 

CD 

ro 

3 

T3 

«* 

M*. 

Xj 

-sl 

O 

O 

CO 

X 

0 

> 

o 

LnI 

is 

ro 

CD 

0 

3 

CI 

3 

0 

3 

ro 

0 

z 

o 

ro 

m! 

m 

r-f 

-_a 

Q_ 

CO 

T3 

ro 

1 

“sl 

is 

o 

2C 

zz 

M 

r~ 

> 

is 

CO 

-sl 

zz 

o 

C 


V) 

c 

3 

t/1 

o 

3 

o 


73 

> 

o 

m 


m 

ci 

r~ 

3> 

O 


o 

r~ 

> 

C? 


X) 

o 

n 

CD 

C/i 

r-f 

CD 


CD 


“xj 

“Xj 


73 

> 

>o 

o  — * 

r\j  >o 

O  -* 

o 

LnI 


3 

O 

3 


o 


r\j 

"si 

o 

LnI 


—»  oo 
-  o 
o 

n  — i 
>  r- 
zz  3> 
3>  zz 
o  o 

3> 


is 

O 

o 

vo 


/> 

/s 

/s 

r-N 

/s 

/S 

NN 

/s 

/s 

is 

W 

is 

ro 

LnI 

ro 

is 

is 

is 

—* 

LnI 

O 

_ » 

>o 

_ » 

0 

LnI 

V 

is 

ro 

Os 

O 

CO 

s-r 

Nm* 

V/ 

S-r 

— a 

— a 

Os 

—a 

LnI 

CO 

-Sl 

SO 

LnI 

sO 

is 

O 

“Xl 

CD 

-Sl 

SO 

-sl 

LnI 

—a 

-0 

LM 

is 

O 

VO 

-Sl 

ro 

CN 

VO 

is 

1 

• 

-0 

• 

• 

• 

CO 

LnI 

VO 

-sl 

Co 

-sl 

—a 

-sl 

sO 

SO 

O 

0s 

VO 

sO 

ro 

__a 

CO 

0 

ro 

0s 

ro 

ro 

CN 

0 

—a 

0s 

0s 

sO 

LnI 

VO 

VO 

SO 

0 

ro 

— a 

SO 

LnI 

✓-N 

✓-N 

/s 

/s 

/s 

rs 

✓-s 

VO 

is 

ro 

Os 

is 

O 

is 

_a 

is 

—a 

VO 

is 

_a 

M>a 

O 

VO 

Nm> 

s-r 

is 

O 

s/ 

s«r 

v-r 

—a 

-sl 

—a 

VO 

-sj 

Co 

Os 

co 

Os 

VO 

ro 

—a 

-sl 

0 

LnI 

is 

CO 

sO 

Os 

-xj 

Os 

• 

ro 

VO 

1 

1 

LnI 

ro 

-sl 

VO 

is 

ro 

ro 

LnI 

is 

VO 

LnI 

ro 

VO 

is 

Os 

CO 

LnI 

0 

_a 

is 

-sl 

0 

.•a 

-sl 

Os 

_a 

LnI 

is 

CO 

Os 

/s 

/s 

rs 

rs 

/s 

/s 

✓-s 

VO 

LnI 

ro 

Os 

-sl 

is 

Os 

—a 

is 

—a 

—a 

“Xl 

ro 

—a 

Os 

ro 

-sl 

O 

ro 

O 

s-r 

—a 

s-r 

s-r 

s/ 

s-r 

s-r 

is 

-sl 

VO 

ix 

Os 

Os 

a 

LnI 

Os 

sO 

LnI 

is 

ro 

VO 

>o 

VO 

-s| 

LnI 

LM 

1 

ro 

1 

• 

• 

• 

0 

—a 

—a 

-sl 

—a 

is 

LnI 

CO 

LnI 

Os 

SO 

ro 

Os 

LnI 

VO 

sO 

-sl 

0 

co 

-sl 

LnI 

Os 

O 

ro 

SO 

/s 

/s 

r-s 

/s 

/MS 

ro 

Os 

Os 

Os 

Os 

ro 

is 

>^k 

M_a 

0 

_a 

VO 

0 

-sl 

SO 

*X| 

— » 

LnI 

s-r 

s/ 

V-/ 

v-/ 

VO 

Os 

ro 

is 

SO 

SO 

VO 

Os 

0 

-sl 

VO 

Os 

is 

sO 

*sj 

is 

VO 

-sl 

SO 

is 

Os 

1 

1 

• 

* 

t 

1 

1 

is 

0 

co 

LnI 

LnI 

VO 

LnI 

is 

is 

>o 

—a 

CO 

co 

co 

0 

is 

SO 

co 

—a 

-sl 

ro 

co 

is 

-sl 

sQ 

LnI 

0 

-sl 

r\ 

/MS 

/^S 

/MS 

/MS 

/MS 

/MS 

CN 

Os 

Os 

SO 

-Sl 

LnI 

is 

•4 

0 

O 

is 

-sl 

-Sl 

-sl 

O 

is 

Os 

V-/ 

sy 

'w' 

s/ 

Sm/ 

V-/ 

■S— / 

-s| 

ro 

VO 

-sl 

CO 

SO 

LnI 

Co 

co 

ro 

Os 

is 

is 

—a 

ro 

Os 

is 

Os 

Os 

SO 

1 

• 

• 

• 

1 

1 

Os 

LnI 

LnI 

>o 

<— Jt 

is 

-Sl 

Os 

ro 

-sl 

Os 

0s 

0 

-Sl 

ro 

sO 

ro 

0 

VO 

-sl 

0 

0 

is 

k 

LnI 

sO 

SO 

Os 

VO 

Co 

is 

INSTRUMENT  NAME  MAILING  ADDRESS  PHONE  it 


INSTRUMENT  NAME  MAILING  ADDRESS  PHONE  # 


(M 

N-  a 


fNJ 

A 

NO 

O 

ro 

On 

ro 

NO 

>3- 

vO 

T— 

A 

*— 

* — 

o 

O 

>0 

T— 

CO 

fNJ 

(NJ 

fNJ 

(NJ 

(NJ 

CO 

3 

CO 

(NJ 

T— 

vT 

CO 

CK 

hw 

A 

O 

A 

On 

f\i 

A 

A 

<\J 

On 

Nj 

A 

O 

A 

R 

A 

$ 

o 

NO 

A 

A 

A 

A 

A 

NO 

o 

i — 

A 

A 

CO 

On 

NO 

rA 

rA 

ro 

ro 

A 

CO 

>3 

O 

CO 

O 

O 

A  * 

Nj 

CO 

vj- 

^3- 

V* 

On 

A 

>3" 

O 

On 

o 

vO 

vO 

T“ 

T— ' 

co 

4— 

On 

A 

On 

CO 

rA 

O 

o 

On 

On 

T— 

CO 

o 

A 

A 

T“ 

T“ 

T— 

T— 

r— 

A 

A 

A 

A 

T— 

O 

LA 

1 

« 

• 

1 

t 

■ 

i 

• 

i 

1 

t 

* 

« 

1 

• 

• 

• 

a 

* 

1 

• 

• 

• 

i 

• 

1 

1 

T” 

t 

On 

co 

On 

A 

v— 

rA 

CO 

n3- 

rA 

On 

T— 

fNJ 

CO 

CO 

*— 

r— 

CO 

R 

CO 

CO 

CO 

CO 

A 

A 

A 

^3" 

vO 

o 

A 

CO 

a 

a 

A 

CO 

rA 

NO 

Nj 

CO 

f\J 

fNJ 

co 

fNJ 

On 

CO 

N- 

o 

A 

CO 

A 

fNJ 

(NJ 

(NJ 

(NJ 

hw 

r^ 

vj- 

vO 

A 

On 

NO 

(NJ 

A 

CNJ 

a 

fNJ 

co 

*— 

A 

ro 

vj 

fN- 

A 

A 

NO 

nO 

A 

O' 

NO 

A 

O 

o 

O 

O 

CO 

CO 

co 

A 

fNJ 

•nT 

NO 

f\i 

co 

CO 

co 

CO 

CO 

(NJ 

\ 

/•N 

4“N 

/“N 

/■N 

/*N 

/>> 

4—s 

/**> 

<-\ 

/~s 

4~\ 

4“N 

/— S 

/~N 

4— S 

4~\ 

> 

4— \ 

/*N 

/-■s 

4— V 

4-N 

CO 

O' 

vO 

Nj" 

/*~N 

f\j 

>3- 

fN- 

rA 

A 

o 

vO 

fNJ 

fNJ 

fNJ 

vT 

A 

CO 

4—s 

4“N 

4“N 

fNJ 

fNJ 

fNJ 

a— 

r^ 

NO 

4— \ 

A 

T— 

* — 

T“ 

T“ 

o 

On 

o 

i— 

O 

f— 

T— 

o 

O 

4“ 

T— 

4— 

o 

« — 

o 

On 

On 

On 

On 

T— 

«— 

o 

T— 

o 

A 

CO 

VO 

A 

>3” 

NT 

n3- 

fNJ 

NO 

v3" 

NO 

NO 

<\j 

A 

CO 

>3’ 

fNJ 

fNJ 

fNJ 

O' 

CO 

CO 

<• 

fNJ 

(NJ 

fNJ 

co 

vO 

A 

NO 

A 

N-/ 

L/ 

L/ 

N-/ 

N«/ 

v-4 

N»/ 

>-<4 

N«/ 

w 

N-/ 

s/ 

N«/ 

N-4 

V-/ 

N^ 

>»/ 

N-/ 

vy 

v-4 

V/ 

N«/ 

a 

o 


< 

Cl 


O 

LA 

NO 

I 

a 

CNJ 

o 

o 


tO 

LLi 


CL 

CL 


<  —I 
Q  — • 


CD 

>- 

< 

z 

♦ 

z 

A 

A 

z 

Cl 

4— 

4~ 

<e 

CL 

o 

o 

<k 

_ > 

-X 

o 

o 

4 - 

CJ 

L. 

4— 

4“ 

«h 

o 

“O 

o 

co 

CD 

On 

>- 

X 

T— 

< 

fNJ 

>- 

>- 

vr 

NO 

o 

O 

z 

z 

>- 

o 

< 

fNJ 

CJ 

CO 

X 

<c 

CL 

o 

3E 

• 

z 

— 

A 

•«— ■ 

o 

NO 

< 

A 

A 

miL 

X 

X 

X 

< 

>- 

A 

A 

o 

m. 

On 

C_J 

fNJ 

O 

Lm 

L_ 

NO 

zz. 

CO 

o 

NO 

4-> 

o 

A 

A 

f\J 

A 

CD 

o 

o 

JkL 

c 

<c 

o 

<. 

fNJ 

r~- 

O' 

o 

o 

o 

(NJ 

(NJ 

o 

fNJ 

fNJ 

>— 

>— 

U 

o 

co 

t-3 

A 

y 

r* 

(NJ 

(NJ 

QJ 

q: 

CO 

4*— 

O 

O 

fNJ 

A 

CD 

fNJ 

o 

O 

o 

v3- 

O 

fNJ 

L. 

o 

rsi 

O 

o 

r~- 

—4 

A 

3 

3 

3 

CJ 

o 

A 

UJ 

r— ■ 

NO 

y— 

4-» 

On 

r— 

fNJ 

O- 

T— 

A 

CJ 

CJ 

CD 

3 

4 - 

A 

O 

o 

U 

to 

«b 

o 

>- 

A 

X 

4— 

>- 

>- 

>- 

>- 

T— 

z 

z 

c 

O 

CO 

^3- 

vO 

“0 

o 

< 

<c 

c 

o 

Cl 

O 

LU 

L_ 

o 

z 

z 

z 

z 

o 

o 

3 

vT 

< 

>— 

CO 

A 

y 

> 

4-» 

o 

CO 

Nj” 

>— 

>— 

O 

O 

GJ 

NO 

4— 

< 

< 

< 

< 

o 

4k 

Nj 

(_ 

o 

fNJ 

O 

3 

mm* 

CD 

4— ' 

y 

A 

y 

X 

CNJ 

y 

y 

y 

y 

4“ 

o 

o 

o 

CO 

CD 

fNJ 

X 

CD 

4— 

«b 

mm* 

3 

(_ 

V“ 

GJ 

C 

CO 

CL 

CL 

CL 

CL 

On 

On 

—a 

< 

•— . 

4— 

A 

CO 

-C~ 

fNJ 

< 

C 

QJ 

o 

o 

O 

L. 

QJ 

GJ 

X 

A 

NO 

X 

X 

X 

X 

CO 

A 

3 

y 

_ 1 

o 

y 

(D 

O 

A 

-X 

O 

o 

o 

A 

zc 

o 

> 

•— < 

«•— 

o 

-X 

GJ 

CD 

U 

T— 

On 

A 

CD 

CD 

CD 

CD 

>— 

T— 

CJ 

CL 

On 

CU 

A 

(_ 

4-4 

T— 

X 

CD 

y 

(_ 

>- 

L. 

L. 

>- 

u 

CD 

4“ ' 

4” 

zz 

X 

X 

4“ 

z 

z 

— 

LU 

C 

A 

<c 

O 

c 

o 

A 

o 

* 

CD 

(NJ 

>N 

<L> 

cu 

o 

o 

O 

CD 

c 

o 

4— 

*fc 

* 

«» 

CJ 

CJ 

X 

CNJ 

Lm 

r>J 

o 

4— 

A 

•M 

cn 

Nj- 

>- 

<c 

CD 

O 

O 

> 

-X 

NO 

CO 

X 

3 

>— 

>— 

E 

mm* 

X 

NO 

•— i 

o 

O 

O 

O 

O 

— 

O 

CJ 

O 

c 

O 

r— 

fNJ 

£_ 

—* 

4— 

o 

y 

4~> 

CO 

CD 

o 

fNJ 

E 

c 

QJ 

•  -- 

CD 

o 

_/ 

z 

NO 

A 

A 

A 

A 

X 

L. 

1. 

c 

CD 

-0 

M 

CD 

O 

(0 

•L* 

fNJ 

3: 

4— 1 

GJ 

o 

* 

cu 

O 

zz. 

3 

3 

C 

X 

—* 

u 

CD 

N- 

N. 

N- 

N- 

u 

X 

X 

o 

CD 

L_ 

~*r 

c 

S 

4-> 

<c 

fNJ 

o 

GJ 

* 

< 

4-> 

CL 

4— 

A 

O 

CJ 

o 

mm* 

—* 

c 

X 

X 

X 

A 

A 

A 

A 

o 

to 

to 

c 

< 

X 

CD 

< 

to 

• 

Zt 

4~> 

c 

A 

UJ 

4-» 

«»• 

s: 

4-> 

N- 

CD 

*>» 

*>» 

3; 

zz 

X 

cu 

CD 

•  4— 

CJ 

«— 

3 

00 

CO 

CO 

CO 

>- 

o 

y 

u 

X 

E 

<C 

o 

CO 

2Z 

c 

(_ 

o 

* 

CO 

c 

o 

o 

E 

CO 

X 

X 

o 

mJL 

X 

•4— 

<U 

r- 

«k 

o 

y 

u 

• 

•h 

o 

CD 

• 

—4 

NO 

o 

(NJ 

4-4 

4~" 

cu 

3 

<h 

3 

3 

3 

3 

3 

u 

u 

>N 

— 

L. 

CC 

c 

fNJ 

o 

o 

* 

LU 

*■» 

< 

E 

y 

4-J 

c 

(_ 

o 

•  4— 

E 

c 

O 

<c 

f*~ 

*> 

o 

X 

— ' 

X 

CD 

CD 

CD 

CU 

CJ 

♦4-* 

CD 

C 

CJ 

< 

A 

L. 

(0 

o 

* 

<D 

_/ 

Q. 

o 

cu 

A 

CD 

o 

% 

NO 

A 

CD 

fNJ 

GJ 

NO 

X 

- ! 

O 

—f 

r? 

-f"* 

.  r* 

z 

L. 

X 

o 

“O 

fNJ 

03 

C 

• 

3 

4_* 

—* 

5 

GJ 

«k 

< 

4— 1 

% 

3 

GJ 

(_ 

% 

c 

% 

3 

GJ 

CD 

c 

fD 

O 

O 

U 

u 

CD 

CD 

X 

o 

X 

— 

T— 

o 

(D 

o 

CC 

QJ 

4— < 

CO 

GJ 

CD 

u 

y 

3 

CO 

o 

4-4 

C 

GJ 

-X 

o 

iL 

CD 

CD 

(U 

CD 

«k 

> 

> 

— i 

CD 

Lm 

X 

X 

* 

■L> 

•MO 

o 

CJ 

CD 

CD 

4— < 

“O 

C 

r— 

CJ 

X 

X 

CO 

X 

GJ 

w—* 

(- 

CJ 

z 

CJ 

X 

X 

X 

X 

o 

X 

O 

Urn 

z 

O 

L. 

CJ 

3C 

U 

L. 

D 

QJ 

CD 

GJ 

4—* 

CD 

M- 

CJ 

CJ 

CJ 

GJ 

CJ 

> 

O 

X 

o 

O 

r~ 

zr 

«c 

o 

O 

CD 

X 

CJ 

o 

> 

o 

o 

C 

O 

O 

4—* 

GJ 

< 

GJ 

O 

o 

> 

4—* 

l_ 

CJ 

GJ 

CJ 

< 

o 

to 

O 

o 

u 

o 

% 

CO 

CO 

CD 

* 

Lm 

• 

o 

“O 

O 

3 

£_ 

GJ 

O 

CJ 

> 

CL 

< 

CJ 

• 

4-4 

I_ 

(_ 

CJ 

Lm 

f~ 

GJ 

CD 

CD 

CD 

CD 

X 

* 

CD 

X 

c 

L. 

cu 

(D 

> 

— ' 

O 

4-> 

O 

t_ 

to 

•  r* 

GJ 

GJ 

CJ 

to 

4.4 

X 

3 

X 

u 

X 

GJ 

O 

GJ 

•4— 

X 

«» 

fb 

NO 

o 

C 

CO 

• 

a 

LU 

o 

< 

L_ 

Z 

to 

(_ 

-X 

4-» 

fNJ 

CD 

■L* 

r— 

L. 

> 

to 

A 

C 

to 

X 

to 

—f 

O 

CD 

O 

LL 

LL 

LU 

LU 

CJ 

o 

o 

O 

4— 

o 

CD 

o 

"O 

oc 

*o 

O 

4-> 

CJ 

to 

% 

o 

c 

3 

4—* 

4m* 

< 

r 

CJ 

C 

GJ 

CD 

—j 

CD 

CJ 

• 

•  4— 

O 

1_ 

— * 

r- 

"O 

(0 

(D 

* 

■O 

to 

GJ 

•  ^ 

4-» 

o 

to 

4-4 

"O 

f 

> 

CJ 

■O 

> 

Lm 

Cl 

Lm 

4. 

Lm 

L. 

u 

CNJ 

X 

•  v— 

o 

o 

o 

QJ 

A 

c 

L. 

GJ 

■o 

L. 

•  4— 

c 

CO 

l_ 

X 

< 

3 

> 

L. 

CJ 

L_ 

L. 

4— 

^ - 

t - 

X 

►— 

►— 

4” 

to 

to 

CD 

QJ 

Qi 

c 

c_ 

CL 

•  r— 

r~ 

00 

fNJ 

u 

-X 

<u 

o 

Q. 

X 

4— 

L. 

• 

o 

A 

cu 

GJ 

CD 

CD 

CJ 

3 

GJ 

to 

CD 

y 

CO 

« 

c 

(C 

r* 

O 

fNJ 

On 

<u 

o 

o 

_ > 

to 

CD 

CJ 

4-* 

4— 

vO 

A 

Q- 

to 

i^— 

O 

►— 

—* 

►— 

CD 

CD 

CD 

CD 

—4 

—4 

-f* 

3 

CD 

o 

N+- 

-J 

CL 

L. 

4—* 

to 

mm* 

-X 

L. 

CL 

CJ 

C 

« 

c 

cu 

mm* 

O 

3 

CJ 

CJ 

O 

CJ 

X 

CJ 

GJ 

X 

C 

■O 

CD 

o 

>4- 

o 

fD 

CD 

X 

4—* 

u 

o 

XI 

CD 

"O 

Z£ 

H- 

3 

4-4 

X 

X 

cu 

• 

X 

CL 

—* 

JZ 

3 

3 

3 

3 

o 

c_ 

u 

(_ 

CJ 

CD 

CJ 

X 

Q. 

o 

>N 

4—* 

CD 

o 

L. 

o 

CD 

o 

o 

E 

o 

O 

• 

N4- 

CJ 

CD 

CD 

(D 

■O 

X 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

•  14“ 

3 

3 

O 

E 

C 

9 

Lm 

E 

r~ 

“O 

E 

CO 

—* 

L. 

O 

CO 

CD 

> 

CL 

o 

u 

y 

o 

CD 

CO 

3 

CJ 

CJ 

CJ 

O 

c 

to 

CJ 

3 

• 

•4— 

z 

Lm 

I_ 

1_ 

Lm 

L. 

CD 

CD 

z 

CJ 

CD 

o 

o 

o 

CO 

o 

< 

o 

U 

■O 

LU 

cu 

CL 

u 

CL 

zx 

~T 

~*r 

CJ 

Zc 

“3 

z 

zsz 

CJ 

CJ 

CJ 

o 

CU 

X 

X 

z 

X 

z 

u 

o 

Zc 

~*r 

• 

"*r 

A 

L_ 

CO 

4-» 

o 

NL 

CNJ 

On 

X 

X 

X 

X 

> 

(NJ 

CNJ 

A 

NO 

CO 

H- 

o 

O 

NO 

o 

CL 

o 

o 

(_ 

CO 

A 

o 

A 

O 

4— 

fNJ 

4— 

o 

On 

fNJ 

On 

QJ 

CJ 

o 

CJ 

O 

o 

NO 

v± 

vO 

4 - 

CO 

On 

r- 

o 

A 

o 

NO 

3 

• 

r^ 

4— 

o 

o 

o 

3 

fNJ 

O 

o 

A 

A 

(NJ 

fNJ 

(NJ 

O 

N- 

O 

CJ 

CJ 

CJ 

CJ 

o 

N. 

N. 

CNJ 

o 

A 

N. 

4— 

A 

NO 

fNJ 

>3 

NO 

< 

Cl 

r— 

NO 

fNJ 

A 

- - 

U 

A 

CO 

fNJ 

fNJ 

(NJ 

4— 

A 

o 

A 

N- 

4— 

IN- 

to 

to 

to 

to 

CO 

U 

o 

CNJ 

4— 

CNJ 

X 

GJ 

-Q 

3 

X  X  >n 


CJ 

CD 

CJ 

*D 

CD 

TJ 

CD 

c 

CJ 

c 

o 

3 

3 

CD 

• 

c 

r~ 

f— 

NJ 

CU 

X 

cu 

> 

CD 

E 

o 

L. 

c 

CD 

u 

c 

> 

O 

O 

E 

"O 

c 

CD 

•<— 

CD 

CO 

CU 

“O 

CJ 

C 

L. 

CD 

CJ 

•  4- 

c 

o 

—4 

>N 

CJ 

CD 

X 

CL 

to 

>N 

CJ 

3 

CJ 

y 

_4 

CD 

• 

CD 

c 

cu 

CJ 

.XI 

• 

CD 

O 

CD 

CD 

O 

o 

>N 

CO 

u 

3 

Lu 

• 

33 

m—t 

X 

4 

“O 

c 

O 

•  •— 

X 

CD 

X 

CD 

-C 

X 

X 

C 

NJ 

CD 

CD 

O 

> 

9 

■O 

• 

L_ 

CD 

L_ 

X 

O 

X 

C 

o 

z 

CL 

r~ 

c 

o 

CD 

ZX 

c 

CD 

< 

CD 

CD 

Lm 

"O 

3 

z 

CJ 

CJ 

o 

< 

y 

X 

CD 

X 

cu 

c 

o 

CD 

O 

y 

CD 

c 

X 

-Q 

—4 

c 

>N 

>- 

r~ 

—4 

“O 

< 

>- 

c 

—4 

< 

(D 

X 

CD 

—4 

c 

_4 

cu 

CJ 

■O 

c 

X 

c 

o 

1 

3 

•  4— 

CD 

(_ 

cu 

CU 

X 

mmf 

X 

N 

•  4— 

<D 

o 

c 

mmm* 

o 

CJ 

CD 

CJ 

o 

> 

• 

-O 

L. 

c 

c 

C 

CD 

CJ 

3 

O 

B 

E 

Nl 

L_ 

_4 

_ ' 

<«— 

C 

u 

• 

CD 

CJ 

o 

CD 

CD 

-c 

c 

•«— 

—4 

CD 

u 

— < 

c 

3 

CU 

Lm 

o 

o 

o 

CD 

z 

o 

z 

O 

X 

c 

X 

< 

U_ 

to 

X 

X 

to 

X 

2C 

X 

—3 

X 

CD 

o 

CJ 

O 

E 

CD 

-X 

_4 

*o 

—4 

—4 

O 

• 

C 

CD 

_4 

cu 

CJ 

CJ 

CD 

X 

CU 

« 

c 

GJ 

•  4- 

• 

— 4> 

(_ 

z 

C 

CD 

■O 

_4 

-0 

3 

• 

c 

CJ 

_D 

CJ 

u 

(J 

o 

CD 

►— 

c 

Q. 

3 

O 

3 

_4 

• 

O 

CJ 

C 

>N 

CD 

CD 

z 

GJ 

c 

3 

o 

-Q 

o 

r~ 

cu 

X 

(_ 

GJ 

3 

3 

r~ 

L. 

o 

c 

C 

C 

c 

CJ 

— * 

CD 

X 

U 

c 

X 

►— 

-Q 

"O 

CD 

CL 

o 

CO 

CJ 

CJ 

z 

< 

c 

Cm 

X 

c/) 

X 

£_ 

f- 

O 

X 

r~ 

z 

z 

Q. 

> 

CD 

o 

«  ^ 

CU 

o 

c 

GJ 

r>j 

CD 

CD 

H- 

CD 

o 

CJ 

CJ 

> 

< 

o 

X 

c 

o 

y 

n_ 

o 

•  4— 

CD 

o 

O 

cu 

CD 

cu 

X 

X 

cu 

CJ 

X 

X 

L- 

Lm 

■o 

X 

o 

-C 

«  4— 

3 

CD 

„CT 

X 

L. 

•— 

• 

CD 

• 

o 

GJ 

X 

o 

CJ 

<D 

r~ 

X 

• 

« 

cu 

CD 

CD 

CU 

o 

(U 

E 

> 

l_ 

r~ 

-Q 

L. 

X 

c_ 

L. 

c 

c 

>* 

L_ 

c 

r> 

c 

E 

§ 

CD 

CD 

(D 

3 

CU 

CJ 

CU 

CU 

cu 

o 

JZ 

CJ 

3 

£ 

CU 

«  4— 

E 

C 

o 

< 

X 

> 

O 

2u 

CL 

to 

3E 

s 

Du 

X 

o 

to 

<c 

to 

X 

<: 

“3 

“3 

CD 

4— V 

c 

£ 

4-S 

4-N 

4-S 

0»—N 

4-S 

CD 

o 

CD 

0 

Lm 

Lm 

Lm 

L. 

£_ 

CU 

_4 

_4 

—/ 

_4 

CD 

CD 

CD 

CU 

CU 

4~\ 

_0 

CD 

CD 

CD 

CD 

CD 

(D 

CD 

CD 

—4 

o 

o 

o 

C 

C 

C 

c 

c 

c 

c 

4’~\ 

cu 

c 

c 

c 

c 

c 

c 

c 

c 

GJ 

• 

cu 

o 

Lm 

o 

> 

> 

> 

4^S 

E 

E 

E 

E 

E 

—4 

— < 

—4 

—4 

X 

>- 

>N 

>N 

>N 

>- 

>- 

>N 

>N 

N-4 

✓“S 

c 

c 

CJ 

o 

o 

GJ 

CJ 

o 

o 

o 

—4 

c 

c 

c 

c 

c 

c 

c 

c 

c 

o 

CD 

to 

to 

to 

CO 

to 

0 

• 

« 

GJ 

O 

c 

cu 

c 

cu 

cu 

cu 

cu 

cu 

X 

X 

X 

X 

— ' 

> 

> 

> 

U 

O 

c_ 

Cl 

Dm 

a 

C. 

Cl 

a 

a 

GJ 

CJ 

o 

GJ 

—4 

o 

o 

o 

c 

c 

c 

C 

c 

w 

w 

U4 

U4 

E 

E 

E 

E 

E 

E 

E 

E 

X 

X 

X 

X 

GJ 

o 

o 

o 

o 

o 

O 

o 

o 

L_ 

L. 

I_ 

L_ 

O 

> 

> 

> 

c 

4—S 

X 

X 

X 

X 

X 

X 

X 

X 

X 

X 

u 

o 

u 

o 

o 

u 

u 

o 

(U 

CD 

CU 

CD 

V- 4 

V4 

w 

V-4 

o 

•  4— 

o 

L- 

L_ 

X 

Lm 

X 

CJ 

CJ 

CJ 

GJ 

CJ 

u 

u 

o 

o 

o 

o 

o 

o 

3 

3 

3 

3 

c 

—4 

—4 

3 

3 

3 

3 

3 

X 

X 

X 

X 

X 

< 

< 

< 

< 

<: 

< 

< 

< 

O 

O 

o 

O 

X 

X 

X 

X 

CD 

o 

—4 

X 

X 

X 

X 

X 

c 

c 

C 

C 

C 

N>s 

Nss 

GJ 

G> 

o 

O 

♦  4— 

GJ 

CD 

cn 

CD 

cn 

cn 

cn 

CD 

CD 

CD 

CD 

CD 

CD 

X 

X 

X 

X 

Cl 

> 

U 

CD 

CD 

CD 

CD 

CD 

3 

3 

3 

3 

3 

c 

c 

c 

C 

c 

c 

c 

c 

c 

C 

c 

L_ 

L. 

L. 

U 

\»4 

U4 

>-4 

• 

•4- 

•4“ 

0 

•a- 

O 

O 

O 

O 

o 

0 

1  p— 

«  w— 

• 

•  *— 

♦  P— 

♦  0* 

♦  ^ 

CD 

(U 

CU 

(U 

— * 

»— 

f— 

z 

r- 

r~ 

z 

z 

Lm 

L. 

(- 

3 

3 

3 

3 

o 

O 

o 

—4 

—4 

—4 

—• 

—4 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

u 

u 

u 

o 

O 

U 

o 

o 

X 

X 

X 

X 

O 

O 

O 

O 

>v 

>N 

>N 

c 

c 

c 

C 

C 

c 

c 

(U 

cu 

cu 

cu 

(U 

c 

cu 

cu 

to 

to 

to 

to 

(_ 

(_ 

Lm 

z 

z 

-  T7 

z 

f * 

o 

o 

o 

o 

o 

o 

o 

o 

—4 

—4 

—4 

—4 

►— 

c. 

CL 

c. 

c. 

CL 

X 

X 

X 

X 

X 

X 

X 

X 

X 

X 

X 

X 

X 

X 

X 

fD 

CD 

CD 

cu 

GJ 

o 

GJ 

CJ 

U4 

^4 

^4 

w 

w 

o 

u 

CJ 

(J 

u 

u 

U 

C 

C 

C 

c 

r~ 

z 

z 

z 

—4 

—4 

—4 

3 

3 

3 

3 

3 

3 

3 

CJ 

GJ 

GJ 

GJ 

GJ 

CJ 

o 

QJ 

GJ 

GJ 

GJ 

CJ 

_4 

_4 

_4 

_4 

_4 

— < 

— « 

c 

c 

c 

c 

O 

o 

o 

o 

GJ 

o 

GJ 

GJ 

GJ 

GJ 

CJ 

GJ 

■o 

"O 

•o 

"O 

TJ 

*o 

TJ 

u 

O 

O 

O 

O 

o 

o 

o 

O 

O 

O 

u 

CU 

CD 

CD 

CD 

CU 

cu 

cu 

CD 

cu 

CD 

CD 

CD 

to 

to 

CD 

CD 

i_ 

L. 

(. 

O 

O 

U 

o 

O 

c 

c 

c 

c 

C 

c 

C 

•  0— 

•  #» 

• 

•  r* 

• 

•  p— 

• 

•  #»* 

4 

o 

o 

o 

u 

o 

o 

o 

o 

0 

• 

•  0- 

c 

c 

c 

c 

3 

3 

3 

0 

0 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

O 

o 

o 

o 

o 

o 

O 

o 

o 

o 

o 

o 

o 

o 

o 

o 

L. 

£_ 

£_ 

GJ 

o 

CJ 

CJ 

CU 

CD 

CD 

o 

O 

o 

o 

O 

X 

X 

X 

X 

X 

X 

X 

> 

> 

> 

> 

> 

> 

> 

> 

> 

> 

> 

> 

> 

> 

> 

> 

> 

> 

> 

> 

< 

< 

< 

< 

Z 

z 

z 

z 

mmi 

X 

X 

> 

> 

> 

> 

> 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

< 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

n 

n 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

n 

o 

n 

<d 

<D 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

CD 

f~\ 

/~s 

fX 

✓“V 

/X 

/X 

/X 

✓“N 

fx 

73 

“3 

*3 

"3 

"3 

“3 

~3 

"3 

TO 

"3 

”3 

"3 

TO 

"3 

"3 

“3 

"3 

3 

ZT 

3“ 

zr 

zr 

zr 

2P 

zr 

zr 

zr 

•< 

*< 

•< 

•< 

< 

"< 

-< 

*< 

•< 

*< 

-< 

•< 

-< 

< 

75 

CO 

CO 

CO 

75 

75 

75 

75 

75 

75 

75 

75 

75 

75 

75 

75 

75 

75 

n 

o 

o 

o 

O 

C3 

(3 

O 

O 

O 

rj 

O 

C3 

O 

C3 

<3 

(3 

O 

c 

c 

c 

c 

c 

C 

c 

C 

C 

C 

c 

c 

c 

c 

c 

C 

C 

c 

“5 

“5 

-J 

3 

3 

3 

3 

3 

3 

3 

» 

3 

3 

3 

3 

3 

3 

3 

ft 

ft 

ft 

ft 

ft 

ft 

rf 

r-t’ 

r- f 

r+ 

r-*- 

r-r 

rt 

r+ 

ft 

ft 

ft 

— ^  « 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

C/5 

CO 

CO 

CO 

CO 

CO 

CO 

to 

CO 

CO 

CO 

CO 

CO 

CO 

CO 

CO 

CO 

CO 

o 

CD 

o 

o 

CD 

CD 

o 

CD 

CD 

CD 

o 

o 

CD 

o 

CD 

CD 

o 

CD 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3_ 

3 

3 

3 

3 

3 

3 

3 

— c 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

CJ 

QJ 

CJ 

CJ 

CJ 

CJ 

CJ 

CJ 

CJ 

CJ 

CJ 

CJ 

QJ 

CJ 

CJ 

CJ 

QJ 

CJ 

3 

“J 

"5 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

V— ' 

v—/ 

V-^ 

N— ' 

V—* 

V«y 

X/ 

N—/ 

r~ 

CD 

C— 

OC 

o 

> 

C3 

CO 

"3 

70 

o 

> 

CD 

7T 

33 

O 

««  • 

CD 

O 

3 

CD 

CJ 

CJ 

CJ 

CJ 

O 

QJ 

3 

CJ 

CD 

O 

1 

rt 

CL 

— *  • 

3 

— ; 

3 

3 

3 

3 

3 

*< 

3 

»— 

3 

3 

3 

CJ 

*v 

*< 

CO 

o 

—  • 

CJ 

CD 

CD 

W. 

4— 

o 

— •• 

W. 

CJ 

ft 

75 

3 

*— 

CJ 

7T 

r— 

CD 

CD 

CD 

CD 

CJ 

INI 

c 

3 

CO 

CD 

CJ 

r+ 

CJ 

<— 

o 

75 

CJ 

3 

CD 

• 

•< 

O" 

3 

3 

3 

CD 

c__ 

zc 

3 

-n 

3 

CO 

3 

CD 

3 

— <• 

CJ 

3 

O 

c_ 

o 

CD 

CL 

CD 

3 

— «. 

3 

<“ 

ft 

TO 

—  • 

CD 

75 

CD 

3 

O 

c 

O 

CJ 

CJ 

3 

QJ 

CD 

CJ 

3 

O 

«— 

/-*■ 

75 

to 

3 

-*% 

3 

3 

2 

<— 

3 

rr 

(3 

3 

3 

3 

cr 

— *• 

3 

3 

3 

CJ 

CD 

CD 

ZJ 

< 

TT 

£ 

o 

CO 

5 

0) 

o 

CD 

O 

o 

3 

75 

CJ 

— ^  • 

o 

CD 

QJ 

rr 

c j 

c 

3 

3 

TJ 

a 

3 

75 

w 

o 

r-* 

3 

ft 

(D 

*— • 

3 

3 

75 

3" 

o 

CJ 

O 

7T 

75 

CD 

O 

CD 

CJ 

3 

to 

3 

ft 

3 

3 

« 

CD 

<D 

*— 

3 

75 

— • 

QJ 

3 

o 

3 

o 

O 

to 

tfl 

co 

o 

CaI 

a 

to 

ro 

00 

OJ 

w 

to 

i 

l\J 

CO 

o 

to 

o 

o 

o 

OJ 

— > 

00 

CJ 

to 

ro 

to 

— » 

f— 

< 

o 

o 

o 

x^ 

< 

3 

1 — 

o 

CJ 

o 

CD 

o 

CD 

z 

o 

x^ 

C 

<3 

o 

o 

CJ 

rr 

3 

CO 

o 

— » i 

CJ 

CJ 

CO 

c 

!— 

CJ 

CD 

3* 

to 

-J 

CD 

O 

CD 

CJ 

«— 

— i 

3 

3 

3 

z 

r — 

ft 

75 

CO 

c 

O 

03 

CD 

3 

CL 

~o 

o 

3 

o 

CJ 

ft 

ft 

o 

3 

CO 

3 

o 

r— 

to 

r-t 

r+ 

3 

o 

3 

CJ 

c 

O 

ft 

X 

O 

ft 

-H 

O 

3 

cr 

3 

O 

CD 

< 

rt 

m 

3 

On 

ft 

zr 

CD 

> 

c 

3 

3 

3 

to 

CD 

<D 

3 

CD 

« 

4— 

X^ 

z 

3 

< 

o 

1 

CD 

CJ 

75 

3 

3 

3 

« 

CO 

ft 

to 

CD 

3 

CO 

CD 

> 

r+ 

> 

• 

00 

75 

n 

ro 

ft 

> 

3 

— t  • 

CD 

ft 

r— 

< 

70 

CO 

< 

r~ 

o 

CD 

LaI 

3 

< 

C 

< 

CD 

O 

rf 

CD 

CJ 

ft' 

(D 

o 

to 

x^ 

CD 

o 

CD 

CD 

X) 

3 

CJ 

r— 

3 

• 

3 

zr 

o 

ft 

ft 

(D 

3 

* 

o 

to 

CD 

C 

CL 

CJ 

CD 

70 

(D 

TO 

3 

zr 

ft 

C 

CJ 

ft 

3 

CD 

to 

<D 

% 

o 

* 

to 

CD 

CD 

cd 

Q. 

03 

O 

QJ 

r+ 

to 

CJ 

rt 

O 

o 

CD 

TJ 

% 

O 

0) 

ft 

n 

to 

l\J 

o 

CL 

70 

3 

-X 

ft 

<— 

_ » 

3 

3 

CD 

7T 

t 

r— 

3* 

-Nl 

O 

CD 

c 

CJ 

70 

a 

c 

3: 

3 

"3 

m 

CD 

_ k 

* 

o 

CD 

75 

3: 

% 

n 

o 

o 

• 

o 

o 

t 

O 

-Nl 

o 

ft 

c 

OJ 

CD 

CO 

CO 

3 

o 

3 

•— 

3 

c 

z 

o 

CD 

* 

75 

O 

* 

o 

CD 

7T 

to 

75 

rf 

O 

o 

3 

75 

'O 

3 

CJ 

f— 

"3 

3 

c 

> 

3 

o 

ft 

3: 

x^ 

O 

o 

CD 

<— 

O 

3 

CJ 

• 

O 

CD 

r-T 

3 

CD 

— • 

o 

z 

CD 

3 

CD 

3 

73 

< 

3 

z 

o 

*< 

cr 

r— 

or 

CJ 

3 

f— 

o 

CD 

75 

< 

ft 

*— • 

— »• 

CL 

-< 

• 

CD 

75 

CJ 

* 

r 

o 

_ k 

£ 

— *  • 

TJ 

0) 

CJ 

3 

CL 

CJ 

ro 

/— 

Q) 

3 

<— 

00 

3 

O 

*U 

o 

z 

c 

o 

o 

-« 

O 

/— 

“5 

— • 

o 

CD 

z 

— t 

o 

> 

3 

rf 

/•“ * 

-< 

rr 

rr 

O 

CD 

rr 

o 

ro 

* 

-< 

X 

zc 

* 

O 

CD 

o 

<3 

3 

3 

* 

CO 

x^ 

CD 

3 

3: 

CD 

<— 

rr 

CD 

z 

CO 

z 

ro 

O 

z 

z 

CJ 

* 

75 

CJ 

75 

2 

z 

tO 

o 

c_ 

— * 

o 

-Nl 

ro 

3> 

3 

XN 

*< 

3 

* 

3> 

c _ 

o 

o 

ro 

3 

<* 

O' 

x~ 

CD 

z 

tAl 

-Nl 

<3 

3> 

— ft 

3 

-< 

ro 

O 

o 

— * 

x^ 

O 

O 

co 

(D 

o 

> 

O 

O 

73 

*N| 

—ft 

ro 

ro 

> 

3 

ro 

*Nl 

*N| 

*N| 

O 

to 

70 

ft 

—a 

—a 

ro 

** 

to 

o 

w 

_ k 

tAl 

o 

o 

O 

o 

— * 

> 

> 

x^ 

o 

o 

ro 

> 

o 

00 

w 

x^ 

O 

z 

o 

ro 

ro 

< 

ro 

> 

o 

ro 

(D 

w 

NO 

z 

CJ 

CJ 

ro 

“3 

3 

00 

> 

3 

> 

to 

70 

C 

o 

rf 

> 

(D 

3> 

03 

z 

<3 

m 

z 

CD 

CD 

3> 

X 

-< 

W 

o 

O 

3 

w 

7T 

•a 

* 

-Nl 

z 

~< 

V 

O 

o 

ro 

-Nl 

f*v 

f*N 

/»\ 

/-S 

✓“X 

/X 

/X 

/X 

/X 

/X 

/X 

f\ 

/X 

f\ 

o 

to 

X' 

*N| 

-nI 

X^ 

o 

t-n 

o 

X^ 

-N| 

"Nl 

X^ 

UJ 

ro 

ro 

ro 

On 

o 

— » 

o 

—A 

- k 

o 

—A 

- ^ 

Lxl 

— » 

o 

CO 

'O 

— ft 

00 

O' 

x^ 

-Nl 

X^ 

-Nl 

C-xl 

o 

X^ 

X/ 

ro 

ro 

On 

-Nl 

V-/ 

V/ 

>%/ 

X/ 

X/ 

X/ 

X/ 

X/ 

X/ 

X/ 

X/ 

ro 

X'n 

a 

ro 

O' 

tAl 

w 

*o 

to 

-Nl 

x^ 

X^ 

00 

CaI 

00 

O' 

w 

a 

tAl 

-Nl 

(\J 

o 

00 

00 

O' 

On 

X^ 

-Nl 

O 

-Nl 

ro 

tO 

tAI 

*N| 

*Nl 

CO 

00 

to 

-Nl 

to 

o 

—ft 

co 

g 

X^ 

ro 

00 

to 

tO 

tO 

-ni 

t-n 

f\J 

tAl 

to 

-Nl 

<5 

_k 

to 

ro 

o 

o 

_ft 

ro 

CO 

o 

ro 

o 

00 

— * 

_ l 

X^ 

X^ 

'O 

O' 

x^ 

—ft 

-Nl 

ro 

to 

-Nl 

— * 

— * 

cai 

ro 

o 

fNJ 

o 

o 

o 

—A 

— * 

to 

ro 

x^ 

ro 

ro 

to 

o 

- ft 

x^ 

o 

*sl 

. — k 

X^ 

to 

to 

OJ 

ro 

to 

O 

—ft 

o 

ro 

—a 

On 

INSTRUMENT  NAME  MAILING  ADDRESS  PHONE  # 


TANGLEWOOD  1995 

HOME  ADDRESS  LIST 

FIRST  REVISION  DTD  7/11/95 

Abravanel,  Carolyn;  c/o  Seranak,  Lenox  01240  637-5108 
Arment,  Leslie;  161  Jason  St.,  #3,  Pittsfield  01201  499-5647 
Asbury,  Stefan;  c/o  Miss  Hall's  School,  Pittsfield  01201  443-5812 
Asphar,  Anna;  Whistling  Arrow  Rd. ,  Becket  01223  623-6494 
Baksys,  Vytas;  205  Blue  Hill  Rd. ,  Great  Barrington  01230 
Barker,  Ed;  16  Martha  Lane,  Lenox  01240  637-1518 
Barron,  Elizabeth 

Barron,  Ron;  Cheever  Rd. ,  Richmond  01254  698-2801 

Bell,  Bob;  c/o  Tanglewood,  Lenox  0124-0  623-5409 

Bonta,  Susie;  351  East  St. ,  Lenox  01240  637-1574 

Bourdon,  Bill;  5  Joseph  Ave. ,  Lee  01238  243-9847 

Bredice,  Fred;  Squaw  Peak  Rd. ,  Great  Barrington  01230  528-2736 

Brighenti,  Gregg;  Fairview  St. ,  Lee  01238  243-3255 

Brouker,  Ron;  Tree  Farm  Road,  Stockbridge  01262  298-3528 

Burlingame,  Marty;  c/o  Tanglewood,  Lenox  01240  637-1520 

Callahan,  Bruce;  25  Tamarack  Rd.,  Pittsfield  01201  442-1887 

Carlo,  Gregg;  38  Rever  Parkway,  Pittsfield  01201  499-3411 

Casey,  Bob;  50  Brunell  Ave. ,  Lenox  01240  637-3516 

Churchill,  Mary  Lou;  c/o  Tanglewood,  Lenox  01240  298-3871 

Cinella,  Tom;  Main  St.,  Lee  01238  243-9874 

Clark,  Kimberly;  55  Marble  St.,  Lee  01238  243-4497 

Clarke,  Neil;  73  Orchard  St.,  Lee  01238  243-3649 

Cohen,  Jonathan;  Fairview  St.,  Lee  01238  243-3304 

Cohen,  Nancy;  1130  Lenox  Mtn.  Rd.,  Richmond  01254  698-3448 

Collins,  Mary  Alice;  J.0  Richmond  Ave.,  Lee  01238  243-3113 

Creditor,  Bruce;  83  Marian  Ave. ,  Pittsfield  01201  442-4753 

Curtin,  Phyllis;  Box  222,  Seekond  Rd. ,  Great  Barrington  01230  528-1020 

Cysz,  Trina;  89  Laurel  St.,  Lee  01238  243-0245 

Dausgaard,  Thomas;  Lenox  Rd.,  Richmond  01254  698-3485 

De  La  Fuente,  Louise;  West  Stockbridge  01266  232-7040 

De  Leeuw,  Reinbert;  c/o  Sedgwick,  Stockbridge  01262  298-5142 

DeBonville,  Katrina; 

Diaz,  Julie;  Hawthorne  Rd.,  Stockbridge  01262  298-4709 
Doyle,  Brandon;  Ccne  Hill  Rd.,  Richmond  01254  698-3251 
Dupras,  Brenda;  33  Canal  St.,  Lee  01238  243-4553 
Dutilleux,  Henri;  c/o  Sedgwick,  Stockbridge  01262  298-3536 
Elder,  Keith; 

Epstein,  Frank;  359  Stonewall  Rd.,  Chatham,  NY  12037  518-392-5680 
Eskin,  Jules;  46  Holiday  Hills,  Lenox  01240  637-2782 
Fine,  Burton;  8  Emerson  Lane,  Lenox  01240  637-0086 

Fischer,  Norman;  c/o  Hodgkins,  88  Franklin  St.,  Lee  01238  243-2022 
Fleisher,  Leon;  Smith  Rd. ,  West  Stockbridge  01266  232-7915 
Fogg,  Tony;  Rattlesnake  Mtn  Rd. ,  Stockbridge  01262  298-3216/298-3301F 
Foley,  Leslie 

Fraher,  Larry;  43  Brunell  Ave.,  Lenox  01240  637-3304 
Francey,  Beth;  12  Lake  Ave.,  Great  Barrington  01230  528-0628 


Garrett,  Margo;  45  Chanterwood  Rd.,  Lee  01238  243-9825 
Grande,  John;  South  St.,  Stockbridge  01262  298-3528 
Griffiths,  Ken;  c/o  Russell,  Stockbridge  01262  298-3573 
Gustin,  Dan;  8  East  Alford  Rd. ,  Housatonic  01236  232-4338 
Haas,  Kenneth;  8  Maple  St.,  West  Stockbridge  01266  232-7198 
Halligan,  Pat;  Seranak,  Lenox  01240  637-0108 
Hammond,  Carwyn;  246  Whitman  Rd.,  Hancock  738-5210 
Hampton,  Bonnie,  c/o  Sedgwick,  Stockbridge  01262  298-4948 
Harris,  Harold;  Beechwood,  Stockbridge  01262  298-3878 
Held,  Karl;  1049  Main  St.,  Housatonic  01236  274-6097 
Helmrich,  Dennis; 

Hillyard-Lazenby ,  Margaret;  Queechy  Lake  Dr.,  Canaan,  NY  12029  518-781-4842 
Hodsdon,  Russ;  43  Brunell  Ave. ,  Lenox  01240  637-3304 
Horgan,  Bernadette;  2  March  Hare  Rd. ,  Richmond,  01254  698-3171 
Hunter,  Faith;  41  East  Rd. ,  Richmond  01254  698-3817 

Iwama,  Kayo;  c/o  Williams,  12  Hill  Rd.,  Stockbirdge  01262  298-5571 
Johnson,  Victoria;  c/o  Miss  Hall's  School,  Pittsfield  01201  499-9736 
Jones,  Marcia;  64  Bartlett  Ave.,  Pittsfield  443-3673 
Kalish ,  Gil;  East  St.,  Lee  01238  243-3060 

Kavalovski,  Chuck;  45  Chanterwood  Rd. ,  Lee  01238  243-9825 
Kaye,  Richard;  Black  Swan  Inn,  Lee  01238  800-876-7926 
Krosnick,  Joel,  Austerlitz  Rd. ,  West  Stockbridge  01266  232-4229 
LaHart,  William;  109  Plunkett  St.,  Lenox  01240  637-0416 

Lane,  Matthew;  P.O.  Box  463,  86  E.  Main  St.,  Stockbridge  01262  298-4671 

Larsen,  Lynn;  c/o  Tanglewood,  Lenox  01240  243-2311 

Lawrence,  Lucille;  5-B  Bolton  Dr.,  Lenox  01240  637-3548 

Ledbetter,  Joanna;  1110  Lenox  Rd.,  Richmond  01254  698-2769 

Ledbetter,  Steven;  1110  Lenox  Rd. ,  Richmond  01254  698-2769 

Lehner,  Eugene;  Tyringham  01264  243-9867 

Lempert,  Katie;  12  Lake  Ave.,  Great  Barrington  01230  528-0628 
Leopardi,  Karen;  1049  N.  Main  St.,  Housatonic  01236  274-6097 
Levine,  Julius;  Caretaker's  Cottage,  Lenox  01240  637-4113 
Lynch,  Sandy;  273  Old  Stockbridge  Rd. ,  Lenox  01240  637-1990 
MacCourt,  Donald;  c/o  Turner,  370  East  St.,  Lenox  01240  298-3132 
Mandel,  Marc,  351  East  St.,  Lenox  01240  637-1574 
Maroney,  Deborah;  14  Circular  Ave.,  Lee  01238  243-2239 
Maroni,  James;  335  East  St.,  Lee  01238  243-1434 
Martyn,  Tim;  c/o  Crane,  Canaan  Rd. ,  Richmond  01254  698-2897 
Massimiano,  Jeanne;  126  Blythewood  Dr.,  Pittsfield  01201  447-7003 
McClellan,  Keith;  Seranak,  Lenox  01240 

McDonough,  Michael;  Cunningham  Hill  Rd. ,  Richmond  01254  518-781-3651 
McKinnie,  Douglas; 

Merwin,  Neil;  44  Fuller  St.,  Lee  01238 

Moerschel,  Jacob,  Star  Rd. ,  Norton  Rd. ,  Austerlitz  NY  12017  518-392-9755 

Mooney,  James;  Route  49,  Richmond  Shores,  Pittsfield  01201  698-2148 

Morris,  Michelle;  70  Birch  Grove  Dr.,  Pittsfield  01201  442-0640 

Nardacci,  A1 ;  70  Lake  Rd.  Ext.,  Richmond  01254  698-3878 

Natale,  Peppino,  Route  102,  South  Lee  01260  243-3540 

Oliver,  John;  East  Rd. ,  Alford  01230  528-5723 

Ortner,  Richard,  Box  144,  Canaan  NY  12029  518-781-4808 


Ozawa,  Seiji;  c/o  Tanglewood,  Lenox  01240  TWDX254 

O'Connor,  Jim;  270  Tunnel  Hill  Rd. ,  Canaan,  NY  10029  518-781-3648 

Palmieri,  Andrea;  52  Glendale  Rd.,  Housatonic  01236  274-1159 

Parker-Brass,  Myran;  c/o  NMF,  70  Kimball  St.,  Lenox  02140  637-2840 

Paulnack,  Karl;  c/o  Williams,  12  Hill  Rd. ,  Stockbirdge  01262  298-5571 

Perkel,  John;  South  St.,  Stockbridge  01262  298-3528 

Pfitzinger,  Peter;  Lime  Kiln  Rd. ,  Lenox  01240  637-1814 

Pilot,  Ann  Hobson;  c/o  Tanglewood,  Lenox  01240  298-4674 

Quinn,  Lis;  Mahkeenac  Farm,  Lenox  01240  637-0652 

Read,  Diane;  c/o  Tanglewood,  Lenox  01240  623-5409 

Renak,  Amy;  268  Highland  Ave. ,  Pittsfield  01201  442-3783 

Reynolds,  Tom;  P.0.  Box  21,  W.  Peterborough  NH  03468  924-4230 

Rhodes,  Samuel;  Quality  Inn,  Lenox  01240  637-4244 

Ripley,  Robert;  c/o  Tanglewood,  Lenox  01240  298-5434 

Roberts,  Neil;  74  Concord  Parkway,  Pittsfield  01201  499-3296 

Ruigomez,  Chris;  5  N.  Church  St.,  Stockbridge  01262  298-8191 

Ryan,  Jean;  Blythewood  Dr. ,  Pittsfield  01201  442-9013 

Salinetti,  Lisa;  Highfield  Dr.,  Lee  01238  243-1849 

Sarvis,  Brian 

Schlueter,  Charles,  P.0.  Box  2347,  Lenox  01240  298-5325 
Serkin,  Peter;  c/o  Stille,  Great  Barrington  01230  528-4856 
Serwitz,  Joyce;  Mahkeenac  Farm  Cottage,  Lenox  01240  637-0877 
Shapiro,  Harry;  View  Dr. ,  Richmond  01254  698-3894 

Smedvig,  Caroline;  Lenox  Branch  Rd. ,  West  Stockbridge  01266  232-7965 
Smirnoff,  Joel;  c/o  Jordan,  Sqamp  Rd. ,  Richmond  01254  698-2799 
Smith,  Alan;  c/o  Bailey,  RFD  Box  162,  West  Stockbridge  01266  298-5267 
Smith,  Fenwick;  Box  11,  Richmond  01254  698-3157 

Stevenson,  Josiah;  Mahkeenac  Farm  Cottage,  Lenox  01240  637-0877 
Sturma,  David;  73  Birch  Grove  Dr.,  Pittsfield  01201  442-5726 
Svetlichny,  Andrei,  Caretaker's  Cottage,  Lenox  01240  637-5119 
Svetlichny,  Meg;  Caretaker's  Cottage,  Lenox  01240  637-5119  ^ 

Svoboda,  Richard;  16  Iron  Mine  Rd. ,  West  Stockbridge  01266  232-4140 
Tenney,  Scott;  48  West  St.,  Lenox  01240  637-2065 
Terry,  Sharon;  324  West  Park  St.,  Lee  01238  243-3496 
Thompson,  Jeff; 

Tivy,  Janet  &  Desmond;  RFD  1,  West  Stockbridge  01266  298-3766 
Toobes,  Rosalie;  c/o  Miss  Hall's  School,  Pittsfield  01201  499-7422 
Toporkoff,  Irene 

Tower,  George;  69  Garland  Ave.,  Pittsfield  01201  443-6287 
Tweedy,  Shana 

Van  Sickle,  Amy;  5  Lenox  Rd. ,  West  Stockbridge  01266 

Van  Sickle,  Brian;  388  Spring  St.,  Lee  01238  243-4472 

Van  Sickle,  Hannah;  2  Pine  Crest  Dr. ,  Lenox  01240  637-2579 

Voisin,  Roger;  Stockbridge  Bowl,  Stockbridge  01262  298-3449 

Walker,  Heather;  24  New  Jersey  Avenue,  Rensselaer,  NY  12144  518-427-9840 

Wallen,  Gary; 

Wellbaum,  Ray;  Beechwood,  Stockbridge  01262 
Whitaker,  James;  134  Lee  Rd.,  Lenox  01240  637-1188 
Wodecki ,  Dawn;  7  Castle  Hill  Rd. ,  Glendale  298-4080 
Wolosz,  Justin;  c/o  Miss  Hall's  School,  Pittsfield  01201 


Woodworth,  Carol,  Douglass  House,  Stockbridge  01262  298-4238 
Wyner,  Yehudi,  c/o  Tanglewood,  Lenox  01240  392-6534 
Yudkin,  Jeremy;  Route  183,  Lenox  01240  637-2486 
Zaretsky,  Alexander; 

PLEASE  CALL  ANNA  AT  X  248  AT  TANGLEWOOD  IF  YOU  HAVE  ANY  ADDITIONS 
OR  CHANGES 
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TANGLEW00D  MUSIC  CENTER 

Conducting  FIRST  WEEK 

June  28  -  July 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  28  -  July  2 


SECTION  A  Thursday  &  Friday 

3:45  -  5:45 

Mr.  Fleisher  FCH  3 
Brahms  G  Major  Sonata 
Vln-Voutchkova 

Pno-Tomlinson  FOR  PERF.  JULY  9 

Mr.  Epstein  RehStage 

Vox  In  Rama 

Perc-Atkatz 

Perc- Shively 

Perc-Tanzer 

Perc-Wilson 

Perc-Wozniak  FOR  PERF.  JULY  9  PM 

Perc-Wyatt 

Cel-Hof fman 


MORE  SECTION  D  Friday  1:30  -  3:30 

Mr.  Jennings  FCH  2 
Ives  Sonata  No.  5 
Vln-Holst 

Pno-Niskala  FOR  PERF.  JULY  8 


SECTION  E  Thursday  3:45  -  5:45 

Friday  1:30  -  3:30 
Sunday  10:00  -  12:00 

Mr.  Levine  MH  8 
Beethoven  Sonata  Op.  30  //I 

Vln-Presler 

Pno-Sasaki  FOR  PERF.  JULY  3 


SECTION  B  Friday  1:30  -  3:30 

Sunday  10:00  -  12:00 

Mr.  Lehner  Highwood  Gray 
Schoenberg  Fantasy 
Vln-Barkham- Stevens 

Pno-Hoffman  FOR  PERF.  JULY  9 


SECTION  F  Sunday  10:00  -  12:00 

Mr.  Smirnoff  MH  A 
Stravinsky  Suite  Italienne 
Vln-Cherry 

Pno-Angelich  FOR  PERF.  JULY  11 


SECTION  C  Thursday  &  Friday 

3:45  -  5:45 
Sunday  10:00  -  12:00 

Mr.  Wyner  MH  7 

Schubert  A  minor  Sonatina 

Vln-Kuder 

Pno-Balkus  FOR  PERF.  JULY  3 

Mr.  Jennings  FCH  2 
Mozart  Sonata  K.  454 
Vln-Fruh 

Pno-Gursky  FOR  PERF.  JULY  3 

Mr.  Fischer  MH  4 
Schubert  A  Major  Duo 
Vln-Holst 

Pno-Niskala  FOR  PERF.  JULY  3 


SECTION  D  Friday  1:30  -  3:30 


Mr.  Kalish  MH  ^ 
Bartok  Sonata  No.  2 
Vln-Kuder 
Pno-Balkus 


Will  meet  without  coach 
FOR  PERF.  JULY  8 


Mr.  Wyner  MH  7 
Prokofiev  F  minor  Sonata 


SECTION  G  Thursday  1:30  -  3:30 

Mr.  Fleisher  FCH  3 
Mozart  2  Piano  Sonata 
Pno-Niskala 

Pno-Sasaki  FOR  PERF.  JULY  9  PM 


COMING  ATTRACTIONS 

Mr.  Smirnoff:  Szvmanowski  Mvthes 

-----  wi  . .  »'  -  -  ---  - 

Vln-Presler 

Pno-Sasaki  FOR  PERF.  JULY  8 

MR.  Serkin:  Beethoven  Sonata  Op.  12  #3 

Vln-Cherry 

Pno-Angelich  FOR  PERF.  JULY  9 

Mr.  Lehner:  Janacek  Sonata 
Vln-Neal 

Pno-Martinez-Mehner  FOR  PERF.  JULY  9 

Mr.  Jennings:  Strauss  Sonata 

Vln-Barkham- St evens 

Pno-Hoffman  FOR  PERF.  JULY  11 

Mr.  Fischer:  Beach  Sonata 
Vln-Neal 

Pno-Martinez-Mehner  FOR  PERF.  JULY  11 


Vln-Fruh 

Pno-Gursky 


FOR  PERF.  JULY  8 


JULY  1995  TMC  Vocal  Program 


July 

1995 
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Schedule  I 

FhrtiCipArits  '■  LoatiOh 

9 : 00am-5 : 00pm  ALL:  Registration 

• 

t 

7 : 00pm-8 : 00pm  ALL:  General  Meeting 

Ah  At 

8 : 00pm-9 : 00pm  Mahler 

Coaching 

G/ltffiETj' }  Art" 

*  •  *  • 

•  ♦  .  •  «  •  • 
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*  •  - 

•  .  .  •  •  •  • 
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TMC  Vocal  Program  -  Week  I 
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June  28,  1995 


July 

1995 
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31 

Schedule  t  *  UcAtioh 

9 : 30am-12 : 30pm  ALL:  Group  Sing 

/ III  c/AH 

1 : 30pm-4 : 00pm  Phyllis 

Curtin  Masterclass 

CURTT/l/;  Jfkrd\w\fisk<* j  fellcws  C/A 

1 : 30pm-2 : 30pm  Mahler 

Coaching 

S/llTH  XRS<3. 

1 : 30pm-2 : 30pm 

Meeting/ Coaching 

fMLjMcK,  L tv\*t  Art 

1 : 3  Opm- 2 : 3  0pm 

Meeting/ Coaching 

GRIFFITHS,  fa Cha let 

1 : 30pm-2 : 30pm 

Meeting/ Coaching 

HELM  (CCHy  Std^i  .Mk/c 

4 : 00pm-5 : 00pm  Mtg  w/ 

Phyllis  Curtin 

curtj  /  pm-,stz  cMH 

5 : 3 Opm-6 : 3 Opm  Coaching 

CKcu  ,  6i ry  C Uhl  it 

5 : 30pm-6 : 30pm  Coaching 

\  c tAjt  ll'jj  •  (Ob 

5 : 3 Opm-6 : 3 Opm  Coaching 

zLol>d|  ,  Av't  _ 

5 : 3 Opm-6 : 3 Opm  Coaching 

j  /v\0\V\~Zr\ 

5 : 3  Opm-6 : 3  Opm  Coaching 

Fit cM 

5 : 3 Opm-6 : 30pm  Coaching 

?Chr\CK,  /(XC\aC  MlCiclE 

7 : 3 Opm-9 : 00pm  ALL:  Language  Study 
Groups 

■ - 7* - - -  -  -  -  ,  ,  , 

A\\  ...  it/  yc w<  hcAT'tChS 

at  a/ 155'  Mhll  T) 

9 : 00pm-10 : 00pm  Coaching 

pQ! vn&h  ,  ■  G\ordoV\  .  MttSi C  i 

9 : 00pm-10 : 00pm  Coaching 

,  iV'in  (( Art 

r  ♦  •  •  —  *  ♦  ♦ 

y  -  —  ““ 

•  • 

•  ♦  •  •  ■  •  • 

•  «  ■ 
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TMC  Vocal  Program  -  Week  I 


AS  OF:  06/29/95 


TMC  VOCAL  SCHEDULE  -  WEEK  1 


WHO 


DATE  OF  CLASS:  06/29/95 
Marchwinska  IWAMA 
Bogner  Fa i man 
Penna  GARRETT 
Trujillo  SMITH 
Kennedy  Levine 
Zobel  PAULNACK 
Chou  CURTIN  PCS  A 
Trujillo  Frankenstein 
Zobel  Beck 
Kowash  Marchwinska 
Gruber  Stowe 

Mozyleva  Fa i man  PAULNACK 
Nassief  GARRETT 
Zobel  Milner 
Stowe  Cole 

Marchwinska  Jorgenson 
Trujillo  Tammaro 
Nassief  Marchwinska 
Penna  Bishop 
Fa i man  Gordon 
Levine  Drinkwater 
Stowe  CURTIN  PCS  B 
Chou  SMITH 
Chou  Asplund 
Penna  Cabi l i 
Faiman  Gurvich 
Penna  Cobb 
Chou  Gal  lot 
Levine  McPhail 
Faiman  Martin 
GRIFFITHS  ALL 
Trujillo  Zeglarski 
Zobel  Winter 
Marchwinska  Mastrodomeni 
Stowe  Jones 
Chou  Hoffman 
Marchwinska  Reiersen 
Graf  Chou 
Stowe  Sheinbaum 

DATE  OF  CLASS:  06/30/95 
Nassief  Marchwinska  GRIFFITHS 
Guttry  Chou  SMITH 
Trujillo  CURTIN  ALL  PCS 
Gruber  Stowe  SMITH 
Kowash  Marchwinska  GARRETT 
Nassief  SMITH 
Racine  Penna  HELMRICH 
Loerch  Zobel  GARRETT 
Chou  Gal  lot 


IME  CLASS  LOCATION 


:30 

10:30 

Meet i ng/Coach i ng 

I 

Music 

:  30 

10:30 

|  Coaching 

i 

Music  II 

:30 

10:30 

Meeting/Coaching 

i 

Chalet 

:30 

10:30 

Meet i ng/Coach i ng 

i 

Art 

:30 

10:30 

Coach i ng 

i 

F  i  tch 

:30 

10:30 

Meeting/Coaching 

I 

Rm.  106 

:00 

12:30 

Phyllis  Curtin  Mastercla 

I 

T.F.S.B. 

:30 

11:30 

Coaching 

i 

Art 

:30 

11:30 

Coach i ng 

i 

Rm.  106 

:30 

11:30 

|  Coaching 

i 

Music 

:30 

11:30 

Coach i ng 

i 

Fitch 

:30 

11:30 

Coaching 

i 

Mus i c  II 

:  30 

11:30 

Mahler  Coaching 

i 

Chalet 

:30 

12:30 

Coach i ng 

i 

Rm.  106 

:30 

12:30 

Coaching 

i 

Fitch 

:30 

12:30 

Coaching 

i 

Mus  i  c 

:30 

12:30 

Coach i ng 

i 

Art 

:30 

14:30 

Coach i ng 

i 

Chalet 

:30 

14:30 

Coaching 

i 

F  i  tch 

:30 

14:30 

Coach i ng 

i 

Art 

:30 

14:30 

Coach i ng 

i 

Rm.  106 

:30 

16:00 

|  Phyllis  Curtin  Mastercla 

i 

CMH 

:30 

14:30 

Meet i ng/Coach ing 

I 

Mus  i  c 

:30 

15:30 

|  Coaching 

I 

Mus  i  c 

:30 

15:30 

Coaching 

i 

Fitch 

:30 

15:30 

Coaching 

I 

Art 

:30 

16:30 

Coach i ng 

I 

F  i  tch 

:30 

16:30 

|  Coaching 

i 

Musi  c 

:30 

16:30 

|  Coaching 

i 

Rm.  106 

:30 

16:30 

Coaching 

I 

Art 

:  30 

18:30 

Griffiths1  Russian  Class 

I 

Mus  i  c 

:30 

20:30 

Coach i ng 

i 

Mus i c  II 

:30 

20:30 

Coach i ng 

i 

Fitch 

:30 

20:30 

Coach i ng 

i 

Mus  i  c 

:30 

20:30 

Coaching 

i 

Art 

:30 

20:30 

Coaching 

i 

Rm.  106 

:30 

21:30 

Coach i ng 

i 

Musi  c 

:30 

21:30 

Coach i ng 

i 

Rm.  106 

:30 

21:30 

Coaching 

i 

Art 

:30  10:30 

Coaching 

|  Rm.  106 

:30  10:30 

Coach i ng 

|  Chalet 

: 00  12:30 

|  PC  MC 

|  CMH 

:30  11:30 

Coaching 

|  Chalet 

:30  11:30 

Coach i ng 

|  Rm.  106 

:30  12:30 

Mahler  Coaching 

|  Chalet 

:30  12:30 

Coaching 

|  Mus i c 

:30  12:30 

Coach i ng 

|  Rm.  106 

:30  14:30 

Coach i ng 

1  Rm.  106 

T 

09 

09 

09 

09 

09 

09 

10 

10 

10 

10 

10 

10 

10 

11 

11 

11 

11 

13 

13 

13 

13 

13 

13 

14 

14 

14 

15 

15 

15 

15 

16 

19 

19 

19 

19 

19 

20 

20 

20 

09 

09 

10 

10 

10 

11 

11 

11 

13 


PAGE 
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AS  OF:  06/29/95 

WHO 

TMC  VOCAL  SCHEDULE  •  WEEK  1 

TIME 

CLASS 

LOCATION 

Zobel  Beck 

|  13:30  14:30 

Coaching 

Music  II 

Trujillo  Frankenstein 

|  13:30  14:30 

Coach i ng 

|  Art 

Penna  Bishop 

|  13:30  14:30 

Coaching 

Music 

Fa i man  Gurvich 

|  13:30  14:30 

Coach i ng 

|  Fitch 

Levine  Magisano 

|  13:30  14:30 

Coaching 

|  Chalet 

Penna  Cabili 

|  14:30  15:30 

Coaching 

|  Music 

Trujillo  Tammaro 

|  14:30  15:30 

Coaching 

|  Art 

Zobel  Milner 

|  14:30  15:30 

Coaching 

Music  II 

Levine  McPhail 

|  14:30  15:30 

Coaching 

|  Chalet 

Chou  Asplund 

|  14:30  15:30 

Coaching 

|  Rm.  106 

Faiman  Martin 

|  14:30  15:30 

Coaching 

|  Fitch 

Trujillo  Zeglarski 

|  15:30  16:30 

Coaching 

|  Art 

Marchwinska  Reiersen 

|  15:30  16:30 

|  Coaching 

|  Chalet 

Stowe  Sheinbaum 

|  15:30  16:30 

Coaching 

|  Fitch 

Zobel  Winter 

|  15:30  16:30 

Coach i ng 

|  Music  II 

Penna  Cobb 

|  15:30  16:30 

Coaching 

|  Mus i c 

Chou  Hoffman 

|  15:30  16:30 

Coaching 

|  Rm.  106 

ALL 

|  16:30  18:30 

Fogg  Discussion 

|  Fitch 

ALL 

|  20:30  No 

B.S.  Chamber  Players  Rec  |  OCH 

DATE  OF  CLASS:  07/01/95 

ALL 

1 

09:15 

10:15 

Opening  Exercises  Rehear 

Theatre 

PAULNACK  P I AN  I STSONLY 

1 

11:00 

13:00 

Paulnack  Piano  Seminar 

|  Music 

Nassief  SMITH 

1 

11:30 

12:30 

Mahler  Coaching 

|  Art 

ALL 

1 

14:30 

No 

Opening  Exercises 

|  OCH 

Trujillo  Frankenstein  Tammaro 

Zeglarski  SMITH 

1 

16:30 

18:30 

PCS  Group  Coaching 

|  Chalet 

Faiman  Gordon  Gurvich  Martin 

GRIFFITHS 

1 

16:30 

18:30 

PCS  Group  Coaching 

|  Art 

Manzi  Levine  IWAMA 

1 

16:30 

17:30 

Coaching 

|  Fitch 

Zobel  Beck  Milner  Winter  PAULNACK 

1 

16:30 

18:30 

|  PCS  Group  Coaching 

|  Rm.  106 

Penna  Bishop  Cabili  Cobb  GARRETT 

1 

16:30 

18:30 

PCS  Group  Coaching 

Musi  c 

Graf  Chou  IWAMA 

1 

17:30 

18:30 

|  Coaching 

|  Fitch 

Kennedy  Levine  PAULNACK 

1 

19:30 

20:30 

|  Coaching 

|  Rm.  106 

Stowe  Cole 

1 

19:30 

20:30 

Coaching 

|  Music  II 

Marchwinska  Jorgenson 

1 

19:30 

20:30 

Coaching 

|  Fitch 

Hogsed  Trujillo  GRIFFITHS 

1 

19:30 

20:30 

Coaching 

|  Art 

Stowe  Jones 

1 

20:30 

21:30 

Coaching 

|  Music  II 

Marchwinska  Mastrodomeni 

1 

20:30 

21:30 

Coaching 

|  Fitch 

DATE  OF  CLASS:  07/02/95 

Stowe  Cole  Jones  Sheinbaum  HELMRICH 

|  11:00 

13:00 

i 

PCS  Group  Coaching 

|  Chalet 

Chou  Asplund  Gal  lot  SMITH  Hoffman 

|  11:00 

13:00 

i 

PCS  Group  Coaching 

|  Rm.  106 

Levine  Drinkwater  Magisano  McPhail  PAULNACK 

|  11:00 

13:00 

i 

PCS  Group  Coaching 

|  Art 

Marchwinska  Jorgenson  Mastrodomeni  Reiersen  IW 

|  11:00 

13:00 

i 

PCS  Group  Coaching 

|  Music 

Bogner  Faiman  HELMRICH 

|  13:00 

14:00 

i 

Coaching 

|  Chalet 

Levine  Magisano 

|  13:00 

14:00 

i 

Coach ing 

|  Art 

ALL  .  V 

ALL  WOMEN  {j>\ P> iWST-i) 

|  14:30 

No 

i 

B.S.  Chamber  Players  Rec 

|  OCH 

|  17:00 

18:00 

i 

Meet i ng/Coach i ng 

Music 

Nassief  SMITH 

|  18:30 

19:30 

i 

Mahler  w/  Ozawa 

|  TBA 

Nassief 

1  19:30 

22:00 

i 

Mahler  w/  Ozawa  &  TMCO 

1  OCH 
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TANGLEWOOI)  MUSIC  C ENTER 

Fellowship  Program  SECOND  WEEK 

Instrumental  July  3-9 


r  t 


TANGCEWOOD  MUSIC  CENTER 

Conducting  SECOND  WEEK 

July  3-9 


TANCLEWOOD  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Composition  July  3-9 


TANGLEWCO  EMU SIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  3-9 


I 


SECTION  A  Tuesday  &  Thursday 

1:30  -  3:30 

Mr.  Jennings  MH  5 
Ives  Sonata  No.  5 

Vln-Hulst 

Pno-Niskala  FOR  PERF.  JULY  8 

Mr.  Wyner  MH  7 
Prokofiev  Sonata  in  F  miner 

Vln-Fruh 

Pno-Gursky  FOR  PERF.  JULY  8 

Mr.  Kalish  FCH  1 
Bartok  Sonata  No.  2 
V]_n=Kuder 

Pno-Balkus  FOR  PERF. JULY  8 

Mr.  Lehner  Highwood  Gray 
Schoenberg  Fantasy 

Vln-Barcham- Stevens 

Pno-Hoffman  FOR  PERF.  JULY  9 

Mr.  Fleisher  FCH  3 
Brahms  Sonata  in  G  Major 

Vln-Voutchkova 

Pno-Tomlinson  FOR  PERF.  JULY  9 

Mr.  Levine  FCH  2 
Schubert  Octet 
Vln-Guirao 
Vln-Zur 

Vla-Greenbaum  FOR  PERF.  AUG.  6 
Vlc-Parrini 
Bas-Miller 
Cl-Bepko 
Bsn-Einschlag 
Hrn-Garrett 

Mr.  Fischer  MH  4 
Haydn  Quartet  (to  be  decided) 

Vln-Chen 

Vln-Fututa 

Vla-Sarkissian  for  perf.  JULY  16 

Vlc-Thompson 


SECTION  B  Monday,  Wednesday, 

Friday,  Saturday 
1:30  -  3:30 

Mr.  Lehner  HH  .7 ’Monday , 'Highwood  Gray 
Janacek  Sonata  Wed,  Fri,  Sat 

FOR  PERF.  JULY  9 


MOPE  SECTION  B  Monday,  Wednesday, 

Friday,  Saturday 
1:30  -  3:30 

Mr.  Krosnick  RehHall 

Mozart  Serenade  in  C  minor 

Ob-Schweigert 

Ob-Zohar 

Cl-Ranz 

Cl-Sello  FOR  PERF.  JULY  9 

Bsn-Na 

Bsn-Dansereau 

Hrn-Kimel 

Hrn-Dussing 


SECTION  C  Tuesday  and  Thursday  10:00  -  12:00 

Friday  4:00  -  6:00 

Mr.  Smirnoff  Press  Studio 
Szvmanowski  Mvthes 

_  i  ^  .  M  ■  ,M  ..  m  — 

Vln-Presler 

Pno-Sasaki  FOR  PERF.  JULY  8 

Mr.  Fischer  MH  6 
Beach  Sonata 
Vln-Neal 

Pno-Martinez-Mehner  FOR  PERF.  JULY  11 

Mr.  Jennings  FCH  2 

Strauss  Sonata 

Vln-Barcham-St evens 

Pno-Hoffman  FOR  PERF.  JULY  11 

Mr.  Gomberg  MH  8 
Poulenc  Trio 
Ob-Izotov 

Bsn-Na  FOR  PERF.  JULY  16 

Pno-Balkus 


SECTION  D  Wednesday  and  Thursday 

4:00  -  6:00 

Mr.  Kalish  RehHall 
Shostakovitch  Romances 
Vln-Hulst 
Vic-Lee 

Pno-Martinez-Mehner  FOR  PERF. JULY  26 
Sop=Mozyleva 

Mr.  Smirnoff  FCH  2 

Quartet  to  be  decided 

Vln-Kipper 

Vln-Presler 

Vla-Troy 

Vlc-Wolf f 


Vln-Neal 

Pno-Martinez-Mehner 


f  1 


/ 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  3-9 


MORE  SECTION  D  Wednesday  &  Thursday 

4:00  -  6:00 

Mr.  Krosnick  HGS 
Schoenberg  Verklarte  Nacht 

Vln-Voutchkova 

Vln-?eters 

Vla-Dickinson 

Vla-Ramirez 

Vlc-McComb 

Vlc-Dubin 


SECTION  E 
Off  this  week 

SECTION  F  Monday  1:30  -  3:30 

Mr.  Jennings  FCH  2 
Mozart  Sonata  K.  454 
Vln-Fruh 

Pno-Gursky  FOR  PERF.  JULY  3 

Mr.  Wyner  Press  Studio 
Schubert  Sonatina 
Vln-Kuder 

Pno-Balkus  FOR  PERF.  JULY  3 

Mr.  Fischer  Highwood  Gray 
Schubert  A  Major  Duo 
Vln-Hulst 

Pno-Niskala  FOR  PERF.  JULY  3 

Mr.  Levine  Highwood  Pink 

Beethoven  Sonata 
Vln-Fresler 
Pno-Sasaki 


MORE  SECTION  G  Wednesday,  Friday,  Saturday 

1:30  -  3:30 

Mr.  Epstein  RehStage 
Vox  In  Rama 
Perc-Atkatz 
Perc-Shive ly 

Perc-Tanzer  FOR  PERF.  JULY  9 

Perc-Wilson 

Perc-Wozniak 

Perc-Wyatt 

Cel-Hof fman 

Mr.  Paulnack  Hawthorne  // 2 

Rorem  Last  Poems  of  Wallace  Stevens 

Sop=Kennedy 

Vlc-Chaitkin 

Pno-Levine 


SECTION  H  Monday,  Wednesday 

1:30-3:30 

Mr.  MacCourt  HGS 
Harbison  Wind  Quintet 

Fl-Bomar 

Ob-Leschishin 

Cl-Bepko  FOR  PERF.  JULY  23 

Bsn-Moses 

Hm-Caudill 


NOTE:  THERE  WILL  BE  MORE  CHAMBER  MUSIC 
ASSIGNMENTS  POSTED  ON  MONDAY 
AFTEPNOON 


SECTION  G  Wednesday,  Friday,  Saturday 

1:30  -  3:30 

Mr.  Fleisher  MH  4 
Mozart  2  Piano  Sonata 

Pno-Niskala 

Pno-Sasaki  FOR  PERF.  JULY  9  PM 

Mr.  Voisin  Studio  L 
Dahl  Brass  Sextet 
Hrn-Towler 
Trp-Still 
Trp-Finamore 

Trb-Valls  Martin  FOR  PERF.  JULY  9 

Trb-Levi 
Tba-Hall 

Mr.  Levine  Press  Studio 
Mozart  Oboe  Quartet 

Vln-Guirao 

Vla-Greenbaum 
Vlc-Dubin 

Ob-Lord 


FOR  PERF.  JULY  9 


I 


i 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
ADDITIONAL  CHAMBER  MUSIC 


SECOND  WEEK 
July  3-9 


SECTION  A  Tuesday  &  Thursday 

1:30  -  330 

Mr.  Smirnoff  MH  A 
Stravinsky  Suite  Italienne 

Vln-Cherry 

Pno-Goodywar  FOR  PERF. 

Mr  .3  voboda  HGS 
Hindemith  Wind  Quintet 

VI- Amos 
Ob-Leschishin 

Cl-Ranz  FOR  PERF.  JULY  16 

Bsn-Moses 

Hrn-Towler 

Mr.  Fine  MH  6 
Beethoven  Op.  18  No.  2 

Vln-3ixler 

Vln-Sato 

Vla-Lowery 

Vlc-Wang 


_SECTI0ND  Wednesday  &  Thursday 

4:00*-  6:00 

Mr.  MacCourt  ChMusHall 
Bermel  Woodwind  Quintet 

Fl-Jennings 

Ob-Zohar 

Cl-Bermel  FOR  PERF.  JULY  23 

Bsn-Quint 

Hrn-Caudill 

r.  Lehner  Highwood  Pink 
Bartok  Quartet  No.  1 

Vln-Presler 
V  In- Cherry 

Vla-Troy  FOR  PERF. AUG.  6  PM 

Vlc-Yang 

Mr.  Jennings  Theatre 
Mendelssohn  Octet 

Vln-Ando 

Vln-VKim 

Vln-Sugaya 

Vln-Hall  FOR  PERF.  AUG.  1 

Vla-Gurevich 
Vla-Blumberg 
Vlc-Ezerman 
Vlc-Chaitkin 


ARIANNA  QUARTET 

Tue.  10:00  -  12:00  -  Mozart  K.  499 

•Wed.  10:00  -  12:00  -  Mozart  K.  499 

Thu.  10:00  -  12:00  -  Brahms  Op 

Fri.  10:00  -  12:00  -  Brahms 


SECTION  E  Tuesday  6  Thursday 

10:00  -  12:00 

Mr.  Serkin  Hawthorne  it 2 
Beethoven  Op.  12  // 3 

Vln-Cherry 

Pno-Goodyear  FOR  PERF. 

Mr.  MacCourt  HGS 
Janacek  Mlade 
Fl-Fuj imoto 
Ob-Schweigert 

Cl-Langworthy  FOR  PERF. 

BCl-Gorczyca 

Bsn-Quint 

Hrn-Pawelek 

Mr.  Wyner  MH  7 

Mozart  G  minor  Piano  Quartet 

Vln-Sugaya 

Vla-Tang 

Vlc-Koo  FOR  PERF.  JULY  19 

Pno-Niskala 

Mr.  Lehner  Highwood  Gray 
Bartok  Duos 
Vln-Blumberg 

Vln-Perry  FOR  PERF.  JULY  16 


SECTION  G  Wednesday,  Friday,  Saturday 

1:30  -  3:30 

Mr.  Fischer  MH  6 
Debussy  Quartet 
Vln-MIssits 
Vln-Dewing 

Vla-Nancy  FOR  PERF. 

Vic-Sung 


COMING  ATTRACTIONS 

Dutilleux  Figures  de  Resonances 

Pno-Hof fman 
Pno-Martinez-Mehner 

Debussv  En  Blanc  et  Noir 

•  •  —  9k  —  ■  -  -  -  -  —  

Pno-Gursky 

Pno-Sasaki 

Mendelssohn  D  minor  Piano  Trio 

Vln-Cappelletti 

Vlc-Parrini 

Pno- Tomlinson 


-  Highwood  Pink 

-  Highwood 
Krosnick  -  Highwood  Pink 

Highwood  Pink 


-  Mr.  Levine 

-  Mr.  Levine 
51  //I  -  Mr. 

Mr.  Krosnick  - 


AS  OF:  07/02/95 


TMC  VOCAL  SCHEDULE  •  WEEK 


WHO 

TIME 

CLASS 

LOCATIO 

DATE  OF  CLASS:  07/03/95  -  M.0^aC\y 

Levine  Drinkwater 

1 

09:30 

10:30 

i 

Coaching 

|  Rm.  106 

Chou  Asplund 

1 

09:30 

10:30 

i 

Coach i ng 

|  Chalet 

Penna  Bishop 

1 

09:30 

10:30 

i 

Coaching 

|  Art 

Faiman  Gordon 

1 

09:30 

10:30 

i 

Coachi ng 

|  A.S.C. 

Marchwinska  Jorgenson 

1 

09:30 

10:30 

i 

Coachi ng 

|  Mus i c 

Stowe  Cole 

1 

09:30 

10:30 

i 

Coach i ng 

|  Fitch 

Zobel  CURTIN  FELLOWS 

1 

10:00 

12:30 

i 

Phyllis  Curtin  Mastercla 

|  T.F.S.B. 

Nassief  SMITH 

1 

10:00 

12:30 

i 

Mahler  Rehearsal 

|  OCH 

Stowe  Jones 

1 

10:30 

11:30 

i 

Coach i ng 

|  Fitch 

Marchwinska  Mast rodomeniCO 

1 

10:30 

11:30 

i 

Coachi ng 

|  Music 

Chou  Gallot 

1 

10:30 

11:30 

i 

Coachi ng 

|  Chalet 

Levine  Magisano 

1 

10:30 

11:30 

i 

Coachi ng 

|  Rm.  106 

Faiman  Gurvich 

1 

10:30 

11:30 

i 

Coachi ng 

|  A.S.C. 

Penna  Cabili 

1 

10:30 

11:30 

i 

Coach i ng 

|  Art 

T  ruj i l lo  Zeglarsk i 

1 

11:30 

12:30 

i 

Coachi ng 

|  Fitch 

Penna  Cobb 

1 

11:30 

12:30 

i 

Coaching 

|  Art 

Levine  McPhail 

1 

11:30 

12:30 

i 

Coachi ng 

|  Rm.  106 

Chou  Hoffman 

1 

11:30 

12:30 

i 

Coachi ng 

|  Chalet 

Marchwinska  Reiersen 

1 

11:30 

12:30 

i 

Coaching 

|  Music 

SMITH  Lehner 

1 

12:45 

13:30 

i 

Lunch/Hungarian  Coaching 

|  Cafeteri 

Levine  CURTIN  PCS  A 

1 

13:30 

16:00 

i 

Phyllis  Curtin  Mastercla 

|  CMH 

Graf  Chou 

1 

13:30 

14:30 

i 

Coachi ng 

|  Mus i c 

Bogner  Faiman 

1 

13:30 

14:30 

i 

Coach i ng 

|  Rm.  106 

Trujillo  Frankenstein 

1 

13:30 

14:30 

i 

Coach i ng 

|  Art 

Zobel  Beck 

1 

13:30 

14:30 

i 

Coachi ng 

|  Chalet 

Gruber  Stowe 

1 

13:30 

14:30 

i 

Coach i ng 

|  Fitch 

Racine  Penna 

1 

13:30 

14:30 

i 

Coachi ng 

|  A.S.C. 

Hass i ef  SMITH 

1 

14:30 

15:30 

i 

Mahler  Coaching 

|  Rm.  106 

Zobel  Milner 

1 

14:30 

15:30 

i 

Coaching 

|  Chalet 

Stowe  Sheinbaum 

1 

14:30 

15:30 

i 

Coachi ng 

|  Fitch 

Guttry  Chou 

1 

14:30 

15:30 

i 

Coach i ng 

|  Mus i c 

Hogsed  Trujillo  GRIFFITHS 

1 

14:30 

15:30 

i 

Coach i ng 

|  Art 

Zcbel  Winter 

1 

15:30 

16:30 

i 

Coach ing 

|  Chalet 

Graf  Guttry  Hogsed  Loerch  Racine  SMITH 

D i Bat  - 

1 

15:30 

16:30 

i 

Kurtag  Coaching 

|  Rm.  106 

Trujillo  T  ammaro 

T  <  pt  i 

1 

15:30 

16:30 

i 

Coaching 

|  Art 

GRIFFITHS  ALL 

1 

16:30 

18:30 

i 

Griffiths'  Russian  Class 

|  Music 

DATE  OF  CLASS:  07/04/95  ~ 

Marchwinska  CURTIN  PCS  B 

1 

10:00 

12:30 

i 

Phyllis  Curtin  Mastercla 

|  T.F.S.B. 

Mam  i  Levine 

1 

10:00 

11:00 

i 

Coaching 

|  Chalet 

Loerch  GRIFFITHS 

I 

10:00 

10:30 

i 

Shostakovich  Session 

|  Rm.  106 

Racine  SMITH 

I 

10:00 

11:00 

i 

Kurtag  Coaching 

|  Art 

Kennedy  GRIFFITHS 

1 

10:30 

11:00 

i 

Shostakovich  Session 

|  Rm.  106 

Levine  Drinkwater  PAULNACK 

1 

11:00 

11:30 

i 

PCS  Individual  Coaching 

|  Chalet 

Faiman  Gordon  GRIFFITHS 

I 

11:00 

11:30 

I 

PCS  Individual  Coaching 

|  Rm.  106 

Penna  Bishop  GARRETT 

1 

11:00 

11:30 

i 

PCS  Individual  Coaching 

|  Music 

Chou  Asplund  SMITH 

1 

11:00 

11:30 

i 

PCS  Individual  Coaching 

|  Art 

Chou  Gallot  SMITH 

1 

11:30 

12:00 

i 

PCS  Individual  Coaching 

|  Art 

Levine  Magisano  PAULNACK 

1 

11:30 

12:00 

i 

PCS  Individual  Coaching 

|  Chalet 

Faiman  Gurvich  GRIFFITHS 

1 

11:30 

12:00 

i 

PCS  Individual  Coaching 

|  Rm.  106 

PAGE 
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AS -OF:  07/02/95 


TMC  VOCAL  SCHEDULE  -  WEEK 


WH0  Tues . 


Penna  Cab ill  GARRETT 
Chou  SMITH  Hoffman 
Levine  McPhail  PAULNACK 
Penna  Cobb  GARRETT 
Stowe  Cole  HELMRICH 
Trujillo  Frankenstein  SMITH 
Zobel  Beck  PAULNACK 
Guttry  Chou 

Marchwinska  Jorgenson  IWAMA 

Trujillo  Tammaro  SMITH 

Zcbel  Milner  PAULNACK 

Marchwinska  Mastrodomenico  IWAMA 

Stowe  Jones  HELMRICH 

Marchwinska  Reiersen  IWAMA 

Stowe  Sheinbaum  HELMRICH 

Zobel  Winter  PAULNACK 

Trujillo  Zeglarski  SMITH 

Graf  GARRETT 

Hogsed  GRIFFITHS 

Loerch  Zobel  GARRETT 

Bogner  Faiman  HELMRICH 

Manzi  GRIFFITHS 

Kowash  Marchwinska  GARRETT 

Racine  GRIFFITHS 

Nassief  SMITH 

Zcbel  PAULNACK 

Mozyleva  GRIFFITHS 

Mo zy leva  Faiman  PAULNACK 

GARRETT  ALL 

GARRETT  PIANISTS 


DATE  OF  CLASS:  07/05/95  -Vj&OWt: 5>d(X 
Zobel  Beck 
Faiman  Gordon 
Levine  Drinkwater 
Chou  Asplund 
Stowe  Cole 

Marchwinska  Jorgenson 

Penna  CURTIN  FELLOWS 

Faiman  Gurvich 

Marchwinska  Mastrodomenico 

Zobel  Milner 

Stowe  Jones 

Chou  Gallot 

Levine  Magisano 

Levine  McPhail 

Chou  Hoffman 

Zobel  Winter 

Stowe  Sheinbaum 

Marchwinska  Reiersen 

FACULTY 

Hogsed  Trujillo 
Faiman  CURTIN  PCS  A 


TIME 

CLASS 

LOCATION 

11:30 

12:00 

l 

PCS  Individual 

Coach i ng 

|  Music 

12:00 

12:30 

i 

PCS  Individual 

Coach i ng 

|  Art 

12:00 

12:30 

l 

PCS  Individual 

Coach ing 

|  Chalet 

12:00 

12:30 

l 

PCS  Individual 

Coach i ng 

|  Music 

13:30 

14:00 

i 

PCS  Individual 

Coach i ng 

Musi  c 

13:30 

14:00 

i 

PCS  Individual 

Coach i ng 

|  Art 

13:30 

14:00 

I 

PCS  Individual 

Coaching 

|  Chalet 

13:30 

14:30 

I 

Coach i ng 

|  Fitch 

13:30 

14:00 

i 

PCS  Individual 

Coach i ng 

|  Rm.  106 

14:00 

14:30 

I 

PCS  Individual 

Coach i ng 

|  Art 

14:00 

14:30 

i 

PCS  Individual 

Coach ing 

|  Chalet 

14:00 

14:30 

I 

PCS  Individual 

Coach i ng 

|  Rm.  106 

14:00 

14:30 

I 

PCS  Individual 

Coach i ng 

|  Music 

14:30 

15:00 

I 

PCS  Individual 

Coach i ng 

|  Rm.  106 

14:30 

15:00 

i 

PCS  Individual 

Coaching 

|  Music 

14:30 

15:00 

i 

PCS  Individual 

Coach i ng 

|  Chalet 

14:30 

15:00 

I 

PCS  Individual 

Coach i ng 

|  Art 

14:30 

15:00 

i 

Meeting 

|  A.S.C. 

15:00 

15:30 

I 

Shostakovich  Session 

|  Chalet 

15:00 

16:00 

l 

Coach i ng 

|  Art 

15:00 

16:00 

l 

Coach i ng 

|  Music 

15:30 

16:00 

l 

Shostakovich  Session 

|  Chalet 

16:00 

17:00 

i 

Coach ing 

|  Art 

16:00 

16:30 

i 

Shostakovich  Session 

|  Chalet 

16:00 

18:00 

I 

Mahler  Dress  Rehearsal 

|  OCH 

16:30 

17:30 

i 

Purcell  Coaching 

Mus  i  c 

16:30 

17:00 

i 

Shostakovich  Session 

|  Chalet 

17:30 

18:30 

i 

Coach i ng 

|  Music 

19:30 

20:30 

i 

Italian  I  .P .A. 

Class 

|  Music 

20:30 

21:30 

l 

Meet i ng 

|  Music 

09:30 

10:30 

i 

Coaching 

|  Fitch 

09:30 

10:30 

I 

Coach i ng 

|  Music 

09:30 

10:30 

i 

Coaching 

|  Art 

09:30 

10:30 

i 

Coach i ng 

|  Rm.  106 

09:30 

10:30 

i 

Coach i ng 

|  Chalet 

09:30 

10:30 

i 

Coach i ng 

|  A.S.C. 

10:00 

12:30 

i 

Phyllis  Curtin  Mastercla  |  T.F.S.B. 

10:30 

11:30 

i 

Coaching 

|  Music 

10:30 

11:30 

i 

Coach ing 

|  A.S.C. 

10:30 

11:30 

i 

Coach i ng 

|  Fitch 

10:30 

11:30 

i 

Coaching 

|  Chalet 

10:30 

11:30 

i 

Coach ing 

|  Rm.  106 

10:30 

11:30 

I 

Coach i ng 

|  Art 

11:30 

12:30 

I 

Coach i ng 

|  Art 

11:30 

12:30 

I 

Coach i ng 

|  Rm.  106 

11:30 

12:30 

i 

Coach i ng 

|  Fitch 

11:30 

12:30 

i 

Coach i ng 

|  Chalet 

11:30 

12:30 

i 

Coach ing 

|  A.S.C. 

12:30 

14:30 

i 

Faculty  Meeting 

|  CafeteriaTWP 

13:30 

14:30 

i 

Coach i ng 

|  Music 

13:30 

16:00 

i 

Phyllis  Curtin  Mastercla  1  CMH 
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A?  OF:  07/02/95 


TMC  VOCAL  SCHEDULE  -  WEEK 


WH0  Wed.  uWr.J 

TIME 

CLASS 

LOCATION 

Kennedy  Levine  Chaitkin 

i 

13:30 

15:30 

1 

Rorem  Rehearsal 

|  Hawthorne  II 

Gruber  Stowe  SMITH 

i 

15:30 

16:30 

1 

Coaching 

|  Music 

Racine  Penna  HELMRICH 

i 

15:30 

16:30 

1 

Coach i ng 

|  Art 

Mozyleva  GRIFFITHS  KALISH  HuAst  Left- 

f-16:00 

18:00 

1 

Shostakovich  Rehearsal 

|  T.F.S.B. 

ALL 

1 

16:30 

18:00 

1 

Disc,  w/  Saito  &  Nomura 

|  Fitch 

Nassief  ALL 

1 

20:30 

1 

TMCO  w/  Nassief 

|  OCH 

DATE  OF  CLASS:  07/06/95  ~  Thnr~$<J&y 

ALL  ' 

1 

11:00 

12:30 

1 

Q  &  A  wi th  John  Al er 

|  T.F.S.B. 

GRIFFITHS  ALL 

1 

13:30 

15:30 

1 

Griffiths*  Russian  Class 

|  Music 

Nassief  Marchwinska  GRIFFITHS 

1 

15:30 

16:30 

1 

Coach i ng 

|  Fitch 

Trujillo  Tammaro 

1 

15:30 

16:30 

1 

Coach i ng 

|  Art 

Loerch  SMITH 

1 

15:30 

16:00 

1 

Kurtag  Session 

|  Chalet 

Manzi  Levine  IWAMA 

1 

15:30 

16:30 

1 

Coach i ng 

|  Rm.  106 

Mozyleva  Faiman  PAULNACK 

1 

15:30 

16:30 

1 

Coach i ng 

|  A.S.C. 

Penna  Cabi l i 

1 

15:30 

16:30 

1 

Coach i ng 

Music 

Graf  SMITH 

1 

16:00 

16:30 

1 

Kurtag  Session 

|  Chalet 

Hogsed  SMITH 

1 

16:30 

17:00 

1 

Kurtag  Session 

|  Chalet 

Graf  Chou  IWAMA 

1 

16:30 

17:30 

1 

Coaching 

|  Rm.  106 

Trujillo  Zeglarski 

1 

16:30 

17:30 

1 

Coach i ng 

|  Art 

Loerch  Zobel  GARRETT 

1 

16:30 

17:30 

1 

Coach i ng 

|  A.S.C. 

Penna  Cobb 

1 

16:30 

17:30 

1 

Coaching 

Music 

Bogner  Faiman  HELMRICH 

1 

16:30 

17:30 

1 

Coach i ng 

|  Fitch 

Guttry  SMITH 

1 

17:00 

17:30 

1 

Kurtag  Sessicn 

|  Chalet 

Kowash  Marchwinska 

1 

17:30 

18:30 

1 

Coach i ng 

1  (W  106 

Trujillo  Frankenstein 

1 

17:30 

18:30 

1 

Coach i ng 

|  Art 

Guttry  Chou  SMITH 

1 

17:30 

18:30 

1 

Coach i ng 

|  CMe.t 

Penna  Bishop 

1 

17:30 

18:30 

1 

Coaching 

|  Mus i c 

HELMRICH  ALL 

1 

19:30 

20:30 

1 

French  I .P.A.  Class 

|  Music 

DATE  OF  CLASS:  07/07/95  =  Fr\d(W 

Mozyleva  Faiman  PAULNACK  ' 

1 

09:30 

10:30 

1 

Coaching 

|  Chalet 

Hogsed  Trujillo  GRIFFITHS 

1 

09:30 

10:30 

1 

Coach i ng 

|  Art 

Levine  Drinkwater  Magisano  McPhail  PAULNACK 

1 

10:30 

12:30 

1 

PCS  Group  Coaching 

|  Chalet 

Chou  Asplund  Gal  lot  SMITH  Hoffman 

1 

10:30 

12:30 

1 

PCS  Group  Coaching 

Music 

Faiman  Gordon  Gurvich  GRIFFITHS 

1 

10:30 

12:30 

1 

PCS  Group  Coaching 

|  Art 

Penna  Bishop  Cab i l i  Cobb  GARRETT 

1 

10:30 

12:30 

1 

PCS  Group  Coaching 

|  Rm.  106 

HELMRICH  ALL 

1 

13:30 

15:30 

1 

Helmrich  Wi  Ihelmmei ster 

Music 

Kennedy  Levine  Chaitkin  PAULNACK 

1 

13:30 

15:30 

1 

Rorem  Rehearsal 

Hawthorne  IX 

Bogner  CURTIN 

1 

13:30 

14:30 

1 

Schoenberg  Coaching 

Hawthorne  I 

ALL 

1 

16:00 

17:30 

1 

Language  Study  Groups 

|  Miss  Halls 

Mozyleva  GRIFFITHS  KALISH  oA 

1 

16:00 

18:00 

1 

Shostakovich  Rehearsal 

|  T.F.S.B. 

Racine  Penna  HELMRICH 

1 

17:30 

18:30 

1 

Coaching 

|  Art 

Gruber  Stowe  SMITH 

1 

17:30 

18:30 

1 

Coaching 

|  Music 

ALL 

1 

20:30 

1 

BSO  w/  Battle 

|  OCH 

DATE  OF  CLASS:  07/08/95  r  SccVlMTOky 

GARRETT  PIANISTS  ALL  WELCOME 

1 

10:00 

12:00 

1 

Garrett  What  is  Coachino 

j|  Music 

Trujillo  Frankenstein  Tammaro  Zeglarski  SMITH 

1 

13:00 

15:00 

1 

PCS  Group  Coaching 

|  Rm.  106 

Stowe  Cole  Jones  Sheinbaum  HELMRICH 

1 

13:00 

15:00 

1 

PCS  Group  Coaching 

Music 

Marchwinska  Jorgenson  Mast rodomenico  Rei ersen  IWA^  13:00 

15:00 

1 

PCS  Group  Coaching 

|  Art 
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ASrOF:  07/02/95  TMC  VOCAL  SCHEDULE  -  WEEK  1 


“H0  Sect .  Cwnt .) 

TIME 

CLASS 

LOCATIOM 

Kennedy  Levine  Chaitkin  PAULMACK 

|  13:30 

15:30 

I 

Rorem  Rehearsal 

|  Hawthorne  II 

loerch  Zobel  GARRETT 

|  14:00 

15:00 

i 

Coaching 

|  Chalet 

Kowash  Marchwinska  GARRETT 

|  15:00 

16:00 

i 

Coaching 

|  Chalet 

Gut  try  Chou  SMITH 

|  15:00 

16:00 

i 

Coaching 

|  Rm.  106 

Zobel  Beck  Milner  Winter  PAULMACK 

|  16:30 

18:30 

i 

PCS  Group  Coaching 

|  Music 

Manzi  Levine  IWAMA 

|  16:30 

17:30 

i 

Coach i ng 

|  Art 

Nassief  Marchwinska  GRIFFITHS 

|  16:30 

17:30 

i 

Coach ing 

|  Rm.  106 

Graf  Chou  IUAMA 

|  17:30 

18:30 

i 

Coach ing 

|  Art 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  10  -  16 


SECTION  A  Tuesday  1:30  -  3:30 

Thursday  1:00  -  3:00 

Mr.  Barron  RehHall 

Schutz  Fiji  Mi  Absalom; Attendite  ♦ . . 

Trb-Vermette 

Trb-Levi 

Trb-Valls  Martin  FOR  PERF.  JULY  19 

Trb-Thornton 
Cont-Goodyear 
Bass-Guttry 

Mme.  Dutilleux  MH  4 

Debussy  Blanc  et  Noir 

--  -  *  -  -  - 

Pno-Gursky 

Pno-Sasaki  FOR  PERF.  JULY  24 

Ms.  Pilot  0CH  Green  Room 
Saint  Saens  Sonata 
V] n-Sato 

Hrp-Remy  FOR  PERF.  AUG.  1 

Mr.  Fischer  MH  10 
Haydn  Quartet 

Vln-Chen 

Vln-Furuta 

Vla-Sarkissian  FOR  PERF.  JULY  16 

Vlc-Thompson 

Mr.  Gomberg  MH  8 
Poulenc  Trio 
Ob-Izotov 

Bsn-Na  FOR  PERF.  JULY  16 

Pno-Balkus 

Mr.  Kalish  Highwood  Ivory  -  Shostakovitch 
Vln-Hulst  Romances 

Vic-Lee 

Pno-Martinez-Mehner  FOR  PERF.  JULY  26 

Sop-Mozyleva 

Mr.  Paulnack  Hawthorne  //2 
Rorem  LastPoems 
Sop-Kennedy 

Vlc-Chaitkin  FOR  PERF.  JLy  19 
Pno-Levine 

Mr.  Svoboda  MH  11 
Hindemith  Wind  Quintet 

Fl-Amos 

Ob-Leschishin 

Cl-Ranz  FOR  PERF.  JULY  16 

Bsn-Moses 

Hrn-Towler 

Mr.  Mac Court  HGS 
Janacek  Mladi 
Fl-Fij imoto 

Ob-Schweigert  FOR  PERF. 

Cl-Langworthy 

BCl-Gorczyca 

Bsn-Quint 

hrn-pawelek 


SECTION  B  Tuesday  4:00  -  6:00 

Friday  4:45  -  6:15 

Mr.  Smirnoff  FCH  2 
Mozart  Dissonant  Quartet 

Vln-Kipper 

Vln-Kuder 

Vla-Dane  FOR  PERF.  JULY  24 

Vic- Wolff 

Mr.  Krosnick  HGS 
Schoenberg  Verklarte  Nacht 

Vln-Voutchkova 

Vln-Peters 

Vla-Dickinson  FOR  PERF.  AUG.  6 

Vla-Ramirez 

Vlc-McComb 

Vlc-Dubin 

Mr.  Jennings  Theatre 
Mendelssohn  Octet 

Vln-Ando 

Vln-VKim 

Vln-Sugaya 

Vln-Hall  FOR  PERF.  AUG.  1 

Vla-Gurevich 

Vla-Blumberg 

Vlc-Ezerman 

Vlc-Chaitkin 

Mr.  Lehner  Highwood  Gray 
Bartok  Duos; 

Vln-Blumberg 

Vln-Perry  FOR  PERF.  JULY  16 

Mr.  Paulnack  Hawthorne  //2 
Sheng  3  Chinese  Songs 
Vla-Noble 

Pno-Truj illo  FOR  PERF. 

Vc-Kowash 

Mr.  Wyner  RehStage 

Bartok  Sonata  for  2  Pianos  &  Peres 

Perc-Wozniak 

Perc-Wyatt 

Pno-Gursky  FOR  PERF 

Pno-Niskala 


SECTION  C  Monday  1:00  -  3:00 

Thursday  3:30  -  5:30 

Mr.  MacCourt  HGS 
Bermel  Wind  Quintet 

Fl-Jennings 

Ob-Zohar 

Cl-Bermel  FOR  PERF.  JULY  23 

Bsn-Quint 

Hrn-Caudill 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  10  -  16 


MORE  SECTION  C  Monday  1:00  -  3:00 

Thursday  3:30  -  5:30 

Mr.  Fleisher  FCH  3 
Brahms  G  minor  Piano  Quartet 

Vln-IKehara 
VI a- Noble 

Vlc-Wolff  FOR  PERF.  AUG.  1 

Pno-Hof fman 


MORE  SECTION  D  Monday  &  Friday 

10:00  -  12:00 

Mr.  Wyner  FCH  2 

Mozart  G  minor  Piano  quartet 

Vln-Sugaya 

Vla-Teng 

Vlc-Koo  FOR  PERF.  JULY  19 

Pno-Niskala 


Mr.  Voisin  Studio  L 
Kosten,  Trio 
Ob-Lord 

Cl-Zello  FOR  PERF.  JULY  24 

Trp-Fensom 

Mr.  Asbury  RehStage 
Sanchez-Gutierrez  Son  del  Corazon 
Vln-Peters 
Vln-Zur 
Vla-Gurevich 

Vlc-Ezerman  FOR  PERF. 

Bas-Rohwer 
Fl/Picc/AFl-Amos 
Ob /EH-I zotov 
Cl/EbCl/BCl-Ranz 
B61-Gorczyca 
Bsn-Na 
Hrn-Dussing 
Trp-Still 
Trb-Levi 
BTrb^hornton 
Perc- Shively 
Perc-Wilson 
Pno-Gursky 

Mr.  Smirnoff  RehHall 
Markham  The  Wheel  Has  Turned 

Yln-Voutchkova 

Vln-DKim 

Vla-Nance  FOR  PERF . 

Vic-Sung 
Bas-Lopes 
Fl/AFl-Fuj imoto 
Ob  ■/  EH-  S  chwe  i  ge  r  t 
Cl/BCl-Bepko 
Bsn-Dansereau 
Hrn-Kimel 


SECTION  D  Monday  .&  Friday 

10:00  -  12:00 

Mr.  Lehner  Hawthorne  // 2 
Bartok  Quartet  No.  1 

Vln-Presler 
Vln-Cherry 
Vla-Troy 
Vlc-Yang 


Mr.  Fischer  MH  10 
Debussy  Quartet 

Vln-Missits 


Vln-Dewing 

Vla-Nance 

Vic-Sung 


FOR  PERF. 


Mr.  Kalish  FCH  1 
Mendelssohn  D  minor  Trio 
Vln-Cappelletti 

Vlc-Parrini  FOR  PERF.  JULY  30 

Pno-Tomlinson 


Mr. Smirnoff  HGS 
Beethoven  Quartet 

Vln-Fruh 

Vln-Bixler 

Vla-Gurevich  FOR  PERF.  JULY  30 

Vlc-Chaitkin 

M  me.  Dutilleux  MH  4 
Dutilleux  Figures  de  Resonances 

^no-Hoffman 

Pno-Martinez-Mehner  FOR  PERF.  JULY  30 


Mr.  Levine  Highwood  Ivory 
Beethoven  Piano  Wind  Quintet 

Ob-Schweigert 

Cl-Gorczyca 

Bsn-Einschlag  FOR  PERF.  JULY  23 

Hrn-Towler 

Pno-Balkus 


SECTION  E  Thursday  &  Saturday 

10:00  -  12:00 

Mr.  Levine  RehHall 
Schubert  Octet 
Vln-Guirao 
Vln-Zur 

Vla-Greenbaum  FOR  PERF. AUG.  6 

Vlc-Parrini 
B  as-Miller 
Cl-Bepko 
Bsn-Eins  chlag 
Hrn-Garrett 


FOR  PERF.  AUG.  6  PM 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  10  -  16 


MORE  SECTION  E  Thursday  &  Saturday 

10:00  -  12:00 

Mr.  Jennings  HGS 
Brahms  Sextet 
Vln-Perry 
Vln-DKim 

Vla-Sarkissian  FOR  PERF.  AUG.  1 

Vla-Lowery 

Vlc-Koo 

Vlc-Wang 


SECTION  F  Monday  3:30  -  5:30 

Wednesday  4:45  -  6:30 

Mr.  MacCourt  HGS 
Harbison  Wind  Quintet 
Fl-Bomar 
Ob-Leschishin 

Cl-Bepko  FOR  PERF.  JULY  23 

Bsn-Moses 
Hrn-Caudill 


SECTION  G  Monday  3:30  -  5:30 

Mr.  Fischer  MH  5 
Beach  Sonata 
Vln-Neal 

Pno-Martinez=Mehner  FOR  PERF.  JULY  11 

Mr.  Jennings  MH  6 
Strauss  Sonata 
Vln-Barcham-S  tevens 
P  no-Hoffman  FOR  PERF.  JULY  11 

Mr.  Smirnoff  MH  8 
Stravinsky  Suite  Italienne 

Vln-Cherry 

Pno-Goodyear  FOR  PERF.  JULY  11 


SECTION  J  Thursday  3:30  -  5:30 

Saturday  10:00  -  12:00 

Mr . Serkin  FCH  2 

Webern/Schoenberg  Kammer  symphonie 

Vln-Neal 

Vlc-McComb 

Fl-Bobo  FOR  PERF. 

Cl-Langworthy 

Pno-Goodyear 


SECTION  K  Monday  1 

:00  -  3: 

00 

Friday  4 

:45  -  6: 

15 

Mr.  Barron  Studio 

F 

Callaway  Duo 

Bas-Grillo 

Trb-Valls  Martin 

FOR 

PERF.  AUG.  1 

SECTION  L  Tuesday 

4:00  -  6 

:00 

Saturday 

10:00  - 

12:00 

Mr.  DeLeeuw  Highwo 

od  Ivory 

Schoenberg  Pierrot 

Lunaire 

Vln-Barcham-S  tevens 

Vic-Lee 

Fl-Jennings  FOR 

PERF. 

Cl-Gorczyca 

Pno-Hof f man 

Vc-Bogner 

COMING  ATTRACTION 

Mr.  Smith 

Carter  Sonata 

Vlc-Ezerman 

FI- Jennings 

Ob-Schweigert 

Hp  s i-Ma  r  t ine  z-Mehne  r 


SECTION  H  Monday  1:00  -  3:00 
OFF  THIS  WEEK 


SECTION  I  Thursday  10:00  -  12:00 

Friday  4:45  -  6:15 


Arianna  Quartet  -  all  in  Highwood  Pink 
Mon.  10:00  -  12:00  -  Brahms/Shapey  -  Krosnick 
Tue.  10:00  -  12:00  -  Brahms/Shapey  -  Krosnick 
Wed.  10:00  -12:00  -  Brahms/Shapey  -  Krosnick 
Thu.  10:00  -  12:00  -Britten/Bee thoven/Shapey  - 

Smirnoff 

Fri.  2:00  -  4:00  -  Britten/Beethoven/Shapey  - 

Smirnoff 


Mr.  Purvis  Studio  L 
Varese  Octandre 
Bas-Nikolova 
Fl-Bobo 
Ob-Lord 

Cl-Zello  FOR  PERF.  JULY  23 
Bsn-Dansereau 
Hrn-Kimel 

Trp-Watson  Will  meet  Friday 
Trb-Vermette  without  coach 


Laurel  Trio 
Tue.  7:30  -  9:30  - 
Wed.  10:00  -  12:00 
Thu.  10:00  -  12:00 
Fri.  2:00  -  4:00  - 


Ravel  -  Smirnoff  -  MHS  Music 
-  Wuorinen  -  Kalish  -  FCH  1 
-Humrael/Lehner  -  Highwd  Gray 
Shostakovitch  -  DeLeeuw  - 

Highwood  Gray 


fleos^ 
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TMC  VOCAL  SCHEDULE  -  WEEK  3 


TIME 


CLASS 


LOCATION 


Chou  Hoffman 

|  09:30 

10:30 

Coach i ng 

Musi  c 

Penna  Cobb 

|  09:30 

10:30 

Coach i ng 

|  Fitch 

Fa i man  Gurvich 

|  09:30 

10:30 

|  Coaching 

|  A.S.C. 

Stowe  Sheinbaum 

|  09:30 

10:30 

|  Coaching 

|  Rm.  106 

Marchwinska  Reiersen 

|  09:30 

10:30 

Coaching 

|  Art 

Trujillo  CURTIN  FELLOWS 

|  10:00 

12:30 

Phyllis  Curtin  Masterclass 

|  CMH 

Stowe  Cole 

|  10:30 

11:30 

Coaching 

|  Rm.  106 

Marchwinska  Jorgenson 

|  10:30 

11:30 

Coach ing 

|  Art 

Fa i man  Gordon 

|  10:30 

11:30 

Coaching 

|  A.S.C. 

Chou  Gal  lot 

|  10:30 

11:30 

Coaching 

Mus  i  c 

Penna  Bishop 

|  10:30 

11:30 

Coaching 

|  Fitch 

Asplund  Drinkwater  Tammaro  HELMRICH 

Hoffman 

|  10:30 

11:00 

Cabaret  Coaching 

|  Rm.  101 

Levine  Drinkwater  Magisano  McPhail 

PAULNACK 

|  11:00 

12:30 

PCS  Group  Coaching 

|  Chalet 

Winter  HELMRICH 

|  11:00 

11:30 

Cabaret  Coaching 

|  Rm.  101 

Penna  Cabi l i 

|  11:30 

12:30 

Coach i ng 

|  Fitch 

Zobel  Winter 

|  11:30 

12:30 

Coaching 

|  A.S.C. 

Bishop  HELMRICH 

|  11:30 

12:00 

|  Cabaret  Coaching 

|  Rm.  101 

Marchwinska  MastrodomenicO 

|  11:30 

12:30 

Coaching 

|  Art 

Stowe  Jones 

|  11:30 

12:30 

Coaching 

|  Rm.  106 

Chou  Asplund 

|  11:30 

12:30 

Coaching 

Mus  i  c 

Faiman  HELMRICH 

|  12:00 

12:30 

Cabaret  Coaching 

|  Rm.  101 

Zobel  Beck 

|  13:30 

14:30 

Coaching 

|  Music 

Kennedy  Stowe 

|  13:30 

14:30 

Strauss  Coaching 

|  Chalet 

Bogner  Faiman 

|  13:30 

14:30 

Messiaen  Coaching 

|  Art 

Trujillo  Zeglarski 

|  13:30 

14:30 

Coaching 

|  Fitch 

SMITH  DeLeeuw 

|  13:30 

14:00 

|  Kurtag  Talk 

|  Rm.  101 

Levine  CURTIN  PCS  A 

|  13:30 

16:00 

Phyllis  Curtin  Masterclass 

|  CMH 

Graf  Guttry  Hogsed  Loerch  Racine 

SMITH  DiBat 

|  14:00 

14:30 

|  Kurtag  Talk 

|  Rm.  101 

Trujillo  Frankenstein 

|  14:30 

15:30 

Coach i ng 

|  Fitch 

Racine  Penna 

|  14:30 

15:30 

Argento  Coaching 

|  Rm.  106 

Mozyleva  Faiman  PAULNACK 

|  14:30 

15:30 

Debussy  Coaching 

|  Art 

Hogsed  Stowe  GRIFFITHS 

|  14:30 

15:30 

Shostakovi tch  Coaching 

|  Chalet 

Zobel  Milner 

|  14:30 

15:30 

Coaching 

Musi  c 

Graf  SMITH 

|  14:30 

15:00 

Cabaret  Coaching 

|  Rm.  101 

Kowash  SMITH 

|  15:00 

15:30 

Cabaret  Coaching 

|  Rm.  101 

Bogner  HELMRICH 

|  15:00 

15:30 

Cabaret  Coaching 

None 

Trujillo  Beck  Frankenstein  Sheinbaum  Zeglarski 

|  15:30 

16:30 

Cabaret  Coaching 

None 

Chou  FELLOWS 

|  15:30 

16:30 

Curtin  Masterclass  Rehearsal 

|  Art 

Zobel  PCS  B 

|  15:30 

16:30 

Curtin  Masterclass  Rehearsal 

Music 

SMITH  DiBattista 

|  15:30 

16:30 

|  Kurtag  Talk 

|  Rm.  101 

GRIFFITHS  ALL 

|  16:30 

18:30 

Griffiths1  Russian  Class  #4 

Music 

Mozyleva  SMITH 

|  16:30 

17:00 

Cabaret  Coaching 

|  Rm.  101 

FELLOWS  FACULTY 

|  19:30 

21:30 

Fellows  Dress  Rehearsal  I 

|  OCH 

DATE  OF  CLASS:  07/1 1/95  =Tu£S<](Xy 

Mozyleva  Faiman  PAULNACK 

|  09:00 

10:00 

Debussy  Coaching 

|  Rm.  106 

Trujillo  Tammaro 

|  09:30 

10:30 

|  Coaching 

Music 

Penna  Cobb  GARRETT 

|  09:30 

10:30 

PCS  Individual  Coaching 

|  Art 

Gruber  HELMRICH 

|  09:45 

10:15 

Cabaret  Coaching 

None 

Chou  Asplund  SMITH 

|  10:00 

10:30 

PCS  Individual  Coaching 

Chalet 
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TMC  VOCAL  SCHEDULE  -  WEEK  3 


AS  OF:  07/11/95 

WH0  *TueS.  Ccovvt  - 


Levine  Magisano  PAULNACK  |  10: 
ZobeL  CURTIN  PCS  B  |  10: 
Nassief  HELMRICH  |  10: 
Chou  Gal  Lot  SMITH  |  10: 
Penna  Bishop  GARRETT  |  10: 
Levine  McPhai l  PAULNACK  |  10: 
Racine  Jorgenson  Reiersen  Tammaro  HELMRICH  |  10: 
FACULTY  |  11: 
Guttry  GARRETT  |  13: 
Chou  CURTIN  FELLOWS  |  13: 
Mozyleva  GRIFFITHS  |  13: 
Kennedy  Levine  Chaitkin  PAULNACK  |  13: 
Marchwinska  Mastrodomenico  IWAMA  |  14: 
Trujillo  Tammaro  SMITH  |  14: 
Stowe  Jones  HELMRICH  |  14: 
Marchwinska  Reiersen  IWAMA  |  14: 
Trujillo  Zeglarski  SMITH  |  14: 
Stowe  Sheinbaum  HELMRICH  |  14: 
Trujillo  Frankenstein  SMITH  |  15: 
Stowe  Cole  HELMRICH  |  15: 
Marchwinska  Jorgenson  IWAMA  |  15: 
Asplund  HELMRICH  |  15: 
Kowash  Trujillo  |  16: 
Penna  Cabi l i  GARRETT  |  16: 
Jones  HELMRICH  |  16: 
Bogner  DeLeeuw  |  16: 
Zobel  Beck  PAULNACK  |  16: 
Loerch  HELMRICH  |  16: 
Faiman  Gordon  GRIFFITHS  |  16: 
Zobel  Milner  PAULNACK  |  16: 
Faiman  Gurvich  GRIFFITHS  |  17: 
Zobel  Winter  PAULNACK  |  17: 
Chou  SMITH  Hoffman  |  17: 
Penna  PCS  A  |  17: 
Mozyleva  GARRETT  |  17: 
Loerch  Zobel  |  17: 
FELLOWS  I  20: 


DATE  OF  CLASS:  07/12/95  - 


Zobel 

Beck  Milner  Winter  PAULNACK 

|  09: 

Levine 

Dri nkwater 

|  09: 

Penna 

CURTIN  PCS  A 

|  10: 

Manz  i 

Chou  GRIFFITHS 

|  10: 

Levine 

Drinkwater  PAULNACK 

1  11: 

Kennedy  HELMRICH 

1  11  = 

Racine 

Zobel  GRIFFITHS 

1  11: 

Kowash 

T  ruj i l lo 

1  11: 

Bogner 

Faiman  HELMRICH 

1  11: 

Gruber 

Marchwinska 

1  11: 

Hogsed 

Levine 

1  11: 

Guttry 

GARRETT 

|  11: 

Manzi 

Chou 

1  13: 

Racine 

Penna  HELMRICH 

1  13: 

CLASS  LOCATION 


10:30 

PCS  Individual  Coaching 

|  Rm.  106 

12:30 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

10:45 

Cabaret  Coaching 

|  None 

11:00 

PCS  Individual  Coaching 

|  Chalet 

11:00 

PCS  Individual  Coaching 

|  Art 

11:00 

PCS  Individual  Coaching 

|  Rm.  106 

11:15 

Cabaret  Coaching 

None 

13:30 

Faculty  Meeting 

Caf eteri aTW 

15:30 

Schutz  Rehearsal 

|  T.F.S.B. 

16:00 

Phyllis  Curtin  Masterclass 

|  CMH 

15:30 

Shostakovi tch  Rehearsal 

|  HiWd- Ivory 

15:30 

Rorem  Rehearsal 

Hawthorn  I I 

14:30 

|  PCS  Individual  Coaching 

|  Rm.  106 

14:30 

PCS  Individual  Coaching 

|  Music 

14:30 

PCS  Individual  Coaching 

|  Chalet 

15:00 

PCS  Individual  Coaching 

|  Rm.  106 

15:00 

PCS  Individual  Coaching 

Music 

15:00 

PCS  Individual  Coaching 

|  Chalet 

15:30 

|  PCS  Individual  Coaching 

|  Music 

15:30 

PCS  Individual  Coaching 

|  Chalet 

15:30 

PCS  Individual  Coaching 

|  Rm.  106 

16:00 

Cabaret  Coaching 

None 

18:00 

Bright  Sheng  Rehearsal 

|  Hawthorn  I I 

16:30 

PCS  Individual  Coaching 

Musi  c 

16:30 

Cabaret  Coaching 

None 

18:00 

Schoenberg  Rehearsal 

|  HiWd- Ivory 

16:30 

|  PCS  Individual  Coaching 

|  Chalet 

17:00 

Cabaret  Coaching 

None 

17:00 

PCS  Individual  Coaching 

|  Rm.  106 

17:00 

PCS  Individual  Coaching 

|  Chalet 

17:30 

PCS  Individual  Coaching 

|  Rm.  106 

17:30 

PCS  Individual  Coaching 

|  Chalet 

17:30 

PCS  Individual  Coaching 

|  Music 

18:30 

Curtin  Masterclass  Rehearsal 

Musi  c 

18:30 

Shostakovi tch  Coaching 

|  Art 

18:30 

Ravel  Coaching 
|  Vocal  Recital  I 

|  Chalet 
|  OCH 

11:00 

PCS  Group  Coaching 

Chalet 

10:30 

Coach i ng 

|  Music 

12:30 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

11:30 

Shostakovi tch  Coaching 

|  Art 

11:30 

PCS  Individual  Coaching 

|  Chalet 

11:30 

Cabaret  Coaching 

|  Music 

12:30 

Shostakovi tch  Coaching 

|  Rm.  101 

12:30 

Bright  Sheng  Coaching 

|  Rm.  106 

12:30 

Messiaen  Coaching 

|  Art 

12:30 

Canteloube  Coaching 

|  Fitch 

12:30 

Poulenc  Coaching 

|  Chalet 

12:30 

Schutz  Coaching 

|  A.S.C. 

14:30 

Poulenc  Coaching 

|  A.S.C. 

14:30 

Argento  Coaching 

|  Music 

ME 

00 

00 

15 

30 

30 

30 

45 

30 

30 

30 

30 

30 

00 

00 

00 

30 

30 

30 

00 

00 

00 

30 

00 

00 

00 

00 

00 

30 

30 

30 

00 

00 

00 

30 

30 

30 

30 

30 

30 

00 

30 

00 

00 

30 

30 

30 

30 

30 

30 

30 

30 
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TMC  VOCAL  SCHEDULE  -  WEEK  3 


AS  OF:  07/11/95 


WH0  w&d.  Lc-onv../ 

TIME 

CLASS 

Hogsed  Stowe  GRIFFITHS 

i 

13:30 

14:30 

|  Shostakovi tch  Coaching 

Marchwinska  CURTIN  PCS  B 

i 

13:30 

16:00 

Phyllis  Curtin  Masterclass 

Loerch  Zobel  GARRETT 

i 

13:30 

14:30 

|  Ravel  Coaching 

Nassief  Fa i man 

i 

13:30 

14:30 

Duparc  Coaching 

McPhail  HELMRICH 

i 

14:30 

15:00 

Cabaret  Coaching 

Guttry  Zobel 

i 

14:30 

15:30 

Ibert  Coaching 

Faiman  Levine  Penna  Trujillo  HELMRICH 

i 

15:00 

15:30 

|  Cabaret  Coaching 

Graf  Guttry  Hogsed  Loerch  Racine  SMITH 

DiBat  | 

15:30 

16:30 

|  Kurtag  Coaching 

Penna  Bishop  Cabili  Cobb  GARRETT 

I 

16:30 

18:00 

PCS  Group  Coaching 

Faiman  Gordon  Gurvich  GRIFFITHS 

I 

16:30 

18:00 

PCS  Group  Coaching 

Stowe  Cole  Jones  Sheinbaum  HELMRICH 

l 

16:30 

18:00 

PCS  Group  Coaching 

Trujillo  Frankenstein  Tammaro  Zeglarski 

SMITH  | 

16:30 

18:00 

|  PCS  Group  Coaching 

Marchwinska  Jorgenson  Mast rodomem'eo  Rei ersen  I W/I/jyJ 

17:00 

18:30 

|  PCS  Group  Coaching 

ALL 

1 

19:00 

20:00 

|  Disc,  w/  Gayletha  Nichols 

Graf  Chou  IWAMA 

1 

19:00 

20:00 

Faure  Coaching 

Chou  Asplund  Gal  lot  SMITH  Hoffman 

1 

20:00 

21:30 

PCS  Group  Coaching 

Levine  Magisano 

1 

20:30 

21:30 

Coaching 

Kennedy  Loerch  GRIFFITHS  Di Battista 

1 

20:30 

21:30 

Shostakovi tch  Coaching 

DATE  OF  CLASS:  07/13/95 


-Thursday 


Levine  McPhail 

|  09:30 

10:30 

i 

Coach i ng 

Kowash  IWAMA 

|  09:30 

10:30 

i 

Birtwistle  Coaching 

Manzi  Chou  GRIFFITHS 

|  09:30 

10:30 

i 

Shostakovi tch  Coaching 

Crofut  ALL 

|  10:30 

12:30 

i 

Bill  Crofut  Masterclass 

Mozyleva  GARRETT 

|  13:00 

15:00 

i 

Shostakovi tch  Rehearsal 

Guttry 

|  13:00 

15:00 

i 

Schutz  Rehearsal 

Kennedy  Levine  Chaitkin 

|  13:00 

15:00 

i 

Rorem  Rehearsal 

GRIFFITHS  ALL 

|  13:30 

15:30 

i 

Griffiths'  Russian  Class 

PCS  ,  < 

ALL  CABARET  01  ^  fWv»ST5 

|  16:30 

18:30 

i 

PCS  Recital  #1 

|  iV.JO 

21:30 

i 

Co\>i\reX 

DATE  OF  CLASS:  07/14/95  =  fV»O0iy 

Guttry  Zobel  PAULNACK 

|  09:00 

10:00 

i 

Ibert  Coaching 

ALL 

|  10:00 

12:00 

i 

Iwama  Emily  Dickenson 

PCS 

|  13:30 

15:30 

i 

PCS  Recital  #2 

Mozyleva  Faiman  PAULNACK 

|  15:30 

No 

i 

Debussy  Coaching 

Bogner  Faiman  HELMRICH 

|  16:30 

17:30 

i 

Messiaen  Coaching 

Mozyleva  GRIFFITHS 

|  16:30 

17:30 

i 

Shostakovi tch  Coaching 

Gruber  Marchwinska  GARRETT 

|  16:30 

17:30 

i 

Canteloube  Coaching 

Graf  Chou  IWAMA 

|  16:30 

17:30 

i 

Faure  Coaching 

Hogsed  Levine  SMITH 

|  16:30 

17:30 

i 

Poulenc  Coaching 

Kowash  Trujillo  PAULNACK 

|  16:45 

18:15 

i 

Bright  Sheng  Rehearsal 

Manzi  Chou  GRIFFITHS 

|  17:30 

18:30 

i 

Shostakovi tch  Coaching 

Nassief  Faiman  IWAMA 

|  17:30 

18:30 

i 

Duparc  Coaching 

Racine  Penna  HELMRICH 

|  17:30 

18:30 

i 

Argento  Coaching 

Loerch  Zobel  GARRETT 

|  17:30 

18:30 

i 

Ravel  Coaching 

PAULNACK  ALL  WELCOME 

|  19:30 

20:30 

i 

German  I.P.A.  Class 

Bogner  PAULNACK 

|  20:30 

21:30 

i 

Schoenberg  Coaching 

Kennedy  Loerch  GRIFFITHS  Di Battista 

|  20:30 

21:30 

i 

Shostakovi tch  Coaching 

Masterclas 


LOCATION 


Chalet 

CMH 

Art 

F  i  tch 

Mus  i  c 

Art 

Music 

Chalet 

Art 

Music 

Chalet 

Rm.  106 

Fitch 

Fitch 

Musi  c 

Chalet 

Musi  c 

Rm.  106 


Music 

Art 

Rm.  106 
Fitch 

HiWd- Ivory 
T.F.S.B. 
Hawthorn  II 
Music 
CMH 

c-kftl  e± 


Art 

Fitch 

CMH 

CMH 

Rm.  106 
Art 
Musi  c 
Chalet 
F  i  tch 

Hawthorn  1 1 
Art 

Chalet 
Rm.  106 
Music 
Music 
Music 
Rm.  106 
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AS  OF:  07/11/95 


TMC  VOCAL  SCHEDULE  -  WEEK  3 


WHO 

TIME 

CLASS 

LOCATION 

DATE 

OF  CLASS:  07/15/95- 

SaWdoy 

Levine 

McPhail  PAULNACK 

|  09:00 

10:00 

|  Coaching 

|  Fitch 

Racine 

Zobel  GRIFFITHS 

|  09:00 

10:00 

Shostakovi tch  Coaching 

|  Art 

Guttry 

GARRETT 

|  09:20 

10:00 

|  Schutz  Dress  Rehearsal 

|  OCH 

Bogner 

DeLeeuw 

|  10:00 

12:00 

Schoenberg  Rehearsal 

|  HiWd- Ivory 

PIANISTS  ALL  WELCOME 

|  10:00 

12:00 

Garrett  What  is  Coaching?  Master  |  Music 

Manzi 

Chou  HELMRICH 

|  13:00 

14:00 

Poulenc  Coaching 

|  Rm.  106 

Graf  Guttry  Hogsed  Loerch 

Racine  SMITH 

DiBatH^fK  13:00 

14:00 

Kurtag  Coaching 

|  Chalet 

Bogner 

PAULNACK 

|  13:00 

14:00 

Schoenberg  Coaching 

Music 

Dr.  Zeitels  ALL  WELCOME 

|  14:00 

16:00 

Vocal  Health  Discussion 

|  MHS  Video  R 

FELLOWS 

FACULTY 

|  16:00 

18:30 

Fellows'  Dress  Rehearsal  II 

|  OCH 

Kennedy 

Stowe  IWAMA 

|  17:30 

18:30 

Strauss  Coaching 

|  Art 

ALL 

|  20:30 

|  BSO  w/  Bonney 

|  OCH 

DATE  OF  CLASS:  07/16/95  =■  5uV\c 

lay 

Guttry 

ALL 

1 

10:00 

12:00 

|  Ch.  Mus.  Recital  w/  Guttry 

|  OCH 

Gruber 

PAULNACK 

1 

13:30 

14:30 

Vivier  Coaching 

|  Art 

Racine 

Zobel  GRIFFITHS 

1 

13:30 

14:30 

Shostakovi tch  Coaching 

|  Mus i c 

PIANIST 

TBA  FELLOWS 

1 

14:30 

15:30 

Curtin  Masterclass  Rehearsal 

Music 

PIANIST 

TBA  PCS  A 

1 

14:30 

15:30 

|  Curtin  Masterclass  Rehearsal 

|  Art 

PCS 

1 

16:30 

18:30 

|  PCS  Recital  #3 

|  CMH 

FELLOWS 

1 

20:30 

1  Vocal  Recital  II 

1  OCH 
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AS  OF:  07/08/95 


TMC  VOCAL  SCHEDULE  -  WEEK  3 


WHO 


TIME  CLASS 


LOCATION 


FELLOWS 


|  20:30  |  Vocal  Recital  II  |  OCH 
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Fellowship  Program  FOURTH  WEEK 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  •  July  17-2 


TSBGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  17  -  23 


SECTION  A  Wednesday  &  Friday 

1:30  -  3:30 

Mme.  Dutilleux  MH  7 

Debussv  Blanc  et  Noir  FOR  PERF.  JULY 

Pno-Gursky 
Pno-Balkus 

Ms.  Pilot  OCH  GreenRm 

SaintSaens  Sonata  FOR  PERF.  AUG.  1 

Vln-Sato 
Hrp-Remy 

Mr.  Fischer  MH  10 

Debussy  Quartet  FOR  PERF.  JULY  23 

Vln-Missits 
Vln-Dewing 
Vla-Nance 
Vic-Sung 

Mr.  Smirnoff  FCH  2 
Mozart  Dissonant  Quartet  FOR  PERF.  JULY 
Vln-Kipper 
Vln-Kuder 
Vla-Dane 
Vlc-Wolf f 

Mr.  Krosnick  RehHall 

Schoenberg  Verklarte  Nacht  FOR  PERF.  AUG 
Vln-Voutchkova 
Vln-Peters 
Vla-Dickinson 
V  la-Ramirez 
Vlc-McComb 
Vlc-Dubin 

Mr.  Lehner  Highwood  Pink 
Bartok  Quartet  No.  1  FOR  PERF.  AUG.  6 

Vln-Presler 
Vln-Cherry 
Vla-Troy 
Vlc-Yang 

Mr.  Voisin  Studio  L 

Kosten  Trio  FOR  PERF.  JULY  24 

Ob-Lord 
Cl-Zello 
Trp-Fensom 

Mr.  Barker  ChMusHall 
Bass  Class 
All  Basses 

Mr.  Epstein  RehStage 
Percussion  Class 
All  percussionists 

(Tanzer  will  not  report  on  Friday) 


SECTION  B  Thursday  and  Saturday 

1:30  -  3:30 

Mr.  Levine  WestBarn 
3  Schubert  Peter 
Vln-Guirao 
Vln-Zur 

Vla-Greenbaum  FOR  PERF.  AUG.  6  PM 

Vlc-Parrini 

Bas-Miller 

Cl-Bepko 

Bsn-Einschlag 

Hrn-Garrett 

Mr.  Jennings  ChMusHall 

Mendelssohn  Octet 

Vln-Ando 

Vln-VKim 

Vln-Sugaya 

V  ln-Hall  FOR  PERF.  AUG.  1 

24  Vla-Gurevich 
Vla-Blumberg 
Vlc-Ezerman 
Vic- Chaitkin 

Mme.  Dutilleux  MH  7 
Dutilleux  Figures  de  Resonances 
6AM  Pno-Hoffman 

Pno-Martinez-Mehnar  FOR  PERF.  JULY  24 

Mr.  Barron  Studio  L 
Callaway  Duo 

■  ■  i  ii*  .  . 

Bas-Grillo 

Trb-Levi  FOR  PERF.  AUG.  1 

Mr.  Kalish  RehHall 
Crumb  Madrigals  Book  III 

Brp-Englichova 

Perc-Atkatz  FOR  PERF,  AUG.  5  of  6 

Sop-Beck. 

4 

Mr.  Fischer  RehStage 
Crumb  Madrigal  Book  I 

Bas-Lopes 

Perc-Shively  FOR  PERF.  AUG.  5  or  6 

Sop-Cobb 


SECTION  C  Monday  1:30  -  3:30 

Wednesday  4:00  -  6:00 

Mr.  Krosnick  MH  8 

Beethoven  Op.  95  FOR  PERF.  JULY  30 

Vln-Blumberg 

Vln-Hall 

Vla-Greenb  aum 

Vlc-Thompson 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  17  -  23 


MORE  SECTION  C  Monday  1:30  -  3:30 

Wednesday  4:00  -  6:00 

Mr.  Purvis  WestBarn 
Varese  Octandre 
Bas-Nikolova 
Fl-Bobo 

Ob-Lord  FOR  PERF.  JULY  23 

Cl-Zello 
Bsn-Dansereau 
Hrn-Kimel 
Trp-Watson 
Trb-Vermette 

Mr.  DeLeeuw  Hawthorne  #2 
Schoenberg  Pierrot  Lunaire 

Vln-Barcham-S  tevens 
Vic-Lee  FOR  PERF.  AUG.  22 
FI- Jennings 
Cl-Gorczyca 
Pno-Hof fman 
Vc-Bogner 

Mr.  Lehner  Highwood  Pink 
Webern  Bagatelles 

Vln-Hulst 

Vln-Chen 

Vla-Dickinson 

Vlc-Parrini 


SECTION  D  Tuesday  3:30  -  5:30 

Friday  4:00  -  6:00 

•r 

Mr.  Wyner  RehStage 
Bartok  Sonata 
Perc-Wizniak 

Perc-Wyatt  FOR  PEPF.  AUG.  1 

Pno-Gursky 
Pno-Niskala 

Mr.  Kalish  FCH  1 
Mendelssohn  D  minor  Trio 

Vln-Cappelletti 

Vlc-Parrini  FOR  PERF.  JULY  30 

Pno-Tomlinson 

Mr.  Serkin  FCH  2 
Webern  Rammer  svmphonie 

Vln-Neal 
Vic— Me Comb 

Fl-Bobo  FOR  PERF.  AUG.  13 

Cl-Langworthy 

Pno— Goodvear 

Mr.  Purvis  .RehHall 
Crumb  Madrigals  Book  IV 

Bas-KelleheV 

Fl-Bomar 

Hrp-Remy  FOR  PERF.  AUG.  5  or  6 

Perc-Wilson 
Sop-Milner 


MORE  SECTION  D  Tuesday  3:30  -  5:30 

Friday  4:00  -  6:00 

Mr.  Levine  WestBarn 
Stravinskv  L’Histoire 

Vln-Kipper 

Bas-Grillo 

Cl-Zello  FOR  AUG.  PERF 

Bsn-Na 

Trp-Peterson 

Trb-VallsMartin 

Perc-Atkatz 


SECTION  E  Thursday  4  Saturday 

4:00  -  6:00 

Mr.  MacCourt  HGS 
Harbison  Wind  Quintet 

Fl-Bomar 

Ob-Leschishin 

Cl-Bepko  FOR  PERF.  JULY  23 

Bsn-Moses 

Hrn-Caudill 

M  r.  Fleisher  FCH  3 
Brahms  g  minor  Quartet 

Vln-Ikehara 

Vla-Noble 

Vlc-Wolf f  FOR  PERF.  AUG.  1 

Pno-HOf fman 

Mr.  Asbury  RehStage 

Sanchez-Gutierrez  Son  del  Corazon 

Vln-Peters 

Vln-Zur 

Vla-Gurevich 

Vlc-Ezerman  FOR  PERF.  JULY  30 

Bas-Rohwer 

Fl/Picc/AFl-Amos 

Ob/EH-Izotov‘ 

Cl/EbCl/BCl-Ranz 

Bsn-Na 

B  Cl-  Gorczyca 
Hrn-Dussing 
T  rp-Still 
Trb-Levi 
BTrb-Thornton 
Perc-Shively 
Perc-Wilson 
P  no-Gursky 

Mr.  Jennings  MH  10 
Brahms  Sextet 

Vln-Perry 

Vln-DKim 

Via- Sarkis sian  FOR  PERF.  AUG.  1 

Vla-Lowery 

Vlc-Koo 

m 

Vlc-Wang 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  17  -  23 


SECTION  F  Friday  4:00  -  6:00 

Saturday  1:30  -  3:30 

Mr.  MacCourt  HGS 
Bermel  Wind  Quintet 

Fl-Jennings 

Ob-Zohar 

Cl-Bermel  FOR  PERF.  JULY  23 

Bsn-Quint 

Hm-Caudill 


SECTION  G  Thursday  &  Friday 

1:30  -  3:30 

Mr.  MacCourt  Hawthorne  #2 
Crumb  Madrigal  Book  II 

Fl-Amos 

Perc-Tanzer  FOR  PERF.  AUG.  5  or  6 

So-Drinkwater 


SECTION  H  Tuesday  3:30  -  5:30 

Saturday  4:00  -  6:00 

Mr.  Smith  Studio  L 
Carter  Sonata 
Vlc-Ezerman 
Fl-Jennings 

Ob-Schweigert  FOR  PERF.  AUG.  6  AM 

Hpsi=Martinez-Mehner 


SECTION  I  Tuesday  10:00  -  12:00 

Wednesday  1:30  -  3:30 

Mr.  Levine  MH:.A 
Beethoven  Piano  Wind  Quintet 

Ob-Schweigert 

Cl-Gorczyca  FOR  PERF.  JULY  23 

Bsn-Einschlag 
Hm-Towler 
Pno-Balkus 


SECTION  J  Monday-7: 30  -  9:30 

Mr.  Purvis  MHS  202 
Janacek  Mladi 
FluFuj imoto 
Ob-Schweigert 
Cl-Langworthy 

BCl-Gorczyca  FOR  PERF.  JULY  19 

Bsn-Quint 

Hrn-Pawelek 


SECTION  K  Monday  1:30  -  3:30 

Mr.  Paulnack  RehHall 
Rorem  Last  Poems 
Sop-Kennedy 

Vlc-Chaitkin  FOR  PERF.  JULY  19 

Pno-Levine 


SECTION  L  Wednesday  7:30  -  9:30 

Friday  4:00  -  6:00 

Mr.  Smirnoff  HS  Music  Wed ; ChMusHall  Fri 
Markham  The  Wheel  has  turned 

Vln-Voutchkova 
Vln-DKim 
Via— Nance 

Vic-Sung  FOR  PERF. 

Bas-Lopes 
Fl/AFl-Fuj imoto 
Ob/EH-chweigert 
Cl/BCl-Bepko 
B  sn-Dansereau 
Hrn-Kimel 


SECTION  M  Monday  4:00  -  6:00 

Mr.  Wyner  FCH  2 
Mozart  G  minor  Quartet 

VI — Sugaya 
Vla-Tang 

Vlc-Koo  FOR  PERF.  JULY  19 

Pno-Niskala 

M  r.  Asbury  WestBarn 
Druckman  Come  Around 
Vln-Peters 

Vlc-Dubin  FOR  PERF.  FCM  PROGRAM  IV 

FI /AF1- Jennings 
Cl/BCl-Gorczyca  ' 

Perc-Atkatz 
P  no-Balkus 

Mr.  DeLeeuw  RehStage 
Ulstrovskaya  Octet 

Vln-Hulst 

Vln— Missits  FOR  PERF.  FCM  PROGRAM  II 

Vln-Furuta 

Vln-Dewing 

Ob-Izotov 

Ob-Leschishin 

Perc-Wyatt 

Pno-Gursky 


Mr.  Fischer  'HS  ArtRoom 
BrahmsHorn  Trio 

Vln-Ando 

Hrn-Kimel 

Pno-Gursky 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  17  -  23 


SECTION  N  Thursday  7:30  -  9:30 

Mr.  Asbury  WestBarn 

Ligeti  Mysteries  of  the  Macabre 

Trpsolo-Finamore 

Vln-Fruh 

Vln-Cherry 

Vla-Noble 

Vlc-Ezerman  FOR  PERF.  FCM  PROGRAM  II 

Bas-Rowher 
Picc/ f 1-Bobo 
Ob/Policewhistle-Zohar 
C/l/BCl-Ranz 
Bsn/CBsn-Quint 
Hrn/Castanets-Caudill 
Trp/Policewhistle-Peterson 
Trb /BTrb/Maracas-Valls  Martin 
Perc-Tanzer 
Pno/ cel-Niskala 
Mandolin- 


SECTION  0  Wednesday  4:00  -  6:00 

Thursday  7:30  -  9:30 
* 

Mr.  Smirnoff  MH  11  Wed;HS  206  Thu 
Beethoven  Quartet 

Vln-Fruh 

Vln-Bixler  FOR  PERF.  JULY  30 

Vla-Gurevich 
Vlc-Chaitkin 

Mr.  Jennings  MH  10  Wed;HS  207  Thu 
Ravel  Quartet 

Vln-Kuder 

Vln-Cappelletti  FOR  AUG.  PERF. 

Vla-Troy 

Vlc-Dub in 


SECTION  P  Monday  2:30  -  3:30 

Mr.  Paulnack  RehHall 
Sheng  Chinese  Songs 

Vla-Noble 

Pno-Truj illo  FOR  PERF.  JULY  19 

Vc-Kowash 


SECTION  Q  Monday  1:30  -  3:30 

Mr.  Epstein  Reh Stage 
Percussion  sectional 

All  percussionists 


SECTION  R  Wednesday  7:30  -  9:30 

Mr.  Purvis  HSFitch 
Dvorak  Serenade 
-Vlc-Thompson 
B  as-Kamm 
Ob-Zohar 
Ob-Leschishin 

Cl-Langworthy  FOR  PERF.  AUG.  1 

Cl-Ranz 
Bsn-Moses 
Bsn-Einschlag 
CBsn-Quint 
Hrn-Dussing 
Hm-Pawelek 
H  m-Towler 


SECTION  S  Thursday  4:00  -  6:00 

Friday  1:30  -  3:30 

Mr.  Kalish  RehHall  Thu;  Highwood  Ivoery  Fr 
Shos takovitch  Romances 
Vln-Hulst 
Vic-Lee 

Pno-Martinez-Mahner  FOR  PERF.  JULY  26 
Sop-Manzi 


COMING  ATTRACTIONS 

Mozart  K.  590 
Vln-Neal 

Vln-Furuta  FOR  PERF.  AUG.  6  AM 

Vla-Blumberg 

Vic-Sung 

Knussen  Oboe  Quartet 

Vln-Peters 
Vla-Dickinson 
Vla-Wolf f  ' 

Ob-Lord 


Laurel  Trio  -  All  in  Highwood  Gray 
Wed  10:00  -  12:00  -  Shostakovich  -  DeLeeuw 
Thu  10:00  -  12:00  -  Schumann  -  Krosnick 
Sat.  10:00  -  12:00  -  Schumann  -  Krosnick 

Arianna  Quartet  -  Highwood  Pink 
Mon.  10:00  -  12:00  Shapey  -  Krosnick 

Tue.  lO'JOO  -  12:00  -  Mozart  -  Levine 

Thu.  10:00  -  12:00  -  Brahms  -  Smirnoff 

Fri.  10:00  -  12:00  -  Brahms  -  Smirnoff 


AS  OF:  07/16/95 


TMC  VOCAL  SCHEDULE  -  WEEK  4 


WHO 


TIME  CLASS 


LOCATION 


HELMRICH  ALL  CABARET 

|  09:00 

10:00 

i 

Cabaret  Rehearsal 

|  T.F.S.B. 

Faiman  CURTIN  FELLOWS 

|  10:00 

12:30 

i 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

Trujillo  Gordon 

|  10:30 

11:30 

i 

Coach i ng 

|  Chalet 

Zobel  Tammaro 

|  10:30 

11:30 

i 

Coach i ng 

|  Rm.  106 

Stowe  Milner 

|  10:30 

11:30 

i 

Coach i ng 

|  A.S.C. 

Marchwinska  Beck 

|  10:30 

11:30 

i 

Coach i ng 

|  Fitch 

Penna  Winter 

|  10:30 

11:30 

i 

Coach i ng 

|  Music 

Levine  Jorgenson 

|  10:30 

11:30 

i 

Coach i ng 

|  Art 

Levine  Sheinbaum 

|  11:30 

12:30 

i 

Coach i ng 

|  Art 

Zobel  Asplund 

|  11:30 

12:30 

i 

Coach i ng 

|  Rm.  106 

Trujillo  Cobb 

|  11:30 

12:30 

i 

Coach i ng 

|  Chalet 

Chou  Bishop 

|  11:30 

12:30 

i 

Coaching 

|  A.S.C. 

Penna  Zeglarski 

1  11:30 
*  1 

12:30 

i 

Coaching 

|  Mus i c 

Marchwinska  Magisano 

|  11:30 

12:30 

i 

Coach i ng 

|  Fitch 

Bogner 

|  13:30 

15:30 

i 

Schoenberg  Rehearsal 

Hawthorn  II 

Zobel  Cabili 

|  13:30 

14:30 

i 

Coach i ng 

|  Chalet 

Penna  CURTIN  PCS  A 

|  13:30 

16:00 

i 

Phyllis  Curtin  Masterclass 

|  CMH 

Kennedy  Levine  Chaitkin  PAULNACK 

|  13:30 

14:30 

i 

Rorem  Rehearsal 

|  T.F.S.B. 

Stowe  McPhail 

|  13:30 

14:30 

i 

Coach i ng 

|  Art 

Marchwinska  Jones 

|  13:30 

14:30 

i 

Coach i ng 

|  Music 

Chou  Gallot 

|  13:30 

14:30 

i 

Coach i ng 

|  Fitch 

Kowash  Trujillo  PAULNACK  Noble 

|  14:30 

15:30 

i 

Bright  Sheng  Rehearsal 

|  T.F.S.B. 

Nassief  Faiman  IWAMA 

|  14:30 

15:30 

i 

Ouparc  Coaching 

|  Rm.  106 

Mozyleva  Chou  GRIFFITHS 

|  14:30 

15:30 

i 

Shostakovich  Coaching 

|  Fitch 

Manzi  Chou 

|  15:30 

16:30 

i 

Poulenc  Coaching 

|  Art 

Racine  Zobel  GRIFFITHS 

|  15:30 

16:30 

i 

Shostakovich  Coaching 

|  Fitch 

Bogner  CURTIN 

|  16:00 

17:00 

i 

Schoenberg  Rehearsal 

|  CMH 

FELLOWS  FACULTY 

|  16:00 

18:00 

i 

Dress  Rehearsal  for  7/19 

|  OCH 

GRIFFITHS  ALL 

|  16:30 

18:30 

i 

Griffiths'  Russian  Class  #6 

|  Music 

ALL 

|  19:00 

21:00 

i 

Barbara  Bonney  Masterclass 

|  Fitch 

OATE  OF  CLASS:  07/18/95  rTlvd-6  WV 

Racine  Stowe  SMITH 

|  09:15 

10:15 

i 

Montsalvatge  Coaching 

|  Art 

Levine  Frankenstein  GARRETT 

|  09:30 

10:00 

i 

PCS  Individual  Coaching 

Music 

Zobel  Tammaro  IWAMA 

|  09:30 

10:00 

i 

PCS  Individual  Coaching 

|  Fitch 

Gruber  PAULNACK 

|  09:30 

10:30 

i 

Vivier  Coaching 

|  Chalet 

Trujillo  CURTIN  PCS  B 

|  10:00 

12:30 

i 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

Levine  Sheinbaum  GARRETT 

|  10:00 

10:30 

i 

PCS  Individual  Coaching 

|  Music 

Zobel  Asplund  IWAMA 

|  10:00 

10:30 

i 

PCS  Individual  Coaching 

|  Fitch 

Graf  Guttry  Hogsed  Loerch  Racine  SMITH  DiBat^^  10:15 

11:15 

i 

Kurtag  Coaching 

|  Art 

Kowash  IWAMA 

|  10:30 

11:30 

i 

Birtwistle  Coaching 

|  Fitch 

Levine  Jorgenson  GARRETT 

|  10:30 

11:00 

i 

PCS  Individual  Coaching 

|  Mus i c 

Marchwinska  Beck  PAULNACK 

|  10:30 

11:00 

i 

PCS  Individual  Coaching 

|  Chalet 

Mozyleva  Chou  GRIFFITHS 

|  10:30 

11:30 

i 

Shostakovich  Coaching 

|  Rm.  106 

Penna  Orinkwater 

|  10:30 

11:30 

i 

Coaching 

|  A.S.C. 

FACULTY 

|  11:30 

13:30 

i 

Faculty  Meeting 

|  Cafeteria^ 

Levine  CURTIN  FELLOWS 

|  13:30 

16:00 

i 

Phyllis  Curtin  Masterclass 

|  CMH 

Marchwinska  Magisano  PAULNACK 

|  14:00 

14:30 

i 

PCS  Individual  Coaching 

|  Art 

Faiman  Cole  SMITH 

|  14:00 

14:30 

i 

PCS  Individual  Coaching 

|  Chalet 

Penna  Winter  IWAMA 

|  14:00 

14:30 

i 

PCS  Individual  Coaching 

|  A.S.C. 

PAGE 


1 


AS  OF:  07/16/95 


TMC  VOCAL  SCHEDULE  -  WEEK  4 


WHO 


TIME 


CLASS 


LOCATION 


14:00 

14:30 

PCS  Individual  Coaching 

|  Rm.  106 

14:00 

14:30 

|  PCS  Individual  Coaching 

|  Mus i c 

14:00 

14:30 

PCS  Individual  Coaching 

|  Fitch 

14:30 

15:00 

PCS  Individual  Coaching 

|  A.S.C. 

14:30 

15:00 

|  PCS  Individual  Coaching 

|  Chalet 

14:30 

15:00 

|  PCS  Individual  Coaching 

|  Art 

14:30 

15:00 

|  PCS  Individual  Coaching 

|  Rtn.  106 

14:30 

15:00 

|  PCS  Individual  Coaching 

|  Fitch 

14:30 

15:00 

PCS  Individual  Coaching 

|  Music 

15:00 

15:30 

|  PCS  Individual  Coaching 

|  Chalet 

15:00 

15:30 

|  PCS  Individual  Coaching 

|  Music 

15:00 

15:30 

|  PCS  Individual  Coaching 

|  Fitch 

15:30 

16:30 

|  Shostakovich  Coaching 

|  Music 

16:00 

18:00 

|  Cabaret  Rehearsal 

|  Theatre 

17:00 

18:00 

|  Shostakovich  Coaching 

|  Music 

17:00 

18:00 

Meeting 

|  Rm.  106 

20:00 

22:00 

|  Cabaret  Rehearsal 

|  Theatre 

09:30 

10:30 

Strauss  Coaching 

|  Fitch 

09:30 

10:30 

|  Shostakovich  Coaching 

|  Art 

10:00 

12:30 

|  Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

10:30 

11:30 

|  Shostakovich  Coaching 

|  Art 

10:30 

11:30 

|  Canteloube  Coaching 

|  Music 

11:30 

12:30 

|  Coaching 

|  Rm.  106 

11:30 

12:30 

|  Shostakovich  Coaching 

|  Art 

11:30 

12:30 

|  Duparc  Coaching 

|  Chalet 

11:30 

12:30 

Zeml insky  Coaching 

|  A.S.C. 

11:30 

12:30 

|  Ibert  Coaching 

|  Fitch 

11:30 

12:30 

|  Poulenc  Coaching 

|  Music 

12:00 

12:30 

|  Meeting 

|  Rm.  101 

13:30 

15:30 

|  Smith  Sostenuto  Pedal  Use  Master  |  Fitch 

16:00 

18:00 

|  Cabaret  Rehearsal 

|  Theatre 

16:00 

18:00 

|  Schoenberg  Rehearsal  • 

Hawthorn 

20:30 

No 

|  Vocal/Chamber  Recital  III 

|  OCH 

09:30 

10:00 

|  Festival  of  Contemp.  Music  Talk  |  OCH 

10:00 

12:00 

|  Griffiths  One  Page  Schubert  lieder|  T.F.S.B. 

13:00 

18:00 

|  Cabaret  Rehearsal 

|  Theatre 

13:30 

14:30 

|  Shostakovich  Coaching 

|  Fitch 

16:00 

18:00 

|  Shostakovich  Rehearsal 

|  T.F.S.B. 

20:30 

No 

|  Jones/Bonney  Recital 

|  OCH 

10:00 

12:00 

|  Uarren  Jones  Masterclass 

|  T.F.S.B. 

12:00 

13:00 

Meeting 

|  Cafeteri 

13:00 

18:00 

|  Cabaret  Rehearsal 

Theatre 

13:30 

14:30 

|  Shostakovich  Coaching 

|  Art 

13:30 

14:30 

|  Ibert  Coaching 

|  F i tch 

13:30 

14:30 

|  Coaching 

Music 

Stowe  Milner  GARRETT 

Chou  Mastrodomenic$  GRI  FFITHS 

Trujillo  Gordon  HELMRICH 

Zobel  Cab i l i  IWAMA 

Faiman  Reiersen  SMITH 

Marchwinska  Jones  PAULNACK 

Stowe  McPhail  GARRETT 

Trujillo  Cobb  HELMRICH 

Chou  Bishop  GRIFFITHS 

Faiman  SMITH  Hoffman 

Chou  Ga l lot  GRIFFITHS 

Truji l lo  Gurvich  HELMRICH 

Marchwinska  GRIFFITHS  DiBattista 

ALL  CABARET 

Hogsed  Stowe  GRIFFITHS 
Guttry  GARRETT 
ALL  CABARET 


OF  CLASS:  07/19/95  C  {/[/tOV]  d&V 


DATE 

Kennedy  Stowe 
Loerch  Marchwinska  GRIFFITHS 
Chou  CURTIN  PCS  A 
Racine  Zobel  GRIFFITHS 
Gruber  Marchwinska 
Trujillo  Gurvich 
Kennedy  Marchwinska  GRIFFITHS 
Nassief  Faiman 
Loerch  Penna 
Guttry  Zobel  PAULNACK 
Hogsed  Levine  SMITH 
Mozyleva  GARRETT 
SMITH  PIANISTS 
ALL  CABARET 
Bogner  PAULNACK 
FELLOUS 


DATE  OF  CLASS:  07/20/95 
ALL 

GRIFFITHS  ALL 
ALL  CABARET 

Hogsed  Stowe  GRIFFITHS 

Manzi  GRIFFITHS 

ALL 


rTtarsdoi' 


•y 


DATE  OF  CLASS:  07/21/95  r 
ALL 

Trujillo  GARRETT 
ALL  CABARET 

Hogsed  Stowe  GRIFFITHS 
Guttry  Zobel 
Chou  Gallot 


-  Pnd(xy 


PAGE 


2 


AS  OF:  07/16/95 


TMC  VOCAL  SCHEDULE  •  UEEK  A 


WHO 


Fr»-  G^.f.  ) 


TIME 

CLASS 

LOCATION 

13:30 

15:30 

i 

Shostakovich  Rehearsal 

|  HiWd- Ivory 

19:00 

20:00 

i 

Berg  Coaching 

|  Art 

19:00 

20:00 

i 

Coach  ing 

|  Rm.  106 

19:00 

20:00 

i 

Shostakovich  Coaching 

|  Fitch 

19:00 

20:00 

i 

Shostakovich  Coaching 

|  Mus i c 

09:30 

10:30 

i 

Coach i ng 

|  Chalet 

09:30 

10:30 

i 

Coach i ng 

|  Rm.  106 

09:30 

10:30 

i 

Kurtag  Coaching 

|  Fitch 

09:30 

10:30 

i 

Poulenc  Coaching 

|  Mus i c 

10:00 

12:30 

i 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

10:30 

11:30 

i 

Coach i ng 

|  Chalet 

10:30 

11:30 

i 

Vivier  Coaching 

|  Rm.  106 

10:30 

11:30 

i 

Birtwistle  Coaching 

|  Fitch 

10:30 

11:30 

i 

Shostakovich  Coaching 

|  Music 

10:30 

11:30 

i 

Berg  Coaching 

|  Art 

11:30 

12:30 

i 

Shostakovich  Coaching 

|  Art 

11:30 

12:30 

i 

Coaching 

|  Chalet 

11:30 

12:00 

i 

PCS  Individual  Coaching 

|  Fitch 

11:30 

12:30 

i 

Shostakovich  Coaching 

|  Music 

11:30 

12:30 

i 

Poulenc  Coaching 

|  Rm.  106 

12:00 

12:30 

i 

PCS  Individual  Coaching 

|  Fitch 

13:30 

14:30 

i 

Ibert  Coaching 

|  Fitch 

14:00 

18:00 

i 

Cabaret  Rehearsal 

Theatre 

11:00 

12:00 

i 

Strauss  Coaching 

|  Fitch 

11:00 

12:00 

i 

Canteloube  Coaching 

|  Mus i c 

13:00 

14:00 

i 

Shostakovich  Coaching 

|  Chalet 

13:00 

14:00 

i 

Duparc  Coaching 

|  Art 

13:00 

14:00 

i 

Montsalvatge  Coaching 

|  Rm.  106 

13:00 

14:00 

i 

Poulenc  Coaching 

|  Mus i c 

13:00 

14:00 

i 

Schoenberg  Coaching 

|  Fitch 

15:00 

16:30 

i 

PCS  Group  Coaching 

Mus  i  c 

15:00 

16:30 

i 

PCS  Group  Coaching 

|  Fitch 

15:00 

16:30 

i 

PCS  Group  Coaching 

|  Chalet 

15:00 

16:30 

i 

PCS  Group  Coaching 

|  Rm.  106 

15:30 

16:30 

i 

Shostakovich  Coaching 

|  Art 

16:30 

18:00 

i 

PCS  Group  Coaching 

|  Art 

16:30 

18:00 

i 

PCS  Group  Coaching 

|  Fitch 

16:30 

18:00 

i 

PCS  Group  Coaching 

|  Music 

16:30 

18:00 

i 

PCS  Group  Coaching 

|  Chalet 

19:00 

20:00 

i 

Zeml insky  Coaching 

|  Mus i c 

Manzi  GARRETT 
Bogner  Trujillo 
Chou  Mastrodomenico 
Manzi  GARRETT 

Kennedy  Loerch  Marchwinska 


GRIFFITHS  DiBattista 


=  urcmy 


Racine  SMITH  DiBatf*^ 


DATE  OF  CLASS:  07/22/95 
Fa i man  Hoffman 
Levine  Frankenstein 
Graf  Guttry  Hogsed  Loerch 
Manzi  Chou  HELMRICH 
Stowe  CURTIN  PCS  B 
Fa i man  Reiersen 
Gruber  PAULNACK 
Kowash  IWAMA 
Mozyleva  Chou  GRIFFITHS 
Bogner  Trujillo  GARRETT 
Manzi  GARRETT 
Fa i man  Cole 

Penna  Drinkwater  IWAMA 
Racine  Zobel  GRIFFITHS 
Hogsed  Levine 
Penna  Zeglarski  IWAMA 
Guttry  Zobel  PAULNACK 
ALL  CABARET 


DATE  OF  CLASS:  07/23/95  -  Sunday 
Kennedy  Stowe  IWAMA 
Gruber  Marchwinska  GARRETT 
Manzi"  GARRETT 
Nassief  Faiman  IWAMA 
Racine  Stowe 
Hogsed  Levine  SMITH 
Bogner  PAULNACK 

Penna  Drinkwater  Winter  Zeglarski  IWAMA 
Levine  Frankenstein  Jorgenson  Sheinbaum  GARRETT 
Faiman  Cole  Reiersen  SMITH  Hoffman 
Trujillo  Cobb  Gordon  Gurvich  HELMRICH 
Kennedy  Loerch  Marchwinska  GRIFFITHS  DiBattista 
Chou  Bishop  Gallot  Mastrodomenico  GRIFFITHS 
Stowe  McPhail  Milner  GARRETT 
Zobel  Asplund  Cabili  Tammaro  IWAMA 
Marchwinska  Beck  Jones  Magfsano  PAULNACK 
Loerch  Penna  GRIFFITHS 
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Chamber  Concert  Chamber/Vocal  1MC0  Conceit 

Ozawa  Hall  Concert  Mr.  Spano  & 

Ozawa  Hall  Cond. Fellows 

Ozawa  Hall 
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TANGLEW00D  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

» 

Composition  July  24  - 


TANGLEWOOD  MUSIC  CENTER 
Festival  of  Contemporary  Music 


Program  I 

Wed.  26th 
Adams  -  OCH 
3:00  -  6:00 


Program  II 

Mon.  24th 
Knussen  —  OCH 
1:45  -  2:45 
Ligeti  -  OCH 
3:00  -  4:00 
Yun  -  OCH 
4:15  -  6:15 

Tue.  25th  -  all  West  Barn 
Knussen  7:30  -  8:30  pm 
Yun  8:30  -  9:30  pm 
Ulstrovskaya  9:30  -  10:30  pm 

Thu.  27th 
Ligeti  -  WestBarn 
7:30  -  8:30  pm 
Reich  -  WestBarn 
8:30  -  10:30  pm 

only  2  synth;  2  pianos,  2  vibes 

Fri.  28th 
Ligeti  -  WestBarn 
4:15  -  5:15 
Knussen  -  WestBarn 
5:15  -  6:15 

Sat.  29th 
Yun  -  WestBarn 

4:00  -  5:15 
Ulstrovskaya  - 
5:30  -  6:30 


Program  III 

Tue.  25th 

Dutilleux  -  WestBarn 
1:45  -  3:45 
Vivier  -  WestBarn 
4:00  -  6:00 

Sat.  29th 

Dutilleux  -  WestBarn 
1:45  -  2:45 
DeVries  -  WestBarn 
2:45  -  3:45 


Program  IV 


27th 

Druckman  -  OCH 
4:15  -  6:15 

Fri.  28th 

Druckman  -  WestBarn 
8:00.  r*  9  :00  pm 
Birtwistle  -  WestBarn 
9:00  -  10:00  pm 


* 


FIFTH  .WEEK 
July  24  -  30 


WestBarn 


FCM  PROGRAM  II  -  Saturday,  August  12  -  2:00  P.M.  -  Ozawa  Hall 


Knussen  -  Two  Organa 
Vln-Hulst 
Vln-Voutchkova 
Vla-Troy 
Vlc-Yang 
Bas-Miller 
FI- Amos 
Fl-Bomar 
Ob-Schweigert 
EH-Lord 
Cl-Langworthy 
Cl-Bapko 
Bsn-Dansereau 
H  m-Kimel 
Hm-Dussing 
Trp-Watson 
Trb-Vermette 
Perc-Wilson 
Perc- Shively 
Pno-Hof fman 
Cel-Sasaki 
Harmon- 

Hrp-Englichova 
Cond-  DeLeeuw 


Ligeti  -  Mysteries  of  the  Macabre 

Trp-Solo 
Vln-Blumb  erg 
Vln-Cherry 
Vla-Noble 
Vlc-Ezerman 
Bas-Rowher 
Picc/Fl-Bobo 
Ob  /Polwhistle-Zohar 
Cl/BCl-Ranz 
Bsn/ CB-Quint 
Hrn/ castanets-Caudill 
Trp/Polwhistle-Peterson 
Trb/BTrb /Maracas-VallsMartin 
Perc-Tanzer 
Pno/cel-Niskala 
Mand . -IBlumberg 
Cond-Asbury 


Yun  Distanzen 
Vln- Kipper 
Vln-Cappelletti 
Vla-Gurevich 
V  lc-Thompson 
B  as-Lopes 
Fl-Fuj imoto 
Ob-Izotov 
Cl-Langworthy 
Bsn-Moses 
Hrn-Kimmel 
Cond-  DeLeeuw 


Reich  City  Life 

Vln-Fruh 
Vln-Guirao 
Vla-Blumberg 
V  lc-Lee 
Bas-  (rillo 
Fl-Bomar 
FI- Amos 
Ob-Leschishin 
Ob-Schweigert 
Cl-Bepko 
Cl-Langworthy 
Perc-Tanzer 
Perc-Wozniak 
P  erc-Wilson 
Perc-  Wyatt 
Pno-Balkus 
Pno-Martinez-Mehner 
Sampler- 
Sampler- 
Cond-  DeLeeuw 


Ulstrovskava  Octet 
Vln-Hulst 
Vln-Missits 
Vln-Furuta 
Vln-Deving 
Ob-Izotov 
Ob-Leschishin 
Perc-Wyatt 
Pno-Gurskv 
Cond-DeLeeuw 


FCM  PROGRAM  III  -  Sunday,  August  13  -  8:30  P.M 


Ozawa  Hall 


Dutilleux  Mystere  del* Instant 

First  vlns 
Kuder 
Kipper 
Missits 
Blumberg 
DKim 
Neal 
Ando 
Zur 

Second  vlns 

Pressler 

Barcham-Stevens 

Cappelletti 

Hall 

Perry 

Ikehara 

Vla-Dane 

( 

Vla-Nance 

Vla-Dickinson 

Vla-Ramirez 

Vlc-Wolff 

Vlc-Wang 

Vlc-McComb 

Vlc-Parrini 

Bas-Grillo 

Bas-Lopes 

Perc-Wozniak 

Cymbalum- 

Cond-Spano 

DeVries  Eclins  -  to  be  assigned 

Kurtag  Beckett:  What  is  the  Word? 

to  be  assigned 


Vivier  Lonely  Child 

First  violins 

Cherry 

Bixler 

Voutchkova 

Chen 

VKim 

Peters 

2nd  vlns 

Fruh 

Sugaya 

Sato 

Dewing 

Furuta 

Vla-Sarkissian 
Vla-Teng 
Vla-Lowery 
Vla-Greenbaum 
Vlc-Chaitkin 
Vic-Sung 
Vic- Yang 
Bas-Kamm 
Bas-Nikolova 
P  icc-Bobo 
Fl-Fuj imoto 
Cb-Lord 
Og-Zohar 
Cl-Bepko 
Cl-Langworthy 
Bsn-  ELnschlag 
Bsn-Na 
Hrn-Garrett 
H  rn-Towler 
Perc-Wyatt 
Perc-Shively 
P  erc-Wilson 
C  ond-DeLeeuw 


FCM  PROGRAM  IV  -  Monday  August  14  -  8:30  p.m.  -  Ozawa  Hall 


Theofanidis  String  Quartet 

Ensemble  in  Residence 


Druckman  Come  Round 

Ln-Peters 
Vlc-Dubin 
1/AF1- Jennings 
Cl/BCl-Gorczyca 
Perc-Atkatz 
Pno-Balkus 
Cond-Asbury 


Birtwistle  Three  Settings  of  Celan 

Vla-Noble 

Vlc-Ezerman 

Bas-Kelleher 

Cl-Zello 

Cl-Ranz 

Sop-Kowash 

Cond-Asbury 


Shapey  Quartet  No.  8 

Ensemble  in  Residence 


<?  Please  note  iUt  tU  Co. We*  SJ&im  <s  or,  <\  sspwstt  swx.< 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  24  -  30 


SECTION  A  Thursday  &  Friday 

1:45  -  3:45 

Ms.  Pilot /Mr.  Smirnoff  OCH  GreenRoom 
Saint  Saens  Sonata 

Vln-Sato 

Hrp-Remy  FOR  PERF.  AUG.  1 

Mr.  Jennings  MH  10 
Brahms  Sextet 
Vln-Perry 
Vln-DKim 

Vla-Sarkissian  For  Perf.  Aug.  1 

Vla-Lowery 

Vlc-Koo 

Vlc-Wang 

Mr.  Smith  Studio  L 
Carter  Sonata 
Vlc-Ezerman 

FI- Jennings  For  Perf.  Aug.  6  AM 

Ob-Schweigert 

Hps-Martinz-Mehner 

Mr.  Lehner  Highwood  Pink 
Schoenberg  Quartet  if 3 

Vln-Hulst 
Vln=Chen 
Vla-Dickinson 
V  lc-Parrini 

Ms.  Hampton  MH  A 
Schumann  Piano  Quintet 

Vln-Voutchkova 

Vln-Dewing 

Vla-Dane  For  Perf.  Aug.  20 

Vic-Lee 
Pno-Tomlinson 

Mr.  Barker  RehHall 
Biss  Class 
ALL  BASSISTS 

Mr.  Purvis  Hawthorne  if 2 
Ligeti  Horn  Trio 
Vln- Cherry 
Hrn-Garrett 

Pno-Balkus  For  Perf. 


SECTION  B  Monday  &  Thursday 

8:30  -  10:00  AM 

Mr.  Krosnick  Highwood  Ivory 
Schoenberg  Verklarte  Nacht 

Vl-Voutchkova 

Vln-Peters 

Vla-Dickinson 

Vla-Ramirez  For  Perf.  Aug.  6  AM 

Vlc-McComb 

Vlc-Dubin 

Mr.  Fleisher  FCH  3 
Brahms  Quartet 

V  ln-Ikehara 

V  la-Noble  For  Perf.  Aug.  1 

Vlc-Wolf f 

Pno-Hoffman  will  rehearse  Thu.  without  coaci 

Mr.  Kalish  FCH  1 
Mendelssohn  D  minor  Trio 
Vln-Cappelletti 

Vlc-Parrini  For  Perf.  July  30 

Pno-Tomlinson 

Mr.  Smirnoff  MH  11 
Beethoven  Op.  59  if 3  ~ 

Vln-Fruh 

Vln-Bixler 

Vla-Gurevich  For  Perf.  July  30 

Vlc-Chaitkin 

Mr.  Levine  RehStage 

Stravinskv  L’Histoire 

-  _  -  - 

Vln-Kipper 

Bas-Grillo 

Cl-Zello 

Bsn=Na 

Trp-Peterson 

TRb-VallsMartin 

Perc-Atkatz 

Narr-Guttry 

Mr.  MacCourt  OCH 
Crumb  Madrigals  Book  II 

Fl-Amos 

Perc-Tanzer  For  Perf.  Aug.  5  or  6 

Sop-Drinkwater 

Mr.  Fischer  RehHall 
Brahms  Horn  Trio 


Vln-Ando 

Hrn-Kimel 

Pno-Gursky 


please  ncrt^  "tkct  Cobojrt'- 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Chamber  Music  July  -24  t  30 


MORE  SECTION  B  Monday  &  Thursday 

8:30  -  10:00  AM 

Mr.  Hillyer  MH  8 
Mozart  K.  590 

Vln-Neal 

Vln-Furuta 

Vla-Blumberg  For  Perf.  Aug.  6  AM 

Vic-Sung 

Mr.  Purvis  ChMusHall 
Dvorak  Serenade 
Vlc-Thompson 
Bas-Kamm 
Ob-Zohar 
Ob-Leschishin 

Cl-Langworthy  For  Perf.  Aug.  1 

Cl-Ranz 
Bsn-Moses 
Bsn-Einschlag 
CB-Quint 
Hrn-Dussing 
Hm-Pawelek 
Hrn-Towler 

Mr.  Wyner  OGH  Green  Room 
Debussy  Sonata 

■  >  ^  ■  ■  -  ■  i 

Vla-Dane 

Fl-Bomar  For  Perf. 

Hrp-Englichova 


SECTION  C  Tuesday  &  Friday 

8:30  -  10:00  AM 

Mr.  Levine  Studio  L 
Schubert  Octet 
Vln-Guirao 
Vln-Zur 
Vla-Greenbaum 

Vlc-Parrini  For  Perf.  Aug.  6  PM 

Bas-Miller 
Cl-Bepko 
Bsn=Einschlag 
Hrn-Garrett 

Mr0  Wyner/Mr.  Epstein 
MBartok  Sonata 
Perc-Wozniak 
Perc-Wvatt 

Pno-Gursky  For  Perfo  Aug.  1 

Pno-Niskala 

Mr.  Lehner  Highwood  Pink 
Bartok  Quartet  #1 

Vln-Presler 

Vln-Cherry 

Vla-Troy  For  Perf.  Aug.  6  PM 

Vlc-Yang 


MORE  SECTION  C  Tuesday  &  Friday 

8:30  -  10:00  AM 

Mr.  Jennings  ChMusHall 

Mendelssohn  Octet 

Vln-Ando 

Vln-VKim 

Vln-Sugaya 

Vln-Hall 

Vla-Gurevich  For  Perf.  Aug.  1 

Vla-Blumberg 

V  lc-Ezerman 
Vlc-Chaitkin 

Mr.  DeLeeuw  Hawthorne  //2 
Schoenberg  Pierrot 

Vln-Barcham-Stevens 

Vic-Lee 

Fl-Jennings  For  Perf.  Aug.  22 

Cl-Gorczvca 

* 

P  no-Hoffman 

V  c-Bogner 

Mr.  Fischer  OCH  GreenRoom 
Crumb  Madrigals  Book  I 

Bas-Lopes 
Perc- Shively 

Sop-Cobb  For  Perf.  Aug.  5  or  6 

* 

Mr.  Purvis  OCH 
Crumb  Madrigals  Book  IV 
Bas-Kelleher 
F  1-Bomar 

Hrp-Remy  For  Perf.  Aug.  5  or  6 

Perc-Wilson 
Sop-Milner 

Ms.  Hampton  MH  10 
Knussen  Oboe  Quartet 
Vln-Peters 
Vla-Dickinson ' 

Vlc-Wolff  For  Perf.  Aug.  20 

Ob-Lord 


SECTION  D  Wednesday  &  Saturday 

8:30  -  10:00  AM 

Mme .  Dutilleux  MH  7 

Debussy  Blanc  et  Noir 

-  *  ~  ~  

Pno=Gursky 

Pno-Balkus  For  Perf.  July  30 

Mr.  Barron/Mr.  Barker  Studio  L 

Kellaway  Duo 

Bas-Grillo 

Trb-Levi  For  Perf.  Aug.  1 

Mr.  Krosnick  MH  11 
Beethoven  Op.  95 

Vln-Blumberg 

V  ln-Hall  For  Perf.  Aug.  6  AM 

Vla-Greenbaum 
Vlc-Thompson 


Oh  t\  separccCe  s'Ae^X/ 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  24  -  30 


MORE  SECTION  D  Wednesday  &  Saturday 

8:30  -  10:00  AM 

Mr.  Smirnoff  ChMusHall 
Markham  Wheel  Has  Turned 

Vln-Voutchkova 

Vln-DKim 

Vla-Nance 

Vic-Sung  For  Perf.  Aug.  6 

Bas-Lopes 


SECTION  E  Tuesday  1:45  -  3:45 

Mr.  Kalish  Highwood  Ivory  " 

Shos takovitch  Romances 

Vln— Hulst 

Vic-Lee  For  Perf.  July  26 

Pno-Martinez-Mehner 

Sop-Mozyleva 


Fl/AFl-Fuj imoto 
Ob/EH-Schweigert 
Cl/BCl-Bepko 
Bsn-Dansereau 
Hrn-Kimel 

Mr.  Kalish  OCH 
Crumb  Madrigals  Book  III 
Hrp-Englichova  < 

Perc-Atkatz 

Sop-Beck  For  Perf.  Aug.  5  or  6 

Mr.  Jennings  MH  10 

Ravel  Quartet 

Vln-Kuder 

Vln-Cappelletti 

Vla-Troy  For  Aug.  Perf. 

Vlc-Dubin 

Mr.  Fischer  Highwood  Ivory 
Mozart  D  Major  Quintet 

Vln-Perry 
Vln-Sugaya 
Vla-Noble 
Vla-Ramirez 
Vic- Yang 

Mr.  Gomberg  HGS 
Beethoven  Octet  &  Sextet 
Ob-Izotov 
Ob-Lord 
Cl-Ranz 
Cl-Zello 
Bsn-Quint 
Bsn-Mose 
Hrn-Caudill 
Hrn-Towler 

Mr.  Purvis  Hawthorne  //2 
Kettv  Nez  Songs  fof  OPhelia 

Vln-Hulst 
Cl-Langworthy 

Pno-Hoffman  For  Perf.  Aug.  5 

Sop-Zeglarski 


SECTION  F  Tuesday  &  Wednesday 

8:30  -  10:00 

Mr.  Serkin  FCH  2 
Webern  Kammer  symphonie 

Vln-Neal 

Vlc-McComb 

Fl-Bobo  For  Perf.  Aug.  13 

Cl-Lan  worthy 

Pno-Goodyear 


SECTION  G  Wednesday  &  Saturday 

7:30  -  9:30  PM 

Mr.  Asbury  WestBarn 
Sanchez-Gutierrez  Son  del  Corazon 
Vln-Peters 
Vln-Zur 

Vla-Gurevich  For  Perf.  July  30 

Vlc-Ezerman 
Bas-Rohwer 
Fl/Picc/AFl-Amos 
Ob/EH-Izotov 
C  1/EbCl/BCl-Ranz 
BCl-Borczyca 
Bsn-Na 
Hrn-Dussing 
Trp-Still 
Trb-Levi 
BTrb-Thornton 
Perc-Shively 
Perc-Wilson 
P  no-Gursky 

Mr.  Hillyer  HS  204 
Bartok  Quartet  No.  6 

Vn-Barcham-St evens 
Vln-Missits 
Vla-Nance 
Vlc-Chaitkin 

Ms. Hampton  HS  203 
Beethoven  Septet 

Vln-Fruh 

Vla-Teng 

Vlc-Wang  For  Perf. 

Bas-Nikolova 

Cl-Zello 

Bsn-Dansereau 

Hrn-Pawelek 


For  Perf.  Aug.  1 
MH  Porch 


please 


TANGLEWOOD  MUSIC  CENTER 


Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  24  - 


SECTION  H  Thursday  1:45  -  3:45 

Mr.  Henegar  Highwood  Ivory 
Contrabassoon  class 

All  Bassoonists 

Mr.  Epstein  RehStage 
Percussion  Class 
All  Percussionists 


Arianna  Quartet  -  Highwood  Pink 
Mon.  10:15  -  12:15  -  Britten  -  Fischer 
Tue.  10:15  -  12:15  -  Britten  -  Fischer 
Wed.  10:15  -  12:15.-  Shapey  -  Krosnick 
Ihu.  -  10:15  -  12:15  -  Beethoven  -  Lehner 
Fri.  -  10:15  -  12:15  -  Beethoven  -  Lehner 


Laurel  Trio 

Tue.  10:15  -  12:15  -  Schumann  -  Kalish  -  FCH  1 
Wed.  10:15  -  12:15  -  Hampton  -  Highwood  Gray 
Thu.  10:15  -  12:15  -  Schumann  -  Kalish  -  FCH  1 
Fri.  -  10:15  -  12:15  -  Schubert  -  Krosnick  -  Highwood  Gray 


<0(  pigftse  "tUd-  Sev.^uie 


Oh  £\  se-pcxy-cct^  s'nedX/ 


AS  OF:  07/23/95  TMC  VOCAL  SCHEDULE  •  WEEKS 

UHO  TIME  CLASS  LOCATION 


DATE  OF  CLASS:  07/24/95  - 

Dr i nkwater 

/Monday 

1 

08:30 

Guttry 

1 

08:30 

Marchwi nska  Beck 

1 

09:30 

Chou  Bishop 

1 

09:30 

Zobel  Cabili 

1 

09:30 

Levine  Frankenstein 

1 

09:30 

Penna  Zeglarski 

1 

09:30 

Fa i man  Reiersen 

1 

09:30 

Stowe  CURTIN  FELLOWS 

1 

10:15 

Fa i man  Cole 

1 

10:30 

Zobel  Tammaro 

1 

10:30 

Marchwi nska  Magisano 

1 

10:30 

Trujillo  Gordon 

1 

10:30 

Penna  Winter 

1 

10:30 

Milner  IWAMA 

1 

10:30 

Levi ne  Jorgenson 

1 

10:30 

Marchwinska  Jones 

1 

11:30 

Beck  GRIFFITHS 

1 

11:30 

Zobel  Asplund 

1 

11:30 

Trujillo  Cobb 

1 

11:30 

Levine  Sheinbaum 

1 

11:30 

Penna  Drinkwater 

1 

11:30 

Faiman  Hoffman 

1 

11:30 

Gruber  PAULNACK 

1 

13:30 

Trujillo  Gurvich 

1 

13:30 

Chou  Gal  lot 

1 

13:30 

Penna  CURTIN  PCS  A 

1 

13:30 

Loerch  GRIFFITHS 

1 

13:30 

Kennedy  Stowe 

1 

13:30 

Mozyleva  Zobel 

1 

13:30 

Chou  MastrodomeniCO 

1 

14:30 

Cobb  PAULNACK 

1 

14:30 

Nassief  Faiman 

1 

14:30 

Stowe  Milner 

1 

14:30 

Bogner  Trujillo 

1 

14:30 

Guttry  Zobel 

1 

15:30 

Graf  Chou 

1 

15:30 

Stowe  McPhail 

1 

16:30 

Gruber  Marchwinska 

1 

16:30 

Racine  Zobel  GRIFFITHS 

1 

16:30 

Kennedy  Loerch  Marchwinska  GRIFFITHS 

Di Battista  | 

17:30 

Hogsed  Stowe  GRIFFITHS 

1 

19:30 

DATE  OF  CLASS:  07/25/95  £  Tia£  S  <Jo.y 


Cobb 

l 

08:30 

Mi Iner 

I 

08:30 

Bogner  PAULNACK 

l 

08:30 

Beck  GRIFFITHS 

l 

09:30 

Drinkwater  GARRETT 

I 

09:30 

Marchwinska  CURTIN  PCS  B 

i 

10:15 

10:00 

1 

Crumb  Rehearsal 

|  OCH 

10:00 

1 

Stravinsky  Rehearsal 

|  Reh  Stage 

10:30 

1 

Coach ing 

|  Chalet 

10:30 

1 

Coach ing 

|  Fitch 

10:30 

1 

Coach ing 

|  Art 

10:30 

1 

Coaching 

|  Mus i c 

10:30 

1 

Coaching 

|  Rm.  106 

10:30 

1 

Coach i ng 

|  A.S.C. 

12:30 

1 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

11:30 

1 

Coach i ng 

|  A.S.C. 

11:30 

1 

Coach i ng 

|  Art 

11:30 

1 

Coach i ng 

|  Chalet 

11:30 

1 

Coach i ng 

|  Fitch 

11:30 

1 

Coach i ng 

|  Rm.  106 

11:30 

1 

Crumb  Coaching 

|  Rm.  101 

11:30 

1 

Coach i ng 

|  Music 

12:30 

1 

Coaching 

|  Chalet 

12:30 

1 

Crumb  Coaching 

|  Rm.  101 

12:30 

1 

Coach i ng 

|  Art 

12:30 

1 

Coach i ng 

|  Fitch 

12:30 

1 

Coaching 

Music 

12:30 

1 

Coaching 

|  Rm.  106 

12:30 

1 

Coaching 

|  A.S.C. 

14:30 

1 

Vivier  Coaching 

|  Art 

14:30 

1 

Coach i ng 

|  A.S.C. 

14:30 

1 

Coaching 

|  Chalet 

16:00 

1 

Phyllis  Curtin  Masterclass 

|  CMH 

14:30 

1 

Zeml insky  Coaching 

|  Fitch 

14:30 

1 

Strauss  Coaching 

|  Rm.  106 

14:30 

1 

Schubert  Coaching 

|  Music 

15:30 

1 

Coachi ng 

|  Chalet 

15:30 

1 

Crumb  Coaching 

|  Art 

15:30 

1 

Duparc  Coaching 

|  Fitch 

15:30 

1 

Coaching 

|  Rm.  106 

15:30 

1 

Berg  Coaching 

|  A.S.C. 

16:30 

1 

Ibert  Coaching 

|  F i tch 

16:30 

1 

Faure  Coaching 

|  Music 

17:30 

1 

Coaching 

|  Art 

17:30 

1 

Canteloube  Coaching 

|  Music 

17:30 

1 

Shostakovich  Coaching 

|  Fitch 

18:30 

1 

Shostakovich  Coaching 

|  Fitch 

20:30 

1 

Shostakovich  Coaching 

|  Fitch 

10:00 

1 

Crumb  Rehearsal 

CCH  Green  Rm 

10:00 

1 

Crumb  Rehearsal 

|  OCH 

10:00 

1 

Schoenberg  Rehearsal 

|  Hawthorn  II 

10:30 

1 

Crumb  Coaching 

|  Music 

10:30 

1 

Crumb  Coaching 

|  Art 

12:30 

1 

Phyllis  Curtin  Masterclass 

1  T.F.S.B. 

PAGE 
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First  Temporary  Definitive  Cabaret  Rehearsal  Schedule: 

THE  LOCATION  IS  ALWAYS  IN  THE  THEATRE  FOR  CABARET  REHEARSALS 


*  (ALL  SINGERS  =  ALL  SINGERS  WHO  WILL  BE  IN  THE  CABARET) 


Mon . ,  7/24 : 


Tues . ,  7/25 : 


Wed.,  7/26: 
Thurs.,  7/27: 


Fri.,  7/28: 


1 : 30-2 : 00pm  = 
2:00-3 : 00pm  = 
3 : 00-4 : 00pm  = 
4:00-4:3  0pm  = 

4:30-5: 15pm  = 

5:15-6 :00pm  = 
7:30-10:3  0pm  = 

1 : 30-2 : 30pm  = 

2  :  3  0-3 : 3  0pm  = 
3 : 30-4 : 30pm  = 

3:30-5:3  0pm  = 
4:30-5:3  0pm  = 
7:30-10:3  0pm  = 

4:00-6: 00pm  = 
2:00-5: 00pm  = 
7:30-10: 30pm  = 

1:30-3 : 30pm  = 
3:30-6:0  0pm  = 


McPhail  +  LEVINE 
Bishop  +  LEVINE 
Manzi  +  LEVINE 
Kennedy,  Cabili, 


Milner,  Kowash 
+  LEVINE 


Nassief,  Manzi,  Hoffman, 
Drinkwater,  Tammaro,  Asplund 

+  LEVINE 

Winter,  Jones  -f  LEVINE 
ALL  SINGERS  +  TRUJILLO  +  FAIMAN 
(All  of  Act  I) 

Gruber  +  PENNA  (Gruber  will 
then  join  Phyllis  Curtin's 
Masterclass  at  2:30pm) 

Cobb,  Tammaro,  Reiersen, 
Jorgenson  +  PENNA 
Loerch  +  PENNA  (Loerch  will 
leave  Phyllis  Curtin's 
Masterclass  at  3:30pm) 

HELMRICH  +  LEVINE 
Milner,  Kowash,  Cabili  +  PENNA 
ALL  SINGERS  +  PENNA 
(Carosel  Waltz  +  Scene  IV) 


ALL  SINGERS 

+ 

PENNA 

ALL  SINGERS 

+ 

TRUJILLO 

+ 

FAIMAN 

(Act  I) 

ALL  SINGERS 

+ 

LEVINE 

+ 

PENNA 

(Act  II) 

ALL  SINGERS 

+ 

TRU  J I LLO 

+ 

FAIMAN 

(Act  I) 

ALL  SINGERS 

+ 

LEVINE 

+ 

PENNA 

(Act  II) 


Sat.,  7/29:  2: 00-6 :00pm  =  ALL  SINGERS  +  PIANISTS 

+  BASS  +  PERCUSSION 
(Pre-Dress  Rehearsal;  in 
costume,  without  lights) 


Sun. ,  7/30 


4 : 00-6 : 30pm  = 


ALL  SINGERS  +  PIANISTS 
+  BASS  +  PERCUSSION 
(Kneuss  &  Helmrich  will 
notes  on  the  show) 


give 


Tli is  Will  te 


TANGLEWOOU  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Instrumental  July  31  - 


« 


ON 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Conducting  July  31  -  Aug 


s  s  r> 


TANCLEWOOD  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  July  31  -  August  6 


! 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Festival  of  Contemporary  Music 


SIXTH  WEEK 
July  31  -  Aug.  6 


Program  I 

Mon.  31st 
Adams  -  OCH 
4:00  -  6:00 

Sat.  5th 
Adams -Wes tBarn 
1:30  -  3:30 


Program  II 

Thu.  3rd  -  WestBarn 
Reich  -  7:30  -  9  :30  pm 
Yun  -  9:30  -  10:30  pm 

Fri.  4th  -  West  Barn 
Reich  7:30  -  8:30  pm 
Ligeti  8:30  -  9:30  pm 
Us t volskaya  9:30  -  10:30  pm 


Program  III 

Wed.  2nd  -  WestBarn 
Kurtag  -  7:30  -  9:30 
DeVries  9:30  -  10:30 
(Miller  excused  for  Cabaret) 

Thu.  3rd  -West  Bam 

Vivier  1:30  -  3:30 
DeVries  3:45  -  4:45 
Dutilleux  5:00  -  6:30 

F£il.  4th  -  West  Barn 

Kurtag  1:30  -  3:99 
Vivier  3: 15  -  4:30 
Dutilleux  4:45  -  6:30 


Program  IV 

Wed.  2nd  -  Eas tBarn 
Druckman  7:30  -  8:45  pm 
Birtwistle  8:45  -  10:00  pm 

Fri.  4th  -  RehearsalStage 

Druckman  1:30  -  2:45 
Birtwistle  3:00  -  4:45 


* 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
July  31  -'Aug.  6 


SECTION  A  Monday  2:00  -  4:00 

Wednesday  1:45  -  3:30 

Mr.  Wyner  OCH 
Bartok  Sonata 

Perc-Wozniak 

Perc-Wyatt  For  Perf.  Aug.  13 

Pno-Gursky 
Pno-Niskala 

Mr.  Serkin  FCH  2 
Webern  Kammersvmphonie 

Vln-Neal 

Vlc-McComb 

Fl-Bobo  For  Perf.  Aug.  13 

Cl-Langworthy 

Pno-Goodyear 

Mr.  Smith  OCH  Piano  Room 
Carter  Sonata 
Vlc-Ezerman 

Fl-Jennings  For  Perf.  Aug.  6  AM 

Ob-Schwe.igert 
Hp si-Mar tinez-Mehner 

Mr.  Krosnick  Highwood  Ivory 
Beethoven  Op.  95 

Vln-Blumberg 

Vln-Hall 

Vla-Greenbaum  For  Perf.  Aug.  6  AM 

Vic- Thompson 

rMr.  Fischer  RehStage 
Crumb  Madrigals  I 

Bas-Lopes 

Perc- Shively  For  Perf.  Aug.  6  PM 

Sop-Cobb 

Mr.  Levine  WestBarn 
Stravinsky  L’Histoire 

Vln-Kipper 

Bas-Grillo 

Cl-Zello 

Bsn-Na 

Trp-Peterson 

Trb-VallsMartin 

Perc-Atkatz 

Narr-Guttry 

Ms.  Hampton  MH  10 
Knussen  Oboe  Quartet 

Vln-Peters 

Vla-Dickinson 

Vlc-Wolff  For  Perf.  Aug.  20 

Ob-Lord 

M 


Mr.  Purvis  Highwood  Ivory 
Kettv  Nez  Songs  for  Ophelia 

Vln-Huls  t 
Cl-Gorczyca 
P  no-Nez 

Sop-Zeglarski  For  Perf.  Aug.  5 

Mr.  Hillyer  MH  8 
Bartok  Quartet  No.  6 

Vln-Barcham- Stevens 
Vln-Missits 
V  la-Nance 
Vlc-Chaitkin 

M  r.  MacCourt  Studio  L 
Stravinsky  Octet 
Fl-Amos 
Cl-Ranz 
Bsn-Quint 

Bsn-Moses  For  Perf.  Aug.  13 

Trp-Watson 
Trp-Fensom 
Trb-Vermette 
T  rb-Thornton 

M  r.  Helmrich  RehHall 
Schubert  Shepherd  on  the  Rock 

Cl-Bepko  ®  ' 

Pno-Zobel 

Vc-Mozyleva  For  Perf.  Aug.  17 


SECTION  B  Monday  and  Thursday 

8:30  -  10:00  am 

Me.  Levine  Studio  L 
Schubert  Octet 
Vln-Guirao 
Vln-Zur 
Vla-Greenbaum 

Vlc-Parrini  For  Perf.  Aug.  6  PM 

Bs-Miller 

Cl-Bepko 

Bsn-Einschlag 

Hm-Garrett 

M  r.  Purvis  RehStage 
Crumb  Madrigals  IV 

Bas-Kelleher 

Fl-Bomar 

Hrp-Remy  For  Perf.  Aug.  6  PM 

Perc-Wilson 
S  op-Milner 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
July  31  -  Aug.  6 


MORE  SECTION  B  Monday  and  Thursday 

8:30  -  10:00  am 

Mr.  Fischer  Highwood  Ivory 
Brahms  Horn  Trio 
Vln-Ando 

Hm-Kimel  For  Perf . 

Pno-Gursky 

Ms.  Hampton  MH  7 
Schumann  Piano  Quintet 

Vln-Voutchkova 

Vln-Dewing 

Vla-Troy  For  Perf.  Aug.  20 

Vic-Lee 

Pno-Tomlinson 

M  r.  Kalish  Hawtorne  #2 
Ravel  Chansons  Madecasses 
Vlc-McComb 

Fl-Fujimoto  For  Perf.  Aug.  17 

Pno-Stowe 

Vc-Nassief 

Mr.  Asbury  DCH 
Hesketh  Recit  &  Aria 
Vln-Blumberg 
Vla-Dane 
Vlc-Wang 
Fl-Bobo 

Ob/EH-Lord  For  Perf.  Aug.  17 

C1/BC1  /  CBCl-Gorczyca- 
Perc-Wyatt 
Perc-Shively 
Hrp-Englichova 
Sop-Gruber 


SECTION  C  Tuesday  &  Saturday 

8:30-10:00  am 

Mr.  MacCourt  RehStage 
Crumb  Madrigals  II 

FI- Amos 

Perc-Tanzer  For  Perf.  Aug.  6  PM 

S op-Dr inkwa ter 

Mr.  Purvis  Hawthorne  #2 
Ligeti  Horn  Trio 

Vln-Cherry 

Hrn-Garrett  For  Perf. 

Pno-Balkus 

Mr.  Wyner  OCH  GreenRoom 
Debussy  Sonata 

Vla-Dane 

Fl-Bomar 

Hrp-Englichova  For  Perf. 


MORE  SECTION  C  Tuesday  &  Saturday 

8:30  -  10:00  am 

Ms. Hampton  Studio  L 
Beethoven  Septet 

Vln-Fruh 

Vla-Teng 

Vlc-Wang  For  Perf.  Aug.  16 

Bas-Nikolova 

Cl-Zello 

Bsn-Dansereau 

Hrn-Pawelek 

Mr.  Lehner  Highwood  Pink 
Havdn  On.  74  if 3 

Vln-DKim 
Vln-Zur 
Vla-Gurevich 
V  lc-Koo 

Mr.  Smirnoff  FCH  2 

Mozart  K.  614 

Vln-Ikehara 

Vln-VKim 

Vla-Sarkissian 

Vla-Blumberg 

Vlc-Thompson 

M  r.  Fleisher  Highwood  Ivory 
Hindemith  Die  Serenaden 

Vla-Noble 

Vlc-Ezerman  For  Perf. 

Ob-Izotov 

Mezzo- 

Mr.  Levine  RehHall 
Prokofiev  Quintet 

Vln-Bixler 

Vla-Lowery 

Bas-Kelleher 

Ob-Zohar 

Cl-Ranz 


SECTION  D  Wednesday  8:30  -  10:00  am 

Saturday  4:00  -  6:00 

Mr.  Smirnoff  RehHall 

Markham  The  Wheel  Has  Turned 

Vln-Voutchkova 

Vln-DKim 

Vla-Nance 

Vic-Sung  For  Perf.  Aug.  6  AM 

Bas-Lopes 

Fl/AFl-Fuj imoto 

Ob /EH-Schweigert 

Cl/BCl-Bepko 

♦I 

Bsn-Dansereau 

Hm-Kimel 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
July  31  -  Aug.  6 


MORE  SECTION  D  Wednesday  8:30  -  10:00  am 

Saturday  4:00  -  6:00 

Mr.  DeLeeuw  ChMusHall 
Scnoenb  erg  Pierrot 

Vln-Barcham-Stevens 

Vic-Lee 

Fl-Jennings  For  Perf.  Aug.  22 

Cl-Gorczyca 
Pno-Hof fman 
V-Bogner 

Mr.  Jennings  MH  11 
Ravel  Quartet 
Vln-Kuder 

Vln-Cappelletti  For  Perf.  Aug.  13 

Vla-Troy 

Vlc-Dubin 

Mr.  Kalish  RehStage 
Crumb  Madrigals  III 

Hrp-Englichova 

Perc-Atkatz  For  Perf.  Aug.  6  PM 

Sop-Beck 

Mr.  Fischer  MH  10 
Mozart  D  Major  Quintet 

Vln-Perry 

Vln-Sato  For  Perf.  Aug.  20 

Vla-Noble 
Via- Ramirez 
Vlc-Yang 

Mr.  Jennings  MH  8 
McBirnie  Oboe  Quartet 

Vln-Chen 

Vla-Dane  For  Perf.  Aug.  13 

Vlc-Parrini 
Ob-Leschishin 


SECTION  E  Tuesday  &  Saturday  8:30  -  10:00  AM 

Friday  10:00  -  12:00 

Mr.  Krosnick  HGS 
Schoenberg  Verklarte  Nacht 

Vln-Voutchkova 

Vln-Peters 

Vla-Dickinson  For  Perf.  Aug.  6  AM 

Vla-Ramirez 
Yc-McComb 
Vlc-Dub in 


SECTION  F  Wednesday  4:00  -  6:00 

Friday  10:00  -  12:00 

Mr.  Lehner  Hawthorne  //2 
Bartok  Quartet  //I 

Vln-Presler 
Vln-Cherry 
Vla-Troy 
Vlc-Yang 


SECTION  G  Monday  8:30  -  10:00  AM 

Wednesday  4:00  -  6:00 
Friday  10:00  -  12:00 

Mr.  Hillyer  MH  A 
Mozart  K,  590 
Vln-Neal 

Vln-Furuta  For  Perf.  Aug.  6  AM 

Vla-Blumberg 
V  lc-Sung 

SECTION  H  Monday  8:00  -  9:30  PM 

Mr.  Purvis  RehHall 

Dvorak  Serenade 

Vlc-Thompson 

Bas-Kamm 

Ob-Zohar 

Ob-Leschishin 

Cl-Langworthy 

Cl-Ranz 

Bsn-Moses 

Bsn-Einschlag  For  Perf.  Aug.  1 

CBsn-Quint 
Hrn-Dussing 
Yrn-Pawelek 
Hrn-Towler 


FANFARES 

Monday  2; 00  -  3:00  Shed 
Mr.  Voisin 

ALL  HORNS, TRUMPETS,  TROMBONES,  TUBA, 
PERCUSSION 

Monday  3:00  -  4:00  -  Shed 
Mf.  Schlueter 

ALL  HORNS,  TRUMPETS,  TROMBONES,  TUBA 
Timp-Wozniak 


Arianna  Quartet 

Tuesday  10:30  -  12:30  -  Beethoven  - 
Lehner  -  Highwood  Pink 
Wednesday  10:30  -  12:30  -  Shapey  -  Krosnick 
Highwood  first  floor 
Wednesday  -  4:00  -  6:00  -  Stravinsky  - 
Jennings  -  Highwood  first  floor 
Thursday  10:30  -  12:30  -  Mozart  -  Hillyer  - 
Highwood  Pink 

Friday  1:30  -  3:30  -  Mozart  -  Hillyer  - 
Highwood  Pink 


For  Perf.  Aug.  6  PM 
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AS  OF:  07/30/95 


TMC  VOCAL  SCHEDULE  -  WEEK  £ 


WHO 


TIME  CLASS 


LOCATION 


Singer  TBA 

|  08:30 

10:00 

i 

Hesketh  Rehearsal 

|  OCH 

Milner  IUAMA 

|  08:30 

10:00 

i 

Crumb  Rehearsal 

|  Reh  Stage 

Nassief  Stowe  HELMRICH 

|  08:30 

10:00 

i 

Ravel  Rehearsal 

|  Hawthorn  II 

Trujillo  Gurvich 

|  09:30 

10:30 

i 

Coachi ng 

|  Mus i c 

Chou  Gallot 

* 

|  09:30 

10:30 

i 

Coach i ng 

|  Fitch 

Marchwinska  Magisano 

|  09:30 

10:30 

i 

Coach i ng 

|  A.S.C. 

Faiman  Reiersen 

|  09:30 

10:30 

i 

Coach i ng 

|  Art 

Penna  Zeglarski 

|  09:30 

10:30 

i 

Coach i ng 

|  Rm.  106 

Levine  Jorgenson 

|  09:30 

10:30 

i 

Coach i ng 

|  Chalet 

Zobel  CURTIN  FELLOWS 

|  10:00 

12:30 

i 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

Levine  Sheinbaum 

|  10:30 

11:30 

I 

Coach i ng 

|  Chalet 

Faiman  Cole 

|  10:30 

11:30 

I 

Coach i ng 

|  Art 

Trujillo  Gordon 

|  10:30 

11:30 

i 

• 

Coachi ng 

|  Music 

Penna  Winter 

|  10:30 

11:30 

i 

Coach i ng 

|  Rm.  106 

Marchwinska  Jones 

|  10:30 

11:30 

I 

Coach i ng 

|  A.S.C. 

Chou  Mastrodomeni 

|  10:30 

11:30 

i 

Coach i ng 

|  Fitch 

Levine  Frankenstein 

|  11:30 

12:30 

i 

Coach ing 

|  Chalet 

Chou  Bishop 

|  11:30 

12:30 

I 

Coach i ng 

|  Fitch 

Trujillo  Cobb 

|  11:30 

12:30 

l 

Coachi ng 

|  Music 

Penna  Drinkwater 

|  11:30 

12:30 

I 

Coach i ng 

|  Rm.  106 

Faiman  Hoffman 

1  J1:30 

12:30 

i 

Coach i ng 

|  Art 

Marchwinska  Beck 

1  11:30 

12:30 

i 

Coach i ng 

|  A.S.C. 

Faiman  CURTIN  PCS  A 

|  13:30 

16:00 

i 

Phyllis  Curtin  Masterclass 

|  CMH 

Kowash  IWAMA 

|  13:30 

14:30 

i 

Birtwistle  Coaching 

|  Hawthorn  II 

Graf  Chou 

|  13:30 

14:30 

i 

Faure  Coaching 

|  Art 

Stowe  Milner 

|  13:30 

14:30 

l 

Coach i ng 

|  Mus i c 

Bogner  Trujillo 

|  13:30 

14:30 

I 

Berg  Coaching 

|  Fitch 

Guttry  SMITH 

|  14:00 

16:00 

i 

Stravinsky  Rehearsal 

|  West  Barn 

Cobb  PAULNACK 

|  14:00 

16:00 

I 

Crumb  Rehearsal 

|  Reh  Stage 

Mozyleva  Zobel  HELMRICH 

|  14:00 

16:00 

I 

Schubert  Rehearsal 

|  T.F.S.B. 

Zeglarski 

|  14:00 

16:00 

I 

Nez  Rehearsal 

|  HiWd- Ivory 

Loerch  Penna  GRIFFITHS 

|  14:30 

15:30 

I 

Zeml insky  Coaching 

|  Fitch 

Gruber  Marchwinska 

|  14:30 

15:30 

I 

Canteloube  Coaching 

|  Rm.  106 

Stowe  McPhail 

|  14:30 

15:30 

I 

Coach i ng 

|  Music 

Kennedy  Stowe  IWAMA 

|  15:30 

16:30 

I 

Strauss  Coaching 

|  Mus i c 

Faiman  Trujillo  HELMRICH  AtKafa- 

|  16:00 

17:00 

i 

Cabaret  Coaching 

Theatre 

Bogner  PAULNACK 

|  16:30 

17:30 

I 

Schoenberg  Coaching 

|  Art 

Kowash  Penna 

|  16:30 

17:30 

i 

Amlin  Coaching 

|  Fitch 

Zobel  Cabili 

|  17:30 

18:30 

i 

Coach i ng 

|  Rm.  106 

Stowe  MALE  SINGERS 

|  17:30 

18:30 

i 

Lehar  Rehearsal  w/  Kneuss 

|  Theatre 

Beck  GRIFFITHS 

|  17:30 

18:30 

i 

Crumb  Coaching 

|  Fitch 

Nassief  Faiman  IWAMA 

|  17:30 

18:30 

I 

Duparc  Coaching 

|  Mus i c 

ALL  WELCOME  ALL  CABARET 

|  20:30 

i 

Cabaret  Open  Dress  Rehearsal 

#1  |  Theatre 

DATE  OF  CLASS:  08/01/95=''W£SaCvy 

ALL 

1 

I 

Tanglewood  On  Parade 

|  TWD 

Drinkwater  GARRETT 

|  08:30 

10:00 

I 

Crumb  Rehearsal 

|  Reh  Stage 

Racine 

|  08:30 

10:00 

i 

Hindemith  Rehearsal 

|  HiWd* Ivory 

Zobel  Asplund 

|  09:30 

10:30 

I 

Coaching 

Music 

Levine  Jorgenson 

|  09:30 

10:30 

i 

i  • 

Coachi ng 

|  Art 

PAGE 


1 


V 


1 


AS  OF:  07/30/95 

who  rues .  (cm t) 

TMC 

VOCAL  SCHEDULE  * 

TIME 

WEEK  6 

CLASS 

LOCATION 

Faiman  Hoffman 

l 

09:30 

10:30 

Coach i ng 

i 

A.S.C. 

Marchwinska  Jones 

1 

09:30 

10:30 

Coach i ng 

i 

Rm.  106 

Trujillo  Gurvich 

1 

09:30 

10:30 

Coach i ng 

i 

Chalet 

Penna  Zeglarski 

1 

09:30 

10:30 

Coach i ng 

i 

Fi  tch 

Drinkwater  GARRETT 

1 

10:30 

11:30 

Coach i ng 

i 

HiWd- Ivory 

Graf  Guttry  Hogsed  Loerch  Racine 

SMITH 

DiBatt^ 

10:30 

11:30 

Kurtag  Coaching 

i 

Fi  tch 

Faiman  Reiersen 

i 

10:30 

11:30 

Coachi ng 

i 

A.S.C. 

Kennedy  Stowe 

i 

10:30 

11:30 

Strauss  Coaching 

i 

Rm.  101 

Levine  Frankenstein 

i 

10:30 

11:30 

Coachi ng 

i 

Art 

Zobel  Tammaro 

I 

10:30 

11:30 

Coaching 

i 

Musi  c 

Marchwinska  Beck 

i 

10:30 

11:30 

Coachi ng 

i 

Rm.  106 

Trujillo  Cobb 

i 

10:30 

11:30 

Coachi ng 

i 

Chalet 

FACULTY 

i 

11:30 

13:00 

Faculty  Meeting 

i 

Cafeter  i  aTwD 

Stowe  ALL  CABARET  MALE  SINGERS 

I 

13:00 

14:00 

Cabaret  Notes  +  Special  Performance! 

Theatre 

ALL  WELCOME  ALL  CABARET 

i 

15:00 

Cabaret  Open  Dress  Rehearsal  #2 

i 

Theat  re 

Bogner  Trujillo  GARRETT 

i 

18:40 

19:40 

Berg  Coaching 

i 

Fi  tch 

Hogsed  Levine  SMITH 

I 

18:40 

19:40 

Poulenc  Coaching 

i 

Art 

Nassief  Stowe 

I 

18:40 

19:40 

|  Ravel  Coaching 

i 

Musi  c 

Graf  Chou  IWAMA 

i 

18:40 

19:40 

|  Faure  Coaching 

i 

Chalet 

Guttry  Zobel 

I 

18:40 

19:40 

Ibert  Coaching 

i 

Rm.  106 

ALL 

I 

20:30 

|  T.O.P.  w/  Barbara  Bonney 

i 

OCH 

DATE  OF  CLASS:  08/02/95  -  WeJ^eSaQy 
Bogner  PAULNACK 
Beck  GRIFFITHS  KALISH 
ALL  UELCOME  MALE  SINGERS 
FACULTY  ALL 
Zeglarski 
Guttry  SMITH 
Cobb  PAULNACK 
Mozyleva  Zobel  HELMRICH 
Milner  IWAMA 
Marchwinska  Magisano 
Stowe  McPhail 
Faiman  Cole 
Levine  Sheinbaum 
Penna  Drinkwater 
Chou  Bishop 
Gal  lot  IWAMA 
Penna  Winter 
Hogsed  Levine  SMITH 
Gruber  Marchwinska  GARRETT 
Trujillo  Gordon 
Stowe  Milner 
Nassief  Faiman 
Chou  Mastrodomeni 
Racine  Stowe 
Gurvich  SMITH 
Guttry  GRIFFITHS 
Chou  Gallot 
Zobel  Asplund 
ALL  CABARET 


08:30 

10:00 

i 

Schoenberg  Rehearsal 

|  CMH 

08:30 

10:00 

i 

Crumb  Rehearsal 

|  Reh  Stage 

10:30 

12:30 

i 

Barbara  Bonney  Masterclass 

|  CMH 

13:00 

13:30 

i 

Group  Photo 

|  OCH  LAWN 

13:45 

15:30 

i 

Nez  Rehearsal 

|  HiWd- Ivory 

13:45 

15:30 

i 

Stravinsky  Rehearsal 

|  West  Barn 

13:45 

15:30 

i 

Crumb  Rehearsal 

|  Reh  Stage 

13:45 

15:30 

i 

Schubert  Rehearsal 

|  T.F.S.B. 

14:30 

15:30 

i 

Crumb  Coaching 

|  Fitch 

15:30 

16:30 

i 

Coachi ng 

|  Art 

15:30 

16:30 

i 

Coaching 

|  A.S.C. 

15:30 

16:30 

i 

Coaching 

|  Rm.  101 

15:30 

16:30 

i 

Coachi ng 

Musi  c 

15:30 

16:30 

i 

Coaching 

|  Chalet 

15:30 

16:30 

i 

Coachi ng 

|  Rm.  106 

15:30 

16:30 

i 

General  Coaching 

|  Fitch 

16:30 

17:30 

i 

Coachi ng 

|  Chalet 

16:30 

17:30 

i 

Poulenc  Coaching 

|  Music 

16:30 

17:30 

i 

Canteloube  Coaching 

|  Fitch 

16:30 

17:30 

i 

Coaching 

|  Art 

16:30 

17:30 

i 

Coach i ng 

|  A.S.C. 

16:30 

17:30 

i 

Duparc  Coaching 

|  Rm.  101 

16:30 

17:30 

i 

Coaching 

|  Rm.  106 

17:30 

18:30 

i 

Montsalvatge  Coaching 

|  A.S.C. 

17:30 

18:30 

i 

General  Coaching 

Mus  i  c 

17:30 

18:30 

i 

General  Coaching 

|  Chalet 

17:30 

18:30 

i 

Coachi ng 

|  Rm.  106 

17:30 

18:30 

i 

Coaching 

|  Art 

20:30 

i 

Cabaret  Performance 

|  Theatre 
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AS  OF:  07/30/95 


TMC  VOCAL  SCHEDULE  -  WEEK  6 


WHO 

TIME 

CLASS 

LOCATION 

DATE  OF  CLASS:  08/03/95  s  TKu.V'SaG.y 

Singer  TBA 

|  08:30 

10:00 

Hesketh  Rehearsal 

|  OCH 

Milner  IWAMA 

|  08:30 

10:00 

|  Crumb  Rehearsal 

|  Reh  Stage 

Nassief  Stowe  HELMRICH 

|  08:30 

10:00 

Ravel  Rehearsal 

|  Hawthorn  II 

Trujillo  CURTIN  PCS  B 

|  10:00 

12:30 

|  Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

Guttry  Zobel  PAULNACK 

|  10:00 

11:00 

Ibert  Coaching 

|  Fitch 

Gruber  Marchwinska  GARRETT 

t 

|  10:00 

11:00 

Canteloube  Coaching 

|  Art 

Hogsed  Levine  SMITH 

|  10:00 

11:00 

|  Poulenc  Coaching 

|  Mus i c 

Loerch  Penna  GRIFFITHS 

|  10:00 

11:00 

|  Zeml insky  Coaching 

|  Chalet 

Levine  Frankenstein  Jorgenson  Sheinbaum  GARRETT  |  11:00 

12:30 

PCS  Group  Coaching 

|  Art 

Marchwinska  Beck  Jones  Magisano  PAULNACK 

|  11:00 

12:30 

PCS  Group  Coaching 

|  Fitch 

Faiman  Cole  Reiersen  SMITH  Hoffman 

|  11:00 

12:30 

PCS  Group  Coaching 

|  Music 

Penna  Drinkwater  Winter  Zeglarski  IWAMA 

|  11:00 

12:30 

PCS  Group  Coaching 

|  Rm.  106 

Chou  Bishop  Gal  lot  Mastrodomeni  GRIFFITHS 

|  13:30 

15:00 

PCS  Group  Coaching 

|  Music 

Zobel  Asplund  Cab  T 1 1  Tammaro  IWAMA 

|  13:30 

15:00 

PCS  Group  Coaching 

|  Rm.  106 

Penna  CURTIN  FELLOUS 

|  13:30 

16:00 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

Gruber  PAULNACK 

|  13:30 

15:30 

Vivier  Rehearsal 

West  Barn 

Trujillo  Cobb  Gordon  Gurvich  HELMRICH 

|  13:30 

15:00 

PCS  Group  Coaching 

|  Fitch 

Stowe  McPhail  Milner  GARRETT 

|  13:30 

15:00 

|  PCS  Group  Coaching 

|  Art 

Drinkwater  IWAMA 

|  15:00 

16:00 

Sydeman  Coaching 

|  Rm.  106 

Graf  Chou  IWAMA 

|  16:30 

17:30 

Faure  Coaching 

|  Fitch 

Guttry  Zobel  PAULNACK 

|  16:30 

17:30 

Ibert  Coaching 

|  Art 

Nassief  Faiman  IWAMA 

|  17:30 

18:30 

Duparc  Coaching 

1 

|  Fitch 

Bogner  Trujillo  GARRETT 

|  17:30 

18:30 

w 

Berg  Coaching 

|  Music 

Kowash  Penna  PAULNACK 

|  17:30 

18:30 

Amlin  Coaching 

|  Art 

ALL 

|  19:30 

21:30 

Barbara  Bonney  Masterclass 

|  Fitch 

DATE  OF  CLASS:  08/04/95  s  Fr'cilXy 

—  - 

Mozyleva  Zobel  ' 

|  09:30 

10:30 

Schubert  Coaching 

|  Fitch 

Kennedy  Stowe  IWAMA 

|  09:30 

10:30 

|  Strauss  Coaching 

|  Art 

Levine  CURTIN  PCS  A 

|  10:00 

12:30 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

Nassief  Stowe  HELMRICH 

|  10:30 

11:30 

Ravel  Coaching 

|  Art 

Hogsed  GARRETT 

|  10:30 

11:30 

General  Coaching 

Musi  c 

Zobel  Tammaro 

|  10:30 

11:30 

Coaching 

|  Fitch 

Zobel  Cabili 

|  11:30 

12:30 

Coach i ng 

|  Fitch 

Racine  Stowe  SMITH 

|  11:30 

12:30 

|  Montsalvatge  Coaching 

|  Music 

Bogner  PAULNACK 

|  11:30 

12:30 

Schoenberg  Coaching 

|  Art 

Stowe  CURTIN  PCS  B 

|  13:30 

16:00 

Phyllis  Curtin  Masterclass 

|  CMH 

Graf  Guttry  Hogsed  Loerch  Racine  SMITH  Di 

Batt.Vlft  13:30 

15:00 

|  Kurtag  Rehearsal 

West  Barn 

Kowash  IWAMA 

|  15:00 

16:45 

Birtwistle  Rehearsal 

Reh  Stage 

Gruber  PAULNACK 

|  15:15 

16:30 

Vivier  Rehearsal 

West  Barn 

PCS 

|  16:30 

18:30 

|  PCS  Recital  #4 

|  CMH 

FELLOWS  FACULTY 

|  19:45 

Dress  Rehearsal  for  8/5 

|  OCH 

DATE  OF  CLASS:  08/05/95  -  SoCturd(X 


Racine 

'  |  08:30 

10:00 

I 

Hindemith  Rehearsal 

|  HiWd- Ivory 

Drinkwater  GARRETT 

|  08:30 

10:00 

i 

Crumb  Rehearsal 

|  Reh  Stage 

Kowash  Penna  PAULNACK 

|  09:30 

10:30 

i 

Amlin  Coaching 

|  Art 

Cole  PAULNACK 

|  10:30 

11:30 

i 

General  Coaching 

j  Art 

Kowash  IWAMA 

|  11:30 

12:30 

i 

Birtwistle  Coaching 

|  Rm.  106 

Guttry  GARRETT 

|  11:30 

12:30 

i 

Meet i ng 

|  Art 
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AS  OF:  07/30/95 


TMC  VOCAL  SCHEDULE  •  WEEK  6 


UM0  Sa-t:  (^ni: 

Loerch  Penna  GRIFFITHS 
FELLOWS 

Beck  GRIFFITHS 
Bogner  PAULNACK 


TIME  CLASS  LOCATION 


|  11:30  12:30  |  Zemlinsky  Coaching  |  Fitch 

|  14:00  |  Vocal  Recital  V  |  OCH 

|  16:00  18:00  |  Crumb  Rehearsal  |  Reh  Stage 

|  16:00  18:00  |  Schoenberg  Rehearsal  |  CMH 


DATE  OF  CLASS:  08/06/95  -  Sunday 

FACULTY  CRUMBSINGERS 

i 

Dress  Rehearsal  for  8/6  -  8:30pm  |  OCH 

Racine  Stowe  SMITH 

|  11:00 

12:00 

i 

Montsalvatge  Coaching 

|  Fitch 

Nassief  Stowe  HELMRICH 

|  13:00 

14:00 

i 

Ravel  Coaching 

|  Fitch 

ALL 

|  14:30 

i 

BSO-Mahler*s  2nd  w/  Bonney  & 

Guivar|  OCH 

PCS 

|  16:30 

18:30 

i 

PCS  Recital  #5 

|  CMH 

CRUMBSINGERS 

|  20:30 

i 

Ch.  Mus.  Recital  (with  Crumb 

Madrijals)OCH 
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TANGLI-WOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Instrumental  •  Aug.  7-13 
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TANCEEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Composition  Aug.  7-13 


TANGLEWOOD  MUSIC  CENTER 
Festival  of  Contemporary  Music 


Program  I 

Mon.  7th  -  OCH 
Adams  8:00  -  10:00  pm 

Thu.  10th  —  OCH 
Adams  1 : 30  -  2:30  OCH 


Program  II 

Mon.  7th  -  OCH 

Ligeti  10:00  -  11:00  pm 

Tue.  8th  -  OCH 
Knussen  8:00  -  9:00  pm 
Ustvolskaya  9:00  -  10:00  pm 
Ligeti  10:00  -  11:00 

Thu.  10th  -  OCH 

Reich  3:00  -  5:00 
Yun  5:00  -  6:00 

Fri.  11th  -  OCH  -  Dress 

Purcell/Reich  7 : 30 
YHnn /Ustvolskaya  9:00 
Knussen/Ligeti  10:00 


Program  III  , 

Tue.  8th  -  OCH 
Kurtag  2:00  -  3:30 
V  ivier  4:00  -  5:00 
DeVries  5:15  -  6:00 

Wed.  9th  0  West  Barn 
Dutilleux  4:00  -  6:30 

Sat.  12th  -  OCH  -  Dress 
7:30  Dutilleux 
8:00  Vivier 
8:30  DeVries 
9 : 15  Kurtag 


Program  IV 

Tue.  8th  -  Rehearsal  Stage 

1:30  -  4 : 15  Druckman 
4:30  -  6:30  Birtwistle 

Wed.  9th  -  Rehearsal  Stage 

1:30  -  4:15  Druckman 
4:30  -  6:30  Birtwistle 

-Sun.  13th  -  OCH  -  Dress 


SEVENTH  WEEK 
Aug.  7-13 


2:00  -  5:00 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  7  -  13 


SECTION  A  Monday  and  Friday 

2:00  -  3:30 

Mr.  Serkin  FCH  2 
Webern  Kammersymphonie 

Vln-Neal 

Vlc-McComb 

Fl-Bobo  FOR  PERF.  AUG.  13 

Cl-Langworthy 
Pno-Goodyear 

Ms.'  Hampton  MH  10 
Knussen  Oboe  Quartet 

Vln-Peters 

Vla-Dickinson 

V  lc-Wolff  For  Perf.  Aug.  20 

Ob -Lord 

Mr.  Purvis  MH  8 
Ligeti  Horn  Trio 
Vln-Cherry 

Hrn-Garrett  For  Perf.  Aug.  19 

Pno-Balkus 

Mr.  Fischer  Studio  L 
Mozart  D  Major  Quintet 

Vln-Perry 

Vln-Sato 

Vla-Noble  For  Perf.  Aug.  20 

Vla-Ramirez 
Vic- Yang 

Mr.  Hillyer  MH  A 
Bartok  Quartet  No.  6 

Vln-Barcham-S  tevens 
Vln-Missits 

Vla-Nance  For  Perf.  Aug.  16 

Vlc=Chaitkin 

Mr.  Helmrich  Highwood  Ivory 
Schubert  Shepherd 

Cl-Bepko 

Pno-Zobel 

Vc-Kowash 

Mr.  Barker  RehHall 
Bass  Class 
ALL  BASSES 

Mr.  Levine  MH  4 
Brahms  Quintet  in  G  Major 

Vln-Hulst 

Vln-Zur 

Vla-Teng 

Vla-Gurevich 

Vlc-Koo 


Mr.  Lehner  Hawthorne  // 2 
Mendelssohn  Quartet  Op.  13 

Vln-Guirao 

Vln-DKim 

Vla-Sarkissian 

Vic-Sung 

Mr.  Voisin  OCH  GreenRoom 

Lund  Duo 

Tba-Hall 

Perc-Shively 


SECTION  B  Monday  and  Tuesday 

8:30  -  10:00  am 

Mr.  Fischer  MH  A 
Brahms  Horn  Trio 
Vln-Ando 

Hrn-Kimel  For  Perf.  Aug.  19 

Pno-Gursky 

Mr.  Kalish  Highwood  Ivory 
Ravel  Madecasses 

Vlc-McComb  c' 

Fl-Fuj imoto 

P  no-Stowe  For  Perf.  Aug.  17 

Vc-Nassief 

Mr.  Asbury  RehStage 
Hesketh  REcit  &  Aria 

Vln-Blumberg 

Vla-Dane 

Vlc-Wang  For  Perf.  Aug.  17 

Fl-Bobo 
Ob/EH-Lord 
Cl/BCl/ CBCl-Gorczyca 
Perc-Wvatt 
Perc-Shively 
Hrp-Englichova 
S  op-Gruber 

Mr.  Fleisher  FCH  3 
Brahms  Piano  Quartet 

Vln-Ikehara 
V  la-Noble 

Vlc-Wolff  For  Perf.  Aug.  21  at  S 

Pno-Hof  fman 

Mr.  MacCourt 
Jolivet  Trio 
Fl-Jennings 
Bsn-Dansereau 
Hrp-Remy 


OCH  GreenRoom 


TANGLEWOOD  MUSIC  CENTER 


MORE  SECTION  B  Monday  &  Tuesday 

8:30  -  10:00  am 

Mr.  Hillyer  MH  8 
Mozart  Clarinet  Quintet 

Vln-Pressler 

/ln-Furuta 

Vla-Blumberg 

/lc-Sung 

Cl-Ranz 


SECTION  C  Wednesday  &  Friday 

8:30  -  10:00  am 

Ms.  Hampton  MH  A 
Schumann  Piano  Quintet 

IVln-Voutchkova 

Vln-Dewing 

Vla-Troy  For  Perf.  Aug.  20 

Vic-Lee 

Pno- Tomlins on 

•Ir.  Wyner  OCH  GreenRoom 
Jebussy  Sonata 

p  ■  m  —  -  —  ■ ,  ■  i  i  i  m 

Vla-Dane 

Fl-Bomar  ’  For  Perf.  Aug.  19 

Hrp-Englichova  c 

Mr.  Fleisher  Highwood  Ivory 
Hindemith  Die  Serenade 

Vla-Noble 

Vlc-Ezerman  For  Perf.  Aug.  17 

Ob-Izotov 

Mezzo-Racine 

r.  Purvis  MH  10 
Nielsen  Wind  Quintet 

Fl-Bobo 
Ob-Lord 
C 1- Lan gvo r thy 
3sn-Einschlag 
Hm- Caudill 

Mr.  Lehner  Hawthorne  // 2 
Schubert  A  minor  Quartet 

Vln-Chen 
Vln-VKim 
Via- Ramirez 
Vic- Thompson 


SECTION  D  Thuesday  &  Saturday 

8:30  -  10:00  am 

Mr.  DeLeeuw  ChMusicHall 
Shoenberg  Pierrot 
Vln-Barch am- Sevens 
Vic-Lee 

Fl-Jennings  For  Perf.  Aug.  22 

Cl-Gorczvca 
Pno-Hof fman 

' c“  Fogner 


Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  Aug.  7-13 

MORE  SECTION  D  Thursday  &  Saturday 

8:30  -  10:00  am 

Ms.  Hampton  Studio  L 
Beethoven  Septet 

Vln-Fruh 

Vla-Teng 

Vlc-Wang  For  Perf.  Aug.  19 

Bas-Nikolova 
C  1-Zello 
Bsn-Dansereau 
Hrn-Pawelek 

Mr.  Levine  Highwood  Ivory 
Prokofiev  Ouintet 

Vln-Bixler 
Vla-Lowery 
Bas-Kelleher 
0  b-Zohar 
Cl-Ranz 

Mr.  MacCourt  HGS 
McBirnie  Oboe  Quartet 

Vln-Chen 

Vla-Dane 

Vlc-Parrini  For  Perf.  Aug 

Ob-Leschishin 

Mr.  Jennings  RehHall 
Jolivet  Chant  de  Linos 

Vln-Hall 

Vla-Noble 

Vlc-Ezerman 

Fl-Bomar 

Hrp-Englichova 

M  r.  Smith  MH  6 
Tan guv  Duo 

Fl-Bobo 

Cl-Bepko  For  Perf.  Aug. 

Mr.  Lehner  Hawthorne  //2 
Schoenberg  Quartet  No.  3 

Vln-Hulst 

Vln-Neal 

Vla-Dickinson 

Vlc-McComb 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  7-13 


SECTION  E  Wednesday  &  Thursday 

8:30  -  10:00  am 

Mr.  Voisin  RehStage  Wed;  OCH  Thur. 
Knussen  Opening  Signal  Fanfare 

Picc-Amos 
Picc-Fuj imoto 

Hrn-Dussing  For  Perf.  Aug.  10 

Hrn-Towler 
Hrn-Kimel 
Trp-Finamore 
Trp-Still 
Trp-Peterson 
Trb-VallsMartin 
Trb-Levi 
Trb-Thronton 
Tba-Hall 
Perc-Tanzer 
Perc-Wilson . 
erc-Atkatz 


SECTION  F  Monday  &  Friday  8:30  -  10:00  am 

Wednesday  7:30  -  9:30  pm 

Mr.  Levine  ChMusHall 
Stravinsky  Histoire 

Vln-Kipper 

Bas-Grillo 

Cl-Zello 

Bsn-Na  For  Perf.  Aug.  20 

Trp-Peterson 
oTrb-VallsMartin 
Perc-Atkatz 
Narr-Guttry 


SECTION  G  Monday  and  Friday 

2:00  -  3:30 
Thursday  and  Saturday 
8:30  -  10:00  am 

Mr.  Wyner  RehStage 
Bartok  Sonata 
Perc-Wozniak 
Perc-Wyatt 

Pno-Gursky  For  Perf.  Aug.  13 

Pno-Niskala 


MORE  SECTION  H  Monday  &  Friday  2:00  -  3:30 

Wednesday  7:30  -  9:30  pm 

Mr.  MacCourt  HGS 
Stravinsky  Octet 

Fl-Amos 

Cl-Ranz 

Bsn-Quint 

Bsn-Moses  For  Perf.  Aug.  13 

Trp-Watson 
Trp-Fensom 
Trb-Vermette 
Trb-Thornton 


fcm_prqgram_ii__purcell_variations 


Mr.  Kalish 
V  ln-Kuder 
Vlc-McComb 
Cl-Zello 
Pno-Goodyear 


FCH  1  Tuesday.  7:30"  -  8:30  PM 
OCH  Friday  7:30  PM 

FOR  PERF.  SAT.  AUG.  12,  FCM  III 


ARIANNA  QUARTET 

Tuesday  10:30  -  12:30  -  Shapey  -  Kalish  -  FCH1 
Thursday  10:30  -  12:30  -  Shapey  -  Kalish  -  FCH1 
Friday  -  10:30  -  12:30  -  Brahms  -  Hampton  -  HGS 

HENSCHEL  QUARTET 

Monday  10:30  -  12:30  -  Theofanidis  -  Jennings  - 
Highwood  Pink 

Tuesday  10:30  -  12:30  -  Bartok  -  Lehner  - 
Highwood  Pink 

Thursday  10:30  -  12:30  -  Bartok  -  Lehner  - 
Highwood  first  floor 


SECTION  H  Monday  &  Friday  2:00  -  3:30 

Wednesday  7:30  -  9:30  pm 

Mr.  Jennings  MH  11  Mon/Fri;  HS  203  Wed 
Ravel  Quartet 

Vln-Kuder 
Vln-Cappelletti 
Vla-Troy 
Vlc-Dubin 


For  Perf.  Aug.  13 


AS  OF:  08/06/95 


TMC  VOCAL  SCHEDULE  •  WEEK  7 


WHO 


TIME  CLASS 


LOCATION 


DATE  OF  CLASS:  08/07/95 


Winter 

|  08:30 

10:00 

|  Hesketh  Rehearsal 

Reh  Stage 

Nassief  Stowe  HELMRICH  KALI SH 

|  08:30 

10:00 

Ravel  Rehearsal 

|  HiWd- Ivory 

Guttry  SMITH 

|  08:30 

10:00 

|  Stravinsky  Rehearsal 

|  CMH 

Fa i man  Cabili 

|  09:30 

10:30 

Coachi ng 

|  Chalet 

Penna  Tammaro 

|  09:30 

10:30 

Coach i ng 

|  Music 

Marchwinska  Drinkwater 

|  09:30 

10:30 

Coaching 

|  A.S.C. 

Levine  Jones 

|  09:30 

10:30 

|  Coaching 

|  Rm.  101 

Zobel  Bishop 

|  09:30 

10:30 

Coachi ng 

|  Rm.  106 

Chou  Gordon 

|  09:30 

10:30 

|  Coaching 

|  Fitch 

Trujillo  CURTIN  FELLOWS 

|  10:00 

12:30 

|  Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

Zobel  Cole 

|  10:30 

11:30 

Coachi ng 

|  Rm.  106 

Penna  Frankenstein 

|  10:30 

11:30 

Coach i ng 

Musi  c 

Marchwinska  McPhail 

|  10:30 

11:30 

|  Coaching 

|  A.S.C. 

Levine  Cobb 

|  10:30 

11:30 

|  Coaching 

|  Rm.  101 

Stowe  Gallot 

|  10:30 

11:30 

Coachi ng 

j  Art 

Faiman  Jorgenson 

|  10:30 

11:30 

Coachi ng 

|  Chalet 

Chou  Magisano 

|  10:30 

11:30 

Coaching 

|  Fitch 

Stowe  Reiersen 

|  11:30 

12:30 

Coaching 

|  Art 

Zobel  Hoffman 

|  11:30 

12:30 

Coachi ng 

|  Rm.  106 

Marchwinska  Sheinbaum 

|  11:30 

12:30 

|  Coaching 

|  A.S.C. 

Chou  Zeglarski 

|  11:30 

12:30 

|  Coaching 

|  Fitch 

Fa iman  Mastrodomenico 

|  11:30 

12:30 

|  Coaching 

|  Chalet 

Penna  Asplund  SMITH 

|  12:00 

12:30 

|  Webern  Coaching 

|  Music 

Levine  CURTIN  PCS  A 

|  13:30 

16:00 

|  Phyllis  Curtin  Masterclass 

|  CMH 

Trujillo  Asplund 

|  13:30 

14:30 

Coaching 

|  Fitch 

Stowe  Winter 

|  13:30 

14:30 

|  Coaching 

|  Music 

Hogsed  Penna  GRIFFITHS 

|  13:30 

14:30 

|  Bermel  Coaching 

|  Art 

Loerch  Faiman 

|  13:30 

14:30 

|  Obradors  Coaching 

|  Rm.  106 

Kowash  Zobel  HELMRICH 

|  14:00 

15:30 

|  Schubert  Rehearsal 

H i Wd- Ivory 

Guttry  Marchwinska 

|  14:30 

15:30 

(  Schubert  Coaching 

|  Rm.  106 

Graf  Penna 

|  14:30 

15:30 

|  Harbison  Coaching 

|  Music 

Trujillo  Beck 

|  14:30 

15:30 

Coachi ng 

|  Fitch 

Bogner  Stowe  GRIFFITHS 

|  14:30 

15:30 

Rachmaninov  Coaching 

|  Art 

Trujillo  Milner 

|  15:30 

16:30 

Coaching 

|  Fitch 

Penna  Gurvich 

|  15:30 

16:30 

Coachi ng 

|  Music 

Racine  Stowe  SMITH 

|  15:30 

16:30 

|  Montsalvatge  Coaching 

|  Art 

GRIFFITHS  ALL 

|  16:30 

18:30 

|  Griffiths*  Russian  Class  #7 

|  Music 

Faiman  ALL  FIGARO  CASTS 

|  19:30 

20:30 

|  Mozart  Coaching 

|  Fitch 

Loerch  Penna  GRIFFITHS 

|  19:30 

20:30 

|  Zeml insky  Coaching 

|  Art 

Mozyleva  Levine 

|  19:30 

20:30 

Chaikovsky  Coaching 

|  Music 

Penna  FELLOWS 

|  20:30 

21 :30 

Curtin  Masterclass  Rehearsal 

|  Art 

Zobel  PCS  B 

1  20:30 

21:30 

Curtin  Masterclass  Rehearsal 

1  Fitch 

DATE  OF  CLASS:  08/08/95  zTu£5<^y 


Nassief  Stowe  HELMRICH  KALI SH 

|  08:30 

10:00 

I 

Ravel  Rehearsal 

HiWd- Ivory 

Winter 

|  08:30 

10:00 

I 

Hesketh  Rehearsal 

|  Reh  Stage 

Marchwinska  Drinkwater  GRIFFITHS 

|  09:30 

10:00 

I 

PCS  Individual 

Coaching 

|  Fitch 

Faiman  Jorgenson  GRIFFITHS 

|  10:00 

10:30 

I 

PCS  Individual 

Coaching 

|  Fitch 

Zobel  CURTIN  PCS  B 

|  10:00 

12:30 

I 

Phyllis  Curtin 

Masterclass 

|  T.F.S.B. 

Marchwinska  McPhail  IWAMA 

|  10:30 

11:00 

i 

PCS  Individual 

Coaching 

1  Music 

PAGE 
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AS  OF:  08/06/95 


TMC  VOCAL  SCHEDULE  •  UEEK  7 


WH0  "Tues.  (CohO 

TIME 

CLASS 

LOCATION 

Kennedy  T  ru j i 1 1 o 

|  10:30 

11:30 

i 

Br i tten  Coach i ng 

|  Rm.  106 

Hogsed 

Stowe 

|  10:30 

11:30 

i 

Aids  Quilt  Songbook  Coaching 

|  A.S.C. 

Graf  Penna  HELMRICH 

|  10:30 

11:30 

i 

Harbison  Coaching 

|  Chalet 

Chou  Gordon  GARRETT 

|  10:30 

11:00 

i 

PCS  Individual  Coaching 

|  Art 

Fa i man 

Cabili  GRIFFITHS 

|  10:30 

11:00 

i 

PCS  Individual  Coaching 

|  Fitch 

Marchwinska  Sheinbaum  IWAMA 

|  11:00 

11:30 

i 

PCS  Individual  Coaching 

|  Mus i c 

Chou  Magisano  SMITH 

|  11:00 

11:30 

i 

PCS  Individual  Coaching 

|  Art 

Levine 

Jones  GRIFFITHS 

|  11:00 

11:30 

i 

PCS  Individual  Coaching 

|  Fitch 

Raci ne 

PAULNACK 

|  11:30 

12:30 

i 

Hindemith  Coaching 

|  Music 

Gruber 

Levi ne 

|  11:30 

12:30 

i 

DeFalla  Coaching 

|  Rm.  106 

Kowash 

Chou 

|  11:30 

12:30 

i 

Amlin  Coaching 

|  A.S.C. 

Loerch 

Penna 

|  11:30 

12:30 

i 

Zeml insky  Coaching 

|  Chalet 

Bogner 

Stowe  GRIFFITHS 

|  11:30 

12:30 

i 

Rachmaninov  Coaching 

|  Fitch 

Fa l man 

PCS  A 

|  11:30 

12:30 

i 

Curtin  Masterclass  Rehearsal 

|  Art 

Fa i man 

Mastrodomenico  PAULNACK 

|  13:30 

14:00 

i 

PCS  Individual  Coaching 

|  Art 

Zobel 

Cole  GRIFFITHS 

|  13:30 

14:00 

i 

PCS  Individual  Coaching 

|  Fitch 

Trujillo  Asplund  GARRETT 

|  13:30 

14:00 

i 

PCS  Individual  Coaching 

|  Rm.  106 

Stowe 

Reiersen  HELMRICH 

|  13:30 

14:00 

i 

PCS  Individual  Coaching 

|  Music 

Penna 

CURTIN  FELLOWS 

|  13:30 

16:00 

i 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

Stowe 

Gal  lot  HELMRICH 

|  14:00 

14:30 

i 

PCS  Individual  Coaching 

|  Mus i c 

Zobel 

GARRETT  Hoffman 

|  14:00 

14:30 

i 

PCS  Individual  Coaching 

|  Rm.  106 

Graf  Guttry  Hogsed  Loerch  Racine  SMITH  D i B  a  14:00 

15:30 

i 

Kurtag  Rehearsal 

|  OCH 

L  e  v  i  ne 

Cobb  PAULNACK 

|  14:00 

14:30 

i 

PCS  Individual  Coaching 

|  Art 

Trujillo  Beck  IWAMA 

|  14:00 

14:30 

i 

PCS  Individual  Coaching 

|  Fitch 

Drinkwater  IWAMA 

|  14:30 

15:30 

i 

Curtin  Masterclass  Rehearsal 

|  Fitch 

Stowe 

PCS  B 

|  14:30 

15:30 

i 

Curtin  Masterclass  Rehearsal 

|  Art 

Jorgenson  GARRETT 

1  14:30 

4*  * 

15:30 

i 

Coach ing 

|  Rm.  106 

Stowe 

McPhail  Milner  GARRETT 

|  15:30 

16:30 

I 

Coach i ng 

|  Rm.  106 

Gruber 

PAULNACK 

|  16:00 

17:00 

i 

Vivier  Rehearsal 

|  OCH 

Kowash 

IWAMA 

|  16:30 

18:30 

i 

Birtwistle  Rehearsal 

|  Reh  Stage 

FACULTY  ALL 

|  17:00 

i 

SANDY  FISHER'S  PARTY! ! ! 

Fisher's  Hse. 

DATE 

OF  CLASS:  08/09/95  5 

Raci ne 

PAULNACK 

|  08:30 

10:00 

i 

Hindemith  Rehearsal 

|  HiWd- Ivory 

Penna 

Gurvich  SMITH 

|  09:30 

10:00 

i 

PCS  Individual  Coaching 

|  Fitch 

Stowe 

Winter  HELMRICH 

|  09:30 

10:00 

i 

PCS  Individual  Coaching 

|  Music 

Gruber 

Levine  IWAMA 

|  09:30 

10:30 

i 

DeFalla  Coaching 

|  Art 

Zobel 

Bishop  SMITH 

|  10:00 

10:30 

i 

PCS  Individual  Coaching 

|  Fitch 

Trujillo  Milner  GRIFFITHS 

|  10:00 

10:30 

i 

PCS  Individual  Coaching 

|  Rm.  106 

Penna 

Frankenstein  HELMRICH 

|  10:00 

10:30 

i 

PCS  Individual  Coaching 

|  Mus i c 

Faiman 

CURTIN  PCS  A 

|  10:00 

12:30 

i 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

Guttry 

Marchwinska  GARRETT 

|  10:30 

11:30 

i 

Schubert  Coaching 

|  Art 

Manzi 

Chou  HELMRICH 

|  10:30 

11:30 

i 

Poulenc  Coaching 

|  Music 

Mozyleva  Levine  GRIFFITHS 

|  10:30 

11:30 

i 

Chaikovsky  Coaching 

|  A.S.C. 

Penna 

Asplund  SMITH 

|  10:30 

11:00 

i 

Webern  Coaching 

|  Rm.  101 

Trujillo  Beck 

|  10:30 

11:30 

i 

Coach i ng 

|  Rm.  106 

Stowe 

Rei ersen 

|  10:30 

11:30 

i 

Coach i ng 

|  Chalet 

Zobel 

Cole 

|  10:30 

11:30 

i 

Coach ing 

|  Fitch 

Penna 

Tammaro  PAULNACK 

|  11:30 

12:00 

i 

PCS  Individual  Coaching 

|  Art 

Zobel 

Hoffman 

|  11:30 

12:30 

i 

Coach ing 

|  Fitch 

Stowe 

Gal  lot 

|  11:30 

12:30 

i 

Coach i ng 

|  Chalet 

Trujillo  Asplund 

|  11:30 

12:30 

i 

Coaching 

|  Rm.  106 

FACULTY 

|  12:30 

14:30 

i 

Faculty  Meet ing 

Caf eter i aTWp 
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AS  OF:  08/06/95 


TMC  VOCAL  SCHEDULE  •  WEEK  7 


WHO 


Wed-  (tflui.) 


TIME 


CLASS 


LOCATION 


fl 

Marchwinska  Sheinbaum 

|  13:30 

14:30 

Coach i ng 

|  Music 

Manzi  2obel 

|  13:30 

14:30 

Obradors  Coaching 

|  Chalet 

Stowe  CURTIN  PCS  B 

|  13:30 

16:00 

Phyllis  Curtin  Masterclass 

|  CMH 

Levine  Cobb 

|  13:30 

14:30 

|  Coaching 

I  Art 

Chou  Magisano 

|  13:30 

14:30 

Coach i ng 

|  Rm.  106 

Fa i man  Jorgenson 

|  13:30 

14:30 

Coach i ng 

|  Fitch 

Marchwinska  McPhail 

|  14:30 

15:30 

|  Coaching 

|  Music 

Levine  Jones 

|  14:30 

15:30 

|  Coaching 

|  Art 

Chou  Gordon 

I  14:30 

15:30 

Coach i ng 

|  Rm.  106 

Fa i man  Cabili 

|  14:30 

15:30 

Coaching 

|  Fitch 

Kennedy  Trujillo  SMITH 

|  15:30 

16:30 

Britten  Coaching 

|  Rm.  106 

Bogner  PAULNACK 

|  15:30 

16:30 

Schoenberg  Coaching 

|  Chalet 

Racine  Zobel  GRIFFITHS 

|  15:30 

16:30 

|  Shostakovich  Coaching 

|  Art 

Marchwinska  Drinkwater 

|  15:30 

16:30 

Coach i ng 

|  Music 

Levine  Jorgenson  GARRETT 

|  15:30 

16:00 

PCS  Individual  Coaching 

j  A.S.C. 

Faiman  Mastrodomenicr> 

|  15:30 

16:30 

Coaching 

|  Fitch 

Chou  Zeglarski  HELMRICH 

|  16:00 

16:30 

PCS  Individual  Coaching 

|  A.S.C. 

Kowash  IWAMA 

|  16:30 

18:30 

Birtwistle  Rehearsal 

Reh  Stage 

Loerch  Faiman  HELMRICH 

j  16:30 

17:30 

Obradors  Coaching 

|  A.S.C. 

Hogsed  Penna  GRIFFITHS 

|  16:30 

17:30 

Bermel  Coaching 

|  Art 

Faiman  ALL  FIGARO  CASTS 

|  17:30 

18:30 

Mozart  Coaching 

|  Fitch 

Guttry  SMITH 

|  19:30 

21:30 

Stravinsky  Rehearsal 

|  CMH 

Racine  Stowe 

|  19:30 

20:30 

|  Montsalvatge  Coaching 

|  Fitch 

Nassief  Faiman 

|  19:30 

20:30 

Duparc  Coaching 

|  Art 

ALL 

|  20:30 

|  Festival  of  Contemporary  Music 

|  OCH 

DATE  OF  CLASS:  08/10/95  =  TWvSOlXy 

Bogner  PAULNACK 

|  08:30 

10:00 

Schoenberg  Rehearsal 

|  CMH 

GRIFFITHS  ALL 

|  10:00 

12:00 

|  Griffiths*  Russian  Class  #8 

|  Music 

PCS 

|  13:30 

15:30 

|  PCS  Recital  #6 

|  CMH 

ALL  WELCOME  FX&iARO 

|  14:00 

16:00 

|  Bob  Spano*s  Conducting  Class 

Seranak 

Nassief  Stowe 

|  16:30 

17:30 

|  Ravel  Coaching 

|  Rm.  106 

Racine  PAULNACK 

|  17:30 

18:30 

Hindemith  Coaching 

|  Art 

Chou  Zeglarski 

|  17:30 

18:30 

Coaching 

|  A.S.C. 

Penna  Gurvich 

|  17:30 

18:30 

|  Coaching 

|  Music 

Zobel  Bishop 

|  17:30 

18:30 

Coach i ng 

|  Fitch 

Drinkwater  IWAMA 

|  17:30 

18:30 

Sydenham  Coaching 

|  Rm.  101 

Stowe  Winter 

|  17:30 

18:30 

Coach i ng 

|  Rm.  106 

Trujillo  Milner 

|  17:30 

18:30 

|  Coaching 

|  Chalet 

Nassief  Faiman  IWAMA 

|  19:30 

20:30 

|  Duparc  Coaching 

|  Fitch 

Penna  Tammaro 

|  19:30 

20:30 

Coaching 

|  Rm.  106 

Racine  Zobel  GRIFFITHS 

|  19:30 

20:30 

Shostakovich  Coaching 

|  Mus i c 

Kowash  Chou  PAULNACK 

|  19:30 

20:30 

Amlin  Coaching 

|  Art 

Hogsed  Stowe  GARRETT 

|  19:30 

20:30 

Aids  Quilt  Songbook  Coaching 

|  Chalet 

ALL 

|  20:30 

Festival  of  Contemporary  Music 

|  OCH 

DATE  OF  CLASS:  08/1 1/95  "  Fr* 

Guttry  SMITH 

|  08:30 

10:00 

Stravinsky  Rehearsal 

|  CMH 

Racine  PAULNACK 

|  08:30 

10:00 

Hindmith  Rehearsal 

|  HiWd- Ivory 

FACULTY  ALL 

|  10:30 

12:30 

Sydell  Gomberg  Waltz  Class 

|  CMH 

Kowash  Zobel  HELMRICH 

|  14:00 

15:30 

Schubert  Rehearsal 

|  HiWd- Ivory 

ALL  WELCOME  FT&AKO  CAST  ^ 

|  14:00 

16:00 

Bob  Spano's  Conducting  Class 

Seranak 
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AS  OF:  08/06/95 


TMC  VOCAL  SCHEDULE  -  UEEK  7 


WH0 

TIME 

CLASS 

LOCATION 

Manzi  Zobel  SMITH 

|  16:30 

17:30 

Obradors  Coaching 

I  Mus i c 

loerch  Penna  GRIFFITHS 

|  16:30 

17:30 

Zeml insky  Coaching 

|  Art 

Bogner  Stowe  GRIFFITHS 

|  17:30 

18:30 

Rachmaninov  Coaching 

|  Art 

Penna  Frankenstein 

|  17:30 

18:30 

Coach i ng 

|  Rm.  106 

Nassief  Faiman  IWAMA 

|  17:30 

18:30 

Duparc  Coaching 

|  Fitch 

Kennedy  Trujillo  SMITH 

|  17:30 

18:30 

Britten  Coaching 

|  Mus i c 

Manzi  Chou  HELMRICH 

|  19:00 

20:00 

Poulenc  Coaching 

|  Mus i c 

DATE  OF  CLASS:  08/12/95  ~  Sat-UrJoV 

Bogner  PAULNACK 

|  08:30 

10:00 

|  Schoenberg  Rehearsal 

|  CMH 

Zobel  Cole  GRIFFITHS 

|  09:30 

10:00 

PCS  Individual  Coaching 

|  Rm.  106 

Stowe  Winter  HELMRICH 

|  09:30 

10:00 

|  PCS  Individual  Coaching 

|  Mus i c 

Stowe  Reiersen  HELMRICH 

|  10:00 

10:30 

|  PCS  Individual  Coaching 

Mus  i  c 

Marchwinska  Drinkwater  GRIFFITHS 

|  10:00 

10:30 

|  PCS  Individual  Coaching 

|  Rm.  106 

Stowe  Gal  lot  HELMRICH 

|  10:30 

11:00 

PCS  Individual  Coaching 

|  Mus i c 

Penna  Tammaro  PAULNACK 

|  10:30 

11:00 

PCS  Individual  Coaching 

|  Art 

Faiman  Jorgenson  GRIFFITHS 

|  10:30 

11:00 

PCS  Individual  Coaching 

|  Rm.  106 

Chou  Gordon  GARRETT 

|  10:30 

11:00 

PCS  Individual  Coaching 

|  Fitch 

Trujillo  Beck  IUAMA 

|  10:30 

11:00 

|  PCS  Individual  Coaching 

|  Chalet 

Zobel  Bishop  SMITH 

|  10:30 

11:00 

PCS  Individual  Coaching 

|  A.S.C. 

Levine  Cobb  PAULNACK 

|  11:00 

11:30 

PCS  Individual  Coaching 

|  Art 

Penna  Gurvich  SMITH 

|  11:00 

11:30 

|  PCS  Individual  Coaching 

|  A.S.C. 

Trujillo  Asplund  GARRETT 

|  11:00 

11:30 

PCS  Individual  Coaching 

|  Fitch 

Chou  Zeglarski  HELMRICH 

|  11:00 

11:30 

PCS  Individual  Coaching 

|  Music 

Marchwinska  McPhail  IUAMA 

|  11:00 

11:30 

PCS  Individual  Coaching 

|  Chalet 

Faiman  Cabi l i  GRIFFITHS 

|  11:00 

11:30 

PCS  Individual  Coaching 

|  Rm.  106 

Penna  Frankenstein  HELMRICH 

|  11:30 

12:00 

|  PCS  Individual  Coaching 

|  Mus i c 

Zobel  GARRETT  Hoffman 

|  11:30 

12:00 

|  PCS  Individual  Coaching 

|  Fitch  e 

Levine  Jones  GRIFFITHS 

|  11:30 

12:00 

PCS  Individual  Coaching 

|  Rm.  106 

Faiman  Mastrodomeni  PAULNACK 

|  11:30 

12:00 

|  PCS  Individual  Coaching 

|  Art 

Chou  Magisano  SMITH  . 

|  11:30 

12:00 

PCS  Individual  Coaching 

|  A.S.C. 

Marchwinska  Sheinbaum  IUAMA 

|  11:30 

12:00 

PCS  Individual  Coaching 

|  Chalet 

Hogsed  Penna  ALL 

|  13:00 

13:30 

|  FCM  Prelude  (w/  Hogsed  &  Penna)  |  OCH 

ALL 

|  14:00 

Festival  of  Contemporary  Music 

|  OCH 

Trujillo  Milner  GRIFFITHS 

|  16:00 

16:30 

|  PCS  Individual  Coaching 

|  Fitch 

Graf  Penna  HELMRICH 

|  16:30 

17:30 

Harbison  Coaching 

|  Music 

Racine  Zobel  GRIFFITHS 

|  16:30 

17:30 

Shostakovich  Coaching 

|  Fitch 

Kowash  Chou  PAULNACK 

|  16:30 

17:30 

Ami  in  Coach ing 

|  Chalet 

Gruber  Levine  IUAMA 

|  16:30 

17:30 

DeFalla  Coaching 

|  Rm.  106 

Hogsed  Stowe  GARRETT 

|  16:30 

17:30 

Aids  Quilt  Songbook  Coaching 

|  Art 

Mozyleva  Levine  GRIFFITHS 

|  17:30 

18:30 

|  Chaikovsky  Coaching 

|  Fitch 

Loerch  Faiman  HELMRICH 

|  17:30 

18:30 

Obradors  Coaching 

|  Music 

Manzi  Zobel  SMITH 

|  17:30 

18:30 

|  Obradors  Coaching 

|  Chalet 

Nassief  Stowe 

|  17:30 

18:30 

Ravel  Coaching 

|  Rm.  106 

Guttry  Marchwinska  GARRETT 

|  17:30 

18:30 

Schubert  Coaching 

|  Art 

Gruber  PAULNACK 

|  20:00 

20:30 

Vivier  Dress  Rehearsal 

|  OCH 

Graf  Guttry  Hogsed  Loerch  Racine  SMITH  DiBat  |  21:15 

|  Kurtag  Dress  Rehearsal 

|  OCH 

DATE  OF  CLASS:  08/13/95  "Sunday 

Kowash  IUAMA 

|  14:00 

17:00 

|  FCM  Dress  Rehearsal  for  8/14 

|  OCH 

Racine  Stowe  SMITH 

|  17:30 

18:30 

Montsalvatge  Coaching 

|  Fitch 

Bogner  PAULNACK 

|  17:30 

18:30 

Schoenberg  Coaching 

|  Art 

Drinkwater  ALL 

|  19:30 

20:00 

|  FCM  Prelude  (w/  Drinkwater) 

|  OCH 

ALL 

|  20:30 

FCM  with  Vivier  and  Kurtag 

|  OCH 

ro 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Composition  August  14  - 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  14  -  20 


* 


SECTION  A  Tuesday  1:45  -  3:30 

Friday  4:00  -  6:00 

Mr.  Purvis /Mr.  DeLeeuw 
Ligeti  Horn  Trio- 

Vln-Cherry 

Hm-Garrett  For  Perf.  Aug.  19 

Pno-Balkus 

Mr.  Levine  Studio  L 
Brahms  G  Major  Quintet 

Vln-Fruh 

Vln-Zur 

Vla-Ieng 

Vla-Gurevich 

Vlc-Koo 

Mr.  Asbury  RehStage 
Hesketh  Recit  &  Aria 

Vln-Blumberg 

Vla-Dane 

Vlc-Wang 

Fl-Bobo 

0b /EH- Lord  For  Perf.  Aug.  22 

Cl/BCl/CBCl-Gorczyca  (excused  Tuesday) 
Perc-Wyatt 
Perc-Shively 
Hrp-Englichova 
Sop-Winter 

Mr.  Le’nner  Hasthorne  if  2 
Schoenberg  Quartet  No.  3 

Vln-Hulst 
Vln-Presler 
V  la-Dickinson 
Vlc-McComb 


SECTION  B  Monday  1:45  -  3:30 

Friday  1:30  -  3:30 

Ms.  Hampton  MH  7 
Schumann  Piano  Quintet 

Vln-Voutchkova 
V In- Dewing 

Vla-Dane  For  Perf.  Aug.  20 

Vic-Lee 

Pno-Tomlinson 

Mr.  Fischer  MH  11 
Mozart  D  Major  Quintet 

Vln-Perry 

Vln-Sugaya 

Vla-Noble  For  Perf.  Aug.  20 

Vla-Dickinson 
Vlc-Yang 


MORE  SECTION  B  Monday  1:45  -  3:30 

Friday  1:30  -  3:30 

Mr.  Helmrich  Highwood  Ivory 
Schubert  Shepherd 

Cl-Langwo r thy 

Pno-Zobel  For  Perf.  Aug.  20  or  22 

Sop-Kowash 

Mr.  Voisin  OCH  GreenRoom 

Lund  Duo 

Tba-Hall 

Perc-Shively 

Mr.  MacCourt  RehHall 
Jolivet  Trio 
Fl-Fuj imoto 
Bsn-Dansereau 
Hrp-Remy 

Mr.  Smith  MH  8 
Tanguy  Duo 

Fl-Bobo 

Cl-Bepko  For  Perf.  Aug.  20 

Mr.  Wyner  FCH  2 
Brahms  Piano  Quintet 

Vln-Bixler 

Vln-Zur 

Vla-Ramirez 

Vlc-Glinski 

Pno-Ma  r  t ine  z-Mehne  r 

Mr.  Jennings  MH  A 

Brahms  C  minor  Piano  Quartet 

Vln-Missits 

Vla-Blumberg 

Vlc-Chaitkin 

Pno-Balkus 


SECTION  C  Monday  4:00  -  5:45 

Thursday  1:30  -  3:30 

Mr.  Fischer  MH  8 
Brahms  Horn  Trio 
Vln-Ando 

Hrn-Kimel  For  Perf.  Aug.  19 

Pno-Gursky 

Mr.  Wyner  OCH  Green  Room 
Debussy  Sonata 

Vla-Dane 
Fl-Bomar 
Hrp-Englichova 


For  Perf.  Aug.  19 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  14  -  20 


* 


MORE  SECTION  C  Monday  4:00  -  5:45 

Thursday  1:30  -  3:30 

Ms.  Hampton  Studio  L 
Beethoven  Septet 

Vln-Fruh 
Vla-Teng 
Vic -Wang 

Bas — Nikolova  For  Perf.  Aug.  19 

Cl-Zello 

Bsn-Dansereau 

Hrnp-Pawelek 

Mr.  Fleisher  Highwood  Ivory 
Hindemith  Die  Serenaden 

Vla-Noble 

Vlc-Ezerman 

Ob-Izotov  For  Perf.  Aug.  17 

Vc-Racine 


SECTION  D  Thursday  &  Saturday 

1:30  -  3:30 

Mr.  Hillyer  HGS 
Mozart  Clarinet  Quintet 

Vln-Presler 

Vln-Furuta 

Vla-Blumberg 

Vic-Sung 

Cl-Ranz 


SECTION  E  Monday  and  Tuesday 

4:00  -  5:45 

Mr.  Hillver  MH  11 

w 

Bartok  Quartet  # 6 

Vln-Barcham-S  t evens 
Vln-Missits 

Vla-Nance  For  Perf.  Aug.  16 

Vlc-Chaitkin 


SECTION  F  Tuesday  4:00  -  5:45 

Saturday  1:30  -  3:30 

Ms. Hampton  MH  10 
Knussen  Oboe  Quartet 

Vln-Peters 

Vla-Dickinson 

Vlc-Wolff  For  Perf.  Aug.  20 

Ob-Lord 


SECTION  G  Monday  4:00  -  5:45 

Mr.  Purvis  HGS 
Nielsen  Wind  Quintet 

Fl-Bobo 

Ob-Lord 

Cl-Langworthy 

Bsn-Einschlag 

Hrn-Caudill 


SECTION  H  Friday  4:00  -  6:00 

Saturday  1:30  -  3:30 

Mr.  Barker  ChMusHall 
Bass  Class 
ALL  BASSES 


SECTION  I  Monday  1:45  -  3:30 

Tuesday  4:00  -  5:45 
Thursday  4:00  -  6:00 
Friday  1:30  -  3:30 

Mr.  Levine  RehStage  except  OCH  Tuesday 
Stravinsky  L’Histoire 

Vln-Kipper 

Bas-Grillo 

Cl-Zello 

Bsn-Na  For  Perf.  Aug.  20 

Trp-Peterson 

Trb-VallsMartin  ® 

Perc-Atkatz 

Narr-Guttry 


SECTION  J  Tuesday  4:00  -  5:45 

Friday  4:00  -  6:00 

Mr.  Fleisher  FCH  3 
Brahms  G  minor  Piano  Quartet 

Vln-Ikehara 

Vla-Noble 

Vlc-Yang  For  Perf.  Aug.  21 

Pno-Hof  fman 


SECTION  K  Tuesday  1:45  -  3:30 

Thursday  &  Saturday  1:30  -  3:30 

Mr.  Kalish/Mr,  peLeeuw  OCH  Tues.;RehStg  Thu 
Schoenberg  Pierrot  &  Sat. 

Vln-Barcham-S tevens 
Vic-Lee 
FI- Jennings 
Cl-Gorczyca 
Pno-Hof fman 
Vc-Bogner 


For  Perf.  Aug.  22 


HENSCHEL  QUARTET  - 

Wed.  10:00  -12:00 
Thu.  10:00  -  12:00 
Fri.  10:00  -  12:00 
Sat.  10:00  -  12:00 

ARIANNA  QUARTET 

Mon.  1:30  -  3:30  = 
Tue.‘  4:00  -  6:00  - 
Thu.  10:00  -  12:00 
Fri.  10:00  -  12:00 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  14  -  20 


All  in  Highwood  Pinak 

Bartok  -  Lehner 

-  Mendelssohn  -  Hampton 

-  Schmidt  -  DeLeeuw 

-  Beethoven  -  Hillyer 


Britten  -  Knussen  -  HGS 
Mozart  -  Levine  -  HGS 

-  Brahms  -  Fischer  -  HGS 

-  Kalish  -  FCH  1 


AS  OF:  08/13/95 


TMC  VOCAL  SCHEDULE  -  WEEK  8 


WHO 

TIME 

CLASS 

LOCATION 

DATE  OF  CLASS:  08/14/95  - 

chm gy 3  )  nc  /hii . J 

Trujillo  Milner 

1 

09:30 

10:30 

1 

Coach i ng 

|  Rm.  106 

Stowe  Winter 

1 

09:30 

10:30 

1 

Coach ing 

|  Fitch 

Fa i man  Mastrodomeni CO 

1 

09:30 

10:30 

1 

Coaching 

|  Music 

Zobel  Hoffman 

1 

09:30 

10:30 

1 

Coaching 

|  Art 

Marchwinska  Sheinbaum 

1 

09:30 

10:30 

1 

Coach i ng 

|  A.S.C. 

Levine  Cobb 

1 

09:30 

10:30 

1 

Coach i ng 

|  Chalet 

Chou  CURTIN  FELLOWS 

1 

10:00 

12:30 

1 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

Marchwinska  McPhail 

1 

10:30 

11:30 

1 

Coach i ng 

|  A.S.C. 

Levine  Jones  . 

1 

10:30 

11:30 

1 

Coaching 

|  Chalet 

Faiman  Jorgenson 

1 

10:30 

11:30 

1 

Coaching 

|  Music 

Zobel  Cole 

1 

10:30 

11:30 

1 

Coaching 

|  Art 

Trujillo  Beck 

1 

10:30 

11:30 

1 

Coach i ng 

|  Rm.  106 

Stowe  Reiersen 

1 

10:30 

11:30 

1 

Coaching 

|  Fitch 

Stowe  Gal  lot 

1 

11:30 

12:30 

1 

Coaching 

|  Fitch 

Penna  Gurvich 

1 

11:30 

12:30 

1 

Coach i ng 

|  Chalet 

Trujillo  Asplund 

1 

11:30 

12:30 

1 

Coaching 

|  Rm.  106 

Zobel  Bishop 

1 

11:30 

12:30 

1 

Coaching 

|  Art 

Marchwinska  Drinkwater 

1 

11:30 

12:30 

1 

Coaching 

|  A.S.C. 

Faiman  Cabili 

1 

11:30 

12:30 

1 

Coaching 

|  Music 

Racine  Stowe  SMITH 

1 

13:00 

14:00 

1 

Montsalvatge  Coaching 

Hawthorn  I 

Penna  Frankenstein 

1 

13:30 

14:30 

1 

Coaching 

Mus  i  c 

Mozyleva  Levine  GRIFFITHS 

1 

13:30 

14:30 

1 

Chaikovsky  Coaching 

|  Chalet 

Bogner  PAULNACK 

1 

13:30 

14:30 

1 

Schoenberg  Coaching 

|  Art 

Manzi  Chou 

1 

13:30 

14:30 

1 

Poulenc  Coaching 

|  Fitch 

ALL  WELCOME  Cast  *3 

1 

13:30 

15:30 

1 

Bob  Spano's  Conducting  Class 

Seranak 

Faiman  CURTIN  PCS  A 

1 

13:30 

16:00 

1 

Phyllis  Curtin  Masterclass 

|  CMH 

Kowash  Zobel  HELMRICH 

1 

13:45 

15:30 

1 

Schubert  Rehearsal 

|  HiWd- Ivory 

Guttry  SMITH 

1 

13:45 

15:30 

1 

Stravinsky  Rehearsal 

|  Reh  Stage 

Gruber  Levine  IWAMA 

1 

14:30 

15:30 

1 

DeFalla  Coaching 

|  Art 

Loerch  Penna  GRIFFITHS 

1 

14:30 

15:30 

1 

Zeml insky  Coaching 

|  Chalet 

Penna  Tammaro 

1 

15:30 

16:30 

1 

Coach i ng 

|  Chalet 

Stowe  PCS  B 

1 

15:30 

16:30 

1 

Curtin  Masterclass  Rehearsal 

|  Art 

Levine  FELLOWS 

1 

15:30 

16:30 

1 

Curtin  Masterclass  Rehearsal 

|  Fitch 

Racine  PAULNACK 

1 

16:00 

17:45 

1 

Hindemith  Rehearsal 

|  HiWd- Ivory 

Guttry  Marchwinska  GARRETT 

1 

16:30 

17:30 

1 

Schubert  Coaching 

|  Art 

GRIFFITHS  ALL 

1 

16:30 

18:30 

1 

Griffiths*  Russian  Class  #9 

|  Music 

Mozyleva  Penna 

1 

17:30 

18:30 

1 

Bennett  Coaching 

|  A.S.C. 

Hogsed  Stowe  GARRETT 

1 

17:30 

18:30 

1 

Aids  Quilt  Songbook  Coaching 

|  Art 

Manzi  Zobel  SMITH 

1 

17:30 

18:30 

1 

Obradors  Coaching 

|  Fitch 

Loerch  Faiman 

1 

17:30 

18:30 

1 

Obradors  Coaching 

|  Rm.  106 

Kennedy  Trujillo 

1 

17:30 

18:30 

1 

Britten  Coaching 

|  Chalet 

ALL  WELCOME 

1 

19:30 

1 

FCM  Prelude  Concert 

|  OCH 

ALL 

1 

20:30 

1 

F.C.M.  w/  Birtwistle 

|  OCH 

DATE  OF  CLASS:  08/15/95  rTu&SaAy 

Chou  Zeglarski 

1 

09:30 

10:30 

1 

Coaching 

|  Art 

Racine  PAULNACK 

1 

09:30 

10:30 

1 

Hindemith  Coaching 

|  FCH  3  (TWD) 

Nassief  Faiman  IWAMA 

1 

09:30 

10:30 

1 

Duparc  Coaching 

|  Rm.  106 

Manzi  Zobel  SMITH 

1 

09:30 

10:30 

1 

Obradors  Coaching 

|  Music 

Mozyleva  Levine  GRIFFITHS 

1 

09:30 

10:30 

1 

Chaikovsky  Coaching 

|  Fitch 

PAGE 
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TMC  VOCAL  SCHEDULE  -  WEEK  8 

TIME  CLASS 


LOCATION 


DATE  OF  CLASS:  08/15/95  'Tuesday 


Nassief  Faiman  7  |  09:30 
Chou  Zeglarski  |  09:30 
Manzi  Zobel  SMITH  |  09:30 
Mozyleva  Levine  GRIFFITHS  |  09:30 
Racine  PAULNACK  |  09:30 
Stowe  CURTIN  PCS  B  |  10:00 
Guttry  Marchwinska  |  10:30 
Chou  Magisano  |  10:30 
Loerch  Penna  GRIFFITHS  |  10:30 
FACULTY  |  11:30 
Marchwinska  PCS  A  |  11:30 
Stowe  Winter  HELMRICH  |  13:15 
Levine  CURTIN  FELLOWS  |  13:30 
Winter  |  13:45 
Bogner  PAULNACK  |  13:45 
Zobel  GARRETT  Hoffman  |  14:00 
Stowe  Reiersen  HELMRICH  |  14:00 
Penna  Gurvich  SMITH  |  14:00 
ALL  WELCOME  |  14:00 
Trujillo  Asplund  GARRETT  |  14:30 
Zobel  Bishop  SMITH  |  14:30 
Stowe  Gallot  HELMRICH  |  14:30 
Fa i man  Jorgenson  GRIFFITHS  |  15:00 
Penna  Frankenstein  HELMRICH  |  15:00 
Chou  Gordon  |  15:30 
Zobel  Cole  GRIFFITHS  |  15:30 
Trujillo  Milner  GRIFFITHS  |  16:00 
Guttry  SMITH  |  16:00 
Marchwinska  McPhai l  IWAMA  |  16:00 
Marchwinska  Sheinbaum  IWAMA  |  16:30 
Loerch  Faiman  HELMRICH  |  16:30 
Kowash  Chou  |  16:30 
Trujillo  PCS  B  |  16:30 
Levine  Jones  GRIFFITHS  |  16:30 
Levine  Cobb  PAULNACK  |  17:00 
Marchwinska  Drinkwater  GRIFFITHS  |  17:00 
Bogner  Stowe  GRIFFITHS  |  17:30 
Gruber  Levine  IWAMA  |  17:30 
Manzi  Chou  HELMRICH  |  17:30 
Mozyleva  Penna  PAULNACK  |  17:30 
Trujillo  Beck  IWAMA  |  18:30 
Faiman  Cabili  GRIFFITHS  |  18:30 
Faiman  Mastrodomenicc  PAULNACK  |  19:30 
ALL  WELCOME  |  20:00 
Racine  Stowe  SMITH  |  20:00 
Penna  Tammaro  PAULNACK  |  20:00 
ALL  I  20:30 


10:30 

Duparc  Coaching 

Rm.  106 

10:30 

Coaching 

|  Art 

10:30 

|  Obradors  Coaching 

|  Music 

10:30 

Chaikovsky  Coaching 

|  Fitch 

10:30 

Hindemith  Coaching 

|  FCH  3  (TWD) 

12:30 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

11:30 

Schubert  Coaching 

|  Fitch 

11:30 

Coach i ng 

|  Art 

11:30 

Zeml insky  Coaching 

Musi  c 

13:30 

Faculty  Meeting 

|  CafeteriaTWp 

12:30 

Curtin  Masterclass  Rehearsal 

|  Fitch 

13:45 

PCS  Individual  Coaching 

|  Reh  Stage 

16:00 

Phyllis  Curtin  Masterclass 

|  CMH 

15:30 

Hesketh  Rehearsal 

Reh  Stage 

15:30 

Schoenberg  Rehearsal 

|  OCH 

14:30 

PCS  Individual  Coaching 

|  Rm.  106 

14:30 

|  PCS  Individual  Coaching 

Mus  i  c 

14:30 

PCS  Individual  Coaching 

|  Chalet 

16:00 

Bob  Spano's  Conducting  Class 

Seranak 

15:00 

PCS  Individual  Coaching 

|  Rm.  106 

15:00 

|  PCS  Individual  Coaching 

|  Chalet 

15:00 

PCS  Individual  Coaching 

Mus  i  c 

15:30 

|  PCS  Individual  Coaching 

|  Art 

15:30 

|  PCS  Individual  Coaching 

|  Mus i c 

16:30 

Coach i ng 

|  Music 

16:00 

|  PCS  Individual  Coaching 

|  Art 

16:30 

PCS  Individual  Coaching 

|  Art 

17:45 

|  Stravinsky  Rehearsal 

|  OCH 

16:30 

PCS  Individual  Coaching 

|  A.S.C. 

17:00 

PCS  Individual  Coaching 

|  A.S.C. 

17:30 

Obradors  Coaching 

|  Rm.  106 

17:30 

Amlin  Coaching 

|  Music 

17:30 

Curtin  Masterclass  Rehearsal 

|  Fitch 

17:00 

PCS  Individual  Coaching 

|  Art 

17:30 

PCS  Individual  Coaching 

|  Chalet 

17:30 

PCS  Individual  Coaching 

|  Art 

18:30 

Rachmaninov  Coaching 

|  Fitch 

18:30 

DeFalla  Coaching 

|  Rm.  106 

18:30 

Poulenc  Coaching 

Mus  i  c 

18:30 

Bennett  Coaching 

|  Art 

19:00 

|  PCS  Individual  Coaching 

|  Rm.  106 

19:00 

|  PCS  Individual  Coaching 

|  Fitch 

20:00 

PCS  Individual  Coaching 

|  Art 

Cosi  fan  tutte  Dress  Rehearsal 

|  MMRHS 

21:00 

Montsalvatge  Coaching 

|  Fitch 

20:30 

PCS  Individual  Coaching 

|  Art 

1  F.C.M. 

1  OCH 

DATE  OF  CLASS: 
Bogner  Stowe 


08/16/95 


|  09:30  10:30 


Rachmaninov  Coaching 


|  Rm.  106 
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AS  OF:  08/14/95 


TMC  VOCAL  SCHEDULE  -  WEEK  8 


WH0  l/l/ed  /  (coiA't  ') 


Kowash  Chou  PAULNACK  |  09:30 
Zobel  Cole  |  09:30 
Trujillo  Asplund  |  09:30 
Penna  Gurvich  |  09:30 
Marchwinska  CURTIN  PCS  A  |  10:00 
Zobel  Bishop  |  10:30 
Racine  PAULNACK  |  10:30 
Manzi  Chou  |  10:30 
Trujillo  Beck  |  10:30 
Stowe  Reiersen  |  10:30 
Penna  Tammaro  |  10:30 
Stowe  Gallot  |  11:30 
Penna  Frankenstein  |  11:30 
Bogner  PAULNACK  |  11:30 
Trujillo  Milner  |  11:30 
Zobel  Hoffman  |  11:30 
FELLOWS  FACULTY  |  13:00 
Marchwinska  Drinkwater  |  13:30 
Trujillo  CURTIN  PCS  B  |  13:30 
Chou  Zeglarski  HELMRICH  |  13:30 
Marchwinska  McPhail  |  14:30 
Marchwinska  Sheinbaum  |  15:30 
ALL  |  16:30 
Levine  Cobb  |  19:30 
Chou  Gordon  GARRETT  |  19:30 
Faiman  Cabili  |  19:30 
Kennedy  Trujillo  SMITH  |  19:30 
Hogsed  Stowe  GARRETT  |  20:00 
Levine  Jones  |  20:30 
Chou  Magisano  SMITH  |  20:30 
Faiman  MastrodomeniC#  |  20:30 
Guttry  Marchwinska  GARRETT  |  21:00 
Stowe  Winter  |  21:00 
Faiman  Jorgenson  I  21:30 


DATE  OF  CLASS:  08/17/95  I  hW/SoUV 
ALL  |  10:00 

GRIFFITHS  ALL  |  13:30 

Racine  |  13:30 

Zobel  Bishop  SMITH  |  13:30 

Bogner  |  13:30 

Penna  Gurvich  SMITH  |  14:00 

Hogsed  Stowe  |  14:30 

Chou  Gordon  |  15:30 

Nassief  Faiman  IWAMA  |  15:30 

Guttry  SMITH  |  16:00 

Chou  Magisano  |  16:30 

Levine  Jones  GRIFFITHS  |  16:30 

Penna  Frankenstein  HELMRICH  |  16:30 

Trujillo  Beck  IWAMA  |  17:00 

Marchwinska  Drinkwater  GRIFFITHS  |  17:00 

Stowe  Winter  HELMRICH  |  17:00 

Stowe  Reiersen  HELMRICH  I  17:30 


CLASS 

LOCATION 

10:30 

i 

Amlin  Coaching 

|  Fitch 

10:30 

i 

Coach i ng 

|  Chalet 

10:30 

i 

Coach i ng 

|  Art 

10:30 

i 

Coaching 

Mus  i  c 

12:30 

i 

Phyllis  Curtin  Masterclass 

|  T.F.S.B. 

11:30 

i 

Coach i ng 

|  Chalet 

11:30 

i 

Hindemith  Coaching 

|  Fitch 

11:30 

i 

Poulenc  Coaching 

|  A.S.C. 

11:30 

i 

Coach i ng 

|  Art 

11:30 

i 

Coaching 

|  Rm.  106 

11:30 

i 

Coach i ng 

|  Music 

12:30 

i 

Coaching 

|  Rm.  106 

12:30 

i 

Coaching 

Mus  i  c 

12:30 

i 

Schoenberg  Coaching 

|  Fitch 

12:30 

i 

Coaching 

|  Art 

12:30 

i 

Coaching 

|  Chalet 

15:30 

i 

Dress  Rehearsal  for  8/17 

|  OCH 

14:30 

i 

Coaching 

|  Fitch 

16:00 

i 

Phyllis  Curtin  Masterclass 

|  CMH 

14:00 

i 

PCS  Individual  Coaching 

|  Art 

15:30 

i 

Coaching 

|  Fitch 

16:30 

i 

Coaching 

|  Fitch 

18:30 

i 

Steven  Ledbetter  Masterclass 

|  Fitch 

20:30 

i 

Coaching 

|  Chalet 

20:00 

i 

PCS  Individual  Coaching 

|  Fitch 

20:30 

i 

Coaching 

|  Rm.  106 

20:30 

i 

Britten  Coaching 

|  Music 

21:00 

i 

Aids  Quilt  Songbook  Coaching 

|  Fitch 

21:30 

i 

Coach i ng 

|  Chalet 

21:00 

i 

PCS  Individual  Coaching 

|  Mus i c 

21:30 

i 

Coach i ng 

|  Rm.  106 

22:00 

i 

Schubert  Coaching 

|  Fitch 

22:00 

i 

Coaching 

|  Mus i c 

22:30 

i 

Coaching 

|  Rm.  106 

12:00 

i 

Bob  Spano  Masterclass 

|  Fitch 

15:30 

i 

Griffiths'  Russian  Class  #10 

Mus  i  c 

15:30 

i 

Hindemith  Rehearsal 

|  HiWd- Ivory 

14:00 

i 

PCS  Individual  Coaching 

|  Fitch 

15:30 

i 

Schoenberg  Rehearsal 

|  Reh  Stage 

14:30 

i 

PCS  Individual  Coaching 

|  Fitch 

15:30 

i 

Aids  Quilt  Songbook  Coaching 

|  Fitch 

16:30 

i 

Coaching 

|  Chalet 

16:30 

i 

Duparc  Coaching 

Mus  i  c 

18:00 

i 

Stravinsky  Rehearsal 

|  Reh  Stage 

17:30 

i 

Duparc  Coaching 

|  Chalet 

17:00 

i 

PCS  Individual  Coaching 

|  Fitch 

17:00 

i 

PCS  Individual  Coaching 

|  Art 

17:30 

i 

PCS  Individual  Coaching 

|  Rm.  106 

17:30 

i 

PCS  Individual  Coaching 

|  Fitch 

17:30 

i 

PCS  Individual  Coaching 

|  Art 

18:00 

i 

PCS  Individual  Coaching 

1  Art 
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AS  OF:  08/14/95 


TMC  VOCAL  SCHEDULE  •  WEEK  8 


WHO 


TWs. 


TIME 


CLASS 


LOCATION 


17: 

30 

18: 

00 

17: 

30 

18: 

30 

17: 

30 

18: 

00 

17: 

30 

18: 

00 

18: 

00 

18: 

30 

18: 

00 

18: 

30 

18: 

00 

18: 

30 

18: 

00 

18: 

30 

20: 

30 

10: 

00 

12: 

00 

12: 

00 

12: 

30 

13: 

30 

15: 

30 

13: 

30 

15: 

30 

13: 

30 

15: 

30 

16: 

00 

17: 

00 

16: 

00 

17: 

00 

16: 

00 

17: 

00 

16: 

00 

16: 

30 

16: 

00 

18: 

00 

16: 

30 

17: 

00 

17: 

00 

18: 

00 

17: 

oo- 

17: 

30 

17: 

00 

18: 

00 

18: 

00 

18: 

00 

18: 

30 

19: 

30 

20: 

00 

19: 

30 

20: 

30 

19: 

30 

20: 

00 

20: 

00 

20: 

30 

20: 

00 

20: 

30 

20: 

30 

21: 

00 

10: 

00 

12: 

00 

12: 

00 

13: 

00 

13: 

30 

15: 

30 

14: 

00 

15: 

30 

16: 

rv. 

1 5 

17: 

it; 

39 

lb 

17: 

30 

18: 

17: 

30 

18: 

30 

Trujillo  Milner  GRIFFITHS 
Chou  Zeglarski 
Zobel  GARRETT  Hoffman 
Marchwinska  Sheinbaum  IWAMA 
Trujillo  Asplund  GARRETT 
Zobel  Cole  GRIFFITHS 
Marchwinska  McPhail  IWAMA 
Stowe  Gal  lot  HELMRICH 
FELLOWS 


¥ 


DATE  OF  CLASS:  08/18/95 
ALL 
ALL 

Kowash  Zobel  HELMRICH 

Guttry  SMITH 

PCS 

Manzi  Chou  HELMRICH 
Kennedy  Trujillo  SMITH 
Hogsed  Stowe  GARRETT 

Cabili  GRIFFITHS 


-  FrifW 


Fa  1  man 
Winter 
Fa i man 
Kowash 


Jorgenson  GRIFFITHS 

Chou 

-GARRETT 


Loerch  Faiman  HELMRICH 
IWAMA  ALL  WELCOME 
Chou  Zeglarski  HELMRICH 
Chou  Magisano  SMITH 
Guttry  Marchwinska 
Levine  Cobb  PAULNACK 
Chou  Gordon  GARRETT 
Faiman  MastrodomenicC  PAULNACK 
Penna  Tammaro  PAULNACK 


DATE  OF  CLASS:  08/19/95 
ALL 

Nassief  Faiman  IWAMA 
Bogner  PAULNACK 
ALL 


Kowash  Chou.  PAULNACK 

(>  A  RK  ExT  3  c  A h  ex  — 

Guttry  Marchwinska  GARRETT 


-  Sli  imJa 


7 


Racine  PAULNACK 


PCS  Individual  Coaching 
Duparc  Coaching 
PCS  Individual  Coaching 
PCS  Individual  Coaching 
PCS  Individual  Coaching 
PCS  Individual  Coaching 
PCS  Individual  Coaching 
PCS  Individual  Coaching 
Vocal  Recital  VI 


Martin  Katz  Masterclass 
Singers  talk  w/  Mr.  Kalish 
Schubert  Rehearsal 
Stravinsky  Rehearsal 
Recital  #7 
Poulenc  Coaching 
Britten  Coaching 
Aids  Quilt  Songbook  Coaching 
PCS  Individual  Coaching 
Hesketh  Rehearsal 
PCS  Individual  Coaching 
Amlin  Coaching 

Meeting -  - — _ 

Obradors  Coaching 
Prelude  Concert  w/  Kayo  Iwama 
PCS  Individual  Coaching 
PCS  Individual  Coaching 
Schubert  Coaching 
PCS  Individual  Coaching 
PCS  Individual  Coaching 
PCS  Individual  Coaching 
PCS  Individual  Coaching 


Bob  Spano  Masterclass 
Duparc  Coaching 
Schoenberg  Rehearsal 
Berkshire  Opera  Symposium  on 
Amlin  Coaching 


F  i  tch 
Chalet 
Musi  c 
Rm.  106 
Mus  i  c 
F  i  tch 
Rm.  106 
Art 
OCH 


CMH 

CMH 

HiWd- Ivory 
Reh  Stage 
CMH 
Musi  c 
Fi  tch 
Art 

Chalet 

Reh  Stage 

Chalet 

Fitch 

Art — “ 

Music 

OCH 

F  i  tch 

Fi  tch 

Music 

Art 

F  i  tch 

Art 

Art 


CosiV 


Schubert  Coaching 
Hindemith  Coaching 


Fi  tch 
F  i  tch 
Reh  Stage 
MMRHS 
Art  v 
F  l  tch 
Art 


DATE  OF  CLASS: 
Guttry  ALL 
Mozyleva  Penna 
FELLOWS 


08/20/95 


PAULNACK 


=  Sun< !il 


y 


10:00 

13:30  14:30 
16:30 


Ch.  Mus.  Recital  w/  Stravinsky  (Gu^fToCH 
Bennett  Coaching  |  Fitch 

Fellows  Vocal  Recital  VII  |  OCH 
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TANGLI5W001)  MUSIC  CENTER 

Fellowship  Program  NINTH  WEEK 

Instrumental  August  21 
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Vocal/ Chamber  'I'M CO  Concert 

Concert  Mr.  Knussen 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  NINTH  WEEK 

Conducting  Aug.  21  - 


r 


Vocal/Chaniber  TMCO  Concert 

Concert  Mr.  Knussen& 

OCH  Cond. Fellows 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


NINTH  WEEK 
Aug.  21-23 


SECTION  X  Monday  1:30  -  3:30 

Mr.  Fleisher  FCH  3 
Brahms  g  minor  Quartet 

Vln-Ikehara 

Vla-Noble 

Vlc-Yang  For  Perf.  Aug.  21 

Pno-Hof fman 

Mr.  Wvner  FCH  2 
Brahms  Piano  Quintet 

Vln-Bixler 
Vln-Zur 
Vla-Ramirez 
Vic- Thompson 
pno-Martinez-Mehner 


Mr.  Lehner  Highwood  Pink 
Schoenberg  Quartet 

Vln-Hulst 

Vln-Presler 

Vla-Dickinson 

Vlc-McComb 


SECTION  Y  Monday  7:30  -  9:30 

Mr.  DeLeeuw  RehHall 
Schoenberg  Pierrot 
Vln-Barcham-Stevens 
Vic-Lee 
Fl-Jennings 

Cl-Goczyca  For  Perf.  Aug.  22 

Pno-Hof fman 
Vc-Bogner 


DRESS  REHEARSAL 

Monday  night  10:00  -  11:00 


SECTION  Z  Monday  4:00  -  6:00 

Mr.  McCourt  HGS 
Stravinsky  Octet 

-  r 

Fl-Amos 

Cl-Ranz 

Bsn-Quint 

Bsn-Moses  For  Perf.  Aug.  22 

Trp-Watson 
Trp-Fensom 
Trb-Vermette 
RTrb-Thornton 

Mr.  Fleisher  Highwood  Ivory 
Hindemith  Die  Serenaden 
Vla-Noble 

Vlc-Ezerman  For  Perf.  Aug.  22 

Ob-Izotov 

Vc-Racine 


DRESS  REHEARSAL 
Tuesday  1:45  -  2:30 


DRESS  REHEARSAL  FOR  HESKETH 
Mr.  Asburv 

■  i  »<  ■■  ■  m  m 

Vln-Blumberg 
VI  a- Dane 
Vlc-Wang 
Fl-Bobo 


Tuesday  12:45  -  1:30  -  OCH 
Ob/Eh-Lord 

C1/BC1/ CBCl-Gorzycza 

Perc-Wyatt 

Perc- Shively 


Hrp-Englichova 

Sop-Gruber 


AS  OF:  08/19/95 


TMC  VOCAL  SCHEDULE  -  WEEK  9 


WHO 

TIME 

CLASS 

LOCATION 

DATE  OF  CLASS:  08/21/95 

PCS 

|  10:30 

12:30 

1 

Recital  #7 

CMH 

Chou  Zegtarski  HELMRICH 

1  13:30 

14:00 

| 

PCS  Individual  Coaching 

Fi  tch 

CURTIN  +  -tkoSd  Oh  f  ^eiT 

|  13:30 

16:30 

1 

Phyllis  Curtin  Lucy  Booth 

Sessions 

HiWd-Yel low 

Penna  Tammaro  PAULNACK 

|  14:00 

14:30 

1 

PCS  Individual  Coaching 

Mus  i  c 

Stowe  Gallot  HELMRICH 

|  14:00 

14:30 

! 

PCS  Individual  Coaching 

Fitch 

Trujillo  Beck  IUAMA 

|  14:00 

14:30 

1 

PCS  Individual  Coaching 

Art 

Kowash  Chou  PAULNACK 

|  14:30 

15:30 

1 

Amlin  Coaching 

Mus  i  c 

Loerch  IWAMA 

|  14:30 

15:30 

1 

General  Coaching 

Art 

Gruber  SMITH 

|  14:30 

15:30 

1 

General  Coaching 

Rm.  106 

Stowe  Reiersen  HELMRICH 

|  14:30 

15:00 

1 

PCS  Individual  Coaching 

Fitch 

Stowe  Winter  HELMRICH 

|  15:00 

15:30 

1 

PCS  Individual  Coaching 

Fi  tch 

Racine  PAULNACK 

|  16:00 

18:00 

! 

Hindemith  Rehearsal 

H iWd- Ivory 

ALL 

|  17:00 

18:00 

1 

Discussion  with  Stephanie 

Blythe 

F  i  tch 

FELLOWS  FACULTY 

|  19:00 

21:45 

1 

Dress  Rehrsl.(for  all  except  Ig.  erv 

|  OCH 

Bogner  PAULNACK 

|  19:30 

21:30 

1 

Schoenberg  Rehearsal 

T.F.S.B. 

Bogner  PAULNACK 

|  22:00 

23:00 

1 

Schoenberg  Dress  Rehearsal 

OCH 

DATE  OF  CLASS:  08/22/95  -TufiSOky 

Zobel  GARRETT  Hoffman 

|  10:00 

10:30 

1 

PCS  Individual  Coaching 

Fi  tch 

curtin  +  -tkose  o*  Sijw-Uf 

|  10:00 

12:20 

1 

Phyllis  Curtin  Lucy  Booth 

Sessions 

HiWd- Yel low 

Trujillo  Asplund  GARRETT 

|  10:30 

11:00 

1 

PCS  Individual  Coaching 

Fi  tch 

GARRETT 

|  11:00 

12:30 

I 

Coaching 

Fi  tch 

Winter  IWAMA 

|  12:45 

13:30 

1 

Hesketh  Dress  Rehearsal 

OCH 

curtin  +  on  Sijjn'Wp-^haeT 

|  13:20 

16:00 

1 

Phyllis  Curtin  Lucy  Booth 

Sessions 

HiUd-Yel low 

Racine  PAULNACK 

|  13:45 

14:30 

1 

Hindemith  Dress  Rehearsal 

OCH 

GARRETT  « 

|  14:30 

16:00 

1 

Coach i ng 

Fitch 

Magisano  GARRETT 

|  16:00 

16:30 

1 

Meeting 

F  i  tch 

Cole  GARRETT 

FELLOUS 

|  16:30 
|  20:30 

17:00 

1 

1 

Meet i ng 

Vocal  Recital  VIII 

Fi  tch 

OCH 

DATE  OF  CLASS:  08/23/95  c  W&W*™/ 

PCS 

|  10:30 

12:30 

1 

Recital  #8 

CMH 

curtin  +  -tViose  Sijn-Mp 

|  13:30 

16:30 

1 

Phyllis  Curtin  Lucy  Booth 

Sess i ons 

HiWd-Yel low 

Kennedy  HELMRICH 

|  13:30 

14:30 

1 

General  Coaching 

Mus  i  c 

GARRETT  PAULNACK 

|  13:30 

14:30 

1 

Meet i ng 

Art 

Gruber  SMITH 

|  13:30 

14:30 

1 

General  Coaching 

Fi  tch 

Guttry  PAULNACK 

|  14:30 

16:30 

1 

General  Coaching 

Musi  c 

Penna  GARRETT 

|  14:30 

16:30 

1 

Coach i ng 

Art 

SMITH  Johnson 

|  14:30 

15:30 

1 

Smith  Coaching 

Fitch 

Gruber  GARRETT 

|  16:30 

17:00 

1 

Meeting 

Art 
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AS  OF:  08/19/95 


TMC  VOCAL  SCHEDULE  -  WEEK  9 


WHO 


TIME  CLASS 


LOCATION 


DATE  OF  CLASS:  08/21/95  ^/MoVukv 

PCS 

|  10:30 

12:30 

i 

Recital  #7 

CMH 

Chou  Zeglarski  HELMRICH 

CURTIN  +  ilk oS£  Oh  ^keeT 

|  13:30 

14:00 

i 

PCS  Individual  Coaching 

F  i  tch 

|  13:30 

16:30 

i 

Phyllis  Curtin  Lucy  Booth 

Sessions 

HiWd-Yellow 

Penna  Tammaro  PAULNACK 

|  14:00 

14:30 

i 

PCS  Individual  Coaching 

Music 

Stowe  Gal  lot  HELMRICH 

|  14:00 

14:30 

i 

PCS  Individual  Coaching 

Fi  tch 

Trujillo  Beck  IWAMA 

|  14:00 

14:30 

i 

PCS  Individual  Coaching 

Art 

Kowash  Chou  PAULNACK 

|  14:30 

15:30 

i 

Amlin  Coaching 

Music 

Loerch  IWAMA 

|  14:30 

15:30 

i 

General  Coaching 

Art 

Gruber  SMITH 

|  14:30 

15:30 

I 

General  Coaching 

Rm.  106 

Stowe  Reiersen  HELMRICH 

|  14:30 

15:00 

i 

PCS  Individual  Coaching 

Fi  tch 

Stowe  Winter  HELMRICH 

|  15:00 

15:30 

i 

PCS  Individual  Coaching 

F  i  tch 

Racine  PAULNACK 

|  16:00 

18:00 

i 

Hindemith  Rehearsal 

HiWd- Ivory 

ALL 

|  17:00 

18:00 

i 

Discussion  with  Stephanie 

Blythe 

Fi  tch 

FELLOWS  FACULTY 

|  19:00 

21:45 

i 

Dress  Rehrsl.(for  all  except  Ig.  ef$ 

I  OCH 

Bogner  PAULNACK 

|  19:30 

21:30 

I 

Schoenberg  Rehearsal 

T.F.S.B. 

Bogner  PAULNACK 

|  22:00 

23:00 

i 

Schoenberg  Dress  Rehearsal 

OCH 

DATE  OF  CLASS:  08/22/95  cTueS0fcy 

Zobel  GARRETT  Hoffman 

|  10:00 

10:30 

i 

PCS  Individual  Coaching 

F  i  tch 

CURTIN  4  +V>cse 

|  10:00 

12:20 

i 

Phyllis  Curtin  Lucy  Booth 

Sessions 

HiWd-Yel low 

Trujillo  Asplund  GARRETT 

|  10:30 

11:00 

i 

PCS  Individual  Coaching 

Fitch 

GARRETT 

|  11:00 

12:30 

i 

Coaching 

Fitch 

Winter  IWAMA 

|  12:45 

13:30 

i 

Hesketh  Dress  Rehearsal 

OCH 

curtin  +  -iK#se  ov> 

|  13:20 

16:00 

i 

Phyllis  Curtin  Lucy  Booth 

Sessions 

HiWd-Yel low 

Racine  PAULNACK 

|  13:45 

14:30 

i 

Hindemith  Dress  Rehearsal 

OCH 

GARRETT 

|  14:30 

16:00 

i 

Coaching 

F  i  tch 

Magisano  GARRETT 

|  16:00 

16:30 

i 

Meeting 

Fi  tch 

Cole  GARRETT 

FELLOWS 

|  16:30 
|  20:30 

17:00 

i 

i 

Meet ing 

Vocal  Recital  VIII 

F  i  tch 

OCH 

DATE  OF  CLASS:  08/23/95  c 

PCS 

|  10:30 

12:30 

i 

Recital  #8 

CMH 

curtin  + -those  ovi  sheet 

|  13:30 

16:30 

i 

Phyllis  Curtin  Lucy  Booth 

Sessions 

HiWd-Yel low 

Kennedy  HELMRICH 

|  13:30 

14:30 

i 

General  Coaching 

Music 

GARRETT  PAULNACK 

|  13:30 

14:30 

i 

Meet ing 

Art 

Gruber  SMITH 

|  13:30 

14:30 

i 

General  Coaching 

F  i  tch 

Guttry  PAULNACK 

|  14:30 

16:30 

i 

General  Coaching 

Music 

Penna  GARRETT 

|  14:30 

16:30 

i 

Coaching 

Art 

SMITH  Johnson 

|  14:30 

15:30 

i 

Smith  Coaching 

Fitch 

Gruber  GARRETT 

|  16:30 

17:00 

i 

Meeting 

Art 
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Tanglew®d 

MUSIC  PROGRAM 

Center 


OPENING  EXERCISES 

Saturday,  July  1,  1995  at  2:30  P.M. 

Seiji  Ozawa  Hall 


Welcome  Richard  Ortner 

Administrator,  Tanglewood  Music  Center 


Greetings  Daniel  R.  Gustin 

Manager  of  Tanglewood 

Kenneth  Haas 
Managing  Director 
Boston  Symphony  Orchestra 

Christopher  Kendall 
Director,  Division  of  Music,  School  for  the  Arts 

Boston  University 


3  Strophes  on  the  name  of  SACHER  Henri  Dutilleux 

I.  Un  poco  indeciso 

II.  Andante  sostenuto 

III.  Vivace 


Norman  Fischer,  violoncello 


Remarks  Leon  Fleisher 

Artistic  Director 
Tanglewood  Music  Center 

Seiji  Ozawa 
Music  Director 
Boston  Symphony  Orchestra 


Alleluia  Randall  Thompson 

Members  of  the  1995  Tanglewood  Music  Center 

Yehudi  Wyner,  conductor 


Refreshments 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acousticians 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


BALDWIN  PIANO 


Note  on  "Three  Strophes..." 

To  celebrate  the  seventieth  birthday  of  Paul  Sacher,  Mstislav 
Rostropovich  invited  twelve  composers  to  write  a  piece  for 
unaccompanied  cello  on  the  letters  of  Sacher's  name  (respelt, 
phonetically  and  orthographically ,  using  a  mixture  of  German 
and  French  note  names,  as  E  flat,  A,  C,  B,  E,  D) .  The  event 
took  place  at  the  Zurich  Tonhalle  on  2  May  1976  and  the 
composers  represented  were  Conrad  Beck,  Luciano  Berio, 

Pierre  Boulez,  Benjamin  Britten,  Wolfgang  Fortner,  Alberto 
Ginastera,  Cristobal  Half f ter,  Hanz  Werner  Henze,  Heinz 
Holliger,  Klaus  Huber,  Witold  Lutoslawski  and  myself. 

Pierre  Boulez's  piece  was  scored  for  seven  cellos,  one  of 
which  was  given  principal  status.  It  was  subsequently 
adapted  as  Messagesquisse . 

I  myself  later  produced  an  extended  version  of  my  own  1976 
homage  to  Paul  Sacher  by  adding  two  other  pieces.  The 
title  adopted  for  this  short  suite  relates  to  the  idea  of 
return,  not  to  say  "rhyme",  since  a  link  is  established 
between  each  strophe  by  a  statement  of  the  six  letters  that 
make  up  Sacher's  name,  using  a  mirror -image  procedure.  The 
cello's  two  lowest  strings  are  retuned  to  F  sharp  (instead 
of  G)  and  B  flat  (instead  of  C) .  At  the  end  of  the  first 
strophe  we  hear  a  brief  quotation  from  Bartok's  Music  for 
Strings,  Percussion  and  Celesta,  which  was  commissioned  by 
Paul  Sacher  and  which  received  its  first  performance  under 
Sacher's  baton  in  Basle  in  January  1937. 

-H.D. - 


* 


Tanglew®d 

MUSIC  PROGRAM 

Center 


FIRST  SONATA  RECITAL 

Monday,  July  3,  1995  at  8:30  p.m. 

Seiji  Ozawa  Hall 

Prepared  by  Andrew  Jennings,  Yehudi  Wyner,  Julius  Levine, 

and  Norman  Fischer 


Mozart  Sonata  in  B-flat  Major,  K.  454 

Largo  -  Allegro 

Andante 

Allegretto 

Franziska  Fruh,  violin 
Israel  Gursky ,  piano 


Schubert  Sonatina  in  a  minor,  Op.  137,  no.  2 

Allegro  moderato 

Andantede :  Fantasque  et  leger 

Menuetto  (Allegro) 

Allegro 

Elise  Ruder,  violin 
Bernadette  Balkus,  piano 


Beethoven  Sonata  in  A  Major,  Op.  30,  no.  1 

AllegFo 

Adagio  molto  espressivo 
Allegretto  con  variazioni 

Anna  Presler,  violin 
Hiroko  Sasaki,  piano 


Schubert  Sonata  in  A  Major,  D.  574 

Allegro  moderato 
Scherzo:  Presto 

Andantinoresto  e  con  sentimento 
Allegro  vivace 

Heleen  Hulst,  violin 
Naomi  Niskala,  piano 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


BALDWIN  PIANO 


Tanglewod 

MUSIC  PROGRAM 

Center 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

First  Concert 

Wednesday,  July  5,  1995  at  8:30  P.M. 

Seiji  Ozawa  Hall 


Beethoven  Overture  to  Egmont 

Mahler  Four  Songs  from  Des  Knaben  Wunderhorn 

Uer  hat  dies  Liedlein  erdacht? 
Das  irdische  Leben 
Rhe inlegendchen 

Wo  die  schonen  Trompeten  blasen 
Kelley  Nassief,  soprano 

Seiji  Ozawa,  conductor 


Intermission 


Schumann  Symphony  No.  2  in  C  Major,  Op.  61 

Sostenuto  assai  -  Allegro  ma  non  troppo 
Scherzo:  Allegro  vivace 
Adagio  espressivo 
Allegro  molto  vivace 

Richard  Westerfield,  conductor 


Richard  Westerfield  was  a  member  of  the  TMC  Seminar  for  Conductors 
In  1985,  and  returned  as  a  Fellow  in  conducting  in  1986.  In  September, 
1995,  he  will  begin  his  tenure  as  a  newly  appointed  Assistant 

Conductor  of  the  Boston  Symphony  Orchestra. 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


BALDWIN  PIANO 


Four  Sours  from  "Des  Knaben  Wunderhorn"  bv  Gustav  Mahler 


Wer  lint  dies  LLedlein  ordacht?  Who  Thought  up  this  Little  Song? 


Up  there*  on  the  mountain  in  the 
tall  house, 

A  neat,  dear  girl  looks  out  of 
the  window. 

It  is  not  her  home. 

She  is  the  innkeeper's  daughter. 

She  lives  on  the  green  heath. 

My  heart  is  smitten. 

Come,  sweetheart,  make  it  well 
again . 

Your  almost  black  brown  eyes, 

They  have  wounded  me . 


Your  rosy  mouth 
Makes  hearts  well. 

It  makes  young  people  sensible, 
It  makes  dead  men  live, 

It  makes  sick  men  well. 

And  who  thought  up  this  nice, 
nice  little  song7 
Three  geese  brought  it  from 
across  the  water, 

Two  grey  ones  and  a  white, 

And  if  there's  anyone  of  you  who 
can  sing  it, 

Why,  they'll  whistle  it  for  you. 
Yes  indeedl 


Das  irdische 

-  « 

"Mother,  oh  mother,  I  am  so  hungry, 
Give  me  bread,  else  I  will  die." 
"Only  wait,  my  beloved  child, 
Tomorrow  we’ll  quickly  bring  in  the 
harvest." 

And  when  the  grain  wa?  harvested, 
The  child  still  cried: 

"Mother,  oh  mother,  I  am  so  hungry, 
Give  me  bread,  else  I  will  die." 
"Only  wait,  my  beloved  child, 
Tomorrow  we'll  quickly  thresh.” 


Leben  Earthly  Life 
And  when  the  grain  was  threshed, 

The  child  still  cried: 

"Mother,  oh  mother,  I  am  so  hungry, 
Give  me  bread,  else  1  will  die." 
"Only  wait,  my  beloved  child, 
Tomorrow  we'll  quickly  bake." 

And  when  the  bread  was  baked, 

The  child  lay  on  his  bier. 


Rheinlteendchen  Little  Rhine  Legend 


Now  I  mow  by  the  Neckar, 
Now  I  mow  by  the  Rhine, 

Now  I  have  a  sweetheart, 
Now  I  am  alone . 

What  good  is  mowing 
If  the  sickle  won't  cut? 
What  good  is  a  sweetheart 
I  she  won' t  stay  with  me? 


And  as  the  ring  swims  on  down, 
A  fish  will  swallow  it. 

That  little  fish  will  land 
'  On  the  King's  own  table. 

So  the  King  asks, 

Whose  ring  can  this  be? 

And  then  my  love  answers, 

Th  •  ‘  ring  belongs  to  me. 


But  if  I  must  mow 
By  the  Neckar,  by  the  Rhine; 
Then  I'll  throw  my  golden 
Ring  into  the  waters. 


My  sweetheart  will  leap 
Up  hill  and  down  dale 
And  will  bring  back  to  me 
My  little  gold  ring. 


It  flows  with  the  Neckar  You  can  mow  by  the  Neckar, 

And  flows  with  the  Rhine;  You  can  mow  by  the  Rhine, 

Let  it  swim  away  then  Just  as  long  as  you  always 

To  the  depths  of  the  sea.  Throw  your  ring  into  the  waters. 


Wo  die 
"And  who  is 
knocking 
That  can  wake  me  so  gently?" 

"It  is  your  heart's  dearest  love. 
Get  up  and  let  me  in. 

"Why  must  I  stand  here  any  longer? 
I  see  the  red  dawn, 

The  red  dawn  and  two  bright  stars. 
I  long  to  be  by  my  sweetheart, 

By  my  dearest  heart." 

"The  girl  rose  up  and  let  him  in, 
She  also  bade  him  welcome. 
"Welcome,  my  dearest  boy, 

You  have  had  to  stand  so  long." 


"Oh,  don't  weep,  my  dearest  dear, 

A  year  from  now  you'll  be  my  own. 

It.  is  sure  you  will  be  mine 
Like  no  one  else  on  this  earth, 

Oh  love,  on  this  green  earth. 

"I  am  off  to  war  on  the  green  heath. 

The  green  heath,  it  is  so  far  away, 

And  there,  where  the  beautiful  trumpets 
blow , 

There  is  my  home,  beneath  the  green 
turf. " 


schonen  Trompeten  blnsen  Where  the  Beautiful  Trumpets  Blow 

■t  there  and  who  is 


She  gives  him  her  snow-white  hand. 

Far  away,  the  nightingale  was  singing; 
The  girl  began  to  weep. 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Christopher  Neal 
Susanna  Perry 

Marcus  Barcham-Stevens 
liana  Blumberg 

Ioana  Miss its 
Elise  Ruder 

Heleen  Hulst 
Doosook  Kim 

Glen  Cherry 
Clinton  Dewing 

Erin  Hall 
Eva  Cappelletti 

»  -A 

Heather  Bixler 


Second  violins 

Franziska  Fruh 
Candace  Guirao 

Biliana  Voutchkova 
Beth  Kipper 

Yonah  Zur 
Vivienne  Kim 

Anna  Presler 
Ellen  Chen 

* 

Erika  Sato 
Fumio  Ando 

Evangeline  Peters 
Shigetoshl  Furuta 

Ayako  Sugaya 


Violas 

Jessica  Troy 
Matthew  Dane 

Charles  Noble 
Kira  Blumberg 

Scott  Dickinson 
Jessie-Leah  Greenbaura 

Louisa  Sarkissian 
Chi-Chuan  Teng 

Shanda  Lowery 
Alexander  Gurevich 

Edmundo  Ramirez 
Jessica  Nance 


Cellos 

Jason  McComb 
Alexander  Ezerman 

Eric  Sung 
Nina  Lee 

Benjamin  Wolff 
Alberto  Parrini 

Louise  Dub in 
Rupert  Thompson 

Xiao-Jun  Wang 
Emily  Sue  Jung  Koo 

Nathaniel  Chaitkin 
Amos  Yang 

Basses 

Heather  Miller 
John  Grillo 

Pamela  Lopes 
Robert  Rohwer 

Ryan  Kamm 
Stiliana  Nickolova 

Siobhan  Kelleher 


Flutes 

Lisa-Maree  Amos 
Ann  K.  Bobo 
William  Bomar 
Koaki  Fujimoto 
Christina  Jennings 

Oboes 

Eugene  Izotov 
Igor  Leschishin 
Kathy  Lord 
Rebecca  Schweigert 
Moshe  Zohar 


Clarinets 

Michael  Bepko 
Jocelyn  Langworthy 
Joshua  Ranz 
Christopher  Zello 

♦ 

■Bass  clarinet 
Gary  Gorczyca 

Bassoons 
—  ■  ■  >  »■  ♦ 

\  « 

Sophie  Dansereau 
Glenn  Einschlag 
Kenneth  Moses 
Shinyee  Na 
Douglas  Quint 


Horns 

Christopher  Caudill 
Sarah  Dussing 
Joshua  Garrett 
Neil  Kimmel 
Nathan  Pawelek 
Joanne  Towler 


Trumpets 

Chris  Fensom 
Kevin  FinamoYe 
Gary  Peterson 
Christopher  Still 
Richard  Watson 

Trombones 
Eran  Levi 

Martin  Max  Vails  Martin 
Jarod  Vermette 


Bass  Trombone 
Scott  Thornton 


Tuba 

Christopher  Hall 

Percussion 

Edward  Atkatz 
David  Shively 
John  Tanzer 
Peter  Wilson 
William  Wozniak 
James  Lee  Wyatt  III 

Harps 

Katerina  Englichova 
Elisabeth  Remy 


Librarian 
John  Perkel 


Orchestra  manager 

Harry  Shapiro 

Stage  management 

Gregg  Brighenti 
Richard  Frost 
David  Gordon 
Jacob  Moerschel 
Gary  Wallen 


« 


Tanglew(®d 

MUSIC  PROGRAM 

Center 


SECOND  SONATA  RECITAL 

Saturday,  July  8,  1995  at  4:30  P.M. 

Chamber  Music  Hall 

Prepared  by  Andrew  Jennings,  Gilbert  Kalish,  and  Yehudi  Wyner 


Ives  Sonata  No.  5* * 

-  Washington's  Birthday 

Decoration  Day 

Meditation  for  Violin  and  Piano  on 
The  Shining  Shore  from  Thanksgiving 

lleleen  Hulst,  violin 
Naomi  Niskala,  piano 


Bartok  Sonata  No.  2 

Molto  moderato 
Allegretto 

(played  without  pause) 

Elise  Kuder,  violin 
Bernadette  Balkus ,  piano 


Prokofieff  Sonata  in  f  minor,  Op.  80 

Andante  assai 

* 

Allegro  brusco 

Andante 

Allegrissimo 

Franziska  Fruh,  violin 
Israel  Gursky,  piano 


*The  first  and  third  movements  are  conjectural  restorations  by  John 
Kirkpatrick . 


BALDWIN  PIANO 


Sunday,  July  9,  1995,  at  9:30am 

Seiji  Ozawa  Hall 
Tangle  wood 

FAMILY  CONCERT 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

presented  by  the  Tanglewood  Music  Center  and  the 
Boston  Symphony  Association  of  Volunteers 

SPONSORED  BY  KAY-BEE  TOY  STORES 


hosted  bv  David  Grover 

Program 


The  Infernal  Machine 


conducted  by  Gustav  Meier 


Christopher  Rouse 


Moths  -  for  a  few  hundred  whistlers 
led  by  the  composer 


Jean  Hasse 


Pictures  at  an  Exhibition 

conducted  by  Leon  Fleisher 

* 

Promenade 
Gnomus 
Promenade 
The  Old  Castle 
Promenade  -  Tuileries 
Bydlo 

Promenade  -  Ballet  of  Chicks  in  their  ! 

Shells 

Samuel  Goldenberg  and  Schmuyle 
The  Market  at  Limoges 
Catacombs  -  Roman  tomb:  "with  the 

dead  in  the  language  of 
the  dead" 

The  Hut  on  Chicken  Legs  (Baba  Yaga) 
The  Great  Gate  of  Kiev 


Modest  Mussorgsky 
oreh.  by  Maurice  Ravel 


The  Infernal  Machine 


Written  by  Christopher  Rouse  in  1981 
Conducted  by  Gustav  Meier 

According  to  composer  Christopher  Rouse,  'The  Internal  Machine'  represents  a 
perpetual  motion  machine.  The  title  is  taken  from  a  play  by  Jean  Cocteau,  in  which 
he  re-tells  the  Greek  myth  of  Oedipus;  in  this  play,  the  force  of  destiny  over  all 
mortals  takes  on  a  never-ending,  machine-like  character.  The  composer  'describes' 
this  machine-like  force  by  giving  the  percussion  section  a  lot  to  do  —  making  noises 
like  the  whirring  parts  of  a  machine  which  sputter,  bang,  and  cast  off  sinister  sparks. 
Hang  on  for  an  exciting  orchestral  ride! 

This  piece  was  written  for  and  first  conducted  by  the  man  who  conducts  it  for  us  this 
morning,  Gustav  Meier. 

Moths  -  for  a  few  hundred  whistlers 

Written  by  Jean  Hasse  in  1986 
Led  by  the  composer 

Jean  Hasse,  the  composer  of  'Moths,'  is  with  us  at  Tanglewood  this  morning.  'Moths' 
is  the  newest  piece  we'll  hear  today,  and  also  perhaps  the  most  surprising,  since  the 
music  does  not  come  from  the  instruments  in  the  orchestra.  Hasse  wants  us  to  be  the 
performers,  and  she  has  given  us  a  roadmap  —  the  drawing  below  —  instead  of 
regular  musical  notes.  It  will  be  the  'score'  for  this  piece.  (The  'score'  is  a  set  of 
instructions  for  the  performers,  telling  each  one  what  to  do  and  when  to  do  it.)  She 
will  tell  us  how  to  read  this  map,  and  how  to  bring  her  music  to  life.  Your  whistling 
will  be  the  music! 

Moths  -  for  a  few  hundred  whistlers  (performance  score)  Jean  Hasse  (1986) 
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Pictures  at  an  Exhibition 


Written  by  Modest  Mussorgsky  in  1874  Orchestrated  by  Maunee  Ravel  in  1922 
Conducted  by  Leon  Fleisher,  Artistic  Director,  Tanglewood  Music  Center 


Mussorgsky  wrote  'Pictures  at  an  Exhibition'  for  the  piano.  Nearly  50  years  later, 
another  composer  named  Maunee  Ravel  arranged  it  lor  orchestra  Ravel's  score  calls 
for  a  large  orchestra  with  many  unusual  instruments;  there  are  all  the  normal  string, 
woodwind,  and  brass  instruments,  but  there  is  also  a  beautiful  part  for  the  saxophone, 
and  parts  for  many  different  percussion  instruments. 


'Pictures  at  an  Exhibition'  is  a  piece  about  Mussorgsky's  visit  to  an  exhibit  of  draw¬ 
ings  by  his  friend  Victor  Hartmann,  who  had  recently  died.  The  piece  begins  with  a 
'promenade'  theme  played  by  the  trumpet,  and  heard  several  times  during  the  piece. 
Mussorgsky  secs  himself  touring  the  exhibition,  walking  from  one  picture  to  the 
next.  Here  arc  the  'pictures'  we  will  'see.' 

Gnomus:  This  is  a  child's  wooden  toy,  much  like 

Tehaikovskv's  'Nutcracker.' 

* 

The  Old  Castle:  Next  comes  a  picture  of  a  medieval 
castle.  In  front  is  a  troubadour  singing  a  sad  song, 
played  here  by  the  alto  saxophone. 

Bydl  o:  'Bydlo'  is  the  Polish  word  for  cattle.  As  we 
listen,  we  hear  a  large  wagon,  pulled  by  oxen,  approach¬ 
ing,  passing,  and  fading  into  the  distance.  The  tuba 
interprets  this  lumbering  journey. 

Tuilcries:  In  this  picture,  /> 

children  are  playing  in  a  park  in  Paris,  France. 

Ballet  of  Chicks  in  their  Shells:  These  drawings  were 
costume  designs  for  a  ballet  called  'Trilby,'  inspiring  a 
whirl  of  woodwinds. 

Samuel  Goldenberu  and  Sehmuvle:  Drawings  of  men  in 
a  Jewish  neighborhood  of  Warsaw,  Poland,  are  depicted 
here  in  music.  Listen  especially  for  the  voice  of  a  muted 
trumpet 

The  Market  at  Limoges:  This  is  a  scene  of  a  busy  market¬ 
place,  with  lots  of  people  and  many  conversations. 

The  Hut  on  Chicken's  Legs:  In  old  Russian  lain'  tales 
there  is  a  witch  called,  'Baba  Y aga.'  Her  house  was 
described  as  a  hut  on  chicken's  legs  —  she  could  chase 
you  down  without  ever  leav  ing  her  home! 

The  Great  Gate  of  Kiev:  A  design  for  a  massive  stone 
gate  to  the  City  of  Kiev  inspired  this  famous  finale. 
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**The  drawings  you  see  for  'Pictures  at  an  Exhibition'  were  done  by  Stockbridge  artist, 
Matthew  Lane,  who  is  Head  Guide  at  Tanglewood  this  summer. 


THIRD  SONATA  RECITAL 

Sunday,  July  9,  1995  at  11:00  a.m. 

Seiji  Ozawa  Hall 

Prepared  by  Peter  Serkln,  Eugene  Lehner 
(Janacek,  Schoenberg) , and  Leon  Fleisher 


Beethoven  Sonata  In  E-flat  Major,  Op.  12,  no.  3 

Allegro  con  spirito 

Adagio  con  molto  espressione 

Rondo:  Allegro  molto 

Glen  Cherry,  violin 
Stewart  Goodyear,  piano 


Janacek  .  Sonata  for  Violin  and  Piano 

(rev.  by  Josef  Suk) 

Con  moto 

Ballada :  Con  moto 

Allegretto 

Adagio 

Christopher  Neal,  violin 
Claudio  Martinez -Mehner ,  Pi  ano 


Schoenberg 


Fantasy  for  Violin  and  Piano,  Op.  hi 


■•v  Marcus  Barcham-Stevens ,  violin 

Paige  Roberts  Hoffman,  Pi  ano 


Brahms  Sonata  in  G  Major,  Op.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 

Biliana  Voutchkova,  violin 
Jeff  Tomlinson,  piano 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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Tanglew®d 

MUSIC  PROGRAM 

Center  _ 

FIRST  CHAMBER  MUSIC  CONCERT 

Sunday,  July  9,  1995  at  8:30  p.m. 

Seiji  Ozawa  Hall 

Prepared  by  Leon  Fleisher,  Roger  Voisin,  Julius  Levine, 

Frank  Epstein  and  Joel  Krosnick 


Mozart  Sonata’  in  D  Major  for  Two  Pianos,  K.  448  (375a) 

Allegro  con  spirito 

Andante 

Allegro  molto 

Naomi  Niskala  and  Hiroko  Sasaki,  pianos 


Dahl  Music  for  Brass 

Chorale  Fantasy 

Intermezzo 

Fugue 

Christopher  Still,  trumpet  Joanne  Towler,  horn 

Kevin  Finamore,  trumpet  Marcos  Max  Vails  Martin,  trombone 

Christopher  Hall,  tuba  Eran  Levi,  trombone 


Mozart  Quartet  in  F  Major  for  Oboe  and  Strings,  K.  370 

Allegro 

Adagio 

Rondo:  Allegro 


Heleen  Hulst,  violin  Louise  Dubin,  cello 

Jessie -Leah  Greenbaum,  viola  Kathy  Lord,  oboe 


Intermission 


Resanovic 


Vox  in  Rama 


Edward  Atkatz ,  David  Shively,  John  Tanzer,  Peter  Wilson, 
William  Wozniak,  James  Lee  Wyatt  III,  percussion 

Paige  Roberts  Hoffman,  celesta 


Mozart  Serenade  No.  12  in  C  minor,  K.  388 

Allegro 

Andante 

Minuetto  in  Canone 
Allegro 

_  Rebecca  Schweigert,  oboe  Shinyee  Na,  bassoon 

Moshe  Zohar,  oboe  Sophie  Dansereau,  bassoon 

Joshua  Ranz ,  clarinet  Neil  Kimel,  horn 

Christopher  Zello,  clarinet  Sarah  Dussing,  horn 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Assbciates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Thearical  Consultant 


BALDWIN  PIANO 


"Vox  in  Rama"  for  six  percussionists  was  composed  in  the  spring  of  1988. 
The  music  was  inspired  by  the  following  scriptural  passage  from  the  Gospel 
according  to  St.  Matthew: 

"Then  Herod,  when  he  saw  that  he  was  mocked  of  the  wise  men, 
was  exceeding  wroth,  and  sent  forth,  and  slew  all  the 
children  that  were  in  Bethlehem,  and  in  all  the  coasts 
thereof,  from  two  years  old  and  under,  according  to  the 
time  which  he  had  diligently  enquired  of  the  wise  men. 

Then  was  fulfilled  that  which  was  spoken  of  by  Jeremiah 
the  prophet,  saying:  'In  Rama  was  there  a  voice  heard, 
lamentation  and  weeping,  and  great  mourning,  Rachel 
weeping  for  her  children,  and  would  not  be  comforted 
because  they  are  no  more.' 

(Matthew  2:16-18) 

When  I  had  initially  begun  this  work,  I  had  intended  it  to  be  an  abstract 
piece  for  percussion.  However,  the  wide  dynamic  range,  timbral  variety  and 
expressive  potential  of  the  ensemble  suggested  a  more  programmatic  context  for 
the  piece.  I'd  always  been  struck  by  the  scriptural  passage  above,  in 
particular  the  unconsolable  grief  of  "Rachel"  for  her  children.  And  so  it  is 
that  I  decided  to  build  the  work  around  this  tragic  historical  event. 

"Vox  in  Rama"  is  cast  in  four  continuous  movements.  The  first  movement  - 
"The  Playground"-  features  a  brief  introductory  section  which  is  followed  by  a 
series  of  layered  ostinati.  These  ostinati  form  the  accompaniment  for  the 
principle  theme  -  played  on  the  marimba.  The  tonal  simplicity  of  the  movement 
coupled  with  the  primarily  light  metallic  timbres  evokes  the  natural  and 
unassuming  innocence  of  children  at  play. 

The  second  movement  -  "The  Horsemen"  -  features  instruments  of  primarily 
indefinite  pitch,  and  paints  the  picture  of  a  cold,  methodical,  and 
diabolically  efficient  killing  machine.  The  various  wooden  and  membranous 
timbres,  at  first  projected  loosely  against  the  canvas  of  time,  are 
progressively  assembled  into  rigid,  march-like  rhythmic  structures  which 
crescendo  to  the  precipice  of  silence. 

Movement  III  -  "The  Slaughter  of  The  Innocents"  -  combines  the 
contrasting  timbres  of  the  two  previous  movements  in  a  primarily  antiphonal 
manner;  its  relentless  and  energic  compound  rhythms  build  to  the  thunderous 
climax  which  is  intended  to  physically,  if  not  emotionally,  impact  the 
listener.  This  chaotic  sound  mass  dissolves  into  an  abyss  of  silence  into 

which  we  peer  but  dare  not  enter.  From  this  silence  emerges  the  voice  of 
"Rachel"  lamenting  her  lost  children.  This  is  the  fourth  and  final  movement. 
Here  an  unaccompanied  vibraphone  is  heard  presenting  a  simple,  chant- like 
theme  which  is  then  restated  against  a  harmonic  accompaniment.  This  theme  is 
actually  a  quote  from  the  "Play  of  Herod",  a  renowned  medieval  liturgical 
drama.  The  text  that  accompanied  this  theme  seems  quite  appropriate,  so  I 
will  include  it  here: 

Then  Rachel,  falling  upon  the  children:  "My  spirit  is  anxious  within 

me;  my  heart  is  troubled 
within  me . " 

Then  the  consolers  lead  Rachel  away. 

It  is  clear  that  while  we  can  witness  Rachel's  grief,  and  indeed  grieve 

with  her,  we  can  never  know  or  fully  comprehend  the  depth  of  that  grief.  The 
reprise  of  the  "Playground"  theme  following  "Rachel's  Lament,"  and  the  ominous 
manner  in  which  the  composition  ends  are  left  for  the  listener  to  interpret. 

-Nikola  Resanovic- 
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FOURTH  SONATA  RECITAL 

Tuesday,  July  11,  1995  at  4:00  P.M. 

Rehearsal  Hall 

Prepared  by  Norman  Fischer, 

Joel  Smirnoff  and  Andrew  Jennings 


Mrs.  H.H.A.  Beach  Sonata  in  a  minor,  Op.  34 

Allegro  moderato 
Scherzo:  Molto  vivace 
Largo  con  dolore 
Allegro  con  fuoco 

Christopher  Neal,  violin 
Claudio  Martinez-Mehner ,  piano 


Stravinsky  Suite  Italienne  pour  violon  et  piano 

Introduzione 

Serenata 

Tarantella 

Gavotta  con  due  variazioni 

Scherzino 

Minuetto  e  finale 

Glen  Cherry,  violin 
Stewart  Goodyear,  piano 


Strauss  Sonata  in  E-flat  Major,  Op.  18 

Allegro,  ma  non  troppo 
Improvisation:  Andante  cantabile 
Finale:  Andante;  Allegro 

Marcus  Barcham-Stevens ,  violin 
Paige  Roberts  Hoffman,  piano 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 
FIRST  RECITAL 

Tuesday,  July  11,  1995  at  8:30  P.M. 

Seiji  Ozawa  Hall 


Songs  on  poems  of  Eduard  Friedrich  Morike 

Fussreise 
Heimweh 

Der  Feuerreiter 
Wo  find*  ich  Trost 
Gebet 
Abschied 

Paul  Guttry,  bass 
Chien  Chou,  piano 

Chansons  de  Ronsard  Darius  Milhaud 

A  une  Fontaine 
A  Cupidon 

Tais-toi,  babillarde 
Dieu  vous  gard' 

Camille  Kowash,  soprano 
Ania  Marchwinska,  piano 


Hugo  Wolf 
(1860-1903) 


Brautlieder  (Bridal  Songs)  Peter  Cornelius 

Ein  Myrtenreis  (The  Myrtle)  (1824-1874) 

Der  L.iebe  Lohn  (Love's  recompense) 

Vorabend  (The  night  before) 

Erwachen  (Morning  Prayer) 

Aus  dem  hohen  Lied  (From  the  Song  of  Songs) 

Erfiillung 


Carol  Ann  Manzi,  soprano 
Caren  Levine,  piano 


Intermission 


Three  poems  by  Fiona  Macleod,  Op.  11  Charles  Tomlinson  Griffes 

The  Lament  of  Ian  the  Proud  (1884-1920) 

Thy  Dark  Eyes  to  Mine 
The  Rose  of  the  Night 


Kelley  Nassief,  soprano 
Ania  Marchwinska,  piano 


BALDWIN  PIANO 


Johannes  Brahms 
(1833-1897) 


Die  schone  Magelone,  Op.  33  (text  by  Ludwig  Tieck) 

Keinen  hat  es  noch  gerent 

Traun!  Bogen  und  Pfeil  sind  gut  fur  den  Feind 
Sind  es  Schmerzen,  sind  es  Freuden 
Liebe  kam  aus  fernen  Landen 
So  willst  du  des  Armen 
Wie  soil  ich  die  Freude,  die  Wonnevdenn  tragen? 

Scott  Hogsed,  baritone 
Valerie  Trujillo,  piano 

Funf  Kleine  Lieaer,  Op.  69  (1943)  Richard  Strauss 

Der  Stern  (Achim  von  Arnim)  (1864-1949) 

Der  Pokal  (Achim  von  Arnim) 

Einerlei  (Achim  von  Arnim) 

Waldesfahrt  (Heinrich  Heine) 

Schlechtes  Wetter  (Heinrich  Heine) 

Sari  Gruber,  soprano 
Cameron  Stowe,  piano 


Tonight's  program  was  prepared  by  Margo  Garrett,  Kenneth  Griffiths, 
"Kayo  Iwama  and  Alan  Smith,  members  of  the  TMC  Vocal  Faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 

END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 

Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music. 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


Songs  on  poems  of  Eduard  Friedrich  Mo r Ike ,  by  Hugo  Wolf 

Fussrcise  (Hiking) 

With  a  fresh-cut  walking  stick,  when  early  I  go 
through  the  woods,  up  hills  and  down; 
then  like  a  bird  in  its  bower  sings  and  stirs, 
or  like  golden  grapes  feel  the  spirit  of  wonder 
in  the  first  morning’s  sunlight, 

so  too  feels  my  dear  old  ’’Adam"  the  fever  of  fall  and  spring, 
the  God- inspired ,  unflagging  primal  joy  of  Paradise. 

So  it  seems  you’re  not  so  bad,  old  Adam,  as  our  harsh  teachers  tell  us; 
you  still  love  and  laud,  still  sing  and  praise, 

as  on  that  eternally-new  creation  day,  your  beloved  creator  and  protector. 
Oh,  that  this  were  granted  me,  that  my  whole  life  were  lived 
in  the  light  sweat  of  a  hike,  on  such  a  morning's  journey  I 


Heimweh 

The  world  becomes  stranger  with 
each  step 

I  take  away  from  my  beloved. 

My  heart  wants  to  travel  no  more. 

Here,  the  sun  shines  coldly. 

Here,  eVe^thing  seems  unfamiliar, 

even  the  flowers  by  the  stream. 

everything  has  such  a  strange 
appearance ,  such  a  false 
character . 


-  Longing  for  Home 

The  brooklet  murmurs:  "Poor  boy  come 
near  me,  see  that  forget-me-nots 
bloom  here  also!" 

Yes,  they  are  beautiful  everywhere, 
butnot  so  beautiful  as  they  are 
there . 

Forward,  only  forward!  Tears 
overflow  from  my  eyes! 


Per  Feuerreiter 

Do  you  see  in  the  little  window,  there 
the  red  cap  again? 

Something  must  be  afoot, 

for  he’s  already  pacing  back  and  forth. 

And  suddenly  such  a  crowd  gathers 
by  the  bridge,  through  the  meadow! 

Listen!  the  fire-bell  rings; 

Behind  the  hill,  the  mill’s  on  fire! 

Look!  there  he  gallops  furiously 
through  the  gate , 
the  fire-rider,  on  his  cadaverous 
horse , 

as  if-on  a  fire-ladder! 

Cross-country!  Through  smoke  and 
haze 

he  races  and  arrives  at  the  place! 

There  it  peals  on  and  on: 
behind  the  hill,  the  mill’s  on  fire! 


(The  Fire-Rider') 

He  who  often  smells  the  fire  from  miles 
away 

and  with  a  splinter  of  the  Holy  Cross 
wickedly,  magically  sets  the  blaze  -- 
Lodk  out!  from  the  rafters 
the  devil  grins  at  you  in  hell's  glow  -- 
God  have  mercy  on  your  soul! 

Behind  the  hill,  he  runs  wild  in  the 
mill! 

It  took  less  than  an  hour  for  the  mill 
to  collapse; 

but  the  heedless  rider  was  not  seen 
afterwards . 

Throngs  of  people  and  carriages 
return  home  from  all  the  horror; 
but  bell  rings  itself  out; 
behind  the  hill  .  .  .  fire  .  .  . 

After  a  time  a  miller  found 
a  skeleton  together  with  the  cap 
upright  against  the  cellar  wall 
sitting  on  the  bony  mare; 

Fire-rider,  how  cold  you  ride  in  your 
grave  I 

Hush!  He's  fallen  to  ashes, 

Rest  in  peace,  down  in  the  mill! 


Wo  find’  ich  trost?  (Where  will  I  find  comfort?) 


I  know  a  love  that  is  true, 
was  true  ever  since  I  found  it. 

In  deep  sighs  it  renews  itself, 
constantly,  forgivingly,  it  binds 
itself  to  me. 

See  how  once  with  heavenly  patience 
drank  the  bitterest  drops  of  death, 
hung  on  the  cross  and  atoned  for  my 
s  ins 

until  they  sank  in  a  sea  of  mercy. 


Wicked  heart!  Confess  now, 
you  have  again  welcomed  evil  pleasure; 
pious  love,  any  trace  of  devout  faith, 
oh,  that  has  long  since  vanished. 

Yes,  that  is  why  I'm  sad, 
why  I  writhe  on  the  ground  in  torment! 
Watchman,  watchman,  is  the  night  nearly 
gone? 

And  what  will  save  me  from  death  and 
sin? 


So  why  is  it  now  that  I  am  saddened, 
that  I  writhe  on  the  ground  in  torment? 

I  ask:  Watchman,  is  the  night  nearly 
gone? 

and:  What  will  save  me  from  death  and  sin? 


Gebet  -  Prayer 

Lord!  Send  what  you  will,  happiness  or  suffering;  I  am  content  that  both  flow 
from  your  hands. 

May  it  be  your  will  neither  with  joys  nor  with  sorrows  to  overwhelm  me!  For 
midway  between  lies  blessed  moderation. 

Abschied  -  Farewell 

One  evening,  without  knocking,  in  steps  a  gentleman: 

"I  have  the  honor  of  being  your  critic!" 

At  once  he  takes  the  light  in  hand,  looks  carefully  at  my  shadow  on  the  wall, 
stepping  close  and  standing  back: 

"Now  young  man,  kindly  observe  how  your  nose  looks  from  the  side!  You  must 
admit  that  it  is  quite  a  protuberance!" 

"Is  it?  Good  heavens,  ' tis  true!  Bless  my  soul!  I  never  thought  in  all  my 
living  days  that  I  carried  such  a  world-famous  nose  on  my  face!!" 

The  man  said  various  other  things,  about  this  and  that, 

I  recall,^  on  my  honor,  nothing  more;  maybe  he  thought  I  should  make  a 
confession  to  him. 

Finally  he  got  up;  I  lit  his  way  out.  At  the  top  of  the  stairs... I  gave 
him. . .merrily. . .a  wee  kick  on  the  behind. . . 

And  by  thunder!  It  was  a  rumbling,  a  tumbling,  and  a  stumbling!  The  like  of 
which  I  have  never  seen,  in  all  of  my  living  days  --  A  person  so  hastily  go 
down  tine  stairs! 


Chan3on3  de  Ronsard.  by  Darius  Milhaud 


A  une  Fontaine 


Listen  to  me,  lively  spring 
From  whom  I  have  drunk  so  often, 
Lying  completely  calm  beside  your 
bank 

Idle  in  the  freshness  of  the  wind 
When  the  frugal  summer  harvests 
The  bared  breast  of  Ceres. 

And  the  encompassing  air  rings 
Groaning  under  the  threshed  wheat . 


Thus  you  can  always  be 
Sacred  to  all  those 

Who  will  drink  of  you,  or  who  will  bring 
their  cattle 

To  graze  your  green  banks ; 

Thus  the  bright  moon  always 
Sees  at  midnight  in  the  depth  of  the 
valley , 

The  nymph3  near  your  den 

Make  a  thousand  leaps  to  lead  the  dance! 


The  day  pushes  the  night 
And  the  somber  night 
Pushes  the  day  which  shines 
From  an  obscure  shadow. 


A  Cupidon 

But  the  fever  of  love 
That  torments  me 
Dwells  within  me  always, 
And  never  ceases. 


The  autumn  follows  the  smmer 
And  the  bitter  raging  of  the  winds 
Has  not  been  at  all 
After  the  storm. 


Tais-tol 

Shut  up,  babbling  swallow 

Or  I  will  pluck  your  wing  well, 

If  I  grab  you,  or  with  a  knife, 

I  will  cut  out  your  tongue, 

Which  every  morning  without  rest 
cackles . 

And  completly  deafens  me. 


It  was  not  I,  God, 

That  needed  awakening. 

In  another  place  your  arrow 
Should  have  found  itself 

Pursue  the  idle 
And  the  amused, 

But  neither  me  nor  those 
Who  are  loved  by  the  Muse. 

babillarde 

I  lend  you  Tiy  chimney 
For  singing  all  day  long, 

All  evening,  all  night,  when  you  would 
like. 

But  in  the  morning  do  not  wake  me  up. 
And  do  not  remove,  as  I  doze. 

My  Cassandra  from  my  arms. 
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Dleu  vous  gard1 


God  guard  you,  faithful  messengers 
Of  the  spring,  kind  swallows, 

hoopoes,  cuckdos ,  nightingales, 
Doves,  and  you,  wild  birds, 

Who  with  a  hundred  kinds  of  warblings 
Animate  the  green  woods  . 

God  guard,  you,  pretty  white  daisies, 
Pretty  roses,  pretty  little  flowers, 
And  you,  buds  formerly  well-known 
As  the  blood  of  Ajax  and  of  Narcissus 
And  you,  thyme,  anise,  and  melissa 
You  are  welcomed  again. 


God  guard  you,  colorful  band 
Of  butterflies,  who  by  the  meadow 
Suck  the  sweet  grass. 

And  you,  new  swa^m  of  bees, 

Who  kiss  with  your  mouths, 

The  yellow  and  pink  flowers. 

A  hundred  thousand  times  I  greet  again 
Your  beautiful  and  sweet  advent, 

Oh,  how  I  love  this  season, 

And  this  sweet  cackle  of  the  shore, 

At  the  price  of  the  wind  and  storms. 
That  locked  (me)  in  the  house. 


Brautlieder  (Bridal  Songs),  by  Peter  Cornelius 

Ein  Mvrtenreis  (The  Myrtle) 

When  my  heart  stirred  with  the  gentle  hope  of  love 
I  planted  in  a  garden,  soft  myrtle. 

In  sorrow  and  in  joy,  love’s  passionate  flame  glowed 
it  grew  upward  and  blossomed,  my  delicate  myrtle. 

And  In  my  heart,  I  receive  love's  rich  reward,  her  bridal  crown 
entwined  of  my  lovely  myrtle. 

Per  Llebe  Lohn  (Love’s  recompense) 

Sweet  sounds  of  singing  wafting  in  the  air 

Sweet  sounds  even  sparkle  on  the  water 

Sweet  ringing  bells  sound  from  a  distant  mountain 

And  still  even  more  beautiful  is  the  song  of  the  nightingale  singing 
in  the  trees . 

But  by  far  the  sweetest  sounds  are  the  delightful  songs  of  my  love 
when  in  my  embrace. 

Be  my  Bride! 

Beautiful  is  the  flowering  splendor  showing  its  dew 

Beautiful  are  the  starry  heavens  above 

beautiful  moonlight  billows  brightly 

But  of  much  brighter  magnificence 

are  the  sun’s  rays  after  the  deep  night 

And  even  more  beautiful  still  is  the  look  in  your  telling  eyes 
and  in  your  blissful  heart,  when  you  bestow  all  your  joy  on  me 
and  tell  me  that  you  love  me. 

Vorabend  (The  night  before) 

Now  go  and  depart  from  me  for  this  one  last  separation 
For  in  our  peace  and  sleep,  we'll  dream  that  we  don't  miss  but  a 
moment . 

The,  tomorrow  will  come,  tomorrow,  tomorrow. 

Now  depart  from  me  darling,  till  the  time 

When  I’ll  see  you  in  your  beautiful  wedding  attire, 

when  we  will  become  one. 

That  bright,  shining  morning  when  that  sweet  hour  will  fall. 

Tomorrow  will  be  the  day.  Tomorrow. 

Erwachen  (Morning  Prayer) 

The  night  passes  away  after  a  sweet  rest. 

Hear  my  prayer,  0  God! 

For  it  was  your  desire  to  create  man  and  his  gentle  wife  in  your 
image . 

Oh,  let  the  urge  for  everlasting  love  be  in  your  image,  that  every 
day  will  be  like  this,  our  wedding  day,  until  we  are  in  heaven. 
Hear  my  prayer,  0  God! 


Aus  dein  hohcn  Lied  (From  the  song  of  songs) 

My  love  is  mine  and  I  am  his,  whom  my  soul  loves,  I  found  him  now. 

I  rest  my  head  upon  his  left  arm,  and  with  his  right  arm  he  comforts 
and  caresses  me . 

My  love  is  mine  and  1  am  his. 

I  make  him  love  me 

He  kisses  me  with  the  kisses  of  his  mouth 
His  love  is  lovelier  than  wine. 

My  love  is  mine  and  I  am  his. 

For  strong  is  love,  more  powerful  than  death. 

The  light  of  God  will  never  go  out  and  we  bless  him  with  our  hearts. 
(What  God  has  joined  together,  let  no  man  put  asunder.) 

My  love  is  mine  and  1  am  his. 


Erfullung 

Let  me  dream,  let  me  revel,  le  me  rest  upon  your  breast,  when  I  am 
full  of  bittersweet  fear. 

Ah,  an  infinite  joy 

Ah,  an  endless  joy 

Oh,  let  me  remember  that  desire-full  time  of  anticipation.  My 
memory  takes  flight  and  sinks  still  over  my  bliss. 

I  dreamed  in  my  childhood  days  of  such  a  fairy-tale  -  which  happens 
this  day. 

I  so  desired  that  it  would  come  true  -  if  only  two  hearts  could  truly 
love  each  other. 

And  wasn't  I  the  princess  who  slept  under  a  canopy  of  roses? 

Until  a  sweet  and  gentle  voice-  caused  this  child  to  awaken  from  her 
dreams . 

I  was  stirred  with  such  happiness,  and  sounds  of  praise,  and  kiss 
after  kiss,  and  long,  happy  years. 

Happiness  and  Blessings.  And  this  is  how  the  beautiful  fairy-tale 
ends . 


Three  poems  of  Fiona  MacLeod,  by  Charles  T.  Griffes 

The  Lament  of  lan  the  Proud 

What  is  this  crying  that  I  hear  in  the  wind? 

Is  it  the  old  sorrow  and  the  old  grief? 

Or  is  it  a  new  thing  coming,  a  whirling  leaf 
About  the  gray  hair  of  me  who  am  weary  and  blind? 

I  know  not  what  it  is,  but  on  the  moor  above  the  shore 
There  is  a  stone  which  the  purple  nets  of  heather  bind 
And  theron  is  writ:  She  will  return  no  more. 


0  blown,  whirling  leaf,  and  the  old  grief, 


And  wind  crying  to  me  who  am  old  and 

Thy  Dark 

Thy  dark  eyes  to  mine,  Eilidh, 

Lamps  of  desire! 

0  how  my  soul  leaps ,  leaps  to 
their  fire! 

Sure,  now,  if  I  in  heaven 
Dreaming  in  bliss, 

The  Rose 

The  dark  rose  of  thy  mouth 
Draw  nigher,  draw  nigher! 

Thy  breath  is  the  wind  of  the 
south, 

A  wind  of  fire! 

The  wind  and  the  rose  and  darkness 
0  Rose  of  my  Desire! 

Deep  silence  of  the  night 
Husht  like  a  breathless  lyre, 

Save  the  sea's  thunderous  might, 

Dim,  menacing,  dire: 


blind? 

Eyes  to  Mine ' 

Heard  but  a  whisper, 

But  a  lost  echo  even  of  one  such  kiss, 
All  of  the  soul  of  me  would  leap  afar, 

If  that  called  me  to  thee, 

Aye,  I  would  leap  afar, 

A  falling  star. 

of  the  Night 

Silence  and  wind  and  sea, 

They  are  thee , 

0  Rose  of  my  Desire! 

As  a  wind  eddying  flame 
Leaping  higher  and  higher 
Thy  soul,  thy  secret  name, 

Leaps  thro'  Death's  blazing  pyre! 

Kiss  me, 

Imperishable  Fire, 

Dark  Rose, 

0  Rose  of  my  Desire! 


Die  schone  Magelone,  Op.  33.  by  Johannes  Brahms,  text  by  Ludwig  Tleck 

I.  Kelnen  hat  es  noch  gerent 


No  man  has  yet  regretted 
mounting  his  horse, 

In  the  freshness  of  youth, 
to  fly  through  the  world. 

Mountains  and  meadows, 

lonely  woods,  girls  and  ladies  in 

splendid  attire, 

golden  jewelry, 

all  delight  him  with  their 

beautiful  form. 

Wondrous  forms  fly  past  him, 
enthusiastically  glows  desire 
in  his  youth-drunk  mind. 

Fame  strews  roses  quickly  in  his  path, 
Love  and  caresses,  laurels  and  roses 
lead  him  higher  and  higher  on. 


Joys  surround  him, 
enemies  envy 
and  succumb  to  the  hero 
who  then  modestly  chooses 
the  lady,  who  more  than 
any  other,  pleases  him. 

And  mountains  and  fields 
and  solitary  woods 
he  leaves  behind. 

His  parents  in  tears, 

Ah,  all  their  longing, 

all  are  united  by  loveliest  happiness. 

When  the  years  have  passed, 
he  tells  to  his  son 
in  times  spent  together, 
and  shows  him  his  wounds, 
the  wages  of  courage. 

Thus  age  remains  ever  young, 
a  beam  of  light  in  the  dark  dusk. 


II.  Traunl  Bogen  und  Pfell  sind  gut  fur  den  Feind 
Truly,  bow  and  arrow  are  fit  for  the  foe.  A  noble  soul  blossoms 
Helplessly,  all  the  time  whenever  the  sun  shines; 

the  miserable  one  cries  the  cliffs  may  be  steep, 

but  luck  is  his  friend. 


III.  Sind  es 

Is  this  sorrow,  is  this  gladness 
which  goes  through  my  heart? 

All  my  former  hopes  are  scattered, 
a  thousand  new  flowers  bloom. 


Schmerzen,  sind  es  Freuden 

So  beat  then,  striving  heart, 
So  flow  then,  my  tears, 

Ah,  joy  is  only  deeper  pain, 
Life  is  a  dark  grave. 


Through  the  twilight  of  my  tears 
I  see  distant  suns, 

What  languish!  What  yearning! 
Should  I  risk  it? 

Shall  I  draw  near? 

Ah,  and  when  the  tears  fall 
It  is  dark  all  around  me; 

Yet  comes  no  desire  in  me  again, 
The  future  is  of  empty  hope . 


Without  blame,  why  then  must  I  suffer? 
How  is  it  that  in  my  dreams 
All  my  hopes  stray 
I  hardly  know  myself. 

Oh  hear  me,  you  gracious  stars, 

Oh  hear  me,  green  meadows. 

You,  Love,  hear  my  sacred  vow: 

To  stay  far  from  her 
I  should  gladly  die. 

Only  in  the  light  of  her  glance, 
live  life  and  hope  and  happiness! 


IV.  Liebe 

Love  came  from  far-off  lands 
and  no  creature  followed  her, 
and  the  Goddess  beckoned  me 
and  bound  me  with  sweet  fetters. 


Kam  aus  fernen  Landen 

Ah!  Who  will  loose  my  fetters? 
Bound  is  my  arm, 

A  swarm  of  cares  fly  about  me. 
No  one,  no  one  will  save  me? 


Then  I  began  to  feel  pain, 

Tears  clouded  my  sight. 

"Ah,  what  is  love's  joy",  I  cried; 
"What  is  the  point  of  this  game?" 


Dare  I  look  into  the  mirror 
which  hope  holds  before  me? 

Ah,  how  deceptive  is  the  world! 
No,  I  can  not  rely  on  it! 


"None  have  I  found" 
said  the  vision  kindly. 

"Now  you  will  feel  the  force 
which  once  united  hearts." 

All  my  desires  fled 
into  the  blue  firmament. 

Fame  seemed  to  me  a  morning  cream 
or  the  sound  of  waves. 


Oh,  and  yet  do  not  let  it  waver, 
that  which  alone  gives  you  strength. 

If  the  one  and  only  does  not  love  you, 
left  are  only  bitter  death  and  sicknes 
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V.  So  wlllst 

So  will  you  on  the  poor  take  gracious  pity? 
So  it  is  not  a  dream? 

How  the  stream  trickles 
How  the  waves  resound 
How  the  tree  rustles! 

In  depression  1  lay  fearful  imprisoned 
by  walls , 

Now  the  daylight  greets  me; 

How  playful  the  rays! 

How  they  dazzle  and  paint  my  shy  face. 


VI.  Wie  soli  ich  die 
How  shall  I  bear  it, 

The  joy  and  the  rapture? 

How,  beneath  the  pulsing 

of  my  heart,  will  my  soul  not  escape? 

And  when  the  hours  of  love  have  vanished 

*  m 

What’s  the  po'iht  of  desire 
in  a  mournful  desert 
to  prolong  a  life  empty  of  delight 
where  never  a  flower  will  bloom 
on  the  bank? 

How  deliberate  moves  time, 

Step  by  step,  with  laden  feet. 

Yet  when  I  must  leave, 

How  featherlight  flies  then  its  step! 

Beat,  yearning  power 
Deep  in  my  faithful  breast. 

Like  fading  echoes  of  lute  music. 

So  vanish  the  sweetest  joys  of  life. 

Ah,  how  soon  shall  I  scarcely 
Be  aware  of  this  bliss? 


du  des  Armen 

And  should  I  believe  it? 

Will  nobody  take  me  from  this  delightful 
delus ion? 

But  dreams  vanish, 

Only  love  is  life: 

1  welcome  my  path! 

How  free  and  how  merry! 

Do  not  hurry  onward. 

Away  with  you  Pilgrim's  staff! 

You  have  conquered  it, 

You  have  discovered  the  most  blissful 
place ! 

Freude.  die  Wonne  denn  traeen? 

Rush,  rush  ever  onward 
Deep  stream  of  time, 
changing  today  to  tomorrow 
Passing  on  from  place  to  place. 

Having  carried  me  until  now. 
sometimes,  gay,  then  sad, 

I  will  dare  to  face  the  future 
come  what  may. 

Yet  1  am  not  without  value. 

Since  the  one  and  only  beckons, 

Love  let  me  not  pine 
until  tViis  life  has  passed. 

No,  the1 stream  grows  ever  wider, 
the  sky  remains  ever  brighter, 

Happily  I  row  away 
Bringing  life  and  love  together 
to  the  grave . 
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GEHEIMNIS 
A  Secret 

Oh  Spring’s  twilit  night! 

Oh  warm,  gentle  breeze! 

You  blossom  trees  speak,  tell  me 
Why  do  you  stand  together? . 

Do  you  confide  between  yourselves  the  secret 
Of  our  sweet  love? 

What  do  you  whisper  to  each  other 
Of  our  sweet  love? 


AN  EINE  AOLSHARFE 
To  an  Aeolian  Harp 

Leaning  on  the  ivy  wall  of  this  old  terrace. 

You,  an  airborne  muse's  mysterious  lyre, 

Begin,  begin  again  your  melodious  lament. 

You  come,  wind,  from  far  away,  ah,  from  the  youth 
Who  was  so  loved  of  me,  from  a  freshly  blooming  mound 
And  Spring's  blossoms  on  the  way  sweeping, 

Saturated  with  fragrances,  how  sweetly. 

How  sweetly  you  oppress-  this  heart! 

And  you  murmur  in  the  strings. 

Attracted  by  melodious  melancholy, 

Rising  with  the  ardour  of  my  longing, 

And  dying  down  again. 

But  of  a  sudden,  as  the  wind  blows  more  strongly, 

A  lovely  cry  of  the  harp  brings  back  to  me, 

With  a  sweet  terror,  my  soul's  sudden  excitement, 

And  here  the  fullblown  rose  set  atremble,  scatters 
All  its  petals  before  my  feet! 

BLINDE  KUH 
Blindman's  Bluff 

In  darkness  go  I  seeking. 

My  child  where  may  you  be? 

She  hides  always. 

That  I  must  pine  away! 

In  darkness  go  I  seeking. 

My  child  where  may  you  be? 

I  cannot  find  the  place; 

I  wander  in  a  circle! 

He  who  is  dying  for  you  has  no  peace! 

Little  darling,  have  pity  and  come  here! 


LERCHENGESANG 
Lark's  Song 


Ethereal,  distant  voices 
The  larks'  heavenly  greetings. 
You  move  my  breast  so  sweetly. 
You  lovely  voices! 

I  softly  close  my  eyes, 

There  float  remembrances 
In  a  gentle  twilight 
Filled  with  Spring's  breath. 


DAS  MADCHEN 
The  Maiden 

The  maiden  stood  by  the  mountain  slope. 

Reflected  in  the  mountain  was  her  face. , 

And  the  maiden  said  to  her  reflection: 

"Truly  countenance,  o  you,  my  concern, 

If  I  but  knew,  you  my  white  countenance, 

That  someday  an  old  man  would  kiss  you, 

I  would  go  out  to  the  green  mountains, 

I  would  pluck  all  the  wormwood  in  the  mountains, 
Press  bitter  water  from  the  wormwood. 

Wash  you,  oh  countenance,  with  the  water. 

That  you  would  be  bitter  when  the  old  man  kissed  you 

But  if  I  knew,  you  my  white  countenance, 

That  someday  a  youth  would  kiss  you, 

I  would  go  to  the  green  garden, 

I  would  pluck  all  the  roses  in  the  garden, 

I  would  strain  scented  water  from  the  roses, 

I  would  wash  you,  oh  countenance,  with  the  water, 
That  you  would  be  fragrant  for  the  young  man's  kiss! 


In  the  Forest  of  September 


Catulle  Mendes 


Branches  which  murmur  weakly. 

Resonant  trunks  scored  by  age,, 
the  ancient  tortured  Forest 
tunes  itself  to  our  melancholy. 

Oh  Firs  clinging  to  the  edge  of  the  ravine. 
Abandoned  nests  of  branches  broken, 
scorched  trickets,  dewless  Flowers,  - 
you  know  well  how  one  can  suffer! 

And  when  the  pale  man  passes, 
crying  in  the  woods  alone, 
dark  and  mysterious  complaints, 
receive  him  crying  as  he  does. 

Compassionate  Forest!  The  open  promise 
of  exile  that  life  demands, 

I  come  with  a  spry  step  again 
to  you  still-green  depths. 

But  from  a  thin  birch  on  the  path, 

A  slightly  russet  leaf, 

grazes  my  head  and  trembles  upon  my  shoulder, 
it  is  because  the  aging  Forest, 

knowing  the  winter  which  aborts  everything, 
already  as  near  to  me  as  to  it, 
gives  me  brotherly  alms 
of  her  first  dead  leaf. 


The  Flower  upon  the  water  -  Catulle  Mendes 


On  the  sea  covered 
with  a  bitter  Fog 
the  beautiful  girl  is  gone, 
the  night,  on  the  sea! 

She  held  in  her  lips, 
with  an  air  of  irritation 
the  rose  of  Fevers, . 
the  rose  of  beauty. 

With  a  fierce  blow 
the  hurricane  that  yells 
kissed  her  mouth 
and  took  her  Flower. 

In  the  gloomy  ocean, 

already  less  dark, 

where  the  three  masts  sink, 

the  Flower  succeeded  in  swimming. 

The  water  played  with  the  Flower 

in  her  black  furrows ; 

it. is  a  buoy  for  the  butterflies. 

And  the  spray,  the  swell, 
since  this  night, 
the  reefs  where  crumbles 
a  wild  noise, 

l'alcyon,  . the  sail, 

the  swallow  which  circles  it. 

And  the  shadow  and  the  star 
die  of  love. 

And  the  dawn  blossomed 
over  the  clear  chasm 
For  the  only  rose  of 
all  the  sea! 


4  RISPETTI,  OP.  12 


Ermanno  Wolf-Ferrari 


I. 

When  your  beauty  appeared  before  me, 

It  was  like  a  ray  of  the  sun.  * 

I  lowered  my  eyes 

And  did  not  know  what  to  say. 

There  began  our  love. 

Now  that  our  love  has  begun. 

Give  me  a  little  love,  gentle,  young  lover. 

II. 

Oh,  look!  See  the  noble  bird 
That  flies  through  the  air 
And  covers  the  sun. 

And  so  it  is  with  you,  young,  beautiful  boy 
When  you  go  out  of  your  house. 

For,  when  you  go  outside, 

The  air  and  earth  sewn  of  flowers 
Are  covered. 

III. 

Little  angel,  delicate  and  fresh. 

Your  mama  made  you  well! 

When  you  were  born, 

You  were  the  most  beautiful 
Out  of  thousands. 

Where  you  pass,  grain  will  grow. 

Beautiful  boy. 

You  were  born  with  roses  in  your  hand. 

Where  you  pass,  lilies  will  bloom. 

Beautiful  boy. 

You  were  born  with  roses  around  your  neck. 
Where  you  pass,  flax  will  grow. 

Beautiful  boy. 

You  were  bom  with  a  jasmine. 

IV. 

He  is  blessed. 

He  who  made  the  world! 

He  made  the  sea. 

But  did  not  make  a  bottom. 

He  made  the  ships, 

In  order  to  pass. 

He  made  the  ships,  and 
He  made  Paradise. 

And  He  made  the  beauty 
Of  your  face. 


Accompaniment  -  Albert  Samain 


Silvery  tremble,  linden,  tree,  birch... 
the  moon  scatters  on  the  water. . . 

Like  a  long  hair  combed  by  the  wind  of  night, 

the  odour  of  the  summer  nights  perfumes  the  dark  lake. 

the  large  perfumed  lake  shines  like  a  mirror. 

My  oar  falls  and  rises, 

my  boat  glides  in  the  dream.  » 

My  boat  glides  in  the  sky, 
on  the  surreal  lake. 

To  the  oar's  cadence,  I  close  my  eyes, 

Oh  my  heart,  row  your  peacefulness 
with  slow,  ecstatic  and  large  strokes. 

Over  there  the  moon  leans  on  the  hillside 

and  listens  to  the  silence  exuded  by  the  gliding  boat... 

Three  long,  freshly  cut  lillies  die  on  my  coat. 

Towards  your  lips,  o  night,  voluptuous  and  pale 

is  it  their  soul  or  is  it  my  soul  that  breathes  out  this  feeling 

Hair  of  silver  nights  combed 

Like  the  moon  on  the  water, 
like  the  oar  on  waves, 
my  soul  scatters  in  sobs. 


by  long  reeds... 


AU  CIMETIERE 


Do  you  know  the  white  tombstone 

Where  with  a  wave  comes  one  plantive  sound? 

There  a  pale  dove  sits,  sad  and  alone 
in  the  sun's  last  ray,  singing  her  song 
Her  tune,  morbid  yet  tender 
Charms  at  first,  but  then  is  fatal. 

Fills  you  with  pain 
You  long  again  to  hear; 

An  angel  in  heaven  above 

Still  sighs  for  love.  , 

t 

It  may  be  some  reawakened  soul 

Weeping  below  the  earth,  echoing  the  plaintive  song. 

And  in  the  grief  of  the  forgotten  one 

Cooing,  the  dove  complains  of  sorrow  so  sweet. 

On  the  wings  of  music  one  feels  the  memory 
slowly  coming  back 

A  phantom  shadow  of  angelic  form  passes  silent  in  the 
trembling  light. 

Passes  in  the  trembling  light 
All  in  a  white  veil. 

% 

While  Peravian  lilies  half  closed 

Shoot  their  sweet  perfume  around  you 

the  phantom  murmurs,  holding  out  his  arms  to  you. 

Oh!  Never  again  will  I  go  near  the  tomb 
when  the  night  descends  its  black  coat. 

I'll  not  hear  the  pale  dove  sighing 
Her  song  from  the  treetop 
Her  plaintive  song. 


VILLANELLE 

When  the  new  season  comes, 

When  the  cold  has  vanished, 

We  will  go  together,  my  fair  one, 
to  gather  the  lilies  of  the  valley  in  the  woods. 
Our  feet  scattering  the  pearls  of  dew 
that  are  seen  trembling  at  morn, 

We  shall  go  to  hear  the  blackbirds  whistle. 

The  spring  has  come,  my  fair  one, 
it  is  the  month  blessed  by  lovers; 
and  the  bird  preening  its  wing, 
sings  a  refrain  on  the  edge  of  the  nest. 

Oh!  Come  then  to  this  mossy  bank 

to  talk  of  our  beautiful  love, 

*  % 

and  to  say  to  me  in  your  sweet  voice,  forever! 

Far,  very  far,  straying  from  our  paths, 

let  us  put  to  flight  the  hidden  rabbit, 

and  the  deer,  in  the  mirror  of  the  springs, 

admiring  its  great  bending  antlers; 

then  towards  home,  quite  happy,  quite  contented, 

with  interlaced  fingers  for  baskets, 

let  us  return  bringing  the  strawberries 

from  the  woods. 


% 


L' ABSENCE 

$ 

Return,  return,  my  beloved! 

Like  a  flower  far  from  the  sun, 
the  flower  of  my  life  is  closed 
far  from  your  rosy  smile! 

Between  our  hearts,  how  great  the  distance! 
So  much  space  between  our  kisses! 

0  bitter  fate!  0  harsh  absence! 

0  great  unappeased  desires! 

Rafcurn,  return,  my  beloved!  , 

Like  a  flower  far  from  the  sun,  * 

the  flower  of  my  life  is  closed 
far  from  your  rosy  smile! 

From  here  to  there  how  many  plains, 
how  many  towns  and  villages, 
how  many  valleys  and  mountains, 
to  weary  the  hooves  of  the  horses. 

Return,  return,  my  beloved! 

Like  a  flower  far  from  the  sun, 
the  flower  of  my  life  is  closed 
far  from  your  rosy  smile! 


* 


1.  Paisaje  (Landscape) 

The  afternoon  mistakenly  clothed  itself  in  cold 
All  the  children  were  behind  the  foggy  windows 
as  the  yellow  tree  turned  into  birds. 

The  afternoon  was  stretched  out  along  the  river 
and  a  breeze  of  the  apple  orchard 
trembled  in  the  little  tile- roofs. 


2.  El  lagarto  esta  llorando  (The  lizard  is  crying) 

The  lizard  is  crying,  his  little  wife  is  crying. 

The  lizards  wear  little  white  aprons 
They  have  lost  her  little  wedding  ring. 

Ay,  her  little  lead  ring! 

Ay,  her  little  leaden  ring! 

A  huge  sky  without  people 

rose  up  as  a  globe  among  the  birds,  ah! 

-.  -The.  sun  is  a  roly-poly  captain  that  wears  a  waiscoat. 
See  how  old, 

how  old  the  lizards  are! 

Ay,  how  they  cry  and  cry! 

Ay,  how  they're  crying! 

3.  Caracola  ’(Snail) 

Someone  brought  me  a  snail! 

Inside  her  sings  a  sea  from  a  map. 

My  heart  fills  with  water 
-  and  little  fish  of  shadow  and  silver. 

Someone  brought  me  a  snail! 

4.  Canci<5h  tonta  (Foolish  song) 

Mama,  I  want  to  be  made  of  silver. 

Son,  you  will  be  very  cold. 

Mama,  I  want  to  be  made  of  water. 

Son,  you  will  be  very  cold. 

Mama,  embroider  me  in  your  pillow. 

That,  yes!  Right  away! 

5.  .Xancian  china  en  Europa  { 

The  young  lady  with  the  fan 

goes  to  the  bridge  of  the  cool  river. 

The  gentlemen  with  their  frock  coats 
look  around  the  bridge  without  railings. 

The  young  lady  with  the  fan  and  the  ruffles 
searches  for  a  husband. 

The  gentlemen  are  married 

to  tall  blondes  speaking  "white"  language. 

The  crickets  sing  westward 
(the  lady  goes  to  the  bridge) 

The  crickets  sing  under  the  flowers 
(the  gentlemen  go  north) . 


6.  Cancioncilla  Sevillana 

Daybreak  in  Che  orange  grove 
Golden  bees  search  for  honey. 

Where  will  the  honey  be? 

It’s  in  the  blue  flower,  Isabel, 
in  the  flower  of  that  rosemary  plant. 
A  little  golden  chair  for  the  Moor, 
a  tinsel  chair  for  his  wife. 

Daybreak  in  the  orange  grove!  * 


Arnold  Schoenberg 


BBETTC  CIEDEl)  ■  eattyET  SOUQS 


GALATHEA 

Oh  how  I  burn  with  longing,  Galathea,  lovely  child, 
to  kiss  your  cheeks,  because  they  are  so  enchanting. 

Joy  will  befall  me,  Galathea,  lovely  child, 
in  kissing  your  hair,  because  it  is  so  alluring. 

Never  stop  me,  till  I  die,  Galathea,  lovely  child, 
from  kissing  your  hands,  because  they  are  so  enticing. 

Ah,  you  have  no  notion  how  I  glow,  Galathea,  lovely  child, 
to  kiss  your  knees,  because  they  are  so  tempting. 

And  what  would  I  not  do,  you  sweet  Galathea,  lovely  child, 
to  kiss  your  feet,  because  they  are  so  seductive. 

But  never  expose  your  lips  to  my  kisses,  girl, 

for  the  fullness  of  their  charm  is  kissed  only  in  imagination. 


GIGERLETTE 

Mamzelle  Gigerlette  invited  me  to  tea. 

Her  attire  was  white  as  snow.  She  was  dressed  just  like  Pierrette. 

Even  a  monk,  I  bet,  would  have  looked  with  pleasure  on  Gigerlette. 

The  room  was  red  in  which  she  received  me. 

The  flicker  of  yellow  candles  hung  in  the  air. 

And  she  was,  as  always,  lively  and  witty. 

I'll  never  forget  it,  never;  the  room  was  the  wine-red,  blossom -white  was  she. 
And  in  a  coach-and-four  we  took  a  ride  together 
to  the  land  that  is  called  delight. 

So  that  we  shouldn't  lose  reins,  goal  and  course, 

Cupid  was  sitting  behind,  driving  the  fiery  four. 


DER  GENuGSAME UEBHABER  -  The  Easily  Satisfied  Lover 

My  lady-friend  has  a  black  cat  with  a  softty  rustling  velvet  coat, 
and  I,  I  have  a  shiny  bald  head,  shiny  and  smooth  and  silver-bright. 

My  lady-friend  is  one  of  those  sensual  women; 

she  lies  on  her  divan  all  year  long,  doing  nothing  but  stroke  the  cat's  fun 

my  God,  how  she  loves  that  velvety  soft  coati 

And  when  of  an  evening  I  come  to  visit  my  friend, 

pussy  lies  there  on  her  lap  and  nibbles  at  the  honey-cakes  with  her 

and  shivers  when  I  lightly  touch  its  hair. 

And  when  I  want  to  be  loving  with  my  sweetheart 
so  that  she  can  be  nice  to  me  for  once, 

then  I  put  the  cat  on  my  bald  pate,  and  my  friend  fondles  the  cat  and  laughs. 


EINFaL TIGES  LIED  -  Simple  Song 


The  king  went  out  for  a  walk,  just  like  any  man  going  walking, 
without  his  sceptre  or  his  crown,  like  an  ordinary  person. 

There  came  a  strong  wind,  a  quite  ordinary  wind, 
and  with  no  idea  who  it  was,  fell  upon  the  king. 

It  tore  that  hat  from  his  head  and  flung  it  over  the  rooftop,  «•> 

never  to  be  seen  again. 

You  see!  That's  it!  I  told  you  so!  To  play  such  a  prank! 

No  king  can  go  without  his  crown 
among  the  stupid  people  like  an  ordinary  person! 


Arie  aus  dem  Spiegel  von  Arkadien 
(Aria  from  "The  Mirror  of  Arcady")  ' 

Since  I  have  seen  sweet  womankind. 

My  heart  beats  to  my  knees. 

It  hums  and  buzzes  to  and  fro, 

Just  like  a  swarm  of  bees. 

And  if,  like  mine,  her  flame's  full  heat, 

Her  eyse  pretty  and  clear, 

So,  like  a  hammer's  beat, 

My  pounding  heart  I  hear. 

Boom,  boom,  boom,  etc. 

I'd  wish  a  thousand  women  for  me, 

And  hope  to  please  the  gods, 

I'd  dance  around,  in  all  directions. 

Up,  down,  everywhere. 

What  life  I'd  have  here  on  earth, 

Then  I'd  have  joy  and  fun, 

I'd  hop,  and  like  a  hare  I'd  run. 

My  heart  would  skip  along. 

Boom,  boom,  boom,  etc. 

The  man  who  does  not  know  the  value  of  a  woman 
Is  neither  cold  nor  warm, 

And  lies  around,  a  block  of  ice. 

On  some  young  maiden's  arm. 

But  I  am  quite  a  different  sort, 

I'd  jump  around  the  room; 

My  heart  pressed  close  to  hers  in  fun, 

Would  pound  out  boom,  boom,  boom,  etc. 
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Strike  'the  Viol 
If  Music  be  the  Food  of  Love 
The  Fatal  Hour 
Fairest  Isle 
Bess  of  Bedlam 

Denise  Milner,  soprano 
David  Zobel,  piano 

Die  beiden  Grenadiere 
Schone  Wiege  meine  Leiden 
Aus  den  Hebraischen  Gesange 
Mein  schoner  Stern 

Daniel  Gurvich,  baritone 
Jonathan  Faiman,  piano 

Fetes  Galantes  (Paul  Verlaine) 

En  sourdine 
Fantoches 
Clair  de  lune 

Amber  Bishop,  soprano 
J.J.  Penna,  piano 


from  Confiding  David  Leisner 

Savior!  I've  No  One  Else  to  Tell  (E.  Dickinson)  (b.1953) 

Wild  Nights 

Love  and  Friendship  (E.  Bronte) 

Faith 

This  is  my  letter  to  the  world  (E.  Dickinson) 

Carol  Mastrodomenico,  soprano 
Ania  Marchwinska,  piano 


Claude  Debussy 
(1862-1918) 


Robert  Schumann 
(1810-1856) 


Henry  Purcell 
(c. 1659-1695) 


Fiancailles  pour  rire  (Louise  de  Vilmorin)  Francis  Poulenc 

La  dame  d'Andre  (1899-1963) 

Dans  l'herbe 
II  vole 

Mon  cadavre  est  doux  comme  un  gant 

Violon 

Fleurs 


Pamela  Jones,  soprano 
Cameron  Stowe,  piano 


BALDWIN  PIANO 


Il£b6 

Les  Papillons 
Les  Heures 
Nanny 
La  Cigale 


Tina  Winter,  soprano 
David  Zobel,  piano 


Six  Poems  by  Emily  Dickinson 

Good  morning,  Midnight 
Heartl  We  will  forget  him! 

Let  down  the  bars.  Oh  Death 
An  awful  tempest  mashed  the  air 
Nobody  knows  this  little  Rose 
Bee!  I'm  expecting  you! 


Ernst  Chausson 
(1855-1899) 


John  Duke 
(1899-1984) 


Kristin  Reiersen,  soprano 
Ania  Marchwinska,  piano 


Robert  Schumann  (1810-1856) 


selected  songs 


1.  THE  TWO  GRENADIERS 

l 

To  France  were  returning  tw<5  Grenadiers 
Who  had  been  in  Russia  imprisoned. 

And  when  to  German  soil  they  came. 

They  bowed  their  heads  in  sadness. 

For  they  heard  there  the  sorrowful  news 
That  France  had  been  defeated. 

Conquered  and  vanquished  the  valiant  army. 

And  the  Emperor,  the  Emperor  captured. 

Then  wept  the  Grenadiers  together 
Over  the  mournful  tidings. 

The  one  spoke:  " Jfaw  aches  my  heart, 

How  my  old  wounds  burn!" 

The  other  said:  "Our  song  is  over. 

And  I  myself  would  die  with  you  here, 

But  I  have  a  wife  and  child  at  home 
Who  would  surely  perish  without  me'.".' 

"What  care  I  for  wife,  what  care  I  for  child, 

I  have  a  far  better  desire. 

Let  them  beg  if  they  are  hungry. 

My  Emperor,  my  Emperor  captured! ' 

Grant  me,  brother,  but  one  request. 

If  I  am  to  die  now. 

Take  my  body  back  to  France. 

Bury  me  in  French  soil ! 

The  medal  on  the  red  ribbon 
You  must  lay  on  my  heart; 

Give  me  the  musket  in  my  hands 
And  buckle  on  my  sabre." 

"Thus  I  will  lie  and  listen  quietly 
Like  a  sentinel  in  the  grave 

Until  I  hear  the  roar  of  cannons  and  neighing  of  steeds 
Then  will  my  Emperor  ride  over  my  grave. 

Many  swords  will  be  clanging  and  sparkling. 

Then  I  will  rise,  armed,  from  my  grave. 

My  Emperor,  my  Emperor  to  defend 1" 


N 


(Heine) 


2.  BEAUTIFUL  CRADLE  OF  MY  SORROW 


Beautiful  cradle  of  my  sorrow. 

Beautiful  tombstone  of  my  peace. 

Beautiful  city,  we  must  part  now  — 

Farewell,  I  call  to  you! 

Farewell. 

J 

Farewell  you  sacred  thneshold  where  my  sweetheart  walks 
Farewell  you  sacred  place,  where  my  eyes  beheld  her  first. 
Had  I  never  seen  you. 

Lovely  empress  of  my  heart. 

Never,  never  would,  now  I. .suffer  so. 

I  never  wished  to  move.. your  heart. 

Your  love  I  never  begged  for. 

Only  ..a  quite  life  I  wanted. 

Where  you  breathe,  near  you. 

But  you  drive  me  away ! 

Your  mouth  speaks  bitter  words; 

Madness  burrows  in  my  senses 
And  my  heart  is  sick  and  wounded. 

And  my  limbs ,  'weak  and  sluggish, 

I  drag  away  on  my  walking  staff. 

Until  I  lay  my  tired  head 
Far  away  in  a  cool  grave, 
etc. 


(Heine) 


.  J .  i'FROM  HEBREW  SONGS 


My  heart  is  heavy. 

Up!  From  the  wall  the  lute! 

No  other  sounds  can  I  bear  to  hear. 

Unlock  with  your  skilled  hand 
The  sounds  which  bewitch  my  heart. 

If  my  heart  can  still  harbor  hope 
These  sounds  will  conjure  it  forth  again.; 

And  though  my  dry  eyes  hide  their  tears. 

They  will  flow  and  I  will  burn  no  more. 

But  deep  and  wild  must  the  sounds  flow 
Renouncing  joy  forever. 

Yes,  minstrel,  you  must  make  me  weep. 

Or  my  heavy  heart  will  be  consumed. 

For,  you  see,  by  sorrow  it  was  nursed. 

Suffering  long  in  isolation.  > 

And  now,  and  now,  destined  to  know  the  worst. 

„•  -  V  ■'r/f  v  -  • 
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Let  it  break  or  be  healed  in  song.- 
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(Byron) 


4.  MY  LOVELY  STAR 


My  lovely  star,  I  beg  of  you. 

Let  not  your.. splendid  light 
Be  clouded  by  the  mists  in  me. 

Rather  the  mists  in  me  do  light. 

My  lovely  star,  help  clarify! 

My  lovely  star,  I  beg  of  you, 

Do  not  sink  down  upon  the  earth 
Because  you  see  me  here  below. 

Rather  to  heaven  lift  me  up. 

My  lovely  star,  where  you  already  are! 


(Ruckert) 


Fetes  Galantes,  by  Claude  Debussy 
En  Sourdine  Muted 

Calm  in  the  mid-day  is  made  by  the  branches  tall. 

Let  our  love  be  penetrated  with  this  profound  silence. 

Let  us  fuse  our  souls,  our  hearts  and  our  ecstatic  senses. 

Amid  the  vague  languors  of  the  pine  and  the  arbutus. 

Close  your  eyes  halfway.  Cross  your  arms  over  your  breast 
and  from  your  sleepy  heart  chase  forever  all  design. 

Let  us  be  persuaded  by  the  soft  wind  that  comes  to  your  feet  to 
ripple  the  waves  of  Russet  grass,  and  when,  solemnly,  the 
evening  falls  from  the  blackoaks  the  nightingale  will 
voice  our  despair. 

* 

Fantoches  Marionettes 
Scaramouche  and  Pulcinella , 

Whom  an  evil  plot  brought  together 
Gesticulate, '  black  under  the  moon 
Mean  while,  the  excellent  doctor 
from  Bologna  gathers  slowly 
medicinal  herbs  from  the  dark  grass. 

Then  his  daughter,  of  pretty  piquant 
face,  slyly  glides  half  naked 
beneath  the  hedge  in  quest  of 
her  handsome  Spanish  Pirate. 

The  nightingale  proclaims 
at  the  top  of  its  voice  our 
dis tress . 

* 

Clair  de  Lune  Moonlight 

Your  soul  is  a  choses  landscape 
where  Bergamasks  charm. 

Playing  the  lute  and  dancing 

the  are  almost  sad  under  their  Wonderful 

costumes . 

Even  while  singing  in  the  minor  mode  of  love 
and  life  opportunity  they  do  ..nor  seem  the 
belive  their  happiness. 

Their  song  mingles  with  the  moonlight.  ' 

The  calm  moonlight,  sad  and  beautiful 

That  gives  dreams  to  the  birsd  and  the  trees 

and  makes  fountains  sob  with  ecstasy  among  the 
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Fianc^Iles  pour  rire 


Francis  Poulenc 


La  dame  D’Andre 

Andre  doesn’t  know  the  lady  who  he  took  l£>day  by  the  hand.  Does  she  have  a  heart  for 
tomorrows,  and  for  the  evening  does  she  have  a  soul?  While  returning  from  a  country  ball  did 
she  go  in  a  billowy  dress  to  look  in  the  hay  for  the  ring  of  the  chance  betrothal?  Was  she  afraid 
when  night  fell,  lying  in  wait  for  the  shadows  of  the  past  in  her  garden,  when  winter  entered  by 
the  grand  avenue?  He  loved  her  tor  her  color,  for  her  Sunday  good  humor.  Will  she  fade  on 
the  white  leaves  of  his  album  of  better  times? 


Dans  I’herbe 


I  cannot  say  anything  more,  nor  do  anything  for  him.  He  died  for  his  beautiful  one;  he  died  a 
beautiful  death  outside  under  the  tree  of  law  in  complete  silence,  in  full  countryside,  in  the  grass. 
He  died  unnoticed,  glaring,  crying  out  his  passing,  calling  me.  But  since  I  was  far  from  him,  and 
since  his  voice  no  longer  carried,  he  died  alone  in  the  woods  under  the  tree  of  his  infancy.  And 
I  cannot  say  anything  more,  nor  do  anything  for  him. 


II  vole 


As  the  suns  sets  it  is  reflected  in  the  polish  of  my  table;  it  is  the  round  cheese^fable^the  bill  of 
my  silver  scissors.  But  where  is  the  crow?  He  flies.  I  would  like  to  sew,  but  a  magnet  attracts 
all  my  needles.  On  the  square  the  bowlers  pass  the  time  with  game  after  game.  But  where  is 
my  lover?  He  flies.  It  is  a  thief  that  I  have  for  a  lover;  the  crow  flies  and  my  lover  steals  The 
thief  of  my  heart  breaks  his  word,  and  the  thief  of  the  cheese  is  absent.  But  where  is  happiness? 
It  flies.  I  weep  under  the  weeping  willow.  I  blend  my  tears  with  its  leaves.  I  weep  because  I 
want  to  be  desired,  and  I  do  not  please  my  thief.  But  where  then  is  love?  It  flies.  Discover  the 
rhyme  of  my  unreasonableness,  and  by  the  roads  of  the  countryside  restore  to  me  my  fickle  lover 
who  siezes  hearts  and  ruins  my  reason.  I  wish  that  my  thief  would  steal  me. 


Mon  cadavre  est  doux  comme  un  gant 

My  corpse  is  as  soft  as  a  glove,  as  soft  as  a  glove  of  icy  hide;  and  my  hidden  pupils  make  my 
eyes  two  white  pebbles.  Two  white  pebbles  in  my  face,  ttK)  mutesin  the  silence  still  shadowed 
by  a  secret,  and  heavy  with  the  dead-weight  of  images  seen.  My  fingers  so  often  straying  are 

joined  in  a  saintly  pose,  resting  on  the  hollow  of  my  groans  at  the  center  of  my  arrested  heart. 

_  ^ 

And  my  two  feet  are  the  mountains,  the  last  two  mounts  that  I  saw  at  the  moment  when  I  lost 
the  race  that  the  years  win.  I  still  resemble  myself;  children  bear  away  the  memory  qiuckly.  Go, 
gOjiny  life  is  done.  My  corpse  is  as  soft  as  a  glove. 


Violon 


Loving  couple  with  unappreciated  accents,  the  violin  and  its  player  please  me.  Ah!  I  love  these 
stretched-out  moans  on  the  violin  string  of  uneasiness.  With  the  harmonies  on  the  hanging 
chords,  at  the  hour  when  the  laws  are  silent,  the  heart,  in  the  form  of  a  strawberry,  offers  itself 
to  love  like  an  unknown  fruit. 

Fleurs 

Promised  flowers,  flowers  kept  in  your  arms,  flowers  coming  up  from  the  parenthesis  of  a 
footprint.  Who  brought  you  these  flowers  in  the  winter,  sprinkled  with  the  sands  of  the  seas? 


E.  Chausson 


Hebe 

Their  eyes  lowered,  reddening  and  candid 
Toward  their  banquet  when  Hebe  advances 
The  charmed  Gods  hold  out  their  empty  cups 
And  the  child  refills  them  with  nectar. 

"  AJL1  of  us,  as  well,  when  youth  passes 
We  hold  our  cups  with  longing. 

What  is  the  wine  that  the  Goddess  pours? 

We  are  ignorant,  it  emibriates  and  intoxicates 
Having  smiled  in  her  immortal  grace,  * 

Hebe  goes  away;  we  call  her  back  in  vain. 

For  a  long  time  on  the  external  path. 

Our  eyes  in  tears  follow  the  divine  cup  bearer 

Les  PaDillons 

The  butterflies,  colour  of  snow 
Fly  in  swarms  over  the  sea; 

Beautiful  white  butterflies 
When  will  I  be  able  to  take  the 
Blue  path  of  the  air. 

Do  you  know,  most  beautiful, 

My  dancing  girl  with  jet  black  eyes, 

Would  they  like  to  lend  me  .their  wings. 

Say,  do  you  know  where  I  would  go? 

Without  taking  a  single  kiss  from  the  roses. 
Across  valleys  and  forests, 

I  would  go  to  your  half  closed  lips. 

Flower  of  my  soul,  and  there  I  would  die. 

Les  Heures 

The  pale  hours,  on  the  moonlight 
Sing  unto  death  with  a  sad  smile. 

Go  one  by  one  on  a  lake,  bathed  in  moonlight 
Where,  with  a  somber  smile, 

They  hold  out,  one  by  one 
Their  hand  leading  to  death; 

And  certain  people,  paled  in  the  moonlight 

Knowing  that  this  is  the  hour  of  death 
Give  out  their  hands,  one  by  one. 

All  go  into  shadow  and  moonlight. 

To  languish  and  then  die 
With  the  hours,  one  by  one 
The  hours  of  the  pale  smile. 


Nanny 

Woods  dear  to  the  doves,  weep,  gentle  leaves. 

And  you,  spring  of  life,  and  you,  cool  path; 

Weep  savage  heather,  holly  bushes  and  wild  flowers. 

Spring,  king  bef lowered  with  the  green  year 
0  Young  God,  weep! 

Ripening  summer,  cut  your  crowned  tresses 
And  weep,  reddening  autumn. 

The  anguish  o'f  love  breaks  a  faithful  heart. 

Heaven  and  earth,  weep.  Z 

0,  how  I  loved  her! 

Dear  land,  speak  no  more  of  her; 

Nanny  will  never  return. 


La  Cigale 

0  grasshopper  born  in  lovely  days 
Perched  on  the  green  branches  since  dawn, 
Content  to  drink  a  little  dew. 

And  like  a  king,  you  always  sing. 

Totally  innocent,  peaceful  and  guileless. 
The  happy  laborer,  by  the  sheltered  oak 
Hears  you  from  afar  announcing  summer, 
Appollo  as  much  as  the  muses- 
and  Zeus  has  given  you  immortality. 

Hello,  wise  child  of  the  ancient  earth. 

Whose  song  invites  ones  eyes  to  close. 

And  who,  under  the  Attic  sun. 

Having  neither  flesh  nor  blood, 
lives  like  the  Gods. 


I 

Y' 


* 
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Saturday,  July  15,  at  8:30 

To  benefit  the  Tanglewood  Music  Center 

The  Leonard  Bernstein  Memorial  Concert 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA  conducting 


Tanglew®d 

Music 

Center 


BEETHOVEN 


MAHLER 


BERNSTEIN 

BERNSTEIN 


Music  for  Goethe’s  Egmont,  Opus  84 
Overture 

Klarchen’s  song:  Die  Trommel  geruhret 
Entr’acte  1  (Andante — Allegro  con  brio) 
Entr'acte  2  (Larghetto) 

Klarchen’s  song:  Freudvoll  und  leidvoll 
Entr’acte  3  (Allegro — Marcia:  Vivace) 
Entr’acte  4  (Poco  sostenuto  e  risoluto — 
Andante  agitato) 

Klarchen’s  Death  (Larghetto) 

Melodrama 

Victory  Symphony 

BARBARA  BONNEY,  soprano 
BENJAMIN  LUXON,  speaker 


INTERMISSION 


Songs  from  Des  Knaben  Wunderhorn 

Wer  hat  dies  Liedlein  erdacht? 

Das  irdische  Leben 

Rheinlegendchen 

Wo  die  schonen  Trompeten  blasen 

Ms.  BONNEY 


Dream  xvith  Me 
Ms.  BONNEY 


Symphonic  Dances  from  West  Side  Story 


Baldwin  piano 

Please  do  not  take  pictures  during  the  concert.  Flashbulbs,  in  particular,  are  distracting 
to  the  musicians  and  other  audience  members. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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Week  2 


Tanglew®)d 

Music  program 

Center 


SECOND  CHAMBER  MUSIC  CONCERT 

Sunday,  July  16,  1995  at  10:00  A.M. 

Seiji  Ozawa  Hall 

Prepared  by  Eugene  Lehner,  Richard  Svoboda,  Ronald  Barron,  and 
Margo  Garrett  (Schutz) ,  Ralph  Gomberg,  and  Norman  Fischer 


Bartok  from  44  Duos  for  Two  Violins 

Marching  Songs?  Burlesque;  Fairy  Tale 
Dance  from  Maramaros;  New  Year's 
Greeting?  Scherzo 

Pizzicato?  Sorrow?  Rumanian  Whirling 
Dance 

Prelude  and  Canon;  Mosquito  Dance? 
Transylvanian  Dance 

liana  Blumberg  and  Susanna  Perry,  violins 


Hindemith  Quintet  for  Wind  Instruments,  Op.  24,  no.  2 

Playful,  moderately  fast 
Waltz,  very  soft  throughout 
Placid  and  simple 
Rapid 

Very  lively  s 

Lisa-Maree  Amos,  flute  Joshua  Ranz,  clarinet 

Igor  Leschishin,  oboe  Kenneth  Moses,  bassoon 

Joanne  Towler,  horn 


Schutz  Fili  mi,  Absalon 

"O  my  son  Absalom!  my  son, 
my  son  Absalom!  O  that  I 
had  died  instead  of  you,  0 
Absalom,  my  son,  my  son!" 

-2  Samuel  18:33- 

Jarod  Vermette,  Eran  Levi,  Marcos  Max  Vails  Martin,  trombones 

Scott  Thornton,  bass  trombone 
Naomi  Niskala,  continuo  keyboard 

Paul  Guttry,  bass 


Poulenc  Trio  for  Oboe,  Bassoon  and  Piano  (1926) 

Lent:  Presto 
Andante  con  moto 
Rondo 


Eugene  Izotov,  oboe 

Bernadette  Balkus, 


Shinyee  Na,  bassoon 
piano 


Haydn  String  Quartet  in  B-flat  Major,  Op.  76, 

no.  4  ("Sunrise") 

Allegro  con  splrito 
Adagio 

Menuetto:  Allegro 

Finale:  Allegro  ma  non  troppo 

Ellen  Chen,  violin  Louisa  Sarkissian,  viola 

Shigetoshi  Furuta,  violin  Rupert  Thompson,  cello 


BALDWIN  PIANO 


Tanelew®d 

Music  PROGRAM 

Center 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Third  Concert 

Sunday,  July  16,  1995  at  4:30  p.m. 

Chamber  Music  Hall 

Prepared  by  Margo  Garrett,  Dennis  Helmrich,  Kayo  Iwama, 

Karl  Paulnack  and  Alan  Smith 


Symphony  in  Yellow  (Oscar  Wilde)  Charles  T.  Griffes 

Waikiki-  (Rupert  Brooke)  (1884-1920) 

Two  Rondels 

This  Book  of  Hours  (Walter  Crane) 

Come,  Love,  across  the  sunlit  land  (Clinton  Scollard) 

Bethany  Tammaro,  soprano 
Valerie  Trujillo,  piano 


An  Suleika  (Johann  Wolfgang  von  Goethe) 
Suleika  (Marianne  von  Willemer) 

Sukeika  (Marianne  von  Willemer) 


Sarah  Jorgenson,  soprano 
Ania  Marchwinska,  piano 


Songs  from  the  Vasnier  Songbook 

La  Romance  D' Ariel  (Paul  Bourget) 

Romance  (Silence  Ineffable)  (Paul  Bourget) 
Regret  (Paul  Bourget) 

Coquetterie  posthume  (Theophile  Gautier) 

Johanna  Cabili,  soprano 
J.J.  Penna,  piano 


Five  Songs  from  the  Italienisches  Liederbuch  Hugo  Wolf 

(settings  of  anonymous  Italian  poems  in  German,  (1860-1903) 

translations  by  Paul  Heyse  [1830-1914]) 

Auch  Kleine  Dinge... 

Du  denkst  mit  einem  Fadchen  mich  zu  fangen 
Mein  Liebster  hat  zu  Tische  mich  geladen 
O  war  dein  Haus  durchsichtig  wie  ein  Glas 
Ich  hab'  in  Penna  einen  Liebsten 

Renee  Hoffman,  soprano 
Chien  Chou,  piano 


Claude  Debussy 
(1862-1918) 


Fanny  Hensel 
(1805-1847) 
Franz  Schubert 
(1797-1828) 


BALDWIN  PIANO 


Vjsions  lnf.ernal.es 

I .  Voyage 

III.  Que  penser  de  mon  salut 

V.  Le  petit  paysan 

VI.  Exhortation 

Benjamin  Cole,  bass-baritone 
Cameron  Stowe,  piano 


"Comment,"  Disaient-Ils  (Victor  Hugo)  Franz  Liszt 

Oh,  Quand  Je  Dors. (Victor  Hugo)  (1811-1886) 

Der  Du  Vom  Dem  Himmel  Bistr  (Johann  Wolfgang  Goethe) 

Der  Fisherknabe  (Friederich  von  Schiller) 

Ann  Marie  McPhail,  lyric  soprano 
Caren  Levine,  piano 


Henri  Sauguet 
(b. 1901) 


L' Amour  Chante  Darius  Milhaud 

Le  vrai  amour  (Joachim  du  Bellany) 

J'aime  (Alfred  de  Musset) 

Sonnet  (Louise  Labe) 

De  sa  peine,  et  des  beautes  de  sa  Dame  (Joachim  du  Bellamy) 
Moins  je  la  vois  (Maurice  Sceve) 

Nevermore  (Paul  Verlaine) 

Veillees  (Arthur  Rimbaud) 

Plusieurs  de  leurs  corps  denues  (Pierre  du  Ronsard) 

Le  Lai  du  Chevref euille  (Marie  de  France) 

# 

# 

Karen  Frankenstein,  soprano 
Valerie  Trujillo,  piano 


Aus  Heliopolis  (Mayrhofer) 

An  die  Laute  (Rochlitz) 

Nachtviolen  (Mayrhofer) 

Heimliches  Lieben  (von  Klenke) 

Seligkeit  (Holty) 

Jody  L.  Sheinbaum,  soprano 
Cameron  Stowe,  piano 

Four  Liriche  -  Antica  Poesia  Popolare  Armenk  Ottorino  Respighi 

No,  non  e  morto  il  figlio  tuo  (Constant  Zarian)  (1879-1936) 

La  mamma  £  come  il  pane  caldo  (Constant  Zarian) 

Io  sono  la  madre  (Constant  Zarian) 

Mattino  di  luce  (Nerses [ 1200 ] ) 


Franz  Schubert 
(1797-1828) 


Mariateresa  Magisano,  mezzo-soprano 

Caren  Levine,  piano 


SYMPHONY  IN  YELLOW 


Cjwle5  T.  &r\(fe.s 

An  omnibus  across  the  bridge,  • 

Crawls  like  a  yellow  butterfly, 

And  here  and  there,  a  passerby 
Shows  like  a  restless  little  midge. 

Big  barges  full  of  yellow  hay, 

Are  moved  against  the  shadowy  wharf, 

And  like  a  yellow  silken  scarf. 

The  thick  fog  hangs  along  the  quay.  ’ 

The  yellow  leaves  begin  to  fade, 

And  flutter  from  the  temple  elms, 

And  at  my  feet  the  pale  green  Thames 

Lies  like  a  rod  of  rippled  jade.  ' 


WAIKIKI 

Warm  perfumes  like  a  breath  from  vine  and  tree 
Drift  down  the  darkness. 

Plangent,  hidden  from  eyes, 

Somewhere  an  eukaleli  thrills  and  cries, 

And  stabs  with  pain  the  night's  brown  savagery. 

And  dark  scents  whisper;  and  dim  waves  creep  to  me, 
Gleam  like  a  woman's  hair,  stretch  out  and  rise; 

And  new  stars  bum  into  the  ancient  skies, 

Over  the  murmurous,  soft  Hawaian  sea. 

And  I  recall,  lose,  grasp,  forget  again, 

And  still  remember ,  a  tale  I  have  heard  or  known. 
An  empty  tale,  of  idleness,  -and  pain, 

Of  two  that  loved  or  did  not  love,  and  one 
Whose  perplexed  heart  did  evil,  foolishly, 

A  long  while  since,  and  by  some  other  sea. 


TWO  RONDELS  (1)  This  Book  of  Hours 

V  **' 

This  book  of  hours 
Love  wrought 

With  burnished  letters  gold; 
Each  page  with  art  and  thought, 
And  colours  manifold. 

His  calendar  he  taught 
To  youths  and  virgins  cold; 

This  book  of  hours 
-Love  wrought 

With  burnished  letters  gold. 

This  priceless  book  is  bought 
With  sighs  and  tears  untold 
Of  votaries  who  sought 
His  countenance  of  old. 

This  book  of  hours 
Love  wrought 

With  burnished  letters  gold. 
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(2)  Come,  Love,  across  the  sunlit  land 


'  \ 


Come,  Love,  across  the  sunlit  land. 

As  blithe  as  dryad  dancing  free. 

While  time  slips  by  like  silvery  sand 
Within  the  glass  of  memory. 

Ere  Winter,  in  his  reckless  glee. 

Blights  all  the  bloom  with  ruthless  hand. 
Come,  Love,  across  the  sunlit  land. 

As  blithe  as  dryad  dancing  free. . 

» 

And  all  the  years  of  life  shall  be 
Like  peaceful  vales  that  wide  expand 
To  meet  a  bright,  untroubled  sea 
By  radiant  azure  arches  spann' d;  Come,  Love! 

Come,  Love,  across  the  sunlit  land. 

As  blithe  as  dryad  dancing  free. 


0 

r 


4 

f 


(3) 


Texts  from  Goethe’s  "Westostlicher  Divan" 


An  Suleika  -  Fanny  Hensel 

Even  in  the  distance  you  are  so  near 
And  unexpected  comes  the  agony 
Then  I  hear  you  once  more 
Suddenly,  you  are  here  again. 


Suleika  -  Fanny  Hensel 

Ah !  of  your  moist  wings. 

West  Wind,  how  much  I  envy  you: 
For  you  can  bring  him  news 
of  what  I  suffer  in  separation. 

The  movement  of  your  wings 
awakens  in  my  breast  a  quiet  longing; 
Flowers,  meadows,  forest  and  hill 
stand  in  tears  where  you  breathe. 

For  your  mild,  gentle  wafting 
cools  the  sore  eyelids; 

Ah,  with  grief  should  I  die 

if  I  had  no  hope  of  seeing  him  again. 

Hurry  then  to  my  love, 
speak  softly  to41is  heart; 

Yet  avoid  causing  him  sadness 
and  conceal  from  him  my  pain. 

Tell  him,  but  tell  him  humbly: 
that  his  love  is  my  life, 
and  both  would  be  made  happy 
by  his  nearness  to  me. 


Softly  it  soothes  the  burning  of  the  sun, 

and  cools  my  hot  cheeks, 

in  its  flight  it  kisses  the  vines 

which  are  resplendent  on  the  Field  and  hill. 

And  its  soft  whispers  bring  to  me 
a  thousand  greetings  from  my  love; 
and  before  this  hill  grows  dark 
a  thousand  kisses  will  surelv  greet  me. 

*  W 

And  so  you  can  go  on  your  way! 

Serve  friends  and  those  who  grieve. 

There,  where  high  walls  are  glowing, 
there  I  will  soon  find  my  dearest  beloved. 

Ah,  the  heart’s  true  message. 

Breathing  love,  renewed  life, 
come  to  me  only  from  his  mouth, 
only  his  breath  can  give  them  to  me. 


Suleika  -  Franz  Schubert 

What  does  this  movement  mean? 

Does  the  East  Wind  bring  me  glad  news? 
The  fresh  stirring  of  its  wings 
cools  the  heart’s  deep  wounds. 

Carressingly  it  plays  with  the  dust, 
chases  it  up  into  light,  little  clouds, 
and  sends  to  the  shelter  of  the  vine-leaves 
the  merry  swarm  of  insects. 
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LA  ROMANCE  D' ARIEL 


Au  long  de  ces  montagnes  douces , 

Dis 1  Viendras-tu  pas  a  l'appel 
De  ton  delicat  Ariel. 

Qui  veloute  a  tes  pieds  les  mousses. 

Suave  Miranda,  Je  veux 
Qui'il  -fasse  juste  assez  de  brise 
Pour  que  ce  sourufle  tiede  frise 
Les  pointes  d'or  de  tes  cheveux! 

Les  clochettes  des  digitales 

Sur  ton  passage  tinteront 

Les  egalantines  sur  ton  front 

Ef f euilleront  leurs  blancs  petales. 

Sous  le  feuillage  du  bouleau 
Blondira  ta  tete  bouclee; 

Et  dans  lecreux  de  la  vallee 
Tu  regarderas  bleuir  l'eau, 

L'eau  du  lac  lumineux  ou  sombre, 
Miroir  changeant  du  ciel  d'fete, 

Qui  sourit  avec  sa  gaite 

Et  qui  s'attriste  avec  son  ombre; 

Symbole,  helas!  du  coeur  aimant, 

Ou  le  chagrin,  ou  le  sour ire  ~ 

De  l'etre  trop  aime,  se  mire 
Gaiment  ou  douloureusement . . . 


ROMANCE  (SILENCE  INEFFABLE) 


>■'  : 

Along  the  length  of  these  sweet  mpuntains 
Speak!  Won't  you  come  to  the  call 
of  your  delicate  iAriel, 

Who  makes  velvet  the  moss  at  your  feet. 

Sweet  Miranda,  I  wish 
for  just  enough  breeze 
that  its  mild  breath  may  curl 
the  golden  points  of  your  hair! 

The  little  bells  of  the  foxgloves 

i 

tinkle  along  your  pathway. 

The  eglantines  sheld  their  white  petals 
on  your  brow.  * 

Under  the  foliage  of  the  birch  tree 
your  curly  head  will  turn  more  blond 
And  in  the  hollow  of  the  valley 
You  will  see  the- water  turn  blue. 

The  water  of  the  luminous  dark  lake,/ 
a  changing  mirror  of  the  summer  sky, 
smiles  gaily 

and  grows  sad  with  the  shadows . 

A  symbol,  alas!  of  the  loving  heart, 
whose  melancholy,  or  whose  delight 
of  the  so-beloved,  is  reflected 
gaily  or  painfully. 


ROMANCE  (UNUTTERABLE  SILENCE) 

Unutterable  silence  of  the  hour 
when  the  loving  heart  on  another  heart 
allows  itself  to  go  and  sleep 
on  the  loving  heart  that  adores  it! 

Tender  music  of  words, 

like  the  sobbing  of  nightingales 

so  tender  that  one  would  like  to  die 

on  the  mouth  that  breathes  it! 


Ardent  intoxication  of  life 
makes .the  enraptured  lover  swoon 
And  one  hears  the  beating  of  the  heart 
Music,  and  the  silence  of  the  hour! 


REGRET 


REGRET  i\: 


Devant  le  ciel  d'ete,  tiede  et  calme, 

Je  ine  souviens  de  toi  comme  d'un  songe, 

Et  mon  regret  fidele  aime  et  prolonge 
Les  heures  ou  j'etais  aime. 

Les  astres  brilleront  dans  la  nuit  noire; 
Le  soleil  brillera  dans  le  jour  clair, 
Quelque  chose  de  toi  flotte  dans  l'air 
Qui_me^penetre  la  memoire 

Quelque  chose  de  toi  qui  fuit  a  moi 
Car  j'ai  possede  tout  de  ta  pensee 
Et  mon  ^me,  trahie  et  delaissee 
Est  encor  tout  entiere  toi. 


COQUETTERIE  POSTHUNE 


Before  the  summer  sky,  mild  and  calm, 

I  remeber  you  as  in  a  dream 

And  my  constant  regret  loves  and  prolong 

ther.hours  when  I  was  loved. 

The  stars  will  shine  in  the  dark  night 
The  sun  will  shine  in  the  clear  day 
Something  of  your  floats  in  the  air 
that  penetrates  into  my  memory. 

4 

Something  of  you  that  was  once  mine 

1 

For  I  owned  all  of  your  thoughts 
And  my  soul,  betrayed  and  forsaken 
Is  still  completely  yours. 


POSTHUMOUS  COQUETTRY 

When  I  die,  let  me  put  on, 
before  my  coffin  is  nailed  shut, 
a  little  rouge  on  my  cheekbone, 
a  little  black  under  my  eyes . 

Because  I  wish,  inside  my  coffin, 

To  be  as  I  was  on  the  night  he  made 

his  vows, 

to  remain  eternally  pink; 
with  khol  under  my  blue  eye $> 

Lay  me  down,  before  I  turn  eternally 

yellow, 

without  my  cushion  embroidered  with  tears, 
but  on  my  pillow  of  lace,  with  my  hair 

flowing  about  me. 

That  pillow,  in  the  wild  nights, 
witnessed  us  asleep,  our  foreheads 

touching  .. 

And  under  the  dark  sheet  of.  the  gondola., 

counted  our  infinite  kisses. 


Between  my  pale  waxen  hands 
reunited  in  prayer, 

'  Let  us  turn  the  opal  rosary 
blessed  by  the  Pope  in  Rome. 

I  will  turn  the  beads  on  the  bed 

from  which  no  one  has  awakened 

Where  his  mouth  has  told  so  much  on  mine 

Every  "Pater"  and  every  "Ave." 


4 


Sonus  from  the  Italienisches  Liederhuch,  by  Hugo  Wolf 

(settings  of  Italian  poems  in  German  translation  by  Paul  Heyse) 

Auch  kleine  Dinge 

Even  little  things  can  delight  us, 
even  little  things  can  be  precious. 

Consider  how  willingly  we  decorate 

ourselves  with  pearls; 

they  are  expensive,  and  are  only  small. 

Think  how  small  the  olive  is,  and  it  is 
still  sought  out  for  its  unique  qualities. 

Think  only  of  the  rose,  how  small  it  is 
and  yet  its  scent  is  so  lovely,  as  you  know. 

Du  denkst  mit  einem  Fadchen  mich  zu  fangen 

You  think  that  you  can  snare  me  with  just  a  thread, 
with  one  glance  make  me  fall  in  love  (with  you). 

I  have  caught  others  before  who  have  flown  higher; 

You  should  not  trust  me  when  you  see  me  laughing. 

Already  I  have  caught  others—  believe  me  certainly! 

I  am  in  love,  just  not  with  you. 

I  am  in  love,  but  not  with  you. 

Mein  Liehster  hat  zu  Tische  mich  ueladen 

My  lover  invited  me  to  dine  and  yet 

had  no  house  in  which  to  receive  me, 

neither  wood,  nor  hearth  for  cooking  or  roasting, 

a  little  cask  of  wine  was  also  missing, 

and  neither  dicfte  have  glasses  in  use; 

the  table  was  narrow,  the  tablecloth  no  better, 

the  bread  stone  hard  and  completely  blunt  the  knife. 

O  war  dein  Haus  durchsichtiu  wie  ein  Glas 


O  would  that  your  house  were  transparent  like  glass, 
my  darling  when  I  tip-toe  past,  then  I  could  see  you 
within  without  intermission,  then  I  would  look  at  you 
with  my  whole  soul,  how  many  glances  my  heart  would 
send  you—  more  than  the  drops  the  river  holds  in  March! 
how  many  glances  would  I  send  you  —  more  than  the  drops 
that  sprinkle  down  in  the  rain. 

Ich  hah'  in  Penna  einen  Liehsten  wohnen 


I  have  a  lover  living  in  Penna, 
another  on  the  plains  of  Maremma, 
another  in  the  beautiful  harbor  of  Ancona, 
for  the  fourth  I  have  to  go  to  Viterbo; 

Another  is  in  Casentino,  the  next  in  my  own  town, 
and  again  another  in  Magione,  four  in  La  Fratta, 
Ten  in  Castiglione! 


from 

VISIONS  INFERN  ALES 


Henri  Sauget 


I.  VOYAGF.  ('Vovage') 

Path  of  the  night,  night  is  the  path! 

The  moon  is  over  the  lake,  the  lake  is  in  your  eyes.  • 
The  coach  carries  us  on  our  nocturnal  voyage. 

Your  eyes  are  the  eyes  of  the  voyage. 

The  voyage  of  the  convalescents. 

When  the  coachman  sings  no  longer 
I  will  tell  you  my  thought. 

It  is  a  question  of  architectural  geology 
On  the  subject  of  the  infinity  of  the  Mountains. 

There  was  a  porcelain  cup  on  the  quilt  of  claws 
Where  the  moon  put  its  point. 

In  the  semi-consciousness  of  the  carriage 
the  coachman  sings 

I  believe  that  the  moon  was  the  cup 

and  the  blanket  with  claws  was  the  mountains 

and  that  we  were  no  longer  on  earth. 

No  more  moon! 

O  night  of  the  path 
O  path  of  the  night! 

Your  eyes  are  ifie  eyes  of  the  sea 
And  I  do  not  know  you. 

It  is  this  that  we  go  toward  with  all  our  abandon 

Toward  this  country  that  is  not  far 

That  I  did  not  wish  to  know 

And  where  a  certain  anguish  tells  me 

That  the  coach  draws  me  in  with  song. 

Now  it  is  fear! 


111.  OUE  PENSER  DE  MON  SALUT  fWhat  Do  You  Think  Of  Mv  Greeting) 


It  is  like  a  stalk  among  the  grass 
It  is  like  the  grass  among  the  stalks 


Great  like  a  saint  among  the  gypsies 
Small  like  a  gypsy  among  the  saint 


Great  like  a  lord  with  vassals 
Or  like  a  kins  amons  the  barons 


Small  like  a  steer  among  the  tigers 
Great  like  a  tiger  among  the  steers 


Small  if  you  change  it  a  little 
Like  an  old  one  among  the  solders. 


Just  large  enough  for  hell 
Rich  with  that  which  attracts  the  deviland 
devoid  of  all  else. 


V.  LE  PETIT  PA  YSAN  (The  Little  Peasant) 


Under  the  elms 
Older  than  my  parents 
And  my  grandparents 

Under  the  elms  of  Mount  Frugy 
Under  the  chestnut  trees 
On  the  banks  of  the  Odet 
Where  I  was  born 
I  saw  a  little  sick  peasant  passing 

Oh  do  not  look  at  me  as  if  I  am  dying 
Because  you  are  myself  and  I  don't  know  you. 

Child,  Child! 

Child  do  you  come  from  heaven  or  Hell.? 
Smile,  Smile! 

I  will  know  you  by  your  smile. 


VI.  EXHORATION  ('Suggestion! 

You,  so  beautiful  who  pass  by! 

You,  so  good  \*ho  love  me! 

You  ,  so  great  who  are  admired! 

I  weep  for  you. 

Oh!  Yes  my  eyes  will  fill  with  tears 
And  when  you  have  passed  away 
My  tears  will  not  stop 

For  I  know  towards  what  holes  you  are  marchin 

I  know  better  that  anyone. 

The  one  who  watches  for  you  at  the  crossroads. 


L' Amour  Chante  Darius  Milhaud 

(Love  Sings) 

1.  Le  vrai  amour  (True  Love) 

True  love  is  bora  at  first  glance, 

and  cannot  be  moulded  by  Art; 

this  is  why  those  separated  halves, 

which  formerly  were  lost  in  the  world 

find  themselves  so  well  rejoined 

that  they  will  never  leave  each  other  again. 


2.  J'aime  (I  love  you) 

I  love  you,  and  yet  I  can  respond  with  indifference. 

I  love  you,  and  I  will  not  let  it  show  anywhere. 

I  love  you,  and  only  I  know  it. 

And  my  secret  is  precious  to  me,  as  is  my  suffering. 

And  I  have  taken  the  vow  to  love  without  hope, 
but  not  without  happiness: 

I  see  you,  that  is  enough. 

No,  I  was  not  made  for  happiness, 

to  die  in  your  arms  and  to  live  at  your  feet! 

Every  thing"  provesiitt  to. ane,v'.alas-even  my  sorrow  itself. 

If  I  were  to  tell  you,  perhaps^  that  Illoveyyou, 

who  knows,  brunette  of  blue  eyes,  what  you  would  say? 


3.  Sonnet 


I  live  and  I  die,  I  yearn  and  I  am  indifferent. 

I  suffer  extreme  heat,  while  enduring  coldness. 

My  life  is*too  soft  and  yet  too  hard. 

And  I  have  great  worries  that  are  mixed  with. joy. 

Suddenly,  I  laugh  and  I  weep  at  the  same  time, 

and  the  worries  within  my  pleasures  give  me  cause  for  complaint. 
All  at  once,  I  dry  up  and  grow  green. 

Thus  inconstantlycdoefialove  lead  me. 

And  when  I  think  my  sorrows  are  increasing, 
unexpectedly^*  I  leave  beind  my  pain. 

Then,  when  I  believe  that  my  joy  is  certain, 
and  that  I  am  at  the  peak  of  my  desired  hour. 

Love  puts  tne  back  into  my  original  suffering. 


4.  De  sa  peine,  eli  des  beautes  de  sa  Dame 

(Of  his  pain,  and  the  .beauties  of  his  Lady) 

It’s  my  fire,  it  is  my  cord, 
my  coldness,  my  mortal  flesh. 

It’s  my  devouring  eagle, 

that  bites,  binds,  freezes  and  wounds  me 

And  that  incessantly  devours 

my  continually  dying  heart. 


V* 


LlAmour  chante 


Darius  Milhaud 


'  \ 


5.  Moins  je  la  vois  (The  less  that  I  see  her) 

The  less  that  I  see  her,  certainly  the  more  I  hate  her: 

The  more  that  I  hate  her,  the  less  she  makes  me  angry. 

The  more  that  I  respect  her,  the  less  attentioh-I  pay  her. 
The  more  that  I  flee,  the  more  I  want  her  to  know  me. 

All  in  one  moment,  two  different  traits  pull  at  me. 

Love  and  Hate,  horedom  and  pleasure. 

Strong  is  this  love,,  thatrseizes  me, 

when  Hate  comes,  and  vengance  cries  out  to  me: 

then  do  I  hate  my  vain  desire,  . 

that  one  forcwhich.-myrheart  is  always  asking. 


6 . -  Nevermore 
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Memories,  memories,  what  do  you  want  of  me? 

Autumn  is  making  a  thrush  fly  through  the  dull  sky, 

and  the  sun  sends  down  a  monotonous  ray 

onto  the  yellowing  woods  where  a  gentle  breeze  blows. 

We  were  all  alone  and  walked,  dreaming. 

She  and  I,  our  hair  blowing  in  the  wind,  our  thoughts  elsewhere. 
Then,  turning  to  me  with  an  emotional  glance, 

"What  has  been  your  most  beautiful  day?" 

Asked  her  voice  of  living  gold,  her  sweet,  sonorous , "angelic  voice. 
A  discrete  smile  gave  her  my  answer. 

And  I  kissed  her  white  hand  devotedly.* 

Ah!  The  first  flowers,  how  perfumed  tney  are! 

And  how  charmingly  murmured  it  sounds,  •  _  ‘ 

the  first  "Yes"tthat  comes  from  beloved  lips. 


7.  Veillees  (Evenings) 

I 

It's  simple  repose,  not  fever  or  languor, 
in  bed  or  in  the  meadow. 

It's  the  friend,  neither  ardent  nor  feeble. 

The  friend. 

It's  the  beloved,  neither  tormenting  nor  tormented. 
The  beloved. 

The  air  and  the  world  vanish  to  points.  Life. 

Was  it  therefore  this? 

And  the  dream  becomes  cold. 


* 


L’ Amour  chante 


Darius  Milhaud 


8.  Elusieurs  de  leurs  corps  denues  (Many  of  their  denuded  bodies) 

;.»s . 

Many  of  their  denuded  bodies , 

Are  seen  in  many  different  lands. 

Miraculously  transformed, 

One  into  a  snake,  and  the  other  into  a  stone, 

One  to  a  flower,  the  other  to  a  shrub, 

One  to  a  wolf,  the  other  to  a  pigeon. 

One  changed  into  a  stream,  and  the  other  became  a  swallow. 

But  I  would  like  to  be  a  mirror,  * 

So  that  you  would  always  see  me. 

A  blouse  I  would  like  to  see  myself, 

In  order  that  you  would  take  me  often. 

I  would  willingly  become  water,  , 

so  that  I  might  bathe  your  body; 

I  would  be  perfume, 

so  that  I  might  scent  your  form. 

I  would  like  to  be  the  girdle  that  circles  your  beautiful jbreas t ; 
I  would  like  to  be  the  chain  that  decorates  your  ivory  neck. 

Above  all,  I  would  like  to  be  the  coral  that  your  lips  touch 
in  order  to  kiss,  night  and  day, 
your  beautiful  lips  and  your  mouth. 


9.  Le  Lai  du  Chevrefeuille  (The  Lay  of  the  honeysuckle) 

It  was  thus  of  those  two. 

Like  it  had  been  with  the  honeysuckle 
That  took  itself  to  the  laurel  tree. 

When  it  was  enlacedrandUtaken, 

and  all  around  the  trunk  was  wrapped, 

Together,  ttfiey  could  well  have  lasted. 

But  whomever  wants  to  separate  them, 
the  laurel  tree  will  diecquickly, 
and  the  honeysuckle  with  it. 

•"Beautiful "frinrid,. "it -is  thus  witli.  us. 

Neither  you  without  me. 

Nor  me  without  you." 


AUS  HELIOPOLIS 
From  Heliopolis 


Franz  Schubert 

»' . 


In  the  cold  raw  North 

knowledge  came  to  me 

of  a  city,  the  city  of  the  sun. 

Where  waits  the  ship,  where  is  the  path 
that  will  carry  me  to  those  halls? 

From  men  I  could  not  ascertain  anything, 
they  were  dividediin  their  confusion. 

To  the  flower  which  Helios  chose  for  himself, 
which  eternally  looks  in  his  face, 

I  then  turned  and  was  enchanted. 

"Turn,. .like  I  do,  your  eyes  to  the  sun. 

There  is  bliss,  there  is  life;  truly  devoted 
make  the  journey  and  do  not  fret: 
you  will  find  peace  in  the  light. 

Light  which  brings  forth  all  passions, 
plants  of  hope,  floods  of  deeds." 


AN  DIE  LAUTE 
To  the  Lute 

Softer,  softer,  little  lute, 
whisper  what  I  confided  in  you, 
there  into  that  window! 

Like  the  waves  of  gentle  airs, 
moonshine  and  floweref ragrances , 
send  it  to  the  mistress. 

Jealous  are  the  neighbors’  sons, 

and  in  the  window  of  that  beautiful  girl 

still  glimmers  a  solitary  light. 

Then  even  softer,  little  lute; 
make  yourself  audible  to  my  betrothed 
but  not  the  neighbors. 


NACHTVIOLEN 
Night  Violets 

Night  violets, 
dark  eyes,  soulful, 
blissful  it  is  to  drown  oneself 
in  the  velvety  blue. 

Green  leaves  strive  Joyfully 
to  brighten  you,  to  adorn  you; 
but  you  gaze  seriously  and  silently 
into  the  mild  spring  air. 

With  rays  of  heightened  sorrow 
you  touch  my  true  heart, 
and  now, bloom  on,  on  silent  nights, 
our  holy  union. 


HEIMLICHES  LIEBEN 

y> 

Clandestine  Love 

Oh  you,  when  your  lips  touch  me, 
so  will  pleasure  abduct  my  soul, 

I  feel  deep  within  a  nameless  quaking 
making  my  breast  heave. 

My  eye  flames,  a  glow  hovers  over  my  cheeks, 

my  heart -beats  an  unknown  desire, 

my  spirit  is  lost  in  drunken  stammering  lips. 

It  can  hardly  collect  itself. 

My  life  hangs  in  such  an  hour 
on  your  sweet  mouth,  soft  as  roses, 
and  will  by  your  beloved  arm's  embrace 
almost  leave  me. 

Oh,  that  it  would  not  be  able  to  flee, 
the  soul  which  glows  completely  in  your  soul, 
that  still  these  lips  which  burn  with  longing 
must  separate  themselves. 

That  in  the  kiss  my  being  does  not  dissolve, 

when  it  is  so  f irmlycclosed  upon  your  mouth, 

and  upon  your  heart,  that  is  never  allowed  to  boldly  dare 

to  beat  for  me. 


SELIGKEIT 

Bliss 

* 

r 

Joys  without  number 
bloom  in  Heaven’s  hall 
angels  and  enlightened  ones 
like  the  fathers  taught. 

Oh,  how  I  would  like  to  be  there 
and  be  happy  forever! 

At  every  one  smiles  lovingly 
a  bride  of  heaven; 
harps  and  psalters  sound 
and  one -dances  and  sings. 

Oh,  how  I  would  like  to  be  there 
and  be  happy  forever! 

I. .would  rather  stay  here, 

if  Laura  smiles  at  me 

a  look-,  thattsayss, 

that  I  have  no  more  complaints. 

Blissful  then  with  her, 

I:;will  stay  here  forever! 


Four  Songs  from  Ancient  Armenian  Poetry  by  Ottorino  Respighi 


r 


I.  No,  Non  e  morto  il  figlio  tuo 

No,  your  son  is  not  dead. 

Would’  chat  he  had  not  gone  into  the 
There,  he  meditated  among  the  roses; 
Would  that  his  forehead  had  not  been 
wreathed: 

He  now  sleeps  midst  sweet  odors. 


II.  La  Mamina  e  come  il  pane  caldo 

A  mother  is  like  hot  bread: 

:|He  who  eats  is  contented. 

A  daddy  is  like  the  best  wine: 

He  who  drinks  of  it  feels  intoxicated. 
A  brother  is  like  the  sun: 

He  creates  veils  between  mountains  and 
valleys .  / 


III.  Io  sono  la  madre 
I  am  the  mother... 

He  is  forever  gone,  my  dearly  beloved  son  who  was  crucified. 

I  am  the  another.... 

My  eyes  are  fixed  on  the  unending  road  where  my  Lord  has  past. 

I  am  the  Heart,  sorrowfully  and  tearfully  weeping  for  He  who  is  dead. 
I  am  the  Mother,  Mary,  the  hour  ofi  His  anguish  trembles  within  me,  ’ 
The  incandescent  hand  of  my  son  who  was  so  terribly  crucified... 

I  am  the  Mother 


IV.  Mattino  di  luce 

Morning  of  light,  sun  of  justice,  yours  is  the  light  within  me.  Oh  God,  awaken 
to  help  us.  Recreate  me  to  become  as  the  angels.  Life  has  made  me  dead  and  my 
light  has  become  dark,  take  from  me,  the  pain!  With  my  voice  I  pray  to  you,  with  my 
hands  I  beg  you:  consecrate  me  with  the  gift  of  your  benevolence.  Give  to  my  eyes 
water,  because  I  am  weeping,  so  that  I  can  cry  great  tears,  and  thus  cancel  ray  sin. 
Jesus,  in  the  nam$  of  love,  you  had  compassion  for  my  hardened  heart.  It  is  because 
of  your  shed  blood,  I  can  rejoice! 


Tanglew(©d 
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Ariettes  Oubliees  (Paul  Verlaine)  Claude,  Debussy 

C'est  l'Extase  (1862-1918) 

II  pleure  dans  mon  coeur 

L' Ombre  des  Arbres 

Chevaux  de  Bois 
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Sheherazade  (Tristan  Klingsor)  Maurice  Ravel 
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La  Flute  Enchantee  (The  enchanted  flute) 

L' Indifferent  (The  Indifferent  One) 

Suzanne  Loerch,  mezzo-soprano 
David  Zobel,  piano 


Intermission 


From  the 


Diary 

of  Virginia  Woolf 

I. 

The  Diary 

II. 

Anxiety 

III. 

Fancy 

IV. 

Hardy's  Funeral 

V. 

'Rome 

VI. 

War 

VII. 

Parents 

VIII. 

Last  Entry 

Dominick  Argento 

(b. 1927) 


Melody  Racine,  mezzo-soprano 
J.J.  Penna,  piano 


Poemes  pour  Mi  Olivier  Messiaen 

Book  I.  (1908-1992) 

Action  de  graces 
Paysage 
La  maison 
Epouvante 
Book  II. 

L'  Epouse 
Ta  voix 

Les  deux  guerrieus 
Le  collier 
Priere  exaucee 

Anna-Maria  Bogner,  soprano 
Jonathan  Faiman,  piano 


Tonight's  program  was  prepared  by  the  TMC  Vocal  Faculty,  Margo 
Garrett,  Kenneth  Griffiths,  Dennis  Helmrich,  Kayo  Iwama 

Karl  Paulnack,  and  Alan  Smith. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 

END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 

Phyllis  Curtin,  Ary^£^^g$&aence  for  Vocal  Music. 


TRANSLATION  of  LA  CHANSON  D'  EVE 


« 


I.  PARADISE 

It's  the  first  morning  of  the  world,  ,  „ 

Like  a  confused  flower  exhaled  in  the  night. 

To  the  new  breeze  that  rises  from  the  waves, 

A  blue  garden  blooms. 

Everything  returns  to  confusion  and  mixes  again, 
Shiver  of  leaves,  songs  of  birds. 

The  sliding  of  wings,  muffled  springs, 

Voices  of  the  air,  voices  of  the  waters. 

Immense  murmur 

And  what  prevails  is  silence. 

Opening  her  soft  and  innocent  eyes  to  clarity, 

The  young  and  divine  Eve  awakened  to  God, 

.  And  the  world  at  her  feet  extends  itself  like  a 
beautiful  dream.  *  - 
Now,  God  tells  her:  "Go,  human  girl, 

And  give  to  all  the  things  that  I've  created, 

One  word  from  your  lips, 

One  sound  to  know  them  by.” 

And  Eve  went  off  obedient  to  her  Lord, 

In  her  thicket  of  roses, 

Giving  to  all  things  a  word, 

One  sound  from  her  lips  of  flower: 

Thing  that  runs  away,  thing  that  breathes, 

Thing  that  flies . 

Meanwhile  the  day  passes,  and  nebulous,  like  dawn, 
At  twilight,  little  by  little  Eden  goes  to  sleep 
And  undresses  in  the  silence  of  a  blue  dream. 

The  voice  quiets,  but  everything  still  listens  to  it, 
Everything  stops  to  listen. 

When  with  the  rising  of  the  evening  star, 

Eve  sings. 

II.  PRIMA  VERBA 

How  she  sings  in  my  voice 
The  soul  long  murmuring 
Of  the  fountains  and  the  forests. 

Crystal-clear  air  of  paradise. 

With  your  ruby  colored  grapes, 

With  your  sheaves  of  light, 

With  your  roses  and  your  fruits. 

What  wonder  is  in  us  at  this  hour! 

Words  which  have  been  asleep  for  ages, 

In  sounds,  in  flowers 
On  my  lips  at  last  take  life. 

Since  my  breath  sang  their  song, 

Since  my  voice  created  them, 

What  an  ecstatic  silence 

Is  born  from  their  enlightened  souls! 


III.  ARDENT  ROSES 

Ardent  roses  in  the  immobile  night, 

It  is  in  you  that  I  sing  and  that  I  am. 

In  you,  brilliant  at  the  edge  of  the  woods, 

That  I  am  eternal  and  that  I  see. 

Oh  profound  ocean, 

It  is  in  you  that  my  blood  is  born  again, 

Flaxen  wave  and  dancing  flood. 

And  it  is  in  you,  supreme  force, 

Radiant  sun, 

That  iny  soul,  herself,  attains  its  god! 

IV.  HOW  GOD  SHINES.... 

How  God  shines  today, 

How  he  exults,  how  he  blooms 
amongst  these  roses  and  these  fruits! 

How  he  murmurs  in  this  fountain! 

Ah!  how  lie  sings  in  these  birds... 

How  his  breath  is  soft 
In  the  fragrant,  new  spring! 

How  he  bathes  in  the  light 
With  love,  my  young  god! 

All  thfc  things  of  the  earth 
Are  his  radiant  clothing. 

V.  THE  WHITE  DAWN 

The  white  dawn  says  to  my  dream: 

I 

Wake  up,  the  sun  shines. 

My  soul  listens  and  I  open  up 
My  eyelids  a  bit  toward  him. 

A  ray  of  light  touches 

The  pale  flower  of  my  blue  eyes. 

A  flame  awakens  my  mouth, 

A  breeze  awakens  my  hair. 

And  my  soul  like  a  troubled  rose, 

Slow  all  the  day, 

Awakens  to  the  beauty  of  things 
Like  my  soul  does  to  their  love. 

VI.  LIVING  WATER 

How  you  are  simple  and  clear,  living  water, 

Who  from  the  breast  of  the  earth, 

Springs  forth  into  its  reservoirs  and  sings! 

Oh  divine  and  pure  fountains, 

The  plants  breath  in  your  liquid  clarity. 

The  doe  and  the  dove  quench  their  thirst  in  you. 
And  you  descend  by  bridges 
soft  with  flowers  and  mosses, 

Towards  the  primordial  ocean, 

You  who  pass  and  go  on  without  end 

From  the  earth  to  the  ocean  and  from  ocean  to  sky. 
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VII.  AWAKEN,  MY  SCEN  I'  OR  SUN... 

Are  you  arising,  my  scent  of  sun, 

My  perfume  of  golden  bees, 

Do  you  float  on  the  earth, 

My  soft  perfume  of  honey? 

The  night, 

When  my  footsteps  prowl  in  the  silence, 

Do  you  announce  me, 

Scent  of  my  lilacs  and  of  my  hot  roses? 

Am  I  like  a  cluster  of  grapes. 

Midden  in  the  leaves. 

That  can’t  be  seen  by  anything, 

Hut  that  one  can  smell  in  the  night? 

Does  he  know  at  this  hour. 

That  I  let  down  and  brush  back  my  head  of  hair 
And  that  it  breathes? 

Does  he  feel  it  upon  the  earth? 

Does  he  feel  that  I  extend  my  arms 
And  that  lilies  of  my  valley. 

My  voice  which  lie  does  not  hear 
Is  perfumed? 

VIII.  IN  A  PERFUME  OF  WHITE  ROSES... 

In  a  perfume  of  white  roses, 

She  is  sitting  and  dreams; 

The  shadow  is  beautiful  as  if  it  mirrored  an  angel.. 
The  shadow  descends. 

The  thicket  sleeps; 

In  between  the  leaves  and  the  branches. 

On  a  blue  paradise  blossoms  a  paradise  of  gold; 

A  voice  that  was  singing  earlier  murmurs... 

A  murmur  is  breathed  out  and  then  is  gone. 

In  the  silence,  petals  fall.... 


IX.  TWILIGHT 

This  evening,  Coming  through  the  happiness, 
Who  is  sighing,  what  is  it  that  cries? 

What  is  it  that  conies  and  palpitates  on  my  heart, 
Like  a  wounded  bird? 

Is  it  a  voice  of  the  future, 

Or  a  voice  from  the  past? 

I  listen  until  the  point  of  suffering, 
to  this  sound  in  the  silence. 

Island  of  forgetting,  Oh  paradise! 

What  cry  rips,  in  the  night, 

Your  voice  that  rocks  and  lulls  me? 

What  cry  passes  through  your  belt  of  flowers. 
And  your  beautiful  vail  of  bliss? 

X.  OH  DEATH,  DUST  OF  THE  STARS 
Oh  death,  dust  of  the  stars, 

Lift  yourself  up  beneath  my  footsteps. 

Come,  oh  soft  wave  that  shines 
In  the  darkness. 

Carry  me  into  your  void! 

Come,  dark  breeze  were  I  waver, 

Like  a  flame  intoxicated  by  the  wind! 

I  want  to  stretch  myself  out  in  you, 

To  extinguish  and  dissolve  myself, 

Death  to  where  my  soul  aspires! 

Come,  break  me  like  a  flower  of  ocean  foam, 

A  flower  of  sun  at  the  edge  of  the  waters! 

And  like  a  great  urn  of  gold, 

A  wine  of  flame  and  a  divine  aroma, 

Pour  out  my  soul  into  your  abyss, 

So  that  it  perfumes  the  dark  earth 
And  the  breath  of  the  dead. 


Arlettes  Oubllees,  by  Claude  Debussy  (Paul  Verlaine) 


♦ 

\ 


C’est  l'extase 
-Tho  wind  over  the  plain  Is 
This  is  languorous  Ecstasy, 
is  the  fatigue  of  love, 

This  all  the  stirring  of  the  woods 
while  the  breezes  embrace  them; 

This  is,  among  the  gray  foliage, 
a  choir  of  little  voices, 

Oh!  the  fragile,  fresh  murmur  I 
It  twitters  and  whispers, 

It  resembles  the  soft  cry 
that  the  swaying  grass  emits. 


(It  is  ecstasy) 
holding  its  breath,-  Fauart 
You  would  say,  as  if  under  swirling  This 
waters 

the  rolling  of  muted  pebbles, 
this  soul  that  laments, 
in  this  drowsy  lament, 

It  is  ours,  isn't  it? 

Mine,  speak,  and  yours, 
a  humble  antiphon  breathed  on  this 
warm  evening,  softly  dies. 


n 

II  pleure  dans  mon  coeur  (It  weeps  in  mv  heart) 

-It  rains  lightly  over  the  city.-  Rimbaud 


It  weeps  in  my  heart 
as  it  rains  on  the  city. 

What  is  this  languor  that 
pierces  my  heart? 

0  sweet  sound  of  the  rain 
on  the  ground  and  on  the  roofs  I 
For  a  wearied  heart, 

0  the  sound  of  the  rainl 


It  weeps  without  reason 
in  the  sickened  heart. 

What!  No  betrayal? 

This  grief  has  not  reason  to  be? 
It  is  indeed  the  worst  sorrow, 
to  not  know  why, 

without  love  and  without  hatred, 
My  heart  has  so  much  pain. 


L1 Ombre  des  arbres , . ,  (The  shadow  of  the  trees..,) 

-The  nightingale,  from  a  high  branch,  sees  himself  below, 
believes  he  has  fallen  into  the  river.  He  is  at  the  top  of 
an  oak  tree  and  yet  fears  that  he  will  be  drowned. - 

Cyrano  de  Bergerac 

The  shadow  of  the  trees  in  the  misty  How  much,  o  traveler, 
river  this  pale  landscape 

fades  like  smoke,  reflects  your  own  pallor, 

while  in  the  air  and  how  sadly  would  weep, 

among  the  real  branches  among  high  leaves , 

the  turtledoves  lament.  your  drowned  hopes. 


1 
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Chevaux  de  bois 
-By  Saint  Gilles  come  to  us 
Turn,  turn,  good  wooden  horses, 
turn  a  hundred  times,  a  thousand, 
turn  often,  and  turn  forever, 
turn,  turn  to  the  sound  of  the  oboe. 

The  child  all  In  red  and  the  mother 
in  pink, 

the  boy  In  black,  and  the  girl  in  pink, 
one  natural,  another  posing, 
each  one  pays  a  penny  on  Sunday . 

Turn,  turn,  steeds  of  their  hearts, 
while  around  all  your  turnings, 
flickers  the  glance  of  the  sly  rogue. 
Turn  to  the  sound  of  the  victorious 
cornet  I 

It  is  amazing  how  that  dazzles  you, 
to  go  like  that  in  this  stupid  circus: 


(Merry-go-round) 
my  agile  Alexan.-  V.  Hugo 
nothing  in  th  stomach,  and  pain  in  the 
head , 

a  lot  of  bad  and  a  crowd  of  goods; 

Turn  hobbyhorses ,  without  any  need 

ever  to  use  any  spurs 

to  control  your  circular  gallops. 

Turn,  turn,  without  hope  of  hay, 
and  hurry  up,  steeds  of  their  soul, 
already  the  supper  bell  rings, 
night  falls  and  dispenses  the  crowd 
of  day  drinkers,  dry  from  their  thirst. 
Turn,  turn!  The  sky  of  velvet 
slowly  dresses  itself  in  golden  stars, 
the  church  tolls  a  sad  knell. 

Turn  to  the  joyous  sound  of  the  drums, 
Turn ! 


Green 

Here  are  fruits,  flowers,  leaves  and  branches, 
and  here  is  my  heart,  which  beats  only  for  you. 

Do  not  tear  it  apart  with  your  two  white  hands, 

and  to  your  lovely  eyes  may  this  humble  gift  seem  sweet. 

I  arrived  all  covered  with  dew, 

which  the  morning  wind  turns  to  frost  on  my  brow. 

Let  me  lie,  exhausted,  at  your  feet, 

to  dream  of  the  dearest  moments  that  will  revive  me. 

On  your  young  breast  let  me  rest  my  head, 
still  resounding  with  your  last  kisses; 

Let  it  be  calmed  after  that  sweet  storm 

and  let  me  sleep  awhile,  while  you  are  resting. 

Spleen 

I  fear  always,-  what  is  to  be  expected 
some  terrible  escape  of  yours! 

Of  the  holly  with  the  vanished  leaf, 
and  of  the  shiny  boxwood,  I  am  tired, 
and  of  the  countryside  infinities, 
and  of  everything,  except  you.  Alas! 

sweet ; 


The  roses  were  all  red, 

and  the  ivies  were  all  black. 

Dear  one,  with  your  last  movement, 
all  my  despair  has  been  reborn. 

The  sky  was  too  blue,  too  tender, 
the  sea  too  green  and  the  air  too 


/.  S 


Sheherazade.  by  Maurice  Ravel  (texts  by  Tristan  Klingsor) 


Asia 


Asia . 


Ancient  wonderland  of  childhood  stories 
where  imagination  sleeps  like  an  empress 
In  her  forest  full  of  mystery. 

Asia . 

I  would  like  to  sail  on  the  schooner 
that  rocks  in  the  port  tonight, 
Mysterious  and  solitary 
And  that  finally  unfurls  its  violet 
sails 

Like  huge  bird  of  the  night  in  the 
golden  sky. 

I  would  like  to  go  to  isles  of  flowers 
While  listening  to  the  wicked  sea 
Singing  an  ancient  bewitching  rhythm. 

1  want  to  see  Damascus  and  the  cities 
of  Fersia 

with  their  buoyant  minarets  in  the  air. 

I  want  to  see  beautiful  silk  turbans 
over  black  faces  witb  bright  teeth; 

I  want  to  see  eyes  dark  with  love 
and  their  pupils  shining  w  ith  joy 
in  skin  yellow  as  oranges. 

I  would  like  to  see  garments  of  velvet 
and  clothes  with  long  fringes. 

I  would  like  to  see  ruthless  merchants 
with  shady  looks 


And  cadis  and  viziers 
who  with  only  the  movement  of 
their  bent  finger 
bestow  life  or  death  at  the  whim 
of  their  desire. 

I  want  to  see  Persia  and  India  and 
then  China! 

Big-bellied  mandarins  underneath 
parasols , 

And  princesses  with  delicate  hands, 

And  scholars  who  argue  over  poetry 
and  beauty; 

I  would  like  to  linger  at  an  enchanted 
palace 

And,  like  a  travelling  stranger 
contemplate  at  leisure  landscapes 
painted  on  canvas  in  frames  of  pine 
with  a  person  in  the  middle  of  an 
orchard . 

I  would  like  to  see  assassins  smiling 
at  the  executioner 

Who  cuts  the  neck  of  an  innocent  man 
with  a  great  curved  oriental  saber. 

I  want  to  see  peasants  and  queens 
I  want  to  see  roses  and  blood 
I  want  to  see  someone  dying  of  love 
or  of  hate. 

And  than  I  would  return  much  later 
To  relate  my  adventure  to  those  curious 
about  dreams 

And  raising,  like  Sinbad,  my  old  Arabic 
cup  almost  to  my  lips  occasionally, 
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The  Enchanted  Flute 


The  shade  Is  sweet  and  my  master  sleeps 
Dressed  In  a  conical  cap  of  silk 
And  his  long  yellow  nose  is  buried  in 
his  white  beard. 

But  I ,  I  am  awake  still 
And  I  listen  outside  to  the  song  of  a 
flute 

which  alternately  overflows  with  sadness 
or  joy. 


A  melody  at  first  langorous  and  then 
frivolous 

which  my  sweet  lover  plays. 

And  when  I  approach  the  window 
It  seems  that  every  note  flies  from 
the  flute 
to  my  cheek 

like  a  mysterious  kiss. 


The  Indifferent  One 


Your  eyes  are  gentle  like  those  of  a  girl 
Young  stranger. 

And  the  delicate  curve  of  your  face 
with  the  shadow  of  down 

Has  a  line  that  is  even  more  seductive. 
Your  lips  sing  on  my  doorstep 
A  language  unknown  and  charming 
Like  music  that  is  out  of  tune. 


Come  ini  And  be  refreshed  by  my  wine. 
But  no,  you  pass  by 

And  from  my  doorstep  I  see  you  move 
away 

Making  a  last  graceful  gesture  to  me, 

Your  hips  gently  swaying 

with  your  feminine,  langorous  gait. 


From  the  Diary  of  Virginia  Woolf,  by  Dominick  Argento 

The  Diary  April.  1919 

What  sort  of  diary  should  I  like  mine  to  be?  Something  ...  so  elastic  that 
it  will  embrace  anything,  solemn,  slight  or  beautiful  that  comes  into  my  mind.  I 
should  like  it  to  resemble  some  deep  old  desk  ...  in  which  one  flings  a  mass  of 
odds  and  ends  without  looking  them  through.  I  should  like  to  come  back,  after  a 
year  or  two,  and  find  that  the  collection  had  sorted  itself  and  refined  itself  and 
coalesced,  as  such  deposits  so  mysteriously  do,  into  a  mould,  transparent  enough 
to  reflect  the  light  of  our  life  .  .  . 

Anxiety  October.  1920 

Why  is  life  so  tragic;  so  like  a  little  strip  of  pavement  over  an  abyss.  I 
look  down;  I  feel  giddy;  I  wonder  how  I  am  ever  to  walk  to  the  end.  But  why  do  I 
feel  this:  Now  that  I  say  it  I  don't  feel  it.  The  fire  burns;  we  are  going  to 
hear  the  Beggar's  Opera.  Only  it  lies  all  about  me;  I  can't  keep  my  eyes  shut 
.  .  .  .  And  with  it  all  how  happy  I  am-if  it  weren't  for  my  feeling  that  it's  a 
strip  of  pavement  over  an  abyss. 

Fancy  February.  1927 
Why  not  invent  a  new  kind  of  play;  as  for  instance: 

Woman  thinks  .  .  . 

He  does . 

Organ  plays . 

She  writes. 

They  say: 

She  sings. 

Night  speaks 

They  miss 

Hardy's  Funeral  January.  1928 

Yesterday  we  went  to  Hardy's  funeral.  What  did  I  think  of?  Of  Max 
Beerbohm's  letter  .  .  .  or  a  lecture  .  .  .  about  women's  writing.  At  intervals 

some  emotion  broke  in.  But  I  doubt  the  capacity  of  the  human  animal  for  being 
dignified  in  ceremony.  One  catches  a  bishop's  frown  and  twitch;  sees  his  polished 
shiny  nose;  suspects  the  rapt  spectacled  young  priest,  gazing  at  the  cross  he 
carries,  of  being  a  humbug  .  .  .next  here  is  the  coffin,  an  overgrown  one;  like  a 

stage  coffin,  covered  with  a  white  satin  cloth;  bearers  elderly  gentlemen  rather 
red  and  stiff,  holding  to  the  corners;  pigeons  flying  outside  .  .  .  procession  to 

poets  corner;  dramatic  "In  sure  and  certain  hope  of  immortality:  perhaps 
melodramatic.  .  .Over  all  this  broods  for  me  some  uneasy  sense  of  change  and 
mortality  and  how  partings  are  deaths;  and  then  a  sense  of  my  own  fame  .  .  .  and  a 
sense  of  the  futility  of  it  all. 

Rome  May.  1935 

Rome;  tea.  Tea  in  cafe.  Ladies  in  bright  coats  and  white  hats.  Music. 

Look  out  and  see  people  like  movies.  .  .  Ices.  Old  man  who  haunts  the  Greco.  .  . 

Fierce  large  jowled  old  ladies.  .  .  talking  about  Monaco.  Talleyrand.  Some  very 

poor  black  wispy  women.  The  effect  of  dowdiness  produced  by  wispy  hair.  Sunday 
cafe...  Very  cold.  The  Prime  Minister's  letter  offering  to  recommend  me  for  the 

Companion  of  Honour.  No. 
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War  June.  1940 

This,  I  thought  yesterday,  may  be  my  last  walk  .  .  .  the  war-our  waiting 

while  the  knives  sharpen  for  the  operation-has  taken  away  the  outer  wall  of 
security.  No  echo  comes  back.  I  have  no  surroundings.  .  .  Those  familiar 

c ircumvolutions - those  standards -which  have  for  so  many  years  given  back  an  echo 
and  so  thickened  my  identity  are  all  wide  and  wild  as  the  desert  now.  I  mean, 
there  is  no  "autumn",  no  winter.  We  pour  to  the  edge  of  a  precipice  .  .  .  and 
then?  I  can't  conceive  that  there  will  be  a  27th  June  1941. 

Parents  December.  1940 

How  beautiful  they  were,  those  old  people- I  mean  father  and  mother-how 
simple,  how  clear,  how  untroubled.  I  have  been  dipping  into  old  letters  and 
father's  memoirs.  lie  loved  her;  oh  and  was  so  candid  and  reasonble  and 
transparent  .  .  .  How  serene  and  gay  even,  their  life  reads  to  me:  no  mud;  no 

whirlpools.  And  so  human-with  the  children  and  the  little  hum  and  song  of  the 
nursery.  but  if  I  read  as  a  contemporary  I  shall  lose  my  child’s  vision  and  so 
must  stop.  Nothing  turbulent;  nothing  involved;  no  introspection. 

Last  Entry  March,  1941 

No:  I  intend  no  introspection.  I  mark  Henry  James'  sentence:  observe 
perpetually.  Observe  the  oncome  of  age.  Observe  greed.  Observe  my  own 
despondency.  By  that  means  it  becomes  serviceable.  Or  so  I  hope.  I  insist  upon 
spending  this  time  to  the  best  advantage.  I  will  down  with  my  colours  flying.  .  . 
Occupation  is  essential.  And  now  with  some  Pi  easure  I  find  that  it's  seven;  and 
must  cook  dinner.  Haddock  and  sausage  meat.  I  think  it  is  true  that  one  gains  a 
certain  hold  on  sausage  and  haddock  by  writing  them  down. 


Poeines  pour  Mi.  by  Olivier  Messiaen 


Book  I 


Giving:  of  Thanks 

The  sky  and  the  water  following  patterns  of  the  clouds,  and  the  earth,  and 
the  mountains  that  wait  forever,  and  the  light  that  transforms.  And  an  eye 
close  to  my  eye,  a  thought  near  to  my  thought,  and  a  face  that  laughs  and 
cries  with  my  own,  and  two  feet  behind  my  feet,  like  a  wave  and  a  wave 
united.  And  a  soul,  invisible,  full  of  love  and  immortality,  and  a  garment 
of  flesh  and  bone  that  sprouts  for  the  resurrection,  and  Truth,  and  the 
Spirit,  and  mercy  with  its  gift  of  light.  All  this  have  You  given  me.  And 
you  have  also  given  me  Yourself,  in  the  obedience  and  in  the  blood  of  Your 
Cross,  and  in  a  Bread  sweeter  than  the  lustre  of  the  stars.  My  God. 
Alleluia. 


Landscape 

The  lake  like  a  great  blue  jewel,  the  road  full  of  sorrows  and  pitfalls,  my 
feet  that  falter  in  the  dust,  the  lake  like  a  great  blue  jewel.  And  behold 
her,  blue  and  green  like  the  landscape!  Between  the  wheat  and  the  sun  I  see 
her  face:  she  smiles,  her  hand  over  her  eyes.  The  lake  like  a  great  blue 
j  ewel . 


The  House 

This  house  we  will  leave:  I  see  it  in  your  eye.  We  leave  our  bodies  also:  I 
see  them  in  your  eye.  All  these  images  of  pain  are  imprinted  in  your  eye. 
Your  eye  will  never  find  them  again;  when  we  contemplate  Truth,  in  bodies 
pure,  young,  eternally  bright. 


Terror 

Don't  bury  your  memories  in  the  earth,  for  you  won't  find  them  again.  Don't 
pull,  nor  crumple,  nor  tear  them.  Bleeding  remains  will  follow  you  into 


darkness,  like  fits  of  triangular  vomiting 
of  no  return  will  accentuate  the  rhythm  of 
powers . 

Book  II 

Go  where  the  Spirit  takes  you 

Nothing  can  separate  what  God  has  united. 

Go  where  the  Spirit  takes  you 


And  the  loud  bolting  of  the  door 
your  despair  to  satisfy  the  fiery 


The  Wife 

The  wife  is  the  extension  of  the  husband, 
Go  where  the  Spirit  takes  you 
Like  the  Church  is  the  extension  of 
the  Christ. 


The  Enchanted  Flute 


The  shade  is  sweet  and  my  master  sleeps 
Dressed  in  a  conical  cap  of  silk 
And  his  long  yellow  nose  is  buried  in 
his  white  beard. 

But  I,  I  am  awake  still 
And  I  listen  outside  to  the  song  of  a 
flute 

which  alternately  overflows  with  sadness 
or  joy. 


A  melody  at  first  langorous  and  then 
frivolous 

which  my  sweet  lover  plays. 

And  when  I  approach  the  window 
It  seems  that  every  note  flies  from 
the  flute 
to  my  cheek 

like  a  mysterious  kiss. 


The  Indifferent  One 


Your  eyes  are  gentle  like  those  of  a  girl 
Young  stranger. 

And  the  delicate  curve  of  your  face 
with  the  shadow  of  down 

Has  a  line  that  is  even  more  seductive. 
Your  lips  sing  on  my  doorstep 
A  language  unknown  and  charming 
Like  music  that  is  out  of  tune. 


Come  in!  And  be  refreshed  by  my  wine. 
But  no,  you  pass  by 

And  from  my  doorstep  I  see  you  move 
away 

Making  a  last  graceful  gesture  to  me, 

Your  hips  gently  swaying 

with  your  feminine,  langorous  gait. 


From  the  Diary  of  Virginia  Woolf,  by  Dominick  Argento 

The  Diary  April.  1919 

What  sort  of  diary  should  I  like  mine  to  be?  Something  ...  so  elastic  that 
it  will  embrace  anything,  solemn,  slight  or  beautiful  that  comes  into  my  mind.  I 
should  like  it  to  resemble  some  deep  old  desk  ...  in  which  one  flings  a  mass  of 
odds  and  ends  without  looking  them  through.  I  should  like  to  come  back,  after  a 
year  or  two,  and  find  that  the  collection  had  sorted  itself  and  refined  itself  and 
coalesced,  as  such  deposits  so  mysteriously  do,  into  a  mould,  transparent  enough 
to  reflect  the  light  of  our  life  .  .  . 

Anxiety  October.  1920 

Why  is  life  so  tragic;  so  like  a  little  strip  of  pavement  over  an  abyss.  I 
look  down;  I  feel  giddy;  I  wonder  how  I  am  ever  to  walk  to  the  end.  But  why  do  I 
feel  this:  Now  that  I  say  it  I  don't  feel  it.  The  fire  burns;  we  are  going  to 
hear  the  Beggar's  Opera.  Only  it  lies  all  about  me;  I  can't  keep  my  eyes  shut 
.  .  .  .  And  with  it  all  how  happy  I  am- if  it  weren't  for  my  feeling  that  it's  a 
strip  of  pavement  over  an  abyss. 

Fancy  February.  1927 
Why  not  invent  a  new  kind  of  play;  as  for  instance: 

Woman  thinks  .  .  . 

He  does . 

Organ  plays . 

She  writes. 

They  say: 

She  sings. 

Night  speaks 

They  miss 

Hardy's  Funeral  January.  1928 

Yesterday  we  went  to  Hardy's  funeral.  What  did  I  think  of?  Of  Max 
Beerbohm’s  letter  .  .  .  or  a  lecture  .  .  .  about  women's  writing.  At  intervals 

some  emotion  broke  in.  But  I  doubt  the  capacity  of  the  human  animal  for  being 
dignified  in  ceremony.  One  catches  a  bishop's  frown  and  twitch;  sees  his  polished 
shiny  nose;  suspects  the  rapt  spectacled  young  priest,  gazing  at  the  cross  he 
carries,  of  being  a  humbug  .  .  .next  here  is  the  coffin,  an  overgrown  one;  like  a 

stage  coffin,  covered  with  a  white  satin  cloth;  bearers  elderly  gentlemen  rather 
red  and  stiff,  holding  to  the  corners;  pigeons  flying  outside  .  .  .  procession  to 

poets  corner;  dramatic  "In  sure  and  certain  hope  of  immortality:  perhaps 
melodramatic.  .  .Over  all  this  broods  for  me  some  uneasy  sense  of  change  and 
mortality  and  how  partings  are  deaths;  and  then  a  sense  of  my  own  fame  .  .  .  and  a 
sense  of  the  futility  of  it  all. 

Rome  May.  1935 

Rome;  tea.  Tea  in  cafe.  Ladies  in  bright  coats  and  white  hats.  Music. 

Look  out  and  see  people  like  movies.  .  .  Ices.  Old  man  who  haunts  the  Greco.  .  . 

Fierce  large  jowled  old  ladies.  .  .  talking  about  Monaco.  Talleyrand.  Some  very 

poor  black  wispy  women.  The  effect  of  dowdiness  produced  by  wispy  hair.  Sunday 
cafe...  Very  cold.  The  Prime  Minister's  letter  offering  to  recommend  me  for  the 

Companion  of  Honour.  No. 


War  June.  1940 

This,  I  thought  yesterday,  may  be  my  last  walk  .  .  .  the  war -our  waiting 

while  the  knives  sharpen  Cor  the  operation-has  taken  away  the  outer  wall  of 
security.  No  echo  comes  back.  I  have  no  surroundings.  .  .  Those  familiar 

circumvolutions  -  those  standards -which  have  for  so  many  years  given  back  an  echo 
and  so  thickened  my  identity  are  all  wide  and  wild  as  the  desert  now.  I  mean, 
there  is  no  "autumn",  no  winter.  We  pour  to  the  edge  of  a  precipice  .  .  .  and 
then?  I  can't  conceive  that  there  will  be  a  27th  June  1941. 

Parents  December.  1940 

How  beautiful  they  were,  those  old  people-I  mean  father  and  mother-how 
simple,  how  clear,  how  untroubled.  I  have  been  dipping  into  old  letters  and 
father's  memoirs.  lie  loved  her;  oh  and  was  so  candid  and  reasonble  and 
transparent  .  .  .  How  serene  and  gay  even,  their  life  reads  to  me:  no  mud;  no 
whirlpools.  And  so  huinan-with  the  children  and  the  little  hum  and  song  of  the 
nursery.  but  if  I  read  as  a  contemporary  I  shall  lose  my  child's  vision  and  so 
must  stop.  Nothing  turbulent;  nothing  involved;  no  introspection. 

Last  Entry  March.  1941 

No:  I  intend  no  introspection.  I  mark  Henry  James'  sentence:  observe 
perpetually.  Observe  the  oncome  of  age.  Observe  greed.  Observe  my  own 
despondency.  By  that  means  it  becomes  serviceable.  Or  so  I  hope.  I  insist  upon 
spending  this  time  to  the  best  advantage.  I  will  down  with  my  colours  flying.  .  . 
Occupation  is  essential.  And  now  with  some  pleasure  I  find  that  it's  seven;  and 
must  cook  dinner.  Haddock  and  sausage  meat.  I  think  it  is  true  that  one  gains  a 
certain  hold  on  sausage  and  haddock  by  writing  them  down. 


Poemes  pour  Hi . 


by  Olivier  Messiaen 


Book  I 


Giving  of  Thanks 

The  sky  and  the  water  following  patterns  of  the  clouds,  and  the  earth,  and 
the  mountains  that  wait  forever,  and  the  light  that  transforms.  And  an  eye 
close  to  my  eye,  a  thought  near  to  my  thought,  and  a  face  that  laughs  and 
cries  with  my  own,  and  two  feet  behind  my  feet,  like  a  wave  and  a  wave 
united.  And  a  soul,  invisible,  full  of  love  and  immortality,  and  a  garment 
of  flesh  and  bone  that  sprouts  for  the  resurrection,  and  Truth,  and  the 
Spirit,  and  mercy  with  its  gift  of  light.  All  this  have  You  given  me.  And 
you  have  also  given  me  Yourself,  in  the  obedience  and  in  the  blood  of  Your 
Cross,  and  in  a  Bread  sweeter  than  the  lustre  of  the  stars.  My  God. 
Alleluia . 


Landscape 

The  lake  like  a  great  blue  jewel,  the  road  full  of  sorrows  and  pitfalls,  my 
feet  that  falter  in  the  dust,  the  lake  like  a  great  blue  jewel.  And  behold 
her,  blue  and  green  like  the  landscape!  Between  the  wheat  and  the  sun  I  see 
her  face:  she  smiles,  her  hand  over  her  eyes.  The  lake  like  a  great  blue 
j  ewel . 


The  House 

This  house  we  will  leave:  I  see  it  in  your  eye.  We  leave  our  bodies  also:  I 
see  them  in  your  eye.  All  these  images  of  pain  are  imprinted  in  your  eye. 
Your  eye  will  never  find  them  again;  when  we  contemplate  Truth,  in  bodies 
pure,  young,  eternally  bright. 


Terror 

Don't  bury  your  memories  in  the  earth,  for  you  won't  find  them  again.  Don't 
pull,  nor  crumple,  nor  tear  them.  Bleeding  remains  will  follow  you  into 


darkness,  like  fits  of  triangular  vomiting 
of  no  return  will  accentuate  the  rhythm  of 
powers . 

Book  II 

Go  where  the  Spirit  takes  you 

Nothing  can  separate  what  God  has  united. 

Go  where  the  Spirit  takes  you 


And  the  loud  bolting  of  the  door 
your  despair  to  satisfy  the  fiery 


The  Wife 

The  wife  is  the  extension  of  the  husband, 
Go  where  the  Spirit  takes  you 
Like  the  Church  is  the  extension  of 
the  Christ. 
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Window,  full,  of  afternoon, 

That  opens  to  the  afternoon, 
and  onto  your  fresh  voice 
(Bird  of  spring,  who  awakes) 

If  it  opened  on  eternity 
I  would  see  you  more  beautiful  still. 

You  are  the  servant  of  the  Son, 
and  the  Father  would  love  you  for  that. 
High  Light  without  end  would  fall  on  your 
shoulders 

His  mark  on  your  forehead. 


Your  voice 

You  would  complete  the  number  of 
the  incorporeal  angels. 

To  the  glory  of  the  Holy  Trinity. 
A  forever  of  happiness  would  lift 
your  fresh  voice. 

(Bird  of  spring,  who  awakes.) 


The  two  warriors 


From  the  two  of  us  there  is  now  one. 

Forward ! 

Like  warriors  in  armor. 

Your  eye  and  my  eye  among  the  statues 

We  cry:  ah,  ah,  listen  to  me, 

I  am  your  two  children,  my  God. 

Forward,  sacramental  warriors; 

Hold  out  your  shields  joyfully. 

that  march 

Among  black  howls 

among  the  ruins  of  sulphurous  geometries. 

Shoot  towards  the  sky  the  arrows 
of  dawn's  devotion. 

You  will  reach  the  gates  of  the  city. 

The 

necklace 

Spring  enchained,  Light  rainbow  of  morning; 
Ah,  my  necklace! 

Little  living  support  for  my  weary  eyes; 
Necklace  of  revival,  of  smile  and  of  grace. 
Necklace  Oriental,  chosen,  multicoloured, 
hard,  whimsical  pearls! 

Curving  landscape,  espousing  the  cool  air  of 
the  morning; 

Ah,  my  necklace! 

Your  two  arms  around  my  neck,  this  morning. 

Answered  prayer 

Shake  up  the  solitary,  the  old  mountains  of  Give  me  your  grace! 

pain,  Give  me  your  grace! 

Let  the  sun  torment  the  bitter  waters  of  Ring  my  heart! 

my  heart!  Let  the  resonance  be  hard,  long,  and  deep. 

Oil,  Jesus,  living  bread  and  who  gives  life,  Strike,  knock,  clang  for  your  King! 

Say  only  a  single  word,  and  my  soul  will  Strike,  knock,  clang  for  your  God! 

be  healed.  Here  is  the  day  of  your  glory  and 

Shake  up  the  solitary,  the  old  mountains  of  resurrection! 

of  pain,  The  Joy  has  returned. 

Let  the  sun  torment  the  bitter  waters 
of  my  heart! 


« 


Tanglew®d 

MUSIC  PROGRAM 

Center 


FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 
ENSEMBLE  IN  RESIDENCE 

r 

Monday,  July  17,  1995  at  8:30  p.m. 

Seiji  Ozawa  Hall 


The  Laurel  Trio 
Sunghae  Anna  Lim,  violin 
Amy  Levine  Tsang,  cello 
Dena  Levine,  piano 


Johano  Nepomuk  Hummel  Trio  in  F  Major,  Op.  22 

Allegro  moderato 
Andante  con  Variazioni 
Rondo  alia  Turca:  Vivace 


Dmitri  Shostakovich  Trio  in  e  minor,  Op.  67 

Andante  -  Moderato 
Allegro  non  troppo 
Largo 

Allegretto 


Intermission 


Charles  Wuorinen  Trio  (1983) 

Allegro 

Maurice  Ravel  Trio  in  a  minor 

Modere 

Pantoum:  Assez  vif 
Passacaille:  Tres  large 
Finale:  Anime 


In  1986  the  TMC  began  adding  an  ’ensemble’  component  to  the 
Fellowship  Program.  Each  winter,  auditions  are  held  to  find  one 
or  more  exciting  young  groups  --  groups  already  committed  to  life 
together  as  permanently  constituted  chamber  music  ensembles. 

These  groups  (to  date  string  quartets  and  piano  trios)  are  then 
invited  to  Tanglewood  to  work  with  the  special  Faculty  gathered 
here  each  summer. 

The  Laurel  Trio,  formed  in  June  1993  at  the  Laurel  Festival 
of  the  Arts,  was  recently  praised  by  the  New  York  Times  for  their 
"lustrous  tone  and  unerring  interpretive  intelligence."  The  Trio 
has  performed  at  numerous  festivals  and  chamber  music  series 
including  a  recent  concert  in  New  York  City  broadcast  live  on  WNYC 
Radio.  They  have  also  been  heard  on  WQXR  in  New  York  and  on  WGBII 
in  Boston  as  guests  on  "Boston  Performances."  This  summer,  in 
addition  to  their  residency  at  Tanglewood,  the  Trio  will  perform 
at  the  Portland  Chamber  Music  Festival  and  the  Laurel  Festival  of 
the  Arts.  In  the  fall,  the  group  will  be  featured  on  the  Young 
Artists  Showcase  at  the  Gardner  Museum  in  Boston. 


BALDWIN  PIANO 


Tanglew«»d 

MUSIC  PROGRAM 

Center 


A  PROGRAM  OF  VOCAL  AND  CHAMBER  MUSIC 


Wednesday,  July  19,  1995  at  8:30  p.m. 

Seiji  Ozawa  Hall 


Prepared  by  Karl  Paulnack  (Sheng,  Rorem,  Strauss) 

Gilbert  Kalish,  and  Donald  MacCourt 


Three  Chinese  Love  Songs 
•  *  I .  Blue  Flower 

II.  At  the  hillside  where  horses  running 

III.  The  Stream  Flows 

Camille  Kowash,  soprano 
Charles  Noble,  viola 
Valerie  Trujillo,  piano 


Sonata  No.  2 

Molto  moderato 
Allegretto 

(played  without  pause) 

Elise  Kuder,  violin 
Bernadette  Balkus,  piano 


Last  Poems  of  Wallace  Stevens  Ned  Rorem 

Prelude  (b.1923) 

Not  Ideas  about  the  Thing  but  the  Thing  Itself 
The  River  of  Rivers  in  Connecticut 

A  Child  Asleep  in  Its  Own  Life  '  ' 

The  Planet  on  the  Table 

The  Dove  in  Spring 

Interlude 

Of  Mere  Being 

A  Clear  Day  and  No  Memories 

Elizabeth  Kennedy,  soprano 
Nathaniel  Chaitkin,  cello 
Caren  Levine,  piano 


*  / 
Bela  Bartok 


Bright  Sheng 
(b. 1955) 


Intermission 


BALDWIN  PIANO 


Funf 


Suite 


Kleine  Lieder,  Op.  69  (1943) 

Der  Stern  (Achim  von  Arnim) 

Der  Pokal  (Achim  von  Arnim) 

Einerlei  (Achim  von  Arnim) 

Waldesfahrt  (Heinrich  Heine) 

Schlechtes  Wetter  (Heinrich  Heine) 

Sari  Gruber,  soprano 
Cameron  Stowe,  piano 


"Mladl"  (Youth)  (1924) 
Allegro 

Andante  sostenuto 
Vivace 

Allegro  animato 

-  * Koaki  Fujimoto,  flute 
Rebecca  Schweigert,  oboe 
Douglas  Quint,  bassoon 


Richard  Strauss 
(1864-1949) 


Leos  Janacek 


Jocelyn  Langworthy,  clarinet 
Gary  Gorczyca,  bass  clarinet 

Nathan  Pawelek,  horn 


Three  Chinese  Love  Songs,  bv  Bright  Sheng 


Blue  Flower 

Golden  thread  and  Just  like  the  beautiful  girl, 

blue  thread,  Her  name  is  Blue  Flower. 

They  are  so  pretty. 

At  the  hillside  where  hotses  running 
At  the  hillside  where  horses  running  So  pretty  is. 

Right  above  it  is  the  beautiful  The  girl  from  Lee's  family, 

cloud,  So  much  in  love  with  her  is 

Which  shines  over,  The  boy  from  Zang's  family. 

,  The  city  of  Kang -Ding. 


The  stream 

Ei,  the  rising  moon 
Shines  brightly,, 

It  reminds  me  of  my  love  in  the 
mountains 

Like  the  moon,  you  walk  in  the  sky, 

As  the  crystal  stream  flows  down 
the  mountain. 


flows 

Ei,  the  rising  moon 
shines  brightly, 

It  reminds  me  of  my  love  in  the 
mountains 

A  clear  breeze  blows  up  the  hill, 
My  love,  do  you  hear  I  am  calling 
you? 


Not  Ideas  about  the  Thing  but  the  Thing  Itself 

At  the  earliest  ending  of  winter. 

In  March,  a  scrawny  cry  from  outside 
Seemed  like  a  sound  in  his  mind. 

He  knew  that  he  heard  it. 

A  bird’s  cry,  at  daylight  or  before. 

In  the  early  March  wind. 

The  sun  was  rising  at  six. 

No  longer  a  battered  panache  above  snow . . . 

It  would  have  been  outside. 

It  was  not  from  the  vast  ventriloquism 
Of  sleep's  faded  papier-machfe . . . 

The  sun  was  coming  from  outside. 

That  scrawny  cry — It  was 
A  chorister  whose  c  preceded  the  choir. 

It  was  part  of  the  colossal  sun. 

Surrounded  by  its  choral  rings. 

Still  far  awav.  It  was  like 

J 

A  new  knowledge  of  reality. 


A  Child  Asleep  in  Its  Own  Life 

Among  the  old  men  that  you  know, 
There  is  one,  unnamed,  that  broods 
On  all  the  rest,  in  heavy  thought. 

They  are  nothing,  except  in  the  universe 
Of  that  single  mind.  He  regards  them 
Outwardly  and  knows  them  inwardly, 

The  sole  emperor  of  what  they  are, 
Distant,  yet  close  enough  to  wake 
The  chords  above  your  bed  to-night. 


•The  River  of  Rivers  in  Connecticut 

There  is  a  great  river  this  side  of  Stygia, 

Before  one  comes  to  the  first  black  cataracts 
And  trees  that  lack  the  intelligence  of  trees. 

In  that  river,  far  this  side  of  Stygia, 

The  mere  flowing  of  the  water  is  a  gayety. 
Flashing  and  flashing  in  the  sun.  On  its  banks. 

No  shadow  walks.  The  river  is  fateful. 

Like  the  last  one.  But  there  is  no  ferryman. 

He  could  not  bend  against  its  propelling  force. 

It  is  not  to  be  seen  beneath  the  appearances 
That  tell  of  it.  The  steeple  at  Farmington 
Stands  glistening  and  Haddam  shines  and  sways. 

It  is  the  third  commonness  with  light  and  air, 

A  curriculum,  a  vigor,  a  local  abstraction  . . . 

Call  it,  once  more,  a  river,  an  unnamed  flowing, 

Space-filled,  reflecting  the  seasons,  the  folk-lore 
Of  each  of  the  senses;  call  it,  again  and  again. 
The  river  that  flows  nowhere,  like  a  sea. 


The  Planet  on  the  Table 

Ariel  was  glad  he  had  written  his  poems. 
They  were  of  a  remembered  time 
Or  of  something  seen  that  he  liked. 

Other  makings  of  the  sun 
Were  waste  and  welter 
And  the  ripe  shrub  writhed. 

His  self  and  the  sun  were  one 

And  his  poems,  although  makings  of  his  self, 

Were  no  less  makings  of  the  sun. 

It  was  not  important  that  they  survive. 

What  mattered  was  that  they  should  bear 
Some  lineament  or  character, 

Some  affluence,  if  only  half-perceived. 

In  the  poverty  of  their  words, 

Of  the  planet  of  which  they  were  part.  - 


Per  S tern 

I  see  it  again,  the  lovely  star; 
it  twinkles  down, 
it  would  like  to  come  nearer; 
it  warms  and  sparkles , 
the  nearer  it  comes , 
the  more  the  others  grow  dark, 
their  hearts  oppressed. 


(The  Star) 

The  hairs  hurry  toward  me  in* flight, 
The  people  dream  of  victory, 

I  dream  of  peace. 

The  others  predict  the  future  from  it , 
Times  past  shine  into  my  house. 


Per  Pokal  ("The  Goblet) 


Friends,  consecrate  the  goblet 
for  each  foreign  world  of  Mankind, 
who  in  the  same  sunbeam 
lights  itself  up,  comes  together, 
enjoys  itself; 


Good  luck  to  the  dear  unknowns , 

envoys  of  light,  relatives  of  the  heart, 

whose  eyes  overflow 

when  they  look  into  the  sun. 


Einerlei 

Your  mouth  is  always  the  same , 
its  kiss  always  new  to  me , 
your  eye  is  still  the  same 
its  frank  gaze  true  to  me ; 


(Constant  One) 

0  you  dear  constant  one, 
what  variety  comes  from  you! 
constancy,  variety,  constancy,  variety, 
0  you  dear  constant  one. 


Waldesfahrt  (Ride  Through  the  Forest) 

My  wagon  rolls  slowly  through  the  cheerful  forest  green, 

through  flowery  valleys,  which  magically  bloom  in  the  sun's  brilliance. 

I  sit  and  meditate  and  dream  and  think  of  my  beloved; 

then  three  shadow- shapes  greet  me, 

popping  their  heads  into  the  wagon. 

They  hop  and  make  faces, 
so  mockingly  and  yet  so  timidly, 
and  swirl  together  like  fog, 
and  giggle,  and  scurry  past. 


I  sit  and  meditate  and  dream  and  think  of  my  beloved. 


Schlechtes  Wetter  (Heinrich  Heine) 

The  weather  is  rough  today:  rain,  storm,  and  sleet! 

I  sit  at  my  window  and  peer  out  into  the  darkness. 

A  lone  little  light  glimmers  out  there,  passing  slowly  by: 

a  little  old  woman  with  a  lantern  hobbles  across  the  street. 

I  think  she  has  been  shopping, 

buying  flour,  eggs  and  butter  to  bake  a  cake 

for  her  grown-up  daughter. 

The  daughter  sits  at  home,  in  the  arm-chair, 

blinking  sleepily  into  the  light; 

her  golden  curls  fall  about  her  sweet  face. 


The  Dove  in  Spring 

Brooder,  brooder,  deep  beneath  its  walls — 
A  small  howling  of  the  dove 
Makes  something  of  the  little  there. 

The  little  and  the  dark,  and  that 
In  which  it  is  and  that  in  which 
It  is  established.  There  the  dove 

Makes  this  small  howling,  like  a  thought 
That  howls  in  the  mind  or  like  a  man 
Who  keeps  seeking  out  his  identity 

In  that  which  is  and  is  established ...  It  howls 
Of  the  great  sizes  of  an  outer  bush 
And  the  great  misery  of  the  doubt  of  it. 

Of  atrip**  of  silver  that  are  strips 
Like  silts  across  a  space,  a  place 

And  state  of  .being  large  and  light. 

There  is  this  bubbling  before  the  sun, 

This  howling  at  one’s  ear,  too  far 
For  daylight  and  too  near  for  sleep. 


Of  Mere  Being 

The  palm  at  the  end  of  the  mind, 

Beyond  the  last  thought,  rises 
In  the  bronze  decor, 

A  gold-feathered  bird 

Sings  in  the  palm,  without  human  meaning. 

Without  human  feeling,  a  foreign  song. 

* 

k 

/  You  know  then  that  it  is  not  the  reason 
'  That  makes  us  happy  or  unhappy. 

The  bird  sings.  Its  feathers  shine. 

The  palm  stands  on  the  edge  of  space. 

The  wind  moves  slowly  in  the  branches. 

The  bird’s  fire-fangled  feathers  dangle  down. 


A  Clear  Day  and  No  Memories 

No  soldiers  in  the  scenery, 

No  thoughts  of  people  now  dead, 

As  they  were  fifty  years  ago, 

Young  and  living  in  a  live  air, 

Young  and  walking  in  the  sunshine, 
Bending  in  blue  dresses  to  touch  something, 
Today  the  mind  is  not  part  of  the  weather. 

Today  the  air  is  clear  of  everything. 

It  has  no  knowledge  except  of  nothingness 
And  it  flows  over  us  without  meanings, 

As  if  none  of  us  had  ever  been  here  before 
And  are  not  now :  in  this  shallow  spectacle. 
This  invisible  activity,  this  sense. 


Reprinted  from  PALM  AT  THE  END  OF  THE  MIND,  by  Wallace  Stevens,  edited  by  Holly  Stevens. 
Copyright©  1967,  1969,  1971  by  Holly  Stevens. 

Reprinted  by  permission  of  Alfred  A.  Knopf,  Inc. 
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THIRD  CHAMBER  MUSIC  CONCERT 

Sunday,  July  23,  1995  at  10:00  A.M. 

Seiji  Ozawa  Hall 

Prepared  by  Julius  Levine,  Karl  Paulnack,  William  Purvis, 

Donald  MacCourt  and  Norman  Fischer 


Beethoven  Quintet  in  E-flat  Major  for  Piano  and  Wind 

Instruments,  Op.  16 

Grave;  Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 


Rebecca  Schweigert,  oboe  Glenn  Einschlag,  bassoon 

Gary  Gorczyca,  clarinet  Joanne  Towler,  horn 

Bernadette  Balkus,  piano 


Bright  Sheng  Three  Chinese  Love  Songs 

Blue  Flower 

At  the  hillside  where  horses  running 
The  Stream  Flows 

Camille  Kowash,  soprano 
Charles  Noble,  viola 
Valerie  Trujillo,  piano 


Varese 


Octandre  (1924) 

Assez  lent 

Tres  vif  et  nerveux 

Grave 


Ann  K.  Bobo,  flute 
Kathy  Lord,  oboe 
Christopher  Zello,  clarinet 
Sophie  Dansereau,  bassoon 


Neil  Kimel ,  horn 
Richard  Watson,  trumpet 
Jarod  Vermette,  trombone 
Stiliana  Nikolova,  bass 


Derek  Bermel  Wanderings  (1994) 

Gift  of  Life 

Two  Songs  from  Nandom 

Christina  Jennings,  flute  Derek  Bermel,  clarinet 

Moshe  Zohar,  oboe  Douglas  Quint,  bassoon 

Christopher  Caudill,  horn 

Derek  Bermel  (b.  1967,  New  York  City)  studied  composition 

at  Yale  and  the  University  of  Michigan,  where  his  principal 
teachers  were  William  Bolcom,  Michael  Tenzer,  and  William 
Albright.  Among  other  awards,  he  has  received  a  Javits 
Fellowship,  a  Fulbright  award,  an  NEH  grant,  two  ASCAP 
awards  and  the  National  Jewish  Congress  Prize.  He  has 
received  commissions  from  the  Albany  Symphony,  the  New 
York  Youth  Symphony,  oboist  Harry  Sargous,  Marimbist 
Keiko  Abe,  pianist  Christopher  Taylor,  and  the  University 
of  Michigan  Chamber  Choir.  Derek  Bermel  is  a  Fellow 
in  Composition  at  the  1995  Tanglewood  Music  Center. 
Wanderings  is  a  two-movement  quintet  for  winds  inspired 
by  musical  studies  in  Israel  and  West  Africa.  The 
first  movement  evokes  the  mix  of  Arab  and  Jewish 
cultures  in  the  old  city  of  Jerusalem.  The  second 
movement  is  based  on  the  Lobi  Xylophone  music  of 
Northern  Ghana  and  Southern  Burkina-Faso .  Wanderings 
was  commissioned  by  the  New  York  Youth  Symphony  and 
premiered  at  Carnegie  Hall  in  March  1995. 

BALDWIN  PIANO 


Debussy 


String  Quartet  No.  1  ^  Op.  10 
Anime  et  tres  decide 
Assez  vif  et  bien  rythme 
Andantino  doucement  expressif 
Tres  modere 


loana  Missits,  violin 
Clinton  Dewing,  violin 


Jessica  Nance,  viola 
Eric  Sung,  cello 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


Three  Chinese  Love  Songs,  by  Bright  Shenq 

Blue  Flower 

Golden  thread  and  Just  like  the  beautiful  girl, 

blue  thread,  Her  name  is  Blue  Flower. 

They  are  so  pretty. 

At  the  hillside  where  horses  running 
At  the  hillside  where  horses  running  So  pretty  is. 

Right  above  it  is  the  beautiful  The  girl  from  Lee's  family, 

cloud,  So  much  in  love  with  her  is 

Which  shines  over,  The  boy  from  Zang's  family. 

The  city  of  Kang-Ding. 


The  stream  flows 


Ei,  the  rising  moon 
Shines  brightly, , 

It  reminds  me  of  my  love  in  the 
mountains 

Like  the  moon,  you  walk  in  the  sky. 
As  the  crystal  stream  flows  down 
the  mountain. 


Ei,  the  rising  moon 
shines  brightly, 

It  reminds  me  of  my  love  in  the 
mountains 

A  clear  breeze  blows  up  the  hill, 
My  love,  do  you  hear  I  am  calling 
you? 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

Fourth  Concert 

Sunday,  July  23,  1995  at  8:30  P.M. 

Seiji  Ozawa  Hall 


Ravel 


Alborada  del  Gracioso 


David  Wiley,  conductor 
Indianapolis,  Indiana 


Ravel 


Une  barque  sur  1 ' ocean 


Nicolas  Waldvogel,  conductor 
Meinier,  Switzerland 


Debussy 


Prelude  a  Apres-midi  d'un  Faune 

Kimbo  Ishii-Eto,  conductor 
New  York,  New  York 


Intermission 


Berlioz  Syinphonie  Fantastique,  Op.  14a 

Reveries,  Passions 

Largo;  Allegro  agitato  e  appassionato  assai 
A  Ball 

Waltz:  Allegro  non  troppo 
Scene  in  the  Meadows 
Adagio 

March  to  the  Scaffold 

Allegretto  nob  troppo 
Dream  of  a  Witches'  Sabbath 
Larghetto;  Allegro 

John  Nelson,  conductor 


This  program  was  prepared  by  Gustav  Meier  and  John  Nelson. 


’  Design  team  for  Seiji  Ozawa  Hall: 
william  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Thearical  Consultant 
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(W  i  nds  ,  I)  t 

Fiis L  violins 

lUllana  Voutchkovn 
Fumlno  Ando 

Ayako  Sugaya 
Yonalt  Z«r 

Evangeline  Peters 
Sli.lgeLo.slii  Furuta 

Erika  SaLo 
El  Jen  Chen 

Anna  Presler 
Belli  Kipper 

Vivienne  Kim 
Franziska  Fruli 

Candace  Cuirao 
EinL  Lkehara 

Second  violins 

Glen  Cherry 
Erin  Hall 

Eva  Cappelletti 
lleleen  llulst 

Doosook  Kim 
C Linton  Hewing 

Eli  sc  Kuder 

.  Marcus  Barcliam-Ste veils 

Susanna  Perry 
liana  Blumberg 

Heather  Bixler 

loana  Misslts 
* 

Christopher  Neal 
Mei-Atin  Chen 

Violas 

Edinundo  Ramirez 
Charles  Noble 

Jessie-Leah  Greenbaum 
Alexander  Gurevich 

LouLsa  Sarkissian 
Slianda  Lowery 

Jessica  Nance 
Jessica  Troy 

Kira  Blumberg 
Chi-Chuan  Teng 

Matthew  Dane 
Scott  Dickinson 

Karen  Addis 


*BUTI  staTf 
**TMC  staff 

TMember,  BUTI  Harp  Seminar 


ORCHESTRA  PERSONNEL 

ass  and  percussion  listed  alphabetically) 


Cellos 


Horns 


Alberto  Parrini 
Nathaniel  Chailkln 

XLao-Jun  Wang 
Nina  Lee 

EmLly  Koo 
Rupert  Thompson 

Eric  Sung 
Alexander- Ezerman 

Amos  Yang 
Jason  McComb 

Louise  Dub in 
Benjamin  Wolff 


Christopher  Caudill 
Sarah  Bussing 
Joshua  Garrett 
Neil  Kimmel 
Nathan  Pawelek- 
Joanne  Towler 

Trumpets 

Cliris  Fensom 
Kevin  Fitiamore 
Gary  Peterson 
Cliristopher  Still 
Richard  Watson 

Trombones 


Dana  Glinski  Eran  Levi 

Martin  Max  Vails  Martin 
Jarod  Vermette 

Basses 


Pamela  Lopes 
Robert  Rohwer 

Ryan  Kamm 
Stiliana  NickoloVa 

Siobhan  Kelleher 
Heather  Miller 

John  Grillo 
Charles  DeRamus 


Bass  trombone 

* 

Scott  Thornton 

Tubas 

*Keith  Elder 
Christopher  Hall 

Percussion 


Flutes 

Lisa-Maree  Amos 
Ann  K.  Bobo 
William  Bomar 
Koaki  Fujimoto 
Christina  Jennings 

Oboes 

Eugene  Izotov 
Igor  Leschishin 
Kathy  Lord 
Rebecca  Schweigert 
Moshe  Zoliar 


Edward  Atkatz 
David  Shively 
John  Tanzer 
**Gary  Wallen 
Peter  Wilson 
William  Wozniak 
James  Lee  Wyatt  III 

Harps 

v 

Katerina  Englichova 
4-Franziska  lluhn 
Elisabeth  Remy 
Tlngrid  Sevy 
+Sarah  Shute 
+Caro.lyn  Strashun 


Clarinets 

Celesta 

Michael  Bepko 

Jocelyn  Langworthy 

Joshua  Ranz 

Cliristoplier  Zello 

Hiroko  Sasaki 

Librarians 

Bass  clarinet 

John  Grande 

John  Perkel 

Gary  Gorczyca 

Orchestra  manager 

Bassoons 

• 

Harry  Shapiro 

Sophie  Dansereau 

Glenn  Einschlag 

Kenneth  Moses 

Shinyee  Na 

Douglas  Quint 

Stage  management 

Gregg  Brighenti 
Richard  Frost 
David  Gordon 
Jacob  Moerschel 
Gary  Wallen 
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FOURTH  CHAMBER  MUSIC  CONCERT 

Monday,  Ju]y  24,  1995  at  8:30  p.m. 

Seiji  Ozawa  Hall 

Prepared  by  Yehudi  Wyner,  Roger  Voisin,  Mme .  Genevieve  Dutilleux, 

Donald  MacCourt  and  Joel  Smirnoff 


Mozart  Piano  Quartet  in  g  minor,  K.  478 

Allegro 

Andante 

Rondo 


Ayako  Sugaya,  violin  Emily  Koo,  cello 

Chi-Chuan  Teng,  viola  Naomi  Niskala,  piano 


Dina  Koston 


In  Memory  of  Jeannette  Walters 


Kathy  Lord,  oboe  Christopher  Zello,  clarinet 

Chris  Fensom,  trumpet 


Dutilleux 


/ 


Figures  de  Resonances  pour  deux  pianos 


Paige  Roberts  Hoffman  and  Claudio  Martinez-Mehner ,  pianos 


Joyce  Bee  Tuan  Koh  IX  Lives  of  a  Cat,  for  piano  trio 

I.  Jackson  Pollock  hadn't  realised 
that  his  cat  had  been  sleeping  on 
his  canvas 

II.  Magritte's  cat  suddenly  regretted 
everything  that  it  had  ever  done  , 
to  budgies  and  goldfish 

III.  Those  cursed  waterlilies  were 

obscuring  Monet's  cat's  view  of  the 
goldfish 

IV.  Rodin  tries  to  out-stare  his  cat 

V.  Mondrian's  cat  had  trouble  finding 
the  cat  flap 

VI.  It  was  annoying  how  the  cat  started 
clawing  the  duvet  as  soon  as  the 
Klimts  started  humping 

VII.  Chagall's  cat  suddenly  wished  that 
he'd  never  ever  sipped  any  of  that 
alcohol  stuff 

VIII.  Being  kicked  was  a  constant  problem 
for  Toulouse-Lautrec's  cat 

IX.  Giacometti  was  as  stingy  with  his 
cat's  food  as  he  was  with  his  own 

The  Laurel  Trio 
Sunghae  Anna  Lim,  violin 
Amy  Levine  Tsang,  cello 
Dena  Levine,  piano 


0 


BALDWIN  PIANO 


Trio  in  e  minor,  Op.  67  (1944) 

Andante  -  Moderato 
Allegro  non  troppo 
Largo 

Allegretto 

The  Laurel  Trio 
Sunghae  Anna  Lim,  violin 
Amy  Levine  Tsang,  cello 
Dena  Levine,  piano 


From  Jewish  Folk-poetry,  Op.  79  (1948) 

Lament  upon  the  death  of  a  young  child 

Considerate  mama  and  auntie 

Lullaby 

Before  a  long  separation 
Warning 

The  forsaken  father 
Song  of  poverty 
Winter 

The  good  life 
A  young  girl's  song 
Happiness • 


Elizabeth  Kennedy,  soprano 
Suzanne  Loerch,  mezzo-soprano 
*Matthew  DiBattista,  tenor 
Ania  Marchwinska,  piano 


*Alumnus,  Phyllis  Curtin  Seminar  o 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


Program  notes 


It  is  only  in  the  1990s  that  the  world  is  truly  beginning  to 
discover  the  intensely  personal  chamber  music  and  vocal  cycles  of 
Dmitri  Shostakovich's  last  thirty  years.  His  symphonies  have  always 
been  played  and  appreciated  (if  at  times,  perhaps,  for  the  wrong 
reasons) .  With  the  collapse  of  the  Soviet  Union  we  have  much  more 
access  to  biographical  materials  and  Russian  performers  are  free  to 
travel,  to  perform  this  repertoire  and  to  study  abroad.  As  tastes  have 
changed  in  'new  music'  during  the  last  15  years  so  a  reassessment  of 
Shostakovich's  non-symplionic  works  is  underway.  Perhaps  more  than  with 
any  other  composer  a  detailed  knowledge  of  Shostakovich's  life  in  all 
its  successes,  terror  and  ups  and  downs  is  essential  to  understanding 
the  raison  d'etre  of  so  many  of  these  vocal  works.  The  recent  revival 
of  his  second  opera.  Lady  Macbeth  of  Mtsensk,  at  New  York's 
Metropolitan  Opera  has  focused  a  great  deal  of  attention  on  the 
historical  events  surrounding  its  initial  success,  subsequent  banning, 
a  later  rewrite  and  eventual  international  recognition. 

This  official  rejection  and  vilification  by  the  Soviet 
authorities  and  many  of  his  fellow  composers  in  1936  left  lifelong 
scars  on  his  psyche.  It  marked  the  beginning  of  his  turning  inward, 
expressing  hjs  moral  attitudes,  his  bitterness  and  anger,  as  well  as 
his  fiercely  pro-Semitic  views.  These  appeared  first  in  his 
instrumental  works  and,  from  1940  on,  in  his  vocal  cycles. 


This  evening's  program  begins  with  a  short  work,  his  "Preface  to 
the  complete  collection  of  my  works,"  that  is  unique  in  the  annals  of 
all  solo  vocal  music.  It:  is  the  perfect  introduction  to  tonight's 
cycles  for  it  is  immediately  apparent  that  this  piece  is  not  to  be 
taken  at  face  value.  Rather,  it  is  to  be  seen  as  a  totally  ironic 
commentary  on  his  life's  work.  When  we  realize  that  the  opening  four 
lines  are  a  cunning  parody  of  almost  identical  lines  found  in  Pushkin's 
"History  of  a  Rhymer,"  that  this  "Preface"  was  composed  in  1966 
(whereas  the  complete  edition  of  his  collected  works  appeared  on  ly  in 
1904),  we  cannot  fail  to  read  between  the  lines. 

Pre face  to  tl le  complete  edition  of  mv  works  and  a  brief  reflection  a 
propos  this  preface.  Op.  123  (1966) 

I  scribble  a  page  in  a  single  breath. 

1  listen  to  the  whistling  with  an  accustomed  ear. 

1  torment  the  ears  of  the  world  around  me. 

Then  I  get  into  print  -  and  bang  into  oblivion.  Such  a  preface 
might  be  written  not  only  to  the  complete  edition  of  my  works,  but  also 
to  the  complete  works  of  many,  very  many  composers,  both  soviet  as  well 
as  foreign.  So  here's  the  signature:  Dmitri  Shostakovich.  People's 
Artist  of  the  USSR.  Recipient  of  very  many  other  honors  and  titles. 
First  Secretary  of  the  R.S.F.S.R.  Union  of  Composers.  Quite  simply, 

Secretary  of  the  USSR  Union  of  Composers.  He  also  has  many  other  very 
responsible  commitments  and  obligations.  [Shostakovich  has  parodied  the 
opening  four  lines  taken  from  Pushkin ',s  "History  of  a  Versifier"] 

In  1960  Shostakovich  composed  his  Satires  for  Galina 
Vishnevskaya  (Rostropovich's  wife)  to  poems  of  the  pre-Revolutionary 
poet  Sasha  Chorny.  In  order  to  get  such  a  potentially  dangerous  socio¬ 
political  work  past  the  Soviet  censors  the  composer  added  his  own  sub¬ 
title  "Pictures  from  the  Past."  The  songs  were  an  overwhelming  success 
and  have  remained  popular  with  audiences  ever  since. 


Satires — (Pictures  from  the  Past)  -  to  poems  of  Sasha  Chorny  (1960) 

1 •  To  a  critic 

To  a  critic.  When  a  poet,  describing  a  woman,  begins:  "I  went 

along  the  street.  My  corset  was  pinching  me"  -  this  "I",  of  course, 

don't,  misunderstand,  really,  they  say,  behind  this  woman  is  concealed 
the  poet.  Out  of  friendship  I'll  tell  you  the  truth:  the  poet  is  a 
man,  and  with  a  beard  as  well! 


2  •  Spring  Awakenjjiq 

Yesterday  my  tomcat  looked  at  the  calendar  and  for  a  moment 
lifted  his  tail  like  a  pipe,  then  flew  up  the  staircase,  as  in  earlier 
days,  shrieking  heatedly:  "Springtime  Wedding.  A  civil  wedding!" 

Hurry  up,  you  cats,  on  to  the  roof..." 

My  cactus  -  oh  wonder  of  wonders  -  flooded  with  tea  and  coffee 
grounds,  is  resurrected  like  a  modern  Lazarus.  Out  of  the  earth  it 
pushes,  little  by  little  each  day.  A  green  profusion  -  I'm  astonished: 
"So  many  memories  it  recalls!"  [Here  Chorny  parodies  lines  from  the 
ever-popular  Russian  romance  "Evening  Bells"] 

Cursing  each  other,  the  streetcleaners  hack  away  at  the  frozen 
mud  on  the  sidewalk;  even  the  "Prince"  wandered  up  to  me  today, 
carrying  his  warm  scarf  and  racing  skis. . .  "Spring  -  I  sing,  like  a 
poet  -  take  winter's  trash  off  to  the  pawnshop."  A  tiny  sun  is 
shining.  Oi,  my  God!  It's  OK!  Spring's  blue  has  frightened  away  the 
smoke  and  soot;  the  frost  no  longer  stings  anyone,  but  many  people, 
just  as  in  winter,  have  nothing  to  eat. . . 

The  trees  are  waiting,  the  water  stinks  and  there  are  more 
drunks  than  ever... To  you,  my  Creator,  thanks  for  Spring!  I  thought  it 
won't  come  back  -  but... let's  run  off  to  the  forest's  silence,  away 
from  spiteful  days,  diseases  and  cities.  Spring's  wind  is  at  the 
door. . .With  whom,  will  I  fall  in  love?... what  the  hell! 

3 .  Descendants 

Our  ancestors  climbed  into  cages  and  often  whispered:  "Slowly, 
little  brothers ...  it ' s  clear  our  children  will  live  more  freely  than  we 
do.  " 


The  children  grew  up.  And  they  too  climbed  into  cages  in  times 
of  danger,  and  sighed:  "Our  children  will  see  sunnier  times  after  us." 
Nowadays,  as  ever,  there  is  a  single  consolation:  our  children  will 

reach  Mecca,  even  if  it  was  not  our  destiny.  They've  even  predicted  a 
schedule:  for  some  -  200  years,  for  others  500,  but  till  then  remain 
miserable  and  mumble  like  idiots.  Guns  silenced  and  decorated  so  that 
the  world  may  grow  beautiful  .  In  200  years?  Go  to  Hell!  I'd  need  to 
be  a  Methuselah!  I  am  like  an  eagleowl,  perched  on  the  ruins  of  the 
gods.  Among  the  countless  descendants  I  have  no  brothers  nor  enemies. 

I  only  want  a  little  space  for  myself:  till  then  I'm  alive;  from  tailor 
to  poet  -  all  will  understand  my  motto... but  the  descendants... 
fulfilled  is  their  fate,  cursed  their  darkness  as  they  bash  their  heads 
against  the  walls. 

4 .  Misunderstanding 

She  was  a  poet,  a  poet  of  Balzacian  years.  But  he  was  a  simple 
bachelor,  a  curly-headed  and  hot-blooded  brunette.  He  arrived  at  the 
poetess's  home.  In  the  semi-darkness,  suffused  with  perfumes,  as  at  a 
solemn  Mass  sat  the  poet  on  a  sofa,  nasally  reciting  her  verse:  "0  with 
a  mad,  fire-breathing  caress  stir  up  my  dormant  passion.  Don't  be 
afraid  to  kiss  the  sweat  of  my  thighs  just  above  the  scarlet  garter!  I 
am  innocent  as  a  gilly flower ...  Oh ,  how  we'll  entwine  languorously  our 
bodies ! . . . " 

The  sequel  was  such  the  curly  brunette  blushed.  He  blushed, 
recovered  quickly  and  thought:  "come  what  may,  this  is  no  time  for 
lengthy  speeches,  no  need  for  words,  just  deeds."  With  the  violent 
strength  of  a  centaur  he  grabbed  the  poetess,  screaming  vulgarly 
"Mavra,  Mavra!!"  The  frenetic  torrent  cooled  down... "I'm  sorry "...he 
broke  in  -  "but  you  yourself.."  Her  eyes  were  cold  and  proud:  "you 
dare  to  lunge  with  outstretched  arms,  like  a  laborer,  at  a  well-bred 
lady?"  (She  was  a  proper  Mavra.)  So  the  frightened  guest  exited 
backwards.  For  a  long  time,  looking  bewildered,  he  searched  for  his 
cane  in  the  hallway.  Down  the  stairs  he  went  with  a  face  whiter  than 
magnesium  —  the  ardent  brunette?  be  -inet  rb  •  4-  » » ^ 4- a  +-v 


»->  f-\  *•  * 


In  1967,  the  year  after  his  first  heart-attack,  Shostakovich 
composed  his  'Seven  Romances  on  poems  of  A.  Blok*  for  Vishnevskaya, 
Rostropovich,  Oistrakh  and  Richter!  In  some  ways  this  work  marks  the 
beginning  of  his  musical  introversion;  only  two  of  the  seven  poems 
explode  out  of  this  lyric  and  intimate  cycle.  The  accompanimental 
forces  for  each  'romance'  are  varied  so  that  the  entire  trio  plays  only 
in  the  seventh  poem. 

Seven  Poems  of  A.  Blok,  Op.  127  (1967) 

1 .  Ophelia's  song 

When  parting  from  your  beloved  girl,  my  friend. 

You  swore  to  love  me!... 

To  preserve  this  oath  even  while  setting  out  for  a  hated  country. 

There,  far  from  happy  Denmark  your  shores  are  shrouded  ■  in  mist... 

Huge,  angry  waves  soak  the  rocks  with  tears... 

My  beloved  warrior  will  not  return,  clad  all  in  silver. . . 

At  his  grave  his  banner  and  black  plume  will  flutter  heavily... 

2.  Gamaiun.  the  prophetic  bird  (after, a  painting  of  Vasnetsov) 

On  smooth,  infinite  waters  -  shrouded  by  the  purple  sunset  -  she  sings 
and  prophesies, 

Unable  to  raise  her  crushed  wings. 

She  prophesies  the  yoke  of  cruel  Tatars,  a  stream  of  bloody  executions, 
earthquakes,  famines  and  fires, 

the  power  of  evil  men,  deaths  of  the  righteous... 

Overcome  by  omens  of  horror,  her  beautiful  face  burns  with  love  - 
but  her  lips,  encrusted  with  blood,  utter  prophetic  truths. 

3 •  We  were  together. . ♦ 

We  were  together,  I  recall... 

It  was  a  troubled  night,  a  violin  was  singing... 

In  those  days  you  were  mine, 

With  every  hour  you  grew  more  beautiful... 

Because  of  the  gentle  murmur  of  the  stream, 

Because  of  the  secret  contained  in  your  smile 
A  kiss  was  searching  for  your  lips 

The  sounds  of  the  violin  were  searching  for  our  hearts. 

4 .  The  city  sleeps 

Shrouded  in  mist,  the  city  sleeps,, 
the  street  lamps  barely  flicker. . . . 

Over  there,  far  beyond  the  Neva,  1  see  traces  of  the  dawn. 

In  that  far-off  reflection,  in  those  glimmers  of  fire 
Lurks  the  awakening  of  painful  days  for  me. . . 

5 .  The  Storm 

Oh,  how  violently  the  vicious  storm  rages  outside  my  window, 

Driving  the  clouds,  pouring  with  rain,  gusting  winds,  dying  down. 

A  dreadful  night! 

In  such  a  night  I  pity  the  homeless  and  compassion  drives  me  out  into 
the  embrace  of  the  cold  and  wet  night! 

To  battle  against  the  dark  and  the  rain,  sharing  their  fate  and 
sufferings . . . 

Oh  how  violently  outside  my  window  the  wind  howls  and  abates. 

6 .  Secret  signs 

Secret  signs  flare  up  on  the  bare,  dormant  walls. 

Red  and  gold  poppies  hang  dreamily  above  me. 

I  take  refuge  in  nocturnal  caves  and  don't  remember  the  harsh  wonders. 
At  dawn  blue  mirages  reflect  the  clear  skies 

I  escape  into  past  moments,  I  close  my  eyes,  afraid,  and  on  the  pages 
of  a  chilling  book  appear  a  girl's  golden  tresses... 

Above  me,  the  heavens  press  down, 
a  black  dream  weighs  on  my  heart. 

My  fated  end  is  appraching, 
both  war  and  fire  lie  ahead. 

7.  Music 

At  night,  when  fear  is  asleep 
and  the  city  hides  in  the  mist 
Oh  what  music  God  gives  us, 
what  sounds  pervade  the  earth 

What  are  life's  storms  when  I  see  your  roses  blooming  and  ablaze! 

What  are  human  tears  when  the  sunset  blushes  pink. 

Accept,  O  Lord  of  the  universe,  through  blood,  suffering,  death, 
the  foaming  cup  of  the  last  passion  from  an  unworthy  servant. 


In  1940  Shostakovich  was  again  the  object  of  derisive  and 
vicious  public  censure  resulting  from  Zhdanov's  infamous  "historic 
Decree. "  Although  he  was  by  then  an  internationally  famous  composer, 

at  home  he  was  still  subject  to  severe  censorship  and  threats  to  his 
family.  During  this  period  Stalin's  increasingly  paranoid  purges  and 
persecutions  were  a  daily  threat  to  all  artists.  Seen  against  this 
background,  Shostakovich's  "From  Jewish  Folk  poetry"  cycle  op.  79  must 
be  seen  as  a  work  of  moral  conscience.  The  composer  was  only  too  aware 
that  a  public  performance  of  such  a  work  would  be  unthinkable  as  long 
as  Stalin  remained  in  power.  In  1955,  as  a  result  of  Kruschev ' s 
cultural  "thaw",  the  cycle  was  performed  publicly  for  the  first  time. 

It  has  remained  a  favorite  of  performers  and  audiences  alike  ever 
since . 


From  Jewish  Folk-poetry,  Op.  79  (1948) 

1.  Lament  upon  the  death  of  a  young  child  (Soprano-Alto  duet) 

Sun  and  rain,  light  and  gloom!  A  thick  fog  has  fallen,  the  moon  has 
faded . 

What  child  did  she  have?  -  A  little  boy. 

What  was  he  called?  -  Moishele. 

In  what  was  he  rocked?  -  A  cradle. 

What  was  lie  fed?  -  Blackbread  and  onions. 

Where  was  he  put  to  bed?  -  In  a  grave. 

Oi,  the  little  boy's  in  the  grave. 

Moishele  is  in  his  grave. 

2.  Considerate  mama  and  auntie  (Soprano-Alto  duet) 

Bye,  bye,  off  to  town,  auntie,  go! 

Bring  us  back  apples,  so  our  eyes  don't  hurt! 

Dye,  bye  .  .  . 

Bring  us  a  chicken,  so  our  teeth  don't  hurt! 

Bring  us  a  little  duck,  so  our  throats  don't  hurt! 

Bring  us  a  little  goose,  so  our  bellies  don't  hurt! 

Bring  us  sunflower  seeds,  so  our  heads  don't  ache! 

Bring  us  a  bunny  rabbit,  so  our  thumbs  don't  hurt! 

3 .  Lullaby  (Alto  solo) 

My  tiny  son,  the  most  beautiful  in  all  the  world,  you  are  a  light  in 
the  darkness.  Your  father  is  in  chains  in  Siberia,  kept  imprisoned  by 
the  tsar!  Sleep!  Lulla,  lulla,  lullaby.  While  rocking  your  cradle 
mama's  tears  flow.  You  too,  when  you  are  grown  up,  will  understand  how 
her  heart  is  burning.  Your  father  is  far  away  in  Siberia,  I  suffer  in 
poverty.  Sleep  now,  without  a  care ... lulla ... . 

My  grief  is  blacker  than  night,  go  to  sleep  -  but  I  cannot  sleep. 

Sleep,  good  boy,  sleep  my  little  son. 

4.  Before  a  long  separation  (Soprano-Tenor  duet) 

Oi  Abraham,  how  can  I  live  without  you?  I  without  you,  you  without  me 
-  how  can  we  live  so  far  apart? 

But  don't  you  remember,  (we  stood  together  at  the  gates),  what  secret 
you  told  me?  Oi,  my  little  Riba,  give  me  a  kiss,  my  dear  girl! 

Oi,  Abraham,  how  can  we  live  now?  I  without  you,  you  without  me,  oi, 
like  a  door  without  handles. 

But  don't  you  remember,  (we  were  out  walking),  what  you  told  me  on  the 
road? 

Refrain :  How  can  we  live  without  happiness? 

Don't  you  remember,  I  was  wearing  a  red  skirt?  Oi,  how  pretty  I  was 
then ! 

Refrain ♦ 

5.  Warning  (Soprano  solo) 

Listen,  Khasia!  You  mustn't  go  out  walking  -  don't  dare  go  walking  - 
don't  go  out  walking  with  anyone!  If  you  go  out  walking,  walking  all 
night  long...oi,  then  you'll  have  plenty  to  cry  about  Khasia!  Listen 
to  me ! 


6.  The  forsaken  JLather  (Alto-Tenor  duet) 

-F.  1  i  ,  the  second-hand  clothes  dealer  put  on  his  robe.  They  say  his 
daughter  has  left  home  for  the  police  officer. 

— Tsirele,  my  daughter,  come  back  to  papa,  I'll  give  you  beautiful 

for  you  r  wedding.  Tsirele,  my  daughter ,  eai  rings  and  nng& 
I'll  even  buy  for  you.  Tsirele,  and  moreover,  a  handsome  man  I'll  find 

you  my  daughter. 

-I  don't  need  dresses,  rings... only  with  citizen  policeman  will  I 
marry .  Mr.  policeman,  after  you,  please  bow  to  the  old  Jew. 

7.  S p n  g  _ jo f  . p o verty.  (Tenor  solo) 

Above  the  attic  and  under  the  straw  the  roof  sleeps,  dreaming  its  sweet 
d r earns. 

jn  a  cradle  a  child  sleeps,  stark  naked,  without  any  blanket. 

Hop,  hop,  higher,  higher!  The  goat  eats  straw  from  the  roof.  The 
cradle  is  in  the  attic,  a  tiny  spider  weaves  poverty  in  it.  My 
happiness  it  eats  away,  leaving  me  poverty  alone. 

Hop,  hop.... the  rooster  on  the  roof  has  a  bright  red  comb, 
oi,  my  wife,  beg  a  slice  of  black  bread  for  the  children. 

8 .  Winter 

My  Sheindl  lies  in  bed  with  her  sick  child. 

Mot  a  chip  in  the  unheated  hut  and  the  wind  howls  outside  the  walls. 
Both  dreadful  cold  and  winds  have  returned,  we  don't  have  the  strength 
to  endure  it  and  be  silent.  Then  scream,  then  weep,  children,  winter 
has  returned  again. 

9 .  T] ie  good  life  (Teno r  solo) 

In  those  lonely  years  I  never  sang  about  the  vast  fields,  dear  friend. 
For  me  the  fields  didn't  bloom,  the  dew  didn't  fall.  In  a  cramped 
cellar  -  in  the  damp  darkness  -  I  lived  then,  worn  out  by  poverty. 

From  the  cellar  a  sad  song  was  often  heard;  a  song  of  misery  and  my 
incred.i ble  torment . 

0  little  river  on  the  farm,  flow  evermore  happily;  carry  quickly  to  all 
my  friends  my  greetings.  Tell  them  that  my  home  is  now  on  the  farm, 
now  the  tree  under  my  window  blooms  more  and  more. 

Mow  the  fields  do  bloom,  Life  is  all  milk  and  honey.  I'm  happy... and 
tell  all  my  brothers  I  now  write  songs  to  the  fields! 

10.  A  young  girl's  song  ( Soprano  solo) 

In  a  clearing  beside  the  ever-dreaming  forest  we  herd  the  farm's  flocks 
from  morn  till  night.  On  a  hilltop  I  sit,  with  my  little  pipe.  I 

can't  see  enough  of  the  beauty  of  my  land... the  bright  green  of  the 
beautiful  slender  trees  and  in  the  fields  the  grains  flourish  -  I'm 
filled  with  joy.  Ah!  la  la  la.... The  branches  seem  to  smile,  the  corn 
sparkles  -  a  feeling  of  great  happiness  glitters  in  my  heart. 

Sing  then,  my  simple  pipe.  We  sing  so  easily  together.  The  hills  and 
valleys  hear  how  we  sing  so  happily.  But,  little  pipe,  don't  weep. 
Forget  past  sorrow  -  and  let  your  tunes  fly  gently  into  the  distance. 
I'm  happy  on  my  farm.  Do  you  hear,  my  life  is  full.  Even  brighter, 
little  pipe,  you  must  sing. 

1 1 .  H a dp i  I  less  (Trio) 

-Confidently  I  took  my  husband's  arm  -  let  us  both  grow  old  together. 

We  went  together  to  the  theater  and  bought  two  tickets  in  the  stalls. 
Till  late  at  night  we  sat  there,  everyone  indulging  in  happy  dreams; 
what  blessings  surround  a  Jewish  shoemaker's  wife. 

Refrain:  Ah... what  blessing! 

—To  all  lands  I  want  to  tell  of  my  happy  and  lucky  lot:  our  sons  will 
become  doctors!  a  star  is  shining  over  our  heads. 


-Kenneth  Griffiths- 
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FIFTH  CHAMBER  MUSIC  CONCERT 

Sunday,  July  30,  1995  at  10:00  A.M. 

Seiji  Ozawa  Hall 

Prepared  by  Mine.  Genevieve  Dutilleux,  Joel  Smirnoff,  Stefan  Asbury, 

Kenneth  Griffiths  and  Gilbert  Kalish 


Debussy  En  Blanc  et  Noir 

Trois  Morceaux  pour  2  pianos 
Avec  emportement 
Lent.  Sombre 
Scherzando 

Bernadette  Balkus  and  Israel  Gursky,  pianos 


Beethoven  Quartet  in  C  Major  for  Strings, 

Op.  59,  no.  3 

Andante  con  moto;  Allegro  vivace 
Andante  con1*  moto  quasi  Allegretto 
Menuetto  grazioso 
Allegro  molto 

Franziska  Fruh,  violin  Alexander  Gurevich,  viola 

Heather  Bixler,  violin  Nathaniel  Chaitkin,  cello 


Carlos  Sanchez-Gutierrez  Son  del  Corazon  (The  Son  of  the  Heart) 

Evangeline  Peters,  Yonah  Zur,  violins 
Alexander  Gurevich,  viola 
Alexander  Ezerman,  cello 
Robert  Rohwer,  bass 

Lisa-Maree  Amos,  flute,  alto  flute,  piccolo 
Eugene  Izotov,  oboe,  English  horn 
Joshua  Ranz,  clarinet.  E-flat  clarinet,  bass  clarinet 

Gary  Gorczyca,  bass  clarinet 
Shinyee  Na,  bassoon 
Sarah  Dussing,  horn 
Christopher  Still,  trumpet 
Eran  Levi,  trombone 
Scott  Thornton,  bass  trombone 
David  Shively,  Peter  Wilson,  percussion 

Israel  Gursky,  piano 
Stefan  Asbury,  conductor 
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BALDWIN  PIANO 


Born  in  Mexico  City  in  1964,  Carlos  Sanchez-Gutierrez 
holds  degrees  from  Peabody  Conservatory,  Yale  and 
Princeton.  He  currently  teaches  theory  and  composition 
at  San  Francisco  State  University. 

Mr.  Sanchez-Gutierrez  lias  received  awards  and  fellowships 
from  universities  and  cultural  agencies.  His  music  is 
published  by  Ediciones  Mexicanas  de  Musica  and  has 
been  widely  performed  throughout  the  Americas.  In 
addition  to  writing  for  the  concert  stage  he  has  also 
composed  music  for  film,  theater,  dance,  and  multi- 
media  productions  and  has  worked  as  a  journalist, 
radio  producer  and  cartoonist.  Carlos  Sanchez- 
Gutierrez  is  a  Fellow  in  Composition  at  the  1995 
Tanglewood  Music  Center. 

Son  del  Corazon  (the  Son  of  the  Heart)  was  commissioned 
by  the  Nouvelle  Ensemble  Moderne,  who  gave  its  first 
performance  in  Montreal  in  1993.  While  I  do  not  quote 
any  son  tunes  or  rhythms,  I  wish  that  Son  de  Corazon 
could  convey  the  same  spirit  that  makes  lluasteco , 

Joracho  and  Abajeno  sones  indispensable  to  the  fiesta. 


Shostakovich  Satires  (Pictures  from  the  Past)  (1960) 

(to  poems  of  Sasha  Chorny) 

To  a  criti® 

Spring  Awakening 
Descendants 
Misunderstanding 
The  Kreutzer  Sonata 

Irina  Mozyleva,  soprano 
Chien  Chou,  piano 


Mendelssohn  Trio  in  d  minor  for  Piano  and  Strings, 

Op.  49 

Molto  Allegro  ed  agitato 
Andante  con  moto  tranquillo 
Scherzo:  Leggiero  e  vivace 
Finale:  Allegro  assai  appassionata 

Eva  Cappelletti,  violin  Alberto  Parrini,  cello 

Jeff  Tomlinson,  piano 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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Satires  (Pictures  from  the  Past)  -  to  poems  of  Sasha  Chorny  (1960) 

1 •  To  a  critic 

To  a  critic.  When  a  poet,  describing  a  woman,  begins:  "I  went 

along  the  street.  Ily  corset  was  pinching  me"  -  this  "I",  of  course, 

don't  misunderstand,  really,  they  say,  behind  this  woman  is  concealed 
the  poet.  Out  of  friendship  I'll  tell  you  the  truth:  the  poet  is  a 
man,  and  with  a  beard  as  well! 

2 .  Spring  Awakening 

Yesterday  my  tomcat  looked  at  the  calendar  and  for  a  moment 
lifted  his  tail  like  a  pipe,  then  flew  up  the  staircase,  as  in  earlier 
days,  shrieking  heatedly:  "Springtime  Wedding.  A  civil  wedding!" 

Hurry  up,  you  cats,  on  to  the  roof..." 

My  cactus  -  oh  wonder  of  wonders  -  flooded  with  tea  and  coffee 

grounds,  is  resurrected  like  a  modern  Lazarus.  Out  of  the  earth  it 
pushes,  little  by  little  each  day.  A  green  profusion  -  I'm  astonished: 
"So  many  memories  it  recalls!"  [Here  Chorny  parodies  lines  from  the 
ever-popular  Russian  romance  "Evening  Dells"] 

Cursing  -vnch  other,  the  streetcleaners  hack  away  at  the  frozen 
mud  on  the  sidewalk;  even  the  "Prince"  wandered  up  to  me  today, 
carrying  his  warm  scarf  and  racing  skis...  "Spring  -  I  sing,  like  a 
poet  -  take  winter's  trash  off  to  tOe  pawnshop."  A  tiny  sun  is 
shining.  Oi ,  my  God!  It's  OK!  Spring's  blue  has  frightened  away  the 
smoke  and  soot;  the  frost  no  longer  stings  anyone,  but  many  people, 
just  as  in  winter,  have  nothing  to  eat... 

The  trees  are  waiting,  the  water  stinks  and  there  are  more 
drunks  than  ever... To  you,  my  Creator,  thanks  for  Spring!  I  thought  it 
won't  come  back  -  but... let's  run  off  to  the  forest's  silence,  away 
from  spiteful,  days,  diseases  and  cities.  Spring's  wind  is  at  the 
door... With  whom,  will  I  fall  in  love?... what  the  hell! 

3 .  Descendants 

Our  ancestors  climbed  into  cages  and  often  whispered:  "Slowly, 
little  brothers ...  it ' s  clear  our  children  will  live  more  freely  than  we 
do." 

The  children  grew  up.  And  they  to<^  climbed  into  cages  in  times 
of  danger,  and  sighed:  "Our  children  will  see  sunnier  times  after  us." 
Nowadays,  as  ever,  there  is  a  single  consolation:  our  children  will 

reach  Mecca,  even  if  it  was  not  our  destiny.  They've  even  predicted  a 
schedule:  for  some  -  200  years,  for  others  500,  but  till  then  remain 
miserable  and  mumble  like  idiots.  Guns  silenced  and  decorated  so  that 
the  world  may  grow  beautiful  .  In  200  years?  Go  to  Hell!  I'd  need  to 
be  a  Methuselah!  I  am  like  an  eagleowl,  perched  on  the  ruins  of  the 
gods.  Among  the  countless  descendants  I  have  no  brothers  nor  enemies. 

1  only  want  a  little  space  for  myself:  till  then  I'm  alive;  from  tailor 
to  poet  -  all  will  understand  my  motto... but  the  descendants... 
fulfilled  is  their  fate,  cursed  their  darkness  as  they  bash  their  heads 
against  the  walls. 

4  .  Misunderstanding 

She  was  a  poet,  a  poet  of  Balzacian  years.  But  he  was  a  simple 
bachelor,  a  curly-headed  and  hot-blooded  brunette.  He  arrived  at  the 
poetess's  home.  In  the  semi-darkness,  suffused  with  perfumes,  as  at  a 
solemn  Mass  sat  the  poet  on  a  sofa,  nasally  reciting  her  verse:  "0  with 
a  mad,  f ire-breathing  caress  stir  up  my  dormant  passion.  Don't  be 
afraid  to  kiss  the  sweat  of  my  thighs  just  above  the  scarlet  garter!  I 
am  innocent  as  a  gilly flower ...  Oh ,  how  we'll  entwine  languorously  our 
bodies !  .  .  .  "  <' 

The  sequel  was  such  the  curly  brunette  blushed.  He  blushed, 
recovered  quickly  and  thought:  "come  what  may,  this  is  no  time  for 
lengthy  speeches,  no  need  for  words,  just  deeds."  With  the  violent 
strength  of  a  centaur  he  grabbed  the  poetess,  screaming  vulgarly 
"Mavra,  Mavra!!"  The  frenetic  torrent  cooled  down... "I'm  sorry"... he 
broke  in  -  "but  you  yourself.."  Her  eyes  were  cold  and  proud:  "you 
dare  to  lunge  with  outstretched  arms,  like  a  laborer,  at  a  well-bred 
lady?"  (She  was  a  proper  Mavra.)  So  the  frightened  guest  exited 
backwards.  For  a  long  time,  looking  bewildered,  he  searched  for  his 
cane  in  the  hallway.  Down  the  stairs  he  went  with  a  face  whiter  than 
magnesium  -  the  ardent  brunette:  he  just  didn't  understand  the  new 
poetry  of  the  poetess  of  Balzacian  years. . . 

5  .  The  K re utz e r_Soi i ata 

A  tenant  sltr*  on  his  suitcase,  staring  at  the  floor:  those 
chairs,  bed,  upholstery  on  the  couch!  all  in  all  it  must  be  some  new 
fashion! . . .Yuck! 

The  fat  washerwoman  Fiokla's  calves  are  shiny!  Her  powerful 
figure  leans  out  over  the  yard.  Like  a  mischievous  discordant  chorus 
the  soapy  windowpanes  squeak  and  patches  of  blue  skies  promise 
thousands  of  wonders.  The  tenant  -  the  tenant!  He  sits  on  his 
suitcase.  The  windows  are  washed  clean.  Once  again  boredom  and 
silence!  Fiokla,  Fiokla,  why  so  silent?  If  only  you ' e  be 
straightforward.  Go  up  to  him,  take  him  by  the  hair  and  burn  him  with 
your  springtime  lips. . .eh? 

The  tenant  and  Fiokla  are  on  the  couch.  Oh  what  a  victorious 
moment!  "You're  a  worker  and  I'm  from  the  intelligentsia"  -  he  says 
amid  kisses  -  "so  finally,  here,  now,  we  two  -  we'll  understand  each 
other ! ! ! " 
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ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Cellos 

Horns 

Elise  Kuder 

Nina  Lee 

Christopher  Caudill 

Eva  Cappelletti 

Rupert  Thompson 

Sarah  Dussing 

Heather  Bixler 

Jason  McComb 

Joshua  Garrett 

Neil  Kimmel 

Glen  Cherry 

Emily  Koo 

Nathan  PaweJek 

liana  Blumberg 

Eric  Sung 

Joanne  Towler 

Erin  Hall 

Amos  Yang 

Susanna  Perry 

Louise  Dub in 

Trumpets 

loana  Missits 

Nathaniel  Chaitkin 

Chris  Fensom 

Doosook  Kim 

Alexander  Ezerman 

Kevin  Finamore 

Gary  Peterson 

Christopher  Neal 

Benjamin  Wolff 

Christopher  Still 

Marcus  Bar cham-Ste vans 

Xiao-Jun  Wang 

Richard  Watson 

Clinton  Dewing 

Alberto  Parrini 

Heleen  Hulst 

Dana  Glinski 

Trombones 

Me i- Ann  Chen 

Eran  Levi 

Basses 

Marcos  Max  Vails  Martin 
Jarod  Vermette 

Second  Violins 

Beth  Kipper 

Robert  Rohwer 

Ryan  Kamm 

Bass  Trombone 

Yonah  Zur 

Stiliana  Nikolova  « 

Scott  Thornton 

Fumino  Ando 

Siobhan  Kelleher 

Shigetoshi  Furuta 

Heather  Miller 

Tuba 

Ellen  Chen 

John  Grillo 

Anna  Pressler 

+Keith  Elder 

Pamela  Lopes 

Christopher  Hall 

Ayako  Sugaya 

Charles  DeRamus 

Vivienne  Kim 

Franziska  Fruh 

Flutes 

Percussion 

Emi  Ikehara 

Edward  Atkatz 

L 1 s a-Ma r  e  e  Amo  s 

David  Shively 

Evangeline  Peters 

Ann  K.  Bobo 

John  Tanzer 

Candace  Guirao 

William  Bomar 

Peter  Wilson 

Koaki  Fujimoto 

William  Wozniak 

Biliana  Voutchkova 

Christina  Jennings 

James  Lee  Wyatt  III 

Erika  Sato 

Oboes 

Harps 

Violas 

Eugene  Izotov 

*Catherine  Barrett 

Matthew  Dane 

Igor  Leschishin 

Elisabeth  Remy 

Louisa  Sarkissian 

Kathy  Lord 

Jessica  Troy 

Rebecca  Schweigert 

Mo  she  Zohar 

Organ 

Charles  Noble 

Jessica  Nance 

Clarinets 

**Tim  Smith 

Chi-Chuan  Teng 

• 

Michael  Bepko 

Librarian 

Shanda  Lowery 

Jocelyn  Langworthy 

Scott  Dickinson 

Joshua  Ranz 

John  Perkel 

Chr Istooh pr  Zello 

Tanelew(©d 

Music 

Center 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

Fifth  Concert 

Sunday,  July  30,  1995  at  8:30  p.m. 

Seiji  Ozawa  Hall 


Mozart  Overture  to  The  Marriage  of  Figaro 

Martin  Lebel,  conductor 
Paris,  France 


Mozart  Symphony  No.  35  in  D  Major,  K.  385 

("Haf fner") 

Allegro  con  spirito 

Andante 

Menuetto 

Finale:  Presto 

m 

Nicolas  Waldvogel,  conductor 
Meinier,  Switzerland 


Intermission 


Ruggles 


Sun-treader 


Strauss 


Also  Sprach  Zarathustra,  Tone  Poem 
(Freely  after  Friedrich  Nietzsche) 


o 


Robert  Spano,  conductor 


.  Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Thearical  Consultant 
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BALDWIN  PIANO 


Tanglew®d 

Music 

Center 


The  TANGLEWOOD  MUSIC  CENTER  is  maintained 
for  advanced  study  in  music  and  sponsored  by  the 
BOSTON  SYMPHONY  ORCHESTRA. 

BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 
Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Manager  of  Tanglewood 
Josiah  Stevenson,  Director  of  Development 


TANGLEWOOD  MUSIC  CENTER 
Leon  Eleisher,  Artistic  Director 
Gilbert  Kalish,  Chainnan  of  the  Faculty , 

Charles  E.  Culpeper  Foundation  Chair 
Richard  Ortner,  Administrator 
Julie  H.  Diaz,  Director  of  Tanglewood  Development 
James  E.  Whitaker,  Chief  Coordinator 
Harry  Shapiro,  Orchestra  Manager 


Tanglewood  on  Parade 

Tuesday,  August  1 ,  1995 

For  the  benefit  of  the  Tanglewood  Music  Center 


Tanglewffid 

Music 

Center 


2:00  Gates  Open 

2:00  Boston  University 

Tanglewood  Institute: 

Brass  Fanfares  at 
Main  Gate  Dnve 
(Rear  of  Shed  in 
case  of  rain) 

2:30  Boston  University 

Tanglewood  Institute: 
Chamber  Music  Concert 
(Chamber  Music  Hall) 

2:30  Tanglewood  Music  Center 
Fellowship  Chamber  Music 
(Seiji  Ozawa  Hall) 

3:00  Tanglewood  Music  Center 
Fellowship  Vocal  Program 
Cabaret  Concert 
(Theatre-Concert  Hall) 

3:45  Boston  University 

Tanglewood  Institute 
Young  Artists  Orchestra 
and  Chorus 

(Kousse\itzky  Music  Shed) 


5:15  Alpine  Horn  Demonstation 

(Lawn  near  Chamber  Music  Hall; 
inside  in  case  of  rain) 

5:45  Balloon  Ascension 

(Lawn  near  Koussevitzky  Music 
Shed,  weather  pennitung) 

6:00  Tanglewood  Music  Center 
Fellowship  Wind  Music 
(Tanglewood  Manor  House 
porch;  Chamber  Music  Hall 
in  case  of  rain) 

7:00  Berkshire  Highlanders 
(Lion  Gate;  rear  of 
Shed  in  case  of  rain) 

7:45  Fanfares 

(Koussevitzky  Music  Shed) 

8:30  Gala  Concert 

(Koussevitzky  Music  Shed) 


Hot  air  balloon  courtesy  of  Mr.  and  Mrs.  Charles  Joseph  of  Lebanon,  New  Jersey 
Alpine  horns  courtesy  of  BSO  horn  player  Daniel  Katzen 
Artillery  and  cannon  supplied  by  Eastovcr,  Inc. 

Scottish  folk  music  courtesy  of  the  Berkshire  Highlanders 
Fireworks  over  the  Stockbrige  Bowl  following  the  Gala  Concert 


A  Message  from  Seiji  Ozawa 


Welcome  to  Tanglcwood  on  Parade — our 
annual  celebration  of  the  many  wonders  of 
Tangle  wood  and  the  Tanglcwood  Music 
Center.  This  is  only  our  second  summer  on 
the  new  Leonard  Bernstein  Campus,  but 
already  you  have  made  this  special  new 
place  and  Seiji  Ozawa  Hall  your  own.  As  I 
said  many  times  last  summer,  this  wonder¬ 
ful  new  “room  for  music”  is  not  mine,  but 
belongs  to  those  for  whom  it  was  built — 
the  young  musicians  of  the  Tanglcwood 
Music  Center — and  to  you. 

By  joining  us  here  today  you  are  sup¬ 
porting  the  important  work  of  these  excep¬ 
tional  young  people.  Each  year  generous 
patrons  provide  financial  support  in  the 
form  of  Fellowships,  Scholarships,  and 
Faculty  Chairs  that  make  it  possible  to 
maintain  the  TMC  year  after  year.  Without 
this  help,  and  the  support  of  music  lovers 
like  yourselves,  the  Tanglcwood  Music 
Center  could  not  survive. 

Another  kind  of  help  comes  to  us 
from  Boston  University.  Their  wonderful 
Tanglcwood  Institute  helps  us  offer  similar 
advanced  training  to  musicians  of  high 
school  age.  Their  participation  today  cele¬ 
brates  thirty  years  of  partnership  with  the 
Boston  Symphony,  thirty  years  of  helping 
the  nation’s  best  young  artists  grow'. 

Every  ticket  sold  today  helps  us  con¬ 
tinue  to  offer  tuition-free  Fellowships  and 
other  financial  aid  to  young  musicians  who 
have  worked  very  hard  to  earn  a  place  in 
these  programs.  This  freedom  from  finan¬ 
cial  concern  allows  them  to  focus  all  their 
attention  on  music-making.  There  is  no 
other  place  in  the  world  like  Tanglewood, 


where  young  musicians  are  inspired  by  the 
Boston  Symphony  Orchestra,  the  TMC 
Faculty,  the  guest  artists  who  perform  here, 
and  the  unique  Tanglcwood  landscape. 

The  Tanglewood  Music  Center  has  held 
a  very  special  place  in  my  heart  since  1 
arrived  here  in  I960.  Making  others  feel 
welcome  here  has  become  an  important 
part  of  my  life.  For  two  months  each  year 
we  live  and  work  together.  This  is  the  spirit 
that  welcomed  me  when  l  first  arrived,  and 
which  l  hope  to  pass  on  to  others.  Just  as  1 
found  a  home  in  music  at  Tanglewood,  so 
do  hundreds  of  aspinng  young  artists  who 
come  here  each  summer.  I  thank  you  for 
helping  to  make  this  possible. 


The  Tanglewood  Music  Center 


Tanglewood  provides  much  more  than  a 
setting  for  the  concerts  offered  by  the 
Boston  Symphony  Orchestra.  It  is  also  the 
site  of  the  Tanglewood  Music  Center,  one 
of  the  world’s  most  influential  centers  for 
advanced  musical  study,  and  which  has 
been  maintained  by  the  Boston  Symphony 
Orchestra  since  the  Music  Center's  estab¬ 
lishment  in  1940  under  the  leadership  of 
Serge  Koussevitzky.  With  Leon  Fleisher  now 
in  his  eleventh  year  as  its  Artistic  Director, 
the  Tanglewood  Music  Center  continues  to 
provide  a  wide  range  of  specialized  training 
and  expenence  for  young  musicians  from  all 
over  the  world. 

In  1994,  the  Tanglewood  Music  Center 
entered  a  new  era  with  the  opening  of  Seiji 
Ozawa  Hall,  which — along  with  its  back- 
stage  facilities,  Green  Room,  TMC  orchestra 
library,  and  instrument  storage  space  all 
located  in  the  Leonard  Bernstein  Performers 
Pavilion — now  serves  as  the  focal  point  of 
the  new  Leonard  Bernstein  Campus,  which 
also  encompasses  the  Leon  Fleisher  Carriage 
House  with  chamber  music  coaching  stu¬ 
dios  and  offices;  the  Aaron  Copland  Library, 
in  a  cottage  adjacent  to  the  refurbished  car¬ 
nage  house,  a  new  Rehearsal  Hall;  and  addi¬ 
tional  coaching  studios  throughout  the  cam¬ 
pus.  With  the  inauguration  of  Seiji  Ozawa 
Hall  and  the  opening  of  the  Leonard 
Bernstein  Campus  last  summer,  all  involved 
with  the  Tanglewood  Music  Center  look 
toward  the  twenty-first  century  newly 
inspired,  with  a  renewed  sense  of  purpose. 

The  school  opened  fonnally  on  July  8, 
1940,  with  speeches — Koussevitzky,  allud¬ 
ing  to  the  war  then  raging  in  Europe,  said, 
“If  ever  there  was  a  time  to  speak  of  music, 
it  is  now  in  the  New  World” — and  music, 
the  first  performance  of  Randall  Thompson  s 
Alleluia  lor  unaccompanied  chorus,  which 
was  written  for  the  ceremony  and  arrived 
less  than  an  hour  before  the  event  was  to 


begin,  but  which  made  such  an  impression 
that  it  has  remained  the  traditional  opening 
music  each  summer.  The  TMC  was  Kousse¬ 
vitzky 's  pride  and  joy  for  the  rest  of  his  life. 
He  assembled  an  extraordinary  faculty  in 
composition,  operatic  and  choral  activities, 
and  instrumental  performance;  he  himself 
taught  the  most  gifted  conductors. 

The  emphasis  at  the  Tanglewood  Music 
Center  has  always  been  not  on  sheer  tech¬ 
nique,  which  students  learn  with  their  regu¬ 
lar  private  teachers,  but  on  making  music. 
Although  the  program  has  changed  in  some 
respects  over  the  years,  the  emphasis  is  still 
on  ensemble  performance,  learning  chamber 
music,  vocal  music,  and  the  orchestral  litera¬ 
ture  with  talented  fellow  musicians  under 
the  coaching  of  a  master-musieian-teacher. 
Many  of  the  pieces  learned  this  way  are  per- 
fomied  in  TMC  recitals;  each  summer 
brings  exciting  performances  by  talented 
young  professionals  beginning  a  love  affair 
with  a  great  piece  of  music. 

The  Tanglewood  Music  Center  Orchestra 
performs  weekly  in  concerts  covering  the 


Sage  Koussexttzky 


Notes 


In  1891,  when  he  was  fifty  years  old,  Antonin  Dvorak  (1841-1904)  composed  a  tnptych 
of  overtures  conceived  as  a  set  with  the  overall  title  Nature ,  Life ,  and  Love ,  planned  as  his 
Opus  91.  Later,  however,  he  reconsidered,  at  least  to  the  extent  of  giving  the  three  works 
separate  titles  and  opus  numbers.  And  thus  they  are  known  separately  today,  as  In  Nature’s 
Realm  (Opus  91),  Carnival  (Opus  92),  and  Othello  (Opus  93).  Of  these,  only  the  Carnival 
Overture,  filled  with  gaiety  and  high  spirits,  is  heard  with  any  frequency 

Dvorak’s  conception  of  Nature  is  central  to  these  scores.  As  his  biographer  Otakar 

v 

Sourek  explained,  the  composer  was  a  deeply  religious  man  who  saw  in  Nature  the  work  of 
a  Divine  Will,  yet  he  had  a  tinge  of  pantheism  that  also  saw  it  as  the  giver  of  life  in  ways 
that  arc  both  beautiful  and  ugly,  thus  leading  either  to  joy  or  tragedy  Dvorak  conceived  a 
“Nature”  theme  for  the  first  of  the  overtures  and  later  reused  it  in  all  the  others.  As  the  origi¬ 
nal  title  of  the  trilogy  suggests,  the  opening  overture  showed  the  composer’s  delight  in  nat¬ 
ural  surroundings;  it  is  filled  with  birdsong  and  other  musical  nature-painting.  Then  Carnival 
epitomizes  the  bustling  world  of  human  contact,  filled  with  jollity,  dancing,  and  merrymak- 

mg. 

Though  regarded  as  little  more  than  a  dilettante  by  composers  of  far  greater  polish,  Modest 
Mussorgsky  (1839-1881)  had  a  burning  genius  that  at  times  conquered  both  his  lack  of 
technique  and  a  sad  addiction  to  the  bottle.  His  genius  expressed  itself  most  directly  in 
opera;  few  of  his  purely  instrumental  works  are  ever  performed,  except  for  Pictures  at  an 
Exhibition ,  written  originally  for  piano  solo,  and  which  represents  one  of  the  great  achieve¬ 
ments  of  romantic  keyboard  music  and  of  Russian  nationalism. 

The  exhibition  in  question  was  a  real  one,  a  memorial  showing  of  works  by  a  talented 
architect  named  Victor  Hartman,  who  died  at  the  age  of  forty  in  July  1873.  Both  an  admirer 
and  a  close  friend  of  the  artist,  Mussorgsky  himself  wrote  an  obituary  describing  Hartman’s 
first  important  work,  the  reconstruction  of  several  buildings  for  an  All-Russian  Manufactur¬ 
ing  Exhibition.  A  special  exhibition  of  Hartman’s  work  was  put  together  in  St.  Petersburg, 
where  it  opened  in  mid-February  1874.  The  show  included  both  architectural  work  and  a 
variety  of  drawings  and  paintings  inspired  by  the  activities  of  everyday  life  and  different 
kinds  of  people.  Not  surprisingly  given  his  friendship  with  the  artist,  Mussorgsky’s  visit  to 
the  exhibition  had  a  powerful  effect  on  him;  soon  he  was  composing  at  a  terrific  pace,  fin¬ 
ishing  a  new  work  for  piano — Pictures  at  an  Exhibition — by  June  22.  The  suite  was  immedi¬ 
ately  hailed  by  the  composer’s  friends,  but  few  people  played  it  due  to  its  fiendish  difficul¬ 
ties.  It  was  not  even  published  until  five  years  after  the  composer’s  death,  only  becoming 
famous  and  popular  in  the  brilliant  orchestral  guise  ereated  by  Maurice  Ravel  at  the  sugges¬ 
tion  of  conductor  and  legendary  BSO  music  director  Serge  Koussevitzky,  who  led  the 
American  premiere  with  the  Boston  Symphony  Orchestra  in  November  1924. 

The  various  “pictures”  are  linked  here  and  there  by  references  to  the  opening  Promen¬ 
ade,  which,  as  Mussorgsky  observed,  was  his  own  self-portrait  as  he  moved  from  picture  to 
picture.  In  Hartman’s  original  pictures.  The  Gnome  was  a  grotesque  drawing  of  a  nutcrack¬ 
er.  The  Old  Castle  depicted  a  landscape  of  markedly  Italianate  cast  with  a  troubador  singing 
his  lay  In  Ravel’s  version  there  is  an  extended  solo  for  saxophone.  Tuileries,  a  Parisian 
scene,  showed  children  quarreling  at  play,  an  image  perfectly  captured  in  the  taunting  figure 
that  begins  the  scene  and  returns  again  and  again  throughout.  Bydlo  is  the  Polish  word  for 
“cattle”;  Hartman’s  picture  showed  a  heavy  ox-eart  lumbering  along.  The  unlikely  sounding 
Ballet  of  Unhatehed  Chieks  consisted  of  designs  for  a  dance  performance  in  whieh  the 
dancers  wore  egg-shaped  costumes.  Mussorgsky7  himself  owned  Hartman’s  drawings  (two 
separate  images,  not  one)  of  a  rich  Jew  and  a  poor  Jew;  he  translated  these  into  a  single 
movement  contrasting  the  arrogance  of  wealth  to  the  enngmg  obsequiousness  of  poverty,  and 
which  he  called  Samuel  Goldenburg  and  Sehmuyle.  Hartman’s  lively  drawing  of  The 
Market  at  Limoges  becomes  a  brilliant  scherzo,  followed  at  onee  by  the  powerful  contrast¬ 
ing  scene  of  the  Catacombs  (A  Roman  Sepulchre)  in  Paris.  The  mood  is  continued  in  the 


passage  headed  Con  mortuis  in  lingua  morta  (“With  the  dead  in  a  dead  language”),  in 
which  Mussorgsky  himself  becomes  our  guide  through  the  city  of  the  dead  with  a  ghostly 
version  of  his  Promenade.  The  Hut  on  Fowl’s  Legs  (Baba-Yaga)  evokes  the  fearsome  witch 
of  Russian  fairy  tales,  whose  wild  nde  bongs  us  to  the  powerful  finale,  The  Bogatyr  Gate  (at 
Kiev,  the  Ancient  Capital),  descnbed  in  the  Russian  cntic  Vladimir  Stasov’s  review  of  the 
exhibit  as  “unusually  original.”  Mussorgsky  filled  his  musical  image  with  the  perpetual  nng- 
mg  of  bells  large  and  small,  recreating  the  sounds  heard  around  a  Russian  public  monu¬ 
ment.  Ravel  has  seconded  him  in  this,  capping  off  the  score  with  sonorous  fireworks. 

About  the  middle  of  the  nineteenth  century,  traditions  of  light,  popular  musical  theater 
arose  in  quick  succession  in  virtually  every  country  with  a  theatrical  tradition.  By  the  1870s 
the  word  “operetta”  had  come  to  descnbe  full-length  works  in  this  style,  combining  the  spo¬ 
ken  word  with  musical  numbers  (sometimes  quite  as  challenging  and  elaborate  as  those  of 
any  opera)  all  shaped  with  the  aim  of  entertaining  a  large  and  diverse  audience,  with  cheer¬ 
fully  unlikely  stones  of  romantic  difficulties  that  always  seemed  to  be  solvable  with  the  aid  of 
a  sensuous  waltz.  Vienna  was  one  of  the  cultural  centers  that  took  the  operetta  most  warmly 
to  its  heart.  The  last  third  of  the  nineteenth  century  has  come  to  be  known  as  the  Golden 
Age”  of  Viennese  operetta,  embodying  the  work  of  such  composers  as  Franz  von  Suppe, 

Karl  Millocker,  and,  especially,  Johann  Strauss  the  younger,  whose  1876  operetta  Die 
Fledennaus  has  long  epitomized  the  whole  tradition.  After  the  turn  of  the  century,  the 
operetta  tradition  continued  in  Vienna,  but  with  more  emphasis  on  solo  songs  wntten  for 
specific  star  singers,  less  on  ensemble  numbers.  This  era,  dunng  which  Franz  Lehar,  Oskar 
Straus,  Leo  Fall,  and  Emmench  Kalman  reigned,  is  now  generally  called  the  “Silver  Age”  o( 
the  tradition.  And  its  most  captivating  and  best-loved  work  was  Lehar 's  first  great  success. 
The  Many  Widow  of  1905. 

The  Merry  Widow  proved  to  be  the  biggest  success  in  the  history  of  the  Viennese  the¬ 
ater,  within  a  year  it  had  gone  around  the  world,  and  was  welcomed  everywhere.  The  plot 
tells  of  two  people  who  missed  a  chance  to  marry  once,  but  now  that  the  woman,  Hanna 
Glawari,  has  been  widowed — and  left  immensely  nch — her  fonner  suitor,  Count  Danilo, 
cannot  bnng  himself  to  propose  again,  much  as  he  loves  her.  Both  characters,  now  living  in 
Pans,  are  natives  of  the  imaginary  country  of  Pontevednno  (some  uncertain  place  in  the 
Balkans).  The  second  act  takes  place  in  Hanna’s  home,  where  she  is  giving  a  lavish  party  for 
a  national  holiday.  To  entertain  her  guests,  she  sings  “Vilja,”  supposedly  a  folk  song  from  her 
country  about  the  love  of  a  young  huntsman  for  a  forest-spnte.  One  of  the  best-known 
soprano  anas  from  the  operetta  tradition,  this  plays  no  role  in  the  plot  but  to  remind  us  that 
Flanna  and  Danilo  are  in  a  similar  emotional  position. 

The  Merry  Widow,  Act  II;  “Vilja-Lied” 

Let’s  waken  native  memories,  and  sing  the  well-known  tale  of  a  fairy  known  at  home 
as  Vilja. 

Once  there  lived  Vilja,  a  fair  forest-spnte;  a  hunter  saw  her  on  a  crag.  He’d  never 
seen  such  a  sight;  he  looked  and  looked,  his  senses  overwhelmed,  and  began  sighing  for 
her:  “Vilja,  o  Vilja,  you  maid  of  the  woods;  take  me — let  me  be  your  lover.  Vilja,  o  Vilja, 
what  have  you  done  to  me?  1  must  have  your  love.” 

The  wood-maid  stretched  out  her  hand  to  him,  and  drew  him  up  to  her  craggy 
home;  never  had  the  boy,  his  senses  now  gone,  been  loved  and  kissed  by  such  a  crea¬ 
ture.  Having  had  her  fill  of  kissing,  she  disappeared  as  she’d  come.  The  poor  boy  can  still 
be  heard,  calling  to  her:  “Vilja,  o  Vilja  ...” 

Johann  Strauss’s  most  popular  operetta.  Die  Fledennaus  (“The  Bat”),  was  based  on 
a  French  farce  in  which  a  man  gets  revenge  for  having  been  deserted  by  his  best  friend, 
Liscnstein,  after  a  costume  ball,  while  drunk  and  wearing  a  bat  costume,  being  left  to  walk 
home  in  broad  daylight  and  become  a  laughing  stock  of  the  town.  He  organizes  a  party  at 
the  home  of  a  rich  and  eccentnc  Russian  Prince,  arranging  for  Eiscnstcin  to  be  there  in  dis¬ 
guise,  and  for  Fisenstem  to  be  unknowingly  seduced  by  his  own  wife,  Rosalindc,  who  is  her¬ 
self  disguised  as  a  Hunganan  Countess.  The  Eisensteins’  maid,  Adele,  is  also  present,  in  the 


company  of  her  sister,  a  member  of  the  Ballet,  which  has  been  invited  to  the  party;  Adele 
has  secured  an  appropriate  dress  for  the  occasion.  When  Eisenstein  seems  to  recognize  her, 
Adele  takes  the  opportunity  to  make  fun  of  her  employer  with  her  ‘'laughing  song”:  how 
could  such  an  obviously  well-bred  figure  as  herself  possibly  be  a  serving-maid? 


Die  Fledermaus,  Act  II:  “Mein  Herr  Marquis’’ 

My  dear  Marquis,  a  man  like  you  should  really  know  better;  I’d  advise  you  to  look  more 
closely  at  people.  Notice  my  fine  hand;  my  small  foot;  my  speech;  my  waist  and  bearing 
— surely  unlike  a  lady’s  maid.  You  must  admit  your  mistake  is  quite  comic;  please  forgive 
me  if  I  laugh  .  .  . 

How  comic  you  are,  dear  Marquis.  Note  my  fine  Grecian  profile;  or  if  my  face  isn’t 
enough,  note  my  figure.  Look  through  your  lorgnette,  see  how  l  dress.  It  seems  to  me 
your  love  for  the  maid  has  blurred  your  vision — you  see  her  everywhere;  how  ndiculous! 
The  whole  thing  is  too  funny;  please  forgive  me  if  1  laugh  .  .  . 


In  1880,  Pyotr  Ilyich  Tchaikovsky  (1840-1893)  promised  Nikolai  Rubinstein  that  he 
would  compose  an  occasional  piece  to  celebrate  the  Silver  jubilee  of  Tsar  Alexander  II,  the 
“Tsar- Libera  tor,”  who  had  ascended  the  throne  in  1855  and  six  years  later  issued  the  Edict 
of  Emancipation  that  freed  the  serfs,  who  comprised  one-third  of  Russia’s  population. 

During  the  summer  and  early  fall  of  1880  Tchaikovsky  worked  on  the  celebratory  piece 
along  with  another  work,  composed  purely  for  his  own  musical  satisfaction,  his  Serenade  for 
Strings,  Opus  48.  The  former,  finished  on  October  18,  was  a  single-movement  orchestral 
work  that  he  labeled  an  overture  with  the  formal  title  The  Year  1812. 

To  any  Russian  the  date  1812  instantly  conjured  up  the  image  of  Napoleon’s  invasion  of 
Russia,  his  conquest  of  Moscow,  and  his  devastating,  ignominious  retreat  with  only  a  tiny 
percentage  of  his  army,  most  of  which  had  been  destroyed  by  extremes  of  winter  weather 
and  lack  of  food.  Tchaikovsky  composed  his  musical  tribute  to  the  Russian  victory  essential¬ 
ly  as  a  potboiler,  aimed  at  popular  success.  Without  question  he  achieved  his  goal.  The  quo¬ 
tation  of  familiar  tunes  (familiar,  at  any  rate,  to  his  Russian  audience  in  the  1880s)  guaran¬ 
teed  a  patriotic  response  as  it  reminded  them  of  the  historical  events:  the  hymn  “God 
Presay  e  the  Tsor,”  which  opens  the  piece;  the  appearance  of  the  “ Marseillaise symbolizing 
the  invading  French  army;  the  musical  battle  between  the  two  sides  and  the  gradual  over¬ 
whelming  of  the  “ Marseillaise ”  by  the  Russian  music;  and  finally  the  Imperial  anthem,  rein¬ 
forced  by  bells  and  cannon — all  of  this  has  made  the  overture  a  popular  showpiece  from  its 
very  first  performance. 

— Notes  by  Steven  Ledbetter 
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with  orchestra. 
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Mr  and  Mrs.  Richard  M.  Fraser  Fellowship 
William  Wozniak,  Toledo,  Ohio 
Wilhelrnma  Sandwen  Fellowship 


James  Wyatt,  Pnnceton,  Kentucky 

Mr  and  Mrs.  Allen  2.  Kluchman  Fellowship 

Harps 

Katenna  Englichova,  Prague,  Czech  Republic 
Kathleen  Hall  Banks  Fellowship 
Elisabeth  Remy,  Brewster,  Massachusetts 
John  and  Susanne  Grandin  Fellowship 

Piano/Keyboard 

Bernadette  Balkus,  Sydney,  Australia 
Billy  Joel  Keyboard  Fellowship 
Israel  Gursky,  Holon,  Israel 

Felicia  Montealegre  Bernstein  Fellowship 
Paige  Roberts  Hoffman,  New  York,  New  York 
Baldwin  Piano  and  Organ  Company  Fellowship 
Claudio  Martinez-Mehner  Madnd,  Spam 
Peggy  Rockefeller  Fellowship 
Naomi  Niskala,  Rochester,  New  York 
Eunice  Cohen  Fellowship 
Hiroko  Sasaki,  Tsu- City,  Japan 
R.  Amory  Thorndike  Fellowship 
Jeff  Tomlinson,  Manheim,  Pennsylvania 
Marilyn  Brachman  Hofjman  Fellowship 

Composers 

Derek  Bermel,  New  Rochelle,  New  York 

DeYVitt  Wallace/Reader’s  Digest  Fund  Fellowship 
Ken  Hesketh,  Wimbledon,  London,  England 
Leonard  Bernstein  Fellowship 
Bee  Tuan  Joyce  Koh,  Singapore,  Singapore 
Otto  Eclzstem  Family  Fellowship 
Karen  Markham,  Wolverhampton,  England 
Benjamin  Bntten  Memorial  Fellowship 
Andrew  McBimie,  West  Hampstead, 

London,  England 

Ann  and  Gordon  Getty  Foundation  Fellowship 
Ketty  Nez,  Albany,  California 

Aaron  Copland  Fund  for  Music  Fellowship 
Carlos  Sanchez-Gutierrez,  Jalisco,  Mexico 
Omar  del  Carlo  Fellowship 

Chamber  Ensemble  Residency 
Arianna  Quartet 

Kurt  Baldwin,  DeKalb,  Illinois 
Edward  S.  Brackett,  Jr  Fellowship 
Mahoko  Eguchi,  DeKalb,  Illinois 

Dr  John  H.  Knowles  Memorial  Fellowship 
Rebecca  Rhee,  Honolulu,  Hawaii 
Haskell  Gordon  Memorial  Fellowship 
Sarah  Thomblade,  Boston,  Massachusetts 
Mr:  and  Mrs.  Belvin  Fnedson  Fellowship 
Hcnschel  Quartet 

Mathias  Beyer,  Fischbachau-Aurach,  Germany 
Boston  Symphony  Orchestra  Fellowship 
Monika  Hcnschel,  Fischbachau-Aurach,  Germany 
Boston  Symphony  Orchestra  Fellowship 
Markus  Hcnschel,  Fischbachau-Aurach,  Germany 
Boston  Symphony  Orchestra  Fellowship 
Chnstoph  Hcnschel,  Fischbachau-Aurach, 
Gennany 

Boston  Symphony  Orchestra  Fellowship 


Laurel  Trio 

Dena  Levine,  New  York,  New'  York 
Boston  Symphony  Orchestra  Fellowship 
Sunghae  Anna  Lim,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Amy  Levine  Tsang,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 

Voice 

Anna-Mana  Bogner,  Miinchen,  Gennany 
Edward  G.  Shujro  Fellowship 
Lisa  Graf,  New  Castle,  Maine 

Manon  Callanan  Memorial  Fellowship 
Alexandra  San  Gruber,  La  Crescenta,  California 
Nancy  Lurie  Marks  Fellowship 
Paul  Guttry,  Belmont,  Massachusetts 
Tappan  Dvcey  Brooks  Fellowship 
Scott  Hogsed,  Atlanta,  Georgia 

Gloria  Narramore  Moody  Foundation  Fellowship 
Elizabeth  Kennedy,  St.  Louis,  Missoun 
Francis  and  Caryn  Powas  Fellowship 
Camille  Kowash,  Roseburg,  Oregon 
Mildred  A.  Leinbach  Fellowship 
Suzanne  Loerch,  New  Fairfield,  Connecticut 
Mr  and  Mrs.  Leonard  Kandell  and 
Alice  Kandell  Fellowship 
Carol  Ann  Manzi,  Rocky  Hill,  Connecticut 
Abby  and  Joe  Nathan  Fellowship 
Inna  Mozyleva,  Minsk,  Belarus 

Mr  and  Mrs.  Victor  P  Levy  Fellowship 
Kelley  Nassief,  Beaverton,  Oregon 
Bernice  and  Lizbeth  Krupp  Fellowship 
Melody  Racine,  Birmingham,  Michigan 
Ami  and  Gordon  Getty  Foundation  Fellowship 

Vocal  Coaches 

Chien  Chou,  Toronto,  Ontano,  Canada 
Donald  Bellamy  Sinclair  Memorial  Fellowship 
Jonathan  Fannan,  New  York,  Newf  York 
Mrs.  Peta  I.  B  Lavan  Fellowship 
Caren  Levine,  New  York,  New  York 
Harty  Stedman  Fellowship 
Ania  Marchwinska,  Warsaw,  Poland 

Ruth  and  Jerome  Shavian  Mammal  Fellowship 
J.J.Penna,  Binghamton,  New  York 
Mane  Gillet  Fellowship 
Cameron  Stowe,  Danville,  Virginia 
Paul  Jacobs  Memorial  Fellowship 
Valerie  Trujillo,  Tallahassee,  Honda 
Selma  Pearl  and 

Susan  and  Richard  Grausman  Fellowship 
David  Zobel,  Ioulouse,  Prance 
Lia  and  William  Pooryu  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 

Sarah  Asplund,  Novato,  Calilomia 
Stuarl  Haupt  Scholarship 
Gina  Beck,  Saskatoon,  Saskatchewan,  Canada 
Eugene  Cook  Memorial  Scholarship 
Amber  Bishop,  Fredericton, 

New  Bainswick,  Canada 

Dorothy  and  Montgomery  Crane  Scholarship 


Johanna  Cabili,  Iligan,  The  Philippines 
William  E  Crofut  Family  Scholarship 
Jennifer  Cobb,  Cincinnati,  Ohio 
Claire  and  Millard  Pryor  Scholarship 
Benjamin  Cole,  Somerville,  Massachusetts 
Leah  Jansizian  Memorial  Scholarship 
len  Drinkwater,  Des  Moines,  Washington 
Karen  Frankenstein,  New  York,  New  York 
Gilles  Gallot,  Choisy  le  Roi,  France 
Amy  Gordon,  Milwaukee,  Wisconsin 
Cynthia  L.  Spark  Scholarship 
Daniel  Gurvich,  Rochester,  New  York 
Renee  Hoffman,  Corona  del  Mar,  California 
Boston  Symphony  Orchestra  Scholarship 
Pamela  Jones,  Northampton,  Massachusetts 
Mary  H.  Smith  Scholarship 
Sarah  Jorgenson,  Allston,  Massachusetts 

Theodore  Edson  Parker  Foundation  Scholarship 
Manateresa  Magisano,  LaSalle,  Quebec,  Canada 
Tisch  Foundation  Scholarship 
Carol  Mastrodomenico,  Syosset,  New  York 
Berkshire  County  Savings  Bank  Scholarship 
Ann  Marie  McPhail,  Atlanta,  Georgia 
Boston  Symphony  Orchestra  Scholarship 
Denise  Milner,  Brockport,  New  York 

Tanglewood  Programmers  and  Ushers  Scholarship 
Knstin  Reiersen,  Staten  Island,  New  York 
Jody  Sheinbaum,  Morganville,  New  Jersey 
Pearl  and  Alvin  Schottenfeld  Scholarship 
Bethany  Tammaro,  Warwick,  Rhode  Island 
Evelyn  and  Phil  Spitalny  Scholarship 


Tina  Winter,  Etobicoke,  Ontano,  Canada 
Boston  Symphony  Orchestra  Scholarship 
Lon  Zeglarski,  Roselle  Park,  New  Jersey 
Mu  Phi  Epsilon  Claudette  Sorel  Scholarship/ 
Richard  F  Cold  Memorial  Scholarship 

Conducting  Class 

Chnstian  Arming,  Vienna,  Austria 
Leonard  Bernstein  Fellowship 
David  Amvee,  Bnghton,  Massachusetts 

William  and  Mary  Greve  Foundation  Fellowship 
Ching-Po  Paul  Chiang,  Taipei,  Taiwan 
Edward  and  Joyce  Linde  Scholarship 
Michael  Christie,  West  Seneca,  New  York 
Maunce  Abravanel  Scholarship 
Fedenco  Cortese,  Rome,  Italy 
Olivetti  Foundation  Fellowship 
Kimbo  lshn-Eto,  New  York,  New  York 
Saji  Ozawa  Fellowship 

Soohak  Seikyo  Kim,  Boston,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
Martin  Lebel,  Neuilly  sur  Seme,  France 
Florence  Gould  Foundation  Fellowship 
Christoph  Mueller,  Zunch,  Switzerland 
Merrill  Lynch  Fellowship 
Victor  Puhl,  Pans,  France 

Florence  Gould  Foundation  Fellowship 
Nicolas  Waldvogel,  Meinier,  Switzerland 
Koussevitzky  Music  Foundation  Fellowship 
David  Wiley,  Bloomington,  Indiana 

William  and  Mary  Greve  Foundation  Fellowship 


A  Musical  Partnership 

The  Boston  Symphony  Orchestra  salutes  the  Baldwin  Piano 
Company,  which  has  provided  pianos  for  young  musicians  and 
professional  artists  at  Tanglewood  for  more  than  a  half-century 
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Center 


Boston  Symphony  Orchestra  1994-95 


BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 

Music  Directorship  endowed  by  John  Moors  Cabot 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  m  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1980 

Laura  Park 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Fonest  Foster  Collier  chair 
Leo  Panasevich 
Carolyn  and  George  Rowland  chair 

Gottfned  Wilfinger 
Dorothy  Q.  and  David  B.  Arnold,  Jr, 
chair,  fully  funded  in  papetuity 

Alfred  Schneider 
Mutiel  C  Kasdon 
and  Maijone  C.  Paley  chair 

Raymond  Sird 
Ruth  and  Carl  Shapiro  chair, 
fully  funded  in  perpetuity 

Ikuko  Mizuno 
Amnon  Levy 

Theodore  W  and  Evelyn  Berenson 
Family  chair 

*  Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 
*James  Cooke 

*  Victor  Romanul 

*  Catherine  French 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 


*Partiapating  in  a  system  of  rotated 
seating 

tOn  sabbattcal  leave 
SSuhtitutmg,  Tanglewood  1995 


Vyacheslav  Untsky 
Assistant  Principal 
Charlotte  and  Irving  W  Rabb  chair, 
endowed  in  papetuity  in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Fluang 

*  Nicole  Monahan 
§Gerald  Elias 
§Lisa  Crockett 

Violas 

§  Rebecca  Young  (7/24-8/27) 
Guest  Principal 
Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Burton  Fine 

Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanne  ret 
4  Mark  Ludwig 

*  Rachel  Fagerburg 
*Edwrard  Gazouleas 
*Kazuko  Matsusaka 
§  Susan  Culpo 

§  Emily  Bruell 

Cellos 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Manon  Alden  chair, 
endowed  in  perpetuity  m  1977 


Sato  Knudsen 

Esther  S  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 

Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  Joanne  Dickinson  c hair 
*Jerome  Patterson 
Jonathan  Miller 
*Owen  Young 
John  F  Cogan.Jr:,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1979 

LawTence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair ; 
fully  funded  in  papetuity 

Joseph  Heame 
Lath  Family  chair; 
fully  funded  in  perpetuity 

John  Salkowski 

Joseph  and  Jan  Brett  Heame  chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
§Nicolas  Tsolainos 

Flutes 

Elizabeth  Ostling 
Acting  Principal 
Whiter  Piston  chair , 
endowed  m  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Roberi  Kraft  chair, 
endowed  in  perpetuity >  in  1981 

Assistant  Principal 
Marian  Cray  Lewis  chair, 
fully  funded  in  perpetuity 

§Cathenne  Payne 


Piccolo 

Geralyn  Coticone 
Evelyn  unci  C  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

Alfred  Genovese 

Pnncipal 

Mildred  B.  Reims  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 

Assistant  Pnncipal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Pnncipal 

Ami  5.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 

§Julie  Vaverka 

Thomas  Martin 

Associate  Pnncipal  &  E-flat  clannct 

Bass  Clarinet 

Craig  Nordstrom 
Faria  and  Harvey  Chet 
Krcntzman  chair, 
fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Pnncipal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 

Roland  Small 

Richard  Rami 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

Homs 

Charles  Kavalovski 

Pnncipal 

Helen  Sagojf  Slosberg  chair, 
endowed  in  perpetuity  in  1974 


Richard  Sebnng 
Associate  Pnncipal 
Margaret  Andersen  Congleton  chair, 
fully  funded  in  perpetuity 

Daniel  Katzen 
Elizabeth  B  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlucter 

Pnncipal 

Roger  Louis  Voisin  chair; 
endowed  in  perpetuity  in  1977 

Peter  Chapman 

Ford  11.  Cooper  chan 

Timothy  Morrison 

Associate  Pnncipal 

Thomas  Rolfs 

Trombones 

Ronald  Barron 

Pnncipal 

J.P  and  Mary  B.  Barger  chair; 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 

Rousseau  chair, 

fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 
Peter  Andrew  Lune  chair 
J.  William  Hudgins 

Timothy  Gems 

Assistant  Timpanist 


Harps 

Ann  Hobson  Pilot 

Pnncipal 

Willona  Henderson  Sinclair  chair 

Sarah  Schuster  Fncsson 

Librarians 

Marshall  Burlingame 

Pnncipal 

William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 

Peter  Riley  Pfiizinger 

Stage  Assistant 

Harold  Hams 


BOSTON 
SYMPHONY 
ORCHESTRA 

SEIJI  OZAWA 

Music 
Di  reef  or 


Boston  University  Tanglewood  Institute 

Bruce  MacCombie,  Dean ,  Boston  University  School  for  the  Ails 
Christopher  Kendall,  Director,  Music  Division 
Leslie  Wu  Foley,  Administrator 


Young  Artists  Orchestra  and 
Chamber  Music  Program 

Violin 

Sarah  Asmar,  W  Simsbury.  CT 
Thomas  Carney,  Voorhees,  NJ 
Elise  Dalleska,  New  Bnghton,  MN 
Marcelo  Fujimoto,  Cleveland  Hts,  OH 
Abby  Gilbert,  Washington,  DC 
Andy  Homg,  Orange.  CT 
Christopher  Jenkins,  New  York,  NT' 
Nancy  Kuo,  Mesa.  AZ 
Meg  Lanfear,  Reston,  VA 
Christopher  Lee,  Newton ,  MA 
David  Mish,  Longmeadow,  MA 
Jennifer  Myung,  Methuen,  MA 
Alissa  Newman,  Ft.  Lauderdale,  FL 
Emily  Packard,  Cambridge,  MA 
Cheryl  Padula,  Rockville  Centre,  NY 
Emily  Pan,  Cedar  Knolls,  NJ 
Anthony  Papandrea,  Natick,  MA 
Jean  Park,  Lexington,  MA 
Lillian  Pierce,  Fallbrook,  CA 
Monica  Ransom,  Farmington,  CT 
Michi  Regier-Glose,  Mesa,  AZ 
Cameron  Roberts,  Hawthorn, 

Victoria,  Australia 
Enn  Sammon,  Coxsackie,  NY 
Elizabeth  Sapir,  Charlottesville,  VA 
William  Stadel,  Stamford,  CT 
Masami  Stampf,  Shoreham,  NY 
Sayumi  Takahashi,  Huntsville,  AL 

Viola 

Isabel  O’Meara.  Northport,  NY 
Julie  Giattina,  Birmingham,  AL 
Colin  Benn,  Newton,  MA 
Andrea  Gildea,  Cincinnati,  OH 
Melinda  Hirsch,  Deer  Park,  NY 
Dana  Lawson,  Hycmnisporf,  MA 
Molly  Murphy,  Bradenton,  FL 
Jennifer  Resh,  Mend/iam,  NJ 
Hannah  Richmond,  Newton,  MA 
Karoline  Schwartz,  Mt.  Kisco,  NY 
Mercy  Vaillancourt,  Woonsocket,  RI 

Violoncello 

Jennifer  Kuhn,  Chatham,  NJ 
Veronica  Parrales,  New  YSrk,  NY 
Joshua  Acne,  Monterey,  MA 
Jordan  Brown,  Sarasota,  FL 
Isaiah  Hsu,  Portland,  OR 
Craig  LefTer,  Rockville  Centre,  NY 
Morgan  Magionos,  West  Linn,  OR 
Kelley  Maulbetsch,  Athtrton,  CA 
Rebecca  Tsai,  Lexington,  MA 


Double  Bass 

Matt  Hcintz,  Cincinnati,  OH 
Stephen  Dress,  L ondmeadow,  MA 
Enc  Bemasek,  Lawrenceville,  NJ 
Greg  Lawson,  East  Brunswick,  NJ 
Dan  Lehnch,  Princeton  Jet.,  NJ 
Benjamin  Park.  Chardon,  OH 
Greg  Watkins,  Manassas,  VA 

Flute 

Rebecca  Clossick,  Havenown,  PA 
Christina  Eosco,  Norwood,  MA 
Elizabeth  Phelps.  Naperville,  IL 
Kathenne  Winchell,  Aurora.  1 L 

Oboe 

Naomi  Bensdorf,  Evanston,  IL 
Laura  Chamberlain,  Lexington,  MA 
Geoffrey  Deemer,  Yannouthport,  MA 
Maryn  Longobardo,  Ishp,  NY 

Clarinet 

Jerry  Chai,  Leonia .  NJ 
Noble  Hansen,  Longmeadow,  MA 
Anthony  McGill,  Chicago,  IL 
Val  Feygin,  Stamford,  CT 

Bassoon 

Patncia  Dusold,  Glenn  Dale ,  MD 
Kiyoaki  Kojima,  Atlanta,  GA 
Wlodzimierz  Kossak,  Warsaw,  Poland 
Hazel  Malcolmson,  Carlisle,  MA 

Horn 

Ryan  Brady.  Molalla,  OR 
Kimberly  Hamill,  Sudbury,  MA 
Katherine  Higgins,  Wadsworth.  OH 
Alexander  Kahn,  Freeport,  NY 
Emily  Mace,  Saratoga.  CA 
Jeremy  Thai,  Madison,  WI 

Trumpet 

Edward  Castro,  New  York,  NY 
Daniel  Lee.  Vienna.  VA 
Robert  Singer,  Reston,  VA 
Michael  Zonshine,  Agoma  Hills,  CA 

Trombone 

David  Newcomb,  Broohlvn  Park,  MN 
William  Sullivan,  Plymouth,  MA 

luba 

Charles  Giannelli,  Glen  Rock,  NJ 

Percussion 

Paul  Fadoul,  Annandale,  VA 
Benjamin  Fox.  Foster,  RI 


Samuel  Solomon.  Shaion,  MA 
Isaac  Weiner,  Newton,  MA 
Matthew  Witten,  Vineland.  NJ 

Haqa 

Cathenne  Barrett/ 

Great  Bamngton,  MA 
Fianziska  Huhn,* Berlin,  Germ. 

Ingnd  Sevy,*  Houston,  TX 
Carolyn  Strashum/ScarsdaL’,  NY 

Piano 

David  Connors, t  Athens.  GA 

*Harp  Seminar 

tYoung  Artists  Piano  Program 

Young  Artists  Vocal  Program 
Soprano 

Eleanor  Aversa.*  Pleasantville.  NY 
Margaret  Bell.  Rome.  Italy 
Andrea  Brenon,  Ihon.  NY 
Julie  Buck,  Champaign,  II. 

Min  Chung,*  Seoul,  Korea 
Michelle  Cilia,  New  Hyde  Park,  NY 
Lauren  D’Ambruoso,  New  Haven,  CT 
Mandy  Feilcr,  Montva/e,  NJ 
Rebecca  Gamson,  Lxeter,  NH 
Bnttany  Hopkins.  Spokane,  VVA 
Bemardine  lleto,  Jern  ho,  NY 
Allison  Jones,  Canton,  MA 
Hyun-Jee  Kim,  New  )ork,  NY 
Suzanne  Lommler,  Milhnocket.  ME 
Kala  Maxima,  South  Lee,  MA 
Sarah  Moran,  Abingdon,  VA 
Kathryn  Mueller,  Smith/ichl,  RI 
Andrea  Pizziconi,  Concord,  MA 
Evel)Ti  Pollock,  Lake  Forest,  II 
Deniz  Sankaya.  I  ’dhaihvah,  Saudi 
Arabia 

Alison  \Nrhitc,  Millsboro.  Dt 
Kathenne  White.  Sv/vanui.  OH 

Alto 

Kimberly  Addeily,  Miami,  FL 
Allison  Ben  ter,  Pasadena,  CA 
Heidi  Biang,  Hacienda  Hts.,  CA 
Knsta  Boone,  Davis,  CA 
Allison  Cimmet.  Scarborough,  ME 
Rebecca  Comerford.  KYnnehunk,  ME 
Rachel  Frank,  Potomac,  MD 
Ashley  Hall,  Biraningham,  AE 
Iara  Hunncwcll,  Middleboro,  MA 
Usa  Lynch ,  Luzerne ,  PA 
Rebecca  Marques,  Chelmsjotd,  MA 
Brend<i  Patterson.  West  Chester,  PA 


Anna  Raykhtsaum,  Brookline,  MA 
Laune  Rubin,  Fncino,  CA 
Jami  Tyztk,  Rochester,  NY 
Jennifer  Webb,  Cambridge,  MA 

Tenor 

Anthony  Accmo,  New  Canaan,  CT 
Michael  BatsforcL  Smithjicld,  RI 
Paul  Berry,  *  Rochester,  NY 
Quentin  Chu,  Newton,  MA 
Matthew  Farmer,  Lantana,  FI . 

Joel  Gillespie,  Vancouver,  \VA 
Jonathan  Jao,  Weston,  MA 
Sean  Kirsch,  Mesa,  AZ 
Timothy  O’Sullivan,  Milton,  MA 
Jason  Rochelle,  Hudson,  NY 
Jason  Sabol,*  Auburn,  MA 

Bass 

Chns  Anderson, t  Sheffield,  AL 
Sean  Anderson,  Akron,  OH 
John  Corsotf 

Justin  FaLxa,  Cambridge,  MA 
William  Fleming,*  Palo  Alto ,  CA 
Patnck  Heijmen,  New  Canaan,  CT 
Matthew  Flolloway,  Holden,  MA 
Aaron  Jackson,*  Princeton,  NJ 
Joseph  Kaiser,  Scarsdale,  NY 
Michael  Maizner,  Plantation,  FL 
Gregory  Spears,*  Virginia  Beach,  VA 
Andrew  Stewart,  Hillsdale,  NJ 
Campbell  Stewart,  New  York,  NY 
Che-Yu  Wang,  Yokohama,  Japan 


*Young  Artists  Composition 
Program 

t Young  Artists  Piano  Program 
ttBUTI  Staff 

Atlantic  Brass  Seminar 

Trumpet 

Daniel  Blankinship,  Midlothian,  VA 
Tiffany  Cantor,  Springfield,  VA 
James  Falcone,  Bedford,  Nova  Scotia, 
Canada 


Jan  Majer,  Annapolis,  MD 
Victor  Nash,  Ashland,  OR 
Charles  Porter,  Lake  Worth,  FL 
Nicholas  Snaith,  Townsend,  MA 
Kevin  Tracy,  San  Diego,  CA 
Geoffrey  Ward,  Brampton, 

Ontario,  Canada 
Rian  Wilkinson,  Peona,  IF 

Horn 

Nancy  Cahall,  Georgetown,  OH 
Robert  Hasegawa,  Hamilton,  NY 
Anne  Howarth,  Rochester  Hills ,  MI 
Pooh  Merritt,  Alls  ton,  MA 
Rebecca  Rucker,  Coon  Rapids,  MN 

Trombone 

Richard  Denton,  Monroe,  CT 
(Euphonium) 

Douglas  Fletcher,  Chardon,  OH 
Andrew  Laubstein,  Ottawa, 

Ontario,  Canada 

William  Lombardelli,  E.  Brookfield,  MA 
Amanda  McConoughey,  Seville,  OH 
Jonathan  Schmid,  Media,  PA 

Tuba 

Nathan  Johnston,  Scottsdale,  AZ 
Peter  Lillpopp,  Dalton,  MA 
Timothy  McGrath,  Smith  town,  NY 
Mark  Lever,  Tubingen,  Germany 

Tanglewood  Institute 

Staff 

Leslie  Wu  Foley,  Administrator 
Knstina  Faust,  Director  of  Scheduling 
Senior  Staff  Assistant 
Akemi  Graves,  Office  Assistant 
Jonathan  Newman,  Office  Assistant 
John  Corso,  Office  Intern 
Kit  McGinn,  Associate  Director  of 
Housing,  Boston  University 
Ann  Mickle,  Director  of  Operations, 
West  Street  Campus 


YAO  Faculty 

Bayla  Keyes,  Young  Artists 
Chamber  Music  Program 
Joseph  Wnght,  Young  Artists 
Orchestra 

YAO  Staff 

Kerry  Floyd,  Orchestra  Manager 
Melissa  McCarthy,  Orchestra 
Librarian 

YAVP  Faculty 

Phyllis  Hoffman,  Director 
Ann  Howard  Jones,  Director, 
Young  Artists  Chorus 

YAVP  Staff 

Kathryn  Bolme 
Stephen  Bomgardner 
Enc  Chalfant 
Matthew  DiBattista 
Linda  Osbom-Blaschke 
Amy  Schneider 
Shinobu  Takagi 

YAPP  Faculty 

Mana  Clodes  Jaguanbe,  Director 
Claude  LaBelle,  Assistant  Director 

Harp  Seminar  Faculty 

Lucile  Lawrence,  Director 

YACP  Faculty 

Richard  Cornell,  Director 
Thomas  Williams,  Assistant 
Director 

Stage  Management 

Keith  Elder,  Manager 
Michael  Cormier 
Panayotis  Mavromatis 


This  roster  includes  BUT1  students  and  faculty  represented  in  Tanglewood  on  Parade  1995  . 


The  Boston  University  Tanglewood  Institute 

1995  marks  the  30th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966,  the 
Boston  University  Tanglewood  Institute  has  been  a  summer  program  of  Boston  University  and  the 
Tanglewood  Music  Center  The  Institute  includes  four  Young  Artists  Programs  for  students  ages 
15  to  18  (Instrumental,  Vocal,  Piano,  and  Composition),  six  Institute  Seminars  for  students  ages 
15  and  older  (Flute,  Harp,  Clarinet,  Atlantic  Brass,  Saxophone,  and  Listening  and  Analysis),  and 
the  Adult  Music  Seminars.  Many  of  the  Institute’s  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood 
Institute  Scholarship  Fund.  If  you  would  like  further  information  about  the  Boston  University 
Tanglewood  Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein  Memorial  Campus  on 
the  Tanglewood  grounds,  or  call  (413)  637-1430. 


Additional  Acknowledgments 


The  Tanglewood  Music  Center  acknowledges  with  gratitude  the  following  gifts  to 
underwnte  faculty  positions  in  1995: 

Dr.  and  Mrs.  Edward  L  Bowles  Chair — Fenwick  Smith,  (lute 
Richard  Burgin  Chair — Eugene  Lehner,  viola 
Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman 
of  the  Faculty 

Sanford  N  Fisher  Artist-in-Residence- — Phyllis  Curtin 

Renee  Longy  Chair,  a  gift  of  Jane  and  John  Goodwin — Dennis  Helmnch,  vocal 
music  coach 

Manan  Douglas  Martin  Chair,  endowed  by  Manlyn  Brachman  Hoffman — 

Peter  Serkm,  piano 

Beatrice  Sterling  Procter  Chair — Norman  Fischer,  cello 
Frederick  W  Richmond  Foundation  Chair — Joel  Krosnick,  cello 
Sana  H  Sabbagh  and  HasibJ.  Sabbagh  Chair — Gustav  Meier,  conductor 
Surdna  Foundation  Chair— Edwin  Barker,  double  bass 


The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities 
of  the  Tanglewood  Music  Center: 

Louis  Krasner  Fund,  established  by  Manlyn  Brachman  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Memonal  Commissioning  Fund 


The  Tanglewood  Music  Center  also  acknowledges  with  gratitude 

•  the  generosity  of  the  Bose  Corporation,  which  has  provided  loudspeaker 
systems  for  performances  in  Seiji  Ozawa  Hall  throughout  the  1995 
Tanglewood  season 

•  TDK  Electronics  Corporation,  for  the  donation  of  audio  cassettes  for  use  in 
recording 


The  Tanglewood  Music  Center  is  also  supported  in  part  through  a  grant  from  the 
National  Endowment  for  the  Arts. 

Cover  design  by  Karen  Magane 
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TANGLEWOOD  ON  PARADE  1995 


2  :  00 

2:30 


2  :  30 


3  :  00 
3:45 


5  :  15 

5  :  45 
6:00: 

7  :  00 
7  :  45 


8:30 


FANFARES  Main  Gate  Drive 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Roger  Voisin,  conductor 

Members  of  the  Atlantic  Brass  Seminar 

BOSTON  UNIVERSITY  TANGLEWOOD  Chamber  Music  Hall 

INSTITUTE  CHAMBER  MUSIC 

Hardaway:  The  Black  Sea 

Ibert:  Three  Brief  Pieces  for  Woodwind  Quintet 

Lebow:  Suite  for  Brass  Octet 

Beethoven:  String  Quartet,  Op.  59,  no.  3 

Mozart:  Quintet  in  E-flat  Major  for  Piano  and  Winds 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC  Seiji  Ozawa  Nall 

Saint  Saens:  Fantasie 
Brahms:  String  Sextet,  Op.  18 
Dvorak:  Serenade,  Op.  44 

Kellaway:  Esque  for  Double  Bass  and  Trombone 
Schoenberg:  Verklarte  Nacht 
Brahms:  Piano  Quartet,  Op.  25 
Mendelssohn:  Octet 

FELLOWSHIP  VOCAL  DEPARTMENT  —  CABARET! 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  CHORUS 

Ann  Howard  Jones,  conductor 
Schumann:  Z igeunerleben 
Finzi:  My  spirit  sang  all  day 
Holst:  I  love  my  love 
Shaw/Parker :  American  Hymns 
YOUNG  ARTISTS  CHORUS  AND  ORCHESTRA 
Ann  Howard  Jones,  conductor 
Ives:  Circus  Band  > 

arr.  Copland:  Simple  Gifts 

Ching-a-Ring  Chaw 
At  the  River 

Copland:  Stomp  Your  Foot 
YOUNG  ARTISTS  ORCHESTRA 

Christopher  Kendall,  conductor 
Copland:  Lincoln  Portrait 
Stravinsky:  Firebird  Suite 

ALPINE  HORN  DEMONSTRATION  Lawn  in  front  of  Theatre 

Mssrs.  Katzen  and  Wadenpfuhl 

BALLOON  ASCENSION  (weather  permitting)  Lawn  near  Lion  Gate 

FELLOWSHIP  WIND  MUSIC  Tanglewood  Manor  House  Porch 

Beethoven:  Wind  Sextet,  Op.  71 
Beethoven:  Wind  Octet,  Op.  103 

BERKSHIRE  HIGHLANDERS  Lion  Gate 

FANFARES  Koussevitzky  Music  Shed 

Roger  Voisin,  conductor 

•  Williams:  Liberty  Fanfare 
Copland:  Fanfare  for  the  Common  Man 
Charles  Schlueter,  conductor 
Strauss:  Feierlicher  Einzug 
Members  of  TMC,  BUYAO,  Atlantic  Brass  Seminar 

GALA  CONCERT  Koussevitzky  Music  Shed 

Dvorak:  Carnival  Overture 

TMCO :  Keith  Lockhart,  conductor 
Mussorgsky/Ravel:  Pictures  at  an  Exhibition 
TMCO:  Leon  Fleisher,  conductor 
Lehar:  Vilja-Lied  from  The  Merry  Widow 
Strauss:  Mein  Herr  Marquis  from  Die  Fledermaus 
BSO :  John  Williams,  conductor 
Barbara  Bonney,  soprano 
Tchaikovsky:  1812  Overture 

TMCO,  BSO:  Seiji  Ozawa,  conductor 


Theatre  Concert  Hall 
Koussevitzky  Music  Shed 


Koussevitzky  Music  Shed 


Fireworks  over  Lake  Mahkeenac 


Tanelew(®d 

Music  program 

Center 

TANGLEWOOD  ON  PARADE 
Tuesday,  August  1,  1995 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 

2:30  P.M.  Seiji  Ozawa  Hall 

Prepared  by  Ann  Hobson  Pilot  and  Joel  Smirnoff  (Saint  Saens) , 
Andrew  Jennings  (Brahms  Sextet,  Mendelssohn),  William  Purvis,  Ronald 

Barron  and  Edwin  Barker  (Kellaway) ,  and  Leon  Fleisher 


Saint  Saens  Fantaisie,  Op.  124 

% 

Erika  Sato,  violin 


Elisabeth  Remy,  harp 


Brahms  String  Sextet  No.  1  in  B-flat  Major,  Op.  18 

Allegro,  ma  non  troppo 

Thema  con  Variazioni:  Andante,  ma  moderato 
Scherzo:  Allegro  molto 
Rondo:  Poco  Allegretto  e  grazioso 
(Pereda  Valdes) 


Susanna  Perry,  violin 
Doosook  Kim,  violin 
Emily  Koo,  cello 


Louisa  Sarkissian  viola 
Shanda  Lowery,  viola 
Xiao-Jun  Wang,  cello 


Dvorak  Serenade  in  d  minor,  Op.  44 

Moderato  quasi  marcia 
Menuetto 

Andante  con  moto 
Finale:  Allegro  molto 


Moshe  Zohar,  oboe 
Igor  Leschishin,  oboe 
Kenneth  Moses,  bassoon 
Glenn  Einschlag,  bassoon 
Douglas  Quint,  contrabassoon 
Rupert  Thompson,  cello 


Jocelyn  Langworthy,  clarinet 

Joshua  Ranz,  clarinet 
Sarah  Dussing,  horn 
Nathan  Pawelek,  horn 
Joanne  Towler,  horn 
Ryan  Kamm,  bass 


Roger  Kellaway  Esque  for  Trombone  and  Kontrabass  (1971) 

=  144 
Blues 
Presto 


John  Grillo,  bass 


Eran  Levi,  trombone 


Roger  Kellaway  was  born  in  Waban,  Massachusetts,  in  1939  and 
lives  in  Los  Angeles.  He  studied  classical  piano  for  fourteen 
years,  but  has  spent  most  of  his  career  as  a  jazz  pianist 
playing  with  Clark  Terry,  Zoot  Sims,  Don  Ellis,  Quincy  Jones 
Count  Basie,  and  Stan  Getz.  He  studied  composition  at  the 
New  England  Conservatory  and  with  George  Trembley  in  Los 
Angeles.  He  has  composed  for  a  wide  range  of  circumstances 
and  ensembles,  from  a  ballet  commissioned  by  Balanchine  for 
the  New  York  City  Ballet  to  the  theme  song  "Those  were  the 
days"  from  the  television  show  All  in  the  Family.  Much  of 
his  work  is  for  television  and  motion  pictures,  though  he 
has  written  for  various  chamber  ensembles  as  well. 

Kellaway  composed  Esque ,  for  trombone  and  double  bass  in 
1971  especially  for  trombonist  Miles  Anderson.  Given'both 
its  composer's  background  and  the  instrumentation  of  Esque 
it  is  not  surprising  to  find  jazzy  elements  in  its 

conception.  Its  three  movements  are  in  a  traditional  fast- 
slow-fast  pattern. 


BALDWIN  PIANO 


i 


Schoenberg  Verklarte  Nacht,  Op.  4  (Transfigured  Night) 

After  a  poem  by  Richard  Dehmel 

Biliana  Voutchkova,  Evangeline  Peters,  violins 
Scott  Dickinson,  Edmundo  Ramirez,  violas 
Jason  McComb,  Louise  Dubin,  cellos 

Brahms  Piano  Quartet  in  g  minor,  Op.  25 

Allegro 

Intermezzo 

Andante  con  moto 

Rondo  alia  Zingarese  Presto 

Emi  Ikehara,  violin  Benjamin  Wolff,  cello 

Charles  Noble,  viola  Paige  Roberts  Hoffman,  piano 


Mendelssohn  Octet  in  E-flat  Major  for  Strings,  Op.  20 

Allegro  moderato,  ma  con  fuoco 
Andante 

Scherzo:  Allegro  leggierissimo 
Presto 

Fumino  Ando,  violin 
Vivienne  Kim,  violin 

Ayako  Sugaya ,  violin 
Erin  Hall,  violin 


Alexander  Gurevich,  viola 
Kira  Blumberg,  viola 

Alexander  Ezerman,  cello 
Nathaniel  Chaitkin,  cello 
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TANGLEWOOD  ON  PARADE 
Tuesday,  August  1,  1995 


3:00  P.M. 


Theatre  Concert  Hall 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 

presents 

AN  EVENING  OF  SONGS  BY  RICHARD  RODGERS 

with  lyrics  by 

Lorenz  Hart,  Oscar  Haramerstein  II,  and  Stephen  Sondheim 

THE  CAST: 

ill  GINA  BECK 
if  2  RENEE  HOFFMAN 
il  3  AMY  GORDON 
if  4  JENNIFER  COBB 
if  5  LISA  GRAF 
II  6  CAMILLE  ICO  WAS  II 
if  7  IRINA  MOZYLEVA 
if  B  CAROL  MASTRODOMENICO 
II 9  ANNA-MARIA  BOGNER 
II 10  SARAH  ASPLUND 
fill  ANN  MARIE  McPIIAIL 
If  12  AMBER  BISHOP 

1114  CAROL  ANN  MANZI 

11 15  ELIZABETH  KENNEDY 

1116  TERI  DRINKWATER 
if  17  TINA  WINTER 

1118  PAMELA  JONES 

11 19  MAR  I  ATE  RES  A  MAGISANO 
II 2  0  KELLEY  NASSIEF 

if  21  SUZANNE  LOERCII 
If  2  2  DENISE  MILNER” 

H 23  JOHANNA  CABILI 
ff  2  4  BETHANY  TAMMARO 
H 25  KRISTIN  REIERSEN 
H 2  6  SARAH  JORGENSON 
II 27  JODY  SIIEINBAUM 
If  2  8  LORI  ZEGLARSICI 
if 29  KAREN  FRANKENSTEIN 
H 30  SARI  GRUBER 


BALDWIN  PIANO 


Chorale  from  THE  SOUND  OF  MUSIC  (1959,  Iiammerstein) 

"Maria"  from  THE  SOUND  OF  MUSIC 

"I  caint  say  no"  from  OKLAHOMA!  (1943,  Iiammerstein) 

"Lonely  goatherd"  from  THE  SOUND  OF  MUSIC 

"Climb  every  mountain"  from  THE  SOUND  OF  MUSIC 

"You'll  never  walk  alone"  from  CAROUSEL  (1945,  Iiammerstein) 

"It's  a  grand  night  for  singing"  from  STATE  FAIR  (1945,  Iiammerstein) 
Carousel  Waltz  from  CAROUSEL 

"Do  I  hear  a  waltz?"  from  DO  I  HEAR  A  WALTZ?  (1965,  Sondheim) 

"Hello  young  lovers"  from  THE  KING  AND  I  (1951,  Iiammerstein) 

"Out  of  my  dreams"  from  OKLAHOMA! 

"I'm  in  love  with  a  wonderful  guy"  from  SOUTH  PACIFIC  (1949, 
Iiammerstein) 

"Falling  in  love  with  love"  from  THE  BOYS  FROM  SYRACUSE  (1938,  Hart) 
"I'm  gonna  wash  that  man  right  outa  my  hair"  from  SOUTH  PACIFIC 
"The  gentleman  is  a  dope"  from  ALLEGRO  (1947,  Iiammerstein) 

"Take  him,  he's  yours"  from  PAL  JOEY  (1940,  Hart) 

"To  keep  my  love  alive"  from  CONNECTICUT  YANKEE  (1943,  Hart) 


Intermission 

"What's  the  use  of  wonderin'?"  from  CAROUSEL 
"Bewitched,  bothered,  and  bewildered"  from  PAL  JOEY 
"Here  we  are  again"  from  DO  I  IlE/vR  A  WALTZ? 

"Glad  to  be  unhappy"  from  ON  YOUR  TOES  (1936,  Hart) 

"The  boy  I  left  behind  me"  from  BY  JUPITER  (1935,  Hart) 

"Little  girl  blue"  from  JUMBO  (1935,  llart) 

"Where's  that  rainbow?"  from  PEGGY  ANN  (1926,  Hart) 

"I  enjoy  being  a  girl"  from  FLOWER  DRUM  SONG  (1958,  Iiammerstein) 

"Sing  for  your  supper"  from  THE  BOYS  FROM  SYRACUSE 
"Ten  cents  a  dance"  from  SIMPLE  SIMON  (1930,  Hart) 

"Stepsisters'  lament"  from  CINDERELLA  (1958,  Iiammerstein) 

"The  lady  is  a  tramp"  from  BABES  IN  ARMS  (1937,  Hart) 

"Zip"  from  PAL  JOEY 

David  Kneuss,  director 
Dennis  Helmrich,  musical  preparation 
Sarah  G.  Conly  and  John  Michael  Deegan,  production  design 

Christina  Conklin,  stage  manager 

Carousel  Waltz  vocal  arrangement  by  Alan  Smith 

Special  thanks  to:  Victoria  Johnson,  Richard  Ortner,  Richard 
Norton,  Matt  Lane,  Tanglewood  Grounds  Crew.  Thanks  for  the  baseball 
equipment  to  Cris  Raymond  and  Lee  High  School,  Richard  Salinetti, 
principal,  and  for  the  handbell  to  Boston  University. 


The  singers  in  this  production  are  students  in  the  master  classes  of 

Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music 


o 


0 


0 


Tanglew®d 

MUSIC  PROGRAM 

Center 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  1,  1995 

FELLOWSHIP  PROGRAM  WIND  MUSIC 

6:00  P.M.  Tanglewood  Manor  House  Porch 


Ludwig  van  Beethoven 
(1770-1827) 


Sextet  in  E-flat  Major,  Opus  71 

Adagio:  Allegro 
Adagio 

Menuetto:  Quasi  allegretto 
Rondo:  Allegro 

V 

A 


Octet  in  E-flat  Major,  Opus  103 

Allegro 
Andante 
Menuetto 
Finale:  Presto 


Eugene  Izotov,  Kathy  Lord,  oboes 
Joshua  Ranz,  Christopher  Zello,  clarinets 
Douglas  Quint,  Kenneth  Moses,  bassoons 
Christopher  Caudill,  Joanne  Towler,  horns 


BALDWIN  PIANO 
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The  Tanglewood  Music  Center  presents 


Tribute 


to  the  music  of 


Wednesday,  August  2 
at  8:30pm 

in  the  Theatre-Concert  Mall 


°P*6mE 


FEATURING 


The  women  of  the  TMC  Vocal  Programs 


conceived  &  directed  by 

David  Kneuss 


m  usical  preparation 


Dennis  Helmrich 


set  &  liahti ng  design  by 


John  Michael  Deegan 


costumes  by 

Sarah  Conly 


Tickets  available  for  $12  and  $10  at  the  Box  Office 
$8  for  Friends  of  Tanglewood  presenting  membership  cards) 
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Tanglew®d 

MUSIC  PROGRAM 

Center 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 

presents 

AN  EVENING  OF  SONGS  DY  RICHARD  RODGERS 

with  lyrics  by 

0 

Lorenz  Hart,  Oscar  Hammerstein  II,  and  Stephen  Sondheim 

Wednesday,  August  2,  1995  at  0:30  P.M. 

Theatre  Concert  Hall 

THE  CAST: 

111  GINA  BECK 

11 2  RENEE  HOFFMAN 

113  AMY  GORDON 

11 4  JENNIFER  CODB 

115  LISA  GRAF 

116  CAMILLE  KOWASII 

;  II 7  IRINA  MOZYLEVA 

II 0  CAROL  MASTRO DOMENICO 
If  9  ANNA-MARIA  BOGNER 

11 10  SARAH  ASPLUND 

11 11  ANN  MARIE  McPHAIL 

11 12  AMBER  BISHOP 

11 14  CAROL  ANN  MANZI 

1115  ELIZABETH  KENNEDY 

1116  TERI  DRINKWATER 

11 17  TINA  WINTER 

It 10  PAMELA  JONES 

#3  9  MARIATERESA  MAGISANO 

II 2  0  KELLEY  NASSIEF 

1121  SUZANNE  LOERCII 

II 2  2  DENISE  MILNER 

112 3  JOHANNA  CABILI 

It  2  4  BETHANY  TAMMARO 

II 2  5  KRISTIN  REIERSEN 

||2  6  SARAH  JORGENSON 

II 27  JODY  SHEINBAUM 

II 2  0  LORI  ZEGLARSKI 

#29  KAREN  FRANKENSTEIN 

#30  SARI^  GRUBER  _ 

and  MARGO  GARRETT 

* 

VALERIE  TRUJILLO,  JONATHAN  FAIMAN ,  CAREN  LEVINE,  and  J.J.  PENNA 

pianists,  in  order  of  appearance 

HEATHER  MILLER,  bass 
TED  ATKATZ,  percussion 
CHRIS  FENSOM,  trumpet 


BALDWIN  PIANO 


Chorale  from  THE  SOUND  OF  MUSIC  (1959,  Hammerstein) 

"Maria"  from  THE  SOUND  OF  MUSIC 

"I  caint  say  no"  from  OKLAHOMA!  (1943,  Hammerstein) 

"Lonely  goatherd"  from  THE  SOUND  OF  MUSIC  \ 

"Climb  every  mountain"  from  THE  SOUND  OF  MUSIC  ' 

"You'll  never  walk  alone"  from  CAROUSEL  (1945,  Hammerstein) 

"It's  a  grand  night  for  singing"  from  STATE  FAIR  (1945,  Hammerstein) 
Carousel  Waltz  from  CAROUSEL 

"Do  I  hear  a  waltz?"  from  DO  I  HEAR  A  WALTZ?  (1965,  Sondheim) 

"Hello  young  lovers"  from  THE  KING  AND  I  (1951,  Hammerstein) 

"Out  of  my  dreams"  from  OKLAHOMA! 

"I'm  in  love  with  a  wonderful  guy"  from  SOUTH  PACIFIC  (1949, 
Hammerstein) 

"Falling  in  love  with  love"  from  THE  BOYS  FROM  SYRACUSE  (1938,  Hart) 
"I'm  gonna  wash  that  man  right  outa  my  hair"  from  SOUTH  PACIFIC 
"The  gentleman  is  a  dope"  from  ALLEGRO  (1947,  Hammerstein) 

"Take  him,  lie's  yours"  from  PAL  JOEY  (1940,  Hart) 

"To  keep  my  love  alive"  from  CONNECTICUT  YANKEE  (1943,  Hart) 

Intermission 

> 

"What's  the  use  of  wonderin'?"  from  CAROUSEL 

* 

"Bewitched,  bothered,  and  bewildered"  „from  PAL  JOEY 
"Here  we  are  again"  from  DO  I  HEAR  A  WALTZ? 

"Glad  to  be  unhappy"  from  ON  YOUR  TOES  (1936,  Hart) 

"The  boy  I  left  behind  me"  from  BY  JUPITER  (1935,  Hart) 

"Little  girl  blue"  from  JUMBO  (1935,  Hart) 

"Where's  that  rainbow?"  from  PEGGY  ANN  (1926,  Hart) 

"I  enjoy  being  a  girl"  from  FLOWER  DRUM  SONG  (1958,  Hammerstein) 
"Sing  for  your  supper"  from  THE  BOYS  FROM  SYRACUSE 
"Ten  cents  a  dance"  from  SIMPLE  SIMON  (1930,  Hart) 

"Stepsisters'  lament"  from  CINDERELLA  (1958,  Hammerstein) 

"The  lady  is  a  tramp"  from  BABES  IN  ARMS  (1937,  Hart) 

"Zip"  from  PAL  JOEY 


David  Kneuss,  director 
Dennis  Helmrich,  musical  preparation 
Sarah  G.  Conly  and  John  Michael  Deegan,  production  design 

Christina  Conklin,  stage  manager 

Carousel  Waltz  vocal  arrangement  by  Alan  Smith 

Special  thanks  to:  Victoria  Johnson,  Richard  Ortner,  Richard 
Norton,  Matt  Lane,  Tanglewood  Grounds  Crew.  Thanks  for  the  baseball 
equipment  to  Cris  Raymond  and  Lee  High  School,  Richard  Salinetti, 
principal,  and  for  the  handbell  to  Boston  University. 


singers  in  this  production  are  students  in  the  master  classes  of 

Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music 
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The 


TanglewGDd 

Music  PROGRAM 

Center 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Fourth  Concert 

Friday,  August  4,  1995  at  4:30  p.m. 

Chamber  Music  Hall 

Prepared  by  Margo  Garrett,  Kenneth  Griffiths,  Dennis 
Helm rich,  Kayo  Iwama,  Karl  Paulnack,  and  Alan  Smith 


Mandoline  (Paul  Verlaine) 

Clair  de  lune  (Paul  Verlaine) 

Reve  d' Amour  (Victor  Hugo) 

Les  Roses  d' Ispahan  (Leconte  de  Lisle) 

Le  Papillon  et  la  fleur  (Victor  Hugo) 

► 

Denise  Milner,  soprano 
Cameron  Stowe,  piano 


Gabriel  Faure 
(1045-1924) 


Metamorphoses  (Louise  de  Vilmorin) 

I.  Reine  des  mouettes 

II.  C'est  ainsi  que  tu  es 

III.  Paganini 

Miroirs  Brulants  (Paul  Eluard) 

I.  Tu  vois  le  feu  du  soir 

II.  Je  nommerai  ton  front 

Jody  Sheinbaum,  soprano 
Caren  Levine,  piano 


Francis  Poulenc 
(1899-1963) 


Songs  on  Texts  of  Robert  Frost 

On  being  chosen  Poet  of  Vermont 

The  Rose  Family 

Four  room  shack  aspiring  high 

Peril  of  hope 

The  Line-Gang 

In  Winter  in  the  woods  alone 
Dust  of  Snow 


Jon  Polifrone 
Elliott  Carter 
Jon  Polifrone 
Jon  Polifrone 
Elliott  Carter 
Jon  Polifrone 
Elliott  Carter 


Benjamin  Cole,  bass-baritone 
Jonathan  Faiman,  pianoo 


Autumn 

Winter 

Summer 


(Rainer  Maria  Rilke) 

song  (Wilfred  Owen) 
Song  (John  Fandel) 


Lee  Hoiby 


Amy  Gordon,  soprano 
Valerie  Trujillo,  piano 


<> 


BALDWIN  PIANO 


Coplas  -  popular  Argentine  poems 


Luis  Gianneo 


Teri  Drinkwater,  soprano 
J.J.  Penna,  piano 


Cradle  Song  (William  Blake) 

Two  Spirituals 

Deep  River 
Steal  Away 


David  Evan  Thomas 

(b. 1958) 


Amber  Bishop,  ^soprano 
Chein  Chou,  piano 


At  the  River  (Robert  Lowry)  Charles  Ives 

Serenity  (Whittier) 

The  Housatonic  at  Stockbridge  (Robert  Underwood  Johnson) 

The  Greatest  Man  (Anne  Collins) 

The  Children's  Hour  (Longfellow) 

Ann  Street  (Maurice  Morris) 


Sarah  Asplund,  soprano 
David  Zobel,  piano 


Gabriel  Faure 

Mandoline  (Mandolin) 

The  serenaders 

And  the  beautiful  listeners 

Exchanging  dull  talk 

Under  the  singing  branches. 

There  is  Tircis  and  there  is  Aminte 
And  there  is  the  eternal  Clintandre 
And  there  is  Damis  who,  for  many  cruel  females. 

Made  many  tender  verses. 

Their  short  jackets  of  silk. 

Their  long  dresses  with  trains. 

Their  elegance,  their  joy 
And  their  soft  blue  shadows 

Whirl  in  the  ecstasy  of  a  pink  and  grey  moon, 

And  the  mandolin  chatters 
Among  the  shivers  of  the  breeze. 

Clair  de  lune  (Moonlight) 

Your  soul  is  a  chosen  landscape 

Where  charming  masqueraders  and  bergamasques  go, 
Playing  the  lute  and  dancing  and  almost 
Sad  in  their  fantastic  disguises. 

Singing  together  in  the  minor  mode. 

Of  triumphant  love  and  the  expedient  life. 

They  appear  not  to  believe  in  their  happiness, 

And  their  song  blends  with  the  moonlight. 

With  the  calm  moonlight  sad  and  beautiful, 

Which  makes  the  birds  dream  in  the  trees, 

And  the  fountains  sob  with  ecstasy. 

The  tall  slender  fountains  among  the  marble  statues. 

R^ve  d' amour  (Dream  of  Love) 

If  there  is  a  charming  lawn 
That  the  sky  waters, 

Where  is  born  every  season 
Some  blossoming  flower, 

Where  one  gathers  freely 
Lilies,  goat-leaf  and  jasmin, 

There  I  want  to  make  a  path 
Where  your  feet  can  rest. 

If  there  is  a  loving  breast 
Where  honor  dwells, 

Where  a  tender  devotion 
Never  would  be  morose, 

If  this  noble  heart  always 
Beat  for  a  noble  cause. 

There  I  want  to  make  a  cushion 
Where  your  head  can  rest. 

If  there  is  a  dream  of  love 
Perfumed  by  rose, 

Where  each  day  one  finds 
Some  sweet  thing, 

A  dream  that  God  blesses, 

Where  souls  unite, 

Oh!  There  L  want  to  make  a  nest 
Where  your  heart  can  rest. 


* 
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Les  Roses  d 'Ispahan  (The  Roses  of  Ispahan) 

The  roses  of  Ispahan  in  their  sheath  of  moss. 

The  jasmins  of  Mossul,  the  flowers  of  the  orange  tree. 

Have  a  scent  less  fresh,  have  an  odor  less  sweet. 

Oh  pale  Leilah,  than  your  soft  breath. 

Your  lips  are  of  coral  and  your  light  laugh 

Sounds  better  than  the  fast  water  and  is  of  a  sweeter  voice 

Better  than  the  joyous  wind  which  rocks  the  orange  blossom. 

Better  than  the  bird  which  sings  near  the  edge  of  the  moss. 

Oh  Leilah!  Since  on  thier  light  wings 

All  the  kisses  have  flown  from  your-  lips  so  sweet 

There  is  no  more  scent  in  the  pale  orange  blossom. 

Nor  any  celestial  aroma  of  the  roses  in  their  moss. 

Oh!  That  your  young  love,  this  light  butterfly 
Comes  back  toward  my  heart  on  a  wing  swift  and  sweet. 

And  that  it  perfumes  again  the  flower  of  the  orange  tree. 
The  roses  of  Ispahan  in  their  sheath  of  moss. 

Le  Papillon  et  la  fleur  (The  Butterfly  and  the  Flower) 

The  poor  flower  said  to  the  celestial  butterfly: 

Don't  fly  away! 

See  how  our  destinies  are  different,  I  stay 
You  go! 

However  we  are  in  love,  we  live  without  mankind. 

And  far  from  them! 

And  we  resemble  each  other  and  they  say  that  we  are 
Both  flowers! 

But  alas!  The  air  carries  you  and  the  earth  imprisons  me. 
Cruel  fate! 

I  would  like  to  preserve  your  flight  with  my  breath. 

In  the  sky ! 

But  no,  you  go  too  far  among  the  flowers  without  number,. 
You  fly! 

And  me,  I  stay  alone  to  see  my  shadow  revolve 
At  my  feet! 

You  go,  then  you  come  back,  then  you  go  again 
To  shine  elsewhere! 

Also,  you  will  always  find  me  in  each  dawn 
All  in  tears! 

Ah!  That  from  our  love  will  flow  the  faithful  days. 

Oh  my  king ! 

Take  me  as  I  am  rooted  or  give  me  wings 
Like  you! 


I 


METAMORPHOSES 

Metamorphosis 


Francis  Poulenc 


I.  Reine  des  mouettes 
Queen  of  the  Seagulls 

Queen  of  the  seagulls,  my  orphan, 

I  have  seen  you  pink,  I  remember  it, 
under  the  muslin  mist 

•  m  ■*+ 

of  your  ancient  mourning. 

Pink  for  loving  the  kiss  that  distresses  you 
you  surrendered  to  my  hands 
under  the  muslin  mist 

veils  of  our  bond. 

Blush,  blush,  my  kiss  divines  you  „ 

seagull  captured  at  the  meeting  of  the  great  paths. 

Queen  of  seagulls,  my  orphan, 
you  were  pink  surrendered  to  my  hands 
pink  under  the  muslins 
and  I  remember  it. 

II.  C'est  ainsi  que  tu  es 
It  is  thus  what  you  are 

Your  body  imbued  with  soul,  ~ 
your  tangled  hair, 
your  foot  running  through  time, 
your  shadow  which  spreads 
and  murmurs  to  my  temples. 

Here  it  is,  that  is  your  portrait, 
it  is  thus  what  you  are, 
and  I  want  to  write  it  to  you 
in  order  that  when  night. comes, 
you  may  believe  and  say, 
that  I  knew  you  well. 

III.  Paganini 

Violin  sea-horse  and  siren 
cradle  of  hearts  heart  and  cradle 
tears  of  Mary  Magdalen 
sigh  of  a  queen 
echo 

Violin  pride  of  agile  hands 
departure  on  horseback  on  the  water 
love  astride  mystery 
thief  at  prayer 
bird 

Violin  morganatic  woman 
puss-in-boots  ranging  the  forest 
well  of  insane  truths 


public  confession 
corset 

Violin  alcohol  of  the  troubled  soul 
preference  muscle  of  the  evening 
shoulder  of  sudden  seasons 
leaf  of  the  oak 
mirror 

Violin  night  of  silence 
plaything  escaped  from  happiness 
bosom  of  a  thousand  presences 
boat  of  pleasure 
hunter. 


MIROIR  BRULANTS 
Burning  Mirrors 


I.  Tu  vois  le  feu  du  soir 

You  see  the  fire  of  evening 

You  see  the  fire  of  evening  emerging  from  its  shell 
and  you  see  the  forest  buried  in  its  coolness 

You  see  the  bare  plain  at  the  edges  of  the  straggling  sky 

the  snow  high  as  the  sea 

and  the  sea  high  in  the  azure 

Perfect  stones  and  sweet  woods  veiled  aids 
you  see  cities  tinted  with  gilded  melancholy 
sidewalks  full  of  excuses 

a  place  where  solitude  has  its  statue  smiling 
and  love  a  single  house 

You  see  animals 

cunning  doubles  sacrificed  one  to  another 
immaculate  brothers  with  intermingled  shadows 
in  a  desert  of  blood 

You  see  a  beautiful  child  when  he  plays  when  he  laughs 
he  is  smaller 

than  the  little  bird  on  the  tip  of  the  branches 

You  see  a  landscape  with  its  savour  of  oil  and  water 
where  the  rock  is  excluded  where  the  earth  abandons 
her  greenness  to  the  summer  which  covers  her  with  fruit 

Women  descending  from  their  ancient  mirror 
bring  you  their  youth  and  their  faith  in  yours 
and  one,  her  clarity  veiled,  who  allures  you 
secretly  makes  you  see  the  world  without  yourself. 


II.  Je  nommerai  ton  front 
I  will  name  your  brow 

I  will  name  your  brow 

I  will  make  a  stake  at  the  summit  of  your  sobs 
I  will  name  your  sorrow  reflection,  which  you  tear 
like  a  sword  in  a  curtain  of  silk 

I  will  destroy  you  secret  garden 
full  of  poppies  and  precious  water 
I  will  tie  you  up  with  my  whip 

You  had  in  your  heart  only  subterranean  gleams 
you  will  have  nothing  more  than  blood  in  your  pupils 

I  will  name  your  mouth  and  your  hands  last 

your  mouth,  destroyed  echo,  yout  hands,  money  of  lead 

I  will  break  the  rusted  keys  that  they  command 

If  I  must  profoundly  calm  myself  one  day 

if  I  must  forget  that  I  have  not  known  victory 

at  least  you  have  known  the  greatness  of  my  hate. 


Autumn 


The  leaves  are  falling,  falling  down 
as  far  as  though  from  gardens 
deep  in  heaven  fading; 

they  fall  with  gestures  of  complete  negation. 

And,  in  the  night,  the  heavy  earth  is  falling 
from  all  the  stars  into  its  loneliness. 

And  we  are  falling. 

Even  this  hand  must  fall, 
and,  see,  the  other  too. 

All  falling,  all. 

And  yet  one  holds  all  falling 
everywhere  endlessly  gently 
in  his  hands'  caress. 

Winter  Song 

The  browns,  the  olives,  and  the  yellows  died. 

And  w^reswept  up  to  heaven; 

where  they  glowed  each  dawn  and  set  of  sun 
'til  Christmas tide. 

And  when  the  land  lay  pale  for  them,  pale-snowed 
Fell  back,  and  down  the  snow  drifts 
flamed  and  flowed. 

**% 

From  off  your  face,  into  the  winds  of  winter 
The  sun  brown  and  the  summer  gold  are  blowing. 

But  they  shall  gleam  again  with  spiritual  glinter 
when  paler  beauty  on  your  brow  falls  snowing. 

And  through  those  snows  my  loolcs  shall  be, 
my  looks  shall  be  soft  going. 

Summer  Song 


Air,  still  as  picture  lakes, 
Ravenshade  hammocked  me . 
Skies,  calm  as  postcard  blue 
Dreamed,  hovered  over  me0 

Phlox,  prime  as  needlepoint, 
Wintergreen  bowered  me. 

Day,  tall  as  tamaracks. 
Leaned  lowered  over  me. 

Sun,  hushed  as  silences. 
Butterflies  shadowed  me. 
World,  wide  as  wonderful. 
Bloomed,  blossomed  over  me. 


Luis  Gianneo 


Coplas 


1.  I  do  not  go  because  I  want  you, 
nor  do  I  go  because  you  want  me. 

I  go  out"of  habit... 

I  go  because  it  makes  no  difference. 

2.  Stop  singing  little  bird,  for  you  are  tormenting  me. 

It  is  too  painful  for  a  sad  person  to  hear  your  singing 
and  to  be  crying. 

*  —  •  * 

3.  Between  green  curtains  and  blue  bars  two  lovers  complained... 
They  complained  so  much  that  their  hearts  and  souls 

parted  from  each  other. 

4.  My  soul  has  been  stolen.  Give  me  yours„ 
for  the  just  theif  must  make  restitution,, 

Tyrant  Love,  make  restitution 

for  the  soul  that  you  have  stolen  from  me. 

5.  I  leaned  against  a  green  pine,  to  see  if  it  would  console  me 
and  this  pine  that  was  so  green,  in  seeing  me  weep,  wept. 

6.  Yesterday  you  told  me  today,  and  today  you  tell  me  tommorrow. 
Tomorrow  I  will  tell  you  my  desire  has  past. 


Cradle  Song 

Sweet  Dreams,  Form  a  shade  O'er  my  lovely  infants  head 
Sweet  Dreams  of  Pleasant  streams  By  happy,  silent,  moony  beams. 
Sweet  sleep,  with  soft  down  Weave  thy  brows  an  infant  crown 
Sweet  Sleep,  Angle  mild.  Hover  oTer  my  happy  child. 

Sweet  smiles  in  the  night.  Hover  .over  my  delight. 

Sweet  smiles.  Mother  s  smiles  ,  All  the  live— long  night  beguiles* 
Sweet  moans,  dove-like  sighs.  Chase  not  the  slumber  from  thy  eyes. 
Sweet  moans,  sweeter  smiles  All  the  dove-like  moans  be  guiles. 
Sleep,  happy  child.  All  creation  slept  and  smilfd. 
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SIXTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  6,  1995  at  10:00  A.M. 

Seiji  Ozawa  Hall 

Prepared  by  Raphael  Hillyer,  Fenwick  Smith,  Joel  Krosnick, 
(Beethoven  and  Schoenberg,)  and  Joel  Smirnoff 


Mozart 


Quartet  in  F  Major,  K.  590 
Allegro  moderato 
Andante  (Allegretto) 
Menuetto 
Allegro 


Christopher  Neal,  violin 
Shigetoshi  Furuta,  violin 


Kira  Blumberg,  viola 
Eric  Sung,  cello 


Carter 


Sonata  (1952) 

Risoluto 

Lento 

Allegro 

Christina  Jennings,  flute  Alexander  Ezerman,  cello 

Rebecca  Schweigert,  oboe  Claudio  Martinez-Mehner ,  piano 


Beethoven  String  Quartet  in  f  minor,  Op.  95 

liana  Blumberg,  violin  Jessie-Leah  Greenbaum, 

Erin  Hall,  violin  Rupert  Johnson, 


Karen  Markham  The  Wheel  Has  Turned 

Biliana  Voutchkova,  violin  Jessica  Nance, 

Doosook  Kim,  violin  Eric  Sung, 

Pamela  Lopes,  double  bass 
Koaki  Fujimoto,  flute,  alto  flute 
Rebecca  Schweigert,  oboe,  English  horn 
Michael  Bepko,  clarinet,  bass  clarinet 
Sophie  Dansereau,  bassoon 

Neil  Kimel,  horn 

Karen  Markham  graduated  from  Leeds  University,  England, 
in  1987  with  a  First  Class  Honours  degree  in  Music,  having 
studied  with  Philip  Wilby.  She  received  her  Doctorate  in 

Music  Composition  at  the  University  of  Durham  where  she 
studied  with  John  Casken.  Her  music  has  been  broadcast 
on  BBC  Radio  3,  and  has  been  performed  by  numerous 
professional  ensembles.  Recent  works  include  New  Horizons , 
a  work  for  chamber  orchestra  and  school  children  based  on 
the  voyage  of  the  Mayflower  and  subsequent  historical 
developments  in  the  US.  Karen  is  currently  researching 
native  American  Indian  culture  in  New  Mexico  and  Sufi 
music  and  literature  in  Philadelphia  on  a  Fulbright 
Chester  Schirmer  Fellowship  in  Music  Composition.  She 
is  a  Fellow  in  Composition  at  the  1995  Tanglewood  Music 
Center . 

"The  Wheel  Has  Turned  was  commissioned  by  the  Northern 
Sinfonia  which  gave  its  first  performance  in  February  1995. 
The  work  is  the  second  part  in  a  trilogy  of  works  which 
have  drawn  their  inspiration  from  the  Sufi  book  'A 
Mystical  Journey'  by  Bawa  Muhaiyaddeen .  The  book,  written 
especially  for  young  people,  describes  the  story  of  a 
Sufi  sheikh  taking  a  group  of  children  on  a  spiritual 
journey,  during  which  he  reveals  to  them  the  disturbing 
truths  of  human  existence.  In  addition,  the  sheikh 
instructs  the  children  on  how  they  can  transcend  the 
darker,  negative  aspects  of  human  nature  and  hence  live  a 
life  of  true  human  potential  by  finding  and  developing 
their  'inner-self.' 
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In  The  Wheel  Has  Turned  the  music  charts  a  journey  from 
darkness  to  increasing  radiance  before  returning  once 
again  to  darkness,  from  which  the  music  continually  tries 
to  ascend.  While  composing  the  work,  the  slow,  perpetual 
movement  of  the  wheel  of  life  formed  a  continual  backdrop 
in  my  mind,  and  it  is  the  act  of  rotation  which  provides 
the  forward  motion  of  the  piece." 


Schoenberg 


Verklarte 
Night" ) 


Nacht,  Op.  4  ("Transfigured 
After  a  poem  by  Richard  Dehmel 


Biliana  Voutchkova,  violin 
Evangeline  Peters,  violin 
Jacon  McComb,  cello 


Scott  Dickinson,  viola 
Edmundo  Ramirez,  viola 
Louise  Dubin,  cello 


Transfigured  Night,  by  Arnold  Schoenberg, 

» 


Two  people  walk  through  the  bare 
cold  woods  ; 

the  moon  runs  along,  they  gaze  at 
it. 

The  moon  runs  over  tall  oaks, 
no  cloudlet  dulls  the  heavenly 
light 

into  which  the  black  peaks  reach. 
A  woman's  voice  speaks: 

I  bear  a  child,  and  not  from  you, 
I  walk  in  sin  alongside  you. 

I  sinned  against  myself  mightily 
I  believed  no  longer  in  good 
fortune 

and  still  had  mighty  longing 
for  a  full  life,  mother's  joy 
and  duty;  then  I  grew  shameless 
then  horror-stricken  I  let  my  sex 
be  taken  by  a  stranger 
and  even  blessed  myself  for  it. 
Now  life  has  taken  its  revenge: 
Now  I  met  you,  you. 


poem  by  Richard  Dehmel 

She  walks  with  clumsy  gait. 

She  gazes  upward;  the  moon  runs  along. 
Her  somber  glance  drowns  in  the  light. 
A  man's  voice  speaks: 

A  child  that  you  conceived 
be  to  your  soul  no  burden, 
oh  look,  how  clear  the  universe 
glitters ! 

There  is  a  glory  around  all, 
you  drift  with  me  on  a  cold  sea, 
but  a  peculiar  warmth  sparkles 
from  you  in  me,  from  me  in  you. 

It  will  transfigure  the  strange  child 
you  will  bear  it  me,  from  me; 
you  brought  the  glory  into  me, 
you  made  my  self  into  a  child. 

He  holds  her  around  her  strong  hips. 
Their  breath  kisses  in  the  air, 

Two  people  walk  through  high,  light 
night. 


'  Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Thearical  Consultant 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 

THIRD  RECITAL 

Saturday,  August  6,  1995  at  2:00  p.m. 

Seiji  Ozawa  Hall 


Songs  for  Ophelia  Ketty  Nez 

* 

Lori  Zeglarski,  soprano 
Heleen  Hulst,  violin 
Gary  Gorczyca,  clarinet 
Ketty  Nez,  piano 

Ketty  Nez  teaches  at  San  Francisco  State  University, 
having  completed  her  doctorate  at  the  University  of 
California  at  Berkeley.  She  is  a  co-founder  of  the 
Brodo/Nez  cello-piano  duo  and  has  performed  with  the 
groups  Earplay  and  Composers,  Inc.  ,  Her  works  have  been 
played  abroad  in  Germany,  and  pieces  for  traditional 
Japanese  instruments  have  been  performed  in  Tokyo  where 
she  studied  for  a  year.  Ketty  Nez  was  a  Fellow  at  the 
1989  and  1990  Aspen  Music  Festivals  and  participated  in 
the  1990  Pacific  Composers  Conference  in  Sapporo,  Japan. 

She  holds  a  master’s  degree  from  the  Eastman  School  of 
Music  and  a  bachelor’s  degree  from  the  Curtis  Institute. 

Ketty  Nez  is  a  Fellow  in  Composition  at  the  1995 
Tanglewood  Music  Center. 

’’Written  last  summer,  this  work  is  a  side-glancing 
deconstruction  of  both  text  and  time  of  the  15th 
century  chanson  by  Baude  Cordier,  "Amans  ames  secretement” 
(’’Lovers,  love  secretly").  Other  arcane  textual 
quotations  are  woven  in,  including  fragments  from  poems 
by  Robert  Herrick  (1591-1674)  as  well  as  from  anonymous 
medieval  English  poetry,  perhaps  suggesting  snatches  of  •'  • 

Ophelia's  untold  waking  dreams." 

\  i  / 

La  Chanson  D'Eve  (Charles  Van  Lerberghe)  Gabriel  Faure 

Paradisacht  (1845-1924) 

Prima  verba 

Roses  ardentesn  der  Trailer 
Comme  D.ieu  rayonne 
L'aube  Blanche 
Eau  vivante 

Veilles-tu,  ma  senteur  de  soleil 
Dans  un  parfum  de  roses  blanches 

Crepuscule 

O  mort,  doussiere  d’etoiles 

Lisa  Graf,  soprano 
s  Chien  Chou,  piano 


BALDWIN  PIANO 


Francis  Poulenc 


Chansons  Ga ill aides 

La  Maitresse  Volage 
Chanson  a  Loire 
Madrigal n  You 
Invocation  aux  Parques 
Couplets  bachiques 
L'Of frande 
La  Belle  Jeunesse 
Serenade 

Scott  Hogsed,  baritone 
Caren  Levine,  piano 


Intermission 


Drei  Lieder  der  Ophelia,  Op.  67a  Richard  Strauss 

(William  Shakespeare)  (1864-1949) 

W.ie  erkenn  ich  mein  Treulieb  vor  andern  nun 
Guten  Morgen, 's  ist  Sankt  Vnlentinstage 
Sie  trugen  ills  auf  der  Bahre  bloss 

t 

Elizabeth  Kennedy,  soprano 
Cameron  Stowe,  piano 


L'Espace  du  Dedans  (Henri  Michaux)  (unaccompanied) 

Repos  dans  le  Malheur 
La  Jeune  fille  de  Budapest 
Dans  la  Nuit 

Chansons  de  Don  Quichotte  (Pierre  de  Ronsard 
and  Alexandre  Arnoux) 

Chanson  du  depart 
Chanson  a  Dulcinee 
Chanson  du  Due 
Chanson  de  la  mort 

o 

Paul  Guttry,  bass 
David  Zobel ,  piano 

•Chants  d' Auvergne  Joseph  Canteloube 

Malurous  qu'o  uno  Fenno  (Bourree)  (1879-1957) 

La  Boussu 

Pastourelle 

oi  Ayar 

Brezairola 

Lou  Coucut 

o 

<> 

Sari  Gruber,  soprano  V 
Ania  Marchwinska,  piano 


Henri  Sauguet 
(b. 1901) 

Jacques  Ibert 
(1890-1962) 


Tonight’s  program  was  prepared  by  the  TMC  Vocal  Faculty,  Margo 
Garrett,  Kayo  Iwama,  Karl  Paulnack  and  Alan  Smith.  William  Purvis, 

of  the  TMC  Instrumental  Faculty,  coached  the  Nez. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS. 


The  singers  in  this  recital  are  students  in  the  Master  Classes  of 

Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music. 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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, Songs  for  Ophelia,  by  Kettv  Nez 
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, Amans  ames 

Amans 'ames  secretement 
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■.  :'j‘  -  Si  'longuement  voles  amer. 
Receues  cest  ensaignement 
Amans  ames  secretement 
Car  quiconques  fait  aultrement 
D' amour  il  fait  de  doulx  amer. 
Amans  ames  secretement 

Si  lonquement  voles  amer. 
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Lovers,  love  secretly, 

If  ' you  wish  to  love  long.  iiV  ;; 
Receive  this  advice:  ..  '•  '* 

Lovers  jl  love  secretly;  '  ■ 

I  • 

BecaUse'  whoever  does  differently 
Makes  the  sweetness  of  love  bitter 
Lovers,  love  secretly,  ' 

'  t 

If  you  wish  to  love  long. 
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To  the  Virgins,  to  Make  Much  of  Time 

(first  stanza) 

Gather  ye  rosebuds  while  ye  may, 

Old  time  is  still  a-flying; 

And  this  same  flower  that  smiles  today 
Tomorrow  will  be  dying. 
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Western  Wind 

Western  wind,  when  will  thou  blow, 
The  small  rain  down  can  rain? 
Christ,  if  my  love  were  in  my  arms 
And  . I  in  my  bed  again! 


•-  l'  '• 


All  Night  by  the  Rose  1 
All  night  by  the  rose,  rose-- 
All  night  by  the  rose  I  lay; 
Dared  I  not  the  rose  steal,  !’ 

And  yet  I  bore  the  flower  away. 


TRANSLATION  of  LA  CHANSON  D'  EVE 
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.PARADISE 

t’s  the  first  morning  of  the  world, 

Jke  a  confused  flower  exhaled  in  the  night, 
fo  the  new  breeze  (hat  rises  from  the  waves, 

\  blue  garden  blooms. 

everything  returns  to  confusion  and  mixes  again, 
Shiver  of  leaves,  songs  of  birds, 

I  he  sliding  of  wings,  muffled  springs, 

Voices  of  the  air,  voices  of  the  waters, 

mmense  murmur 

\nd  what  prevails  is  silence. 

Dpening  her  soft  and  innocent  eyes  to  clarity, 

Hie  young  and  divine  Eve  awakened  to  God, 

\nd  the  world  at  her  feet  extends  itself  like  a 
reautirul  dream. 

Now,  God  tells  her:  "Go,  human  girl. 

And  give  to  all  the  things  that  I've  created, 

One  word  from  your  lips, 

One  sound  to  know  them  by."  : 

And  Eve  went  off  obedient  to  her  Lord, 

In  her  thicket  of  roses,  • 

Giving  to  all  things  a  word,  , 

One  sound  from  her  lips  of  flower: 

Thing  that  runs  away,  thing  that  breathes,' 

Tiling  that  flics .  ’ 

Meanwhile  the  day  passes,  and  nebulous,  like  dawn, 
At  twilight,  little  by  little  Eden  goes  to  sleep 
And  undresses  in  the  silence  of  a  blue  dream. 

The  voice  quiets,  but  everything  still  listens  to  it, 
Everything  stops  to  listen,  '  ' 

When  with  the  rising  of  the  evening  star, 

Eve  sings.  ,  ■  ‘ 


.PRIM  A  VERBA  , 

low  she  sings  in  my  voice  '  , 

he  soul  long  murmuring 

>f  the  fountains  and  the  forests.  .. 

:rystal-clear  air  of  paradise, 

Villi  your  ruby  colored  grapes,  ,• ;  ’ 
Vitli  your  sheaves  of  light, 

Villi  your  roses  and  your  fruits. 

Vhat  wonder  is  in  us  at  this  hour! 

Vords  which  have  been  asleep  for  ages, 
n  sounds,  in  flowers 
3 n  my  lips  at  last  take  life, 
since  my  breath  sang  their  song, 
since  my  voice  created  them, 

What  an  ecstatic  silence 
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III.  ARDENT  ROSES 

Ardent  roses  in  the  immobile  night, 

It  is  in  you  that  I  sing  and  that  I  am. 

In  you,  brilliant  at  the  edge  of  the  woods 
That  I  am  eternal  and  that  l  see. 

Oh  profound  ocean,  -V ! n1  ■ 

It  is  in  you  that  my  blood  is  bom  again, 
Flaxen  wave  and  dancing  flood. 

And  it  is  in  you,  supreme  force, 

Radiant  sun,  v  "  *  ; 

That  my  soul,  herself,  attains  its  godl 
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IV.  HOW  GOD  SHINES.... 

How  God  shines  today, 

How  he  exults,  how  he  blooms 
amongst  these  roses  and  these  fruitsl 
How  he  murmurs  in  this  fountainl 
Ahl  how  he  sings  in  these  birds...  , 
How  his  breath  is  soft  ‘<  VH  ••  * 

In  the  fragrant,  new  spring! 

How  he  bathes  in  the  light  11  ■ 
With  love,  my  young  godH'?y>V,«. ' 
All  the  things  of  the  earth  '• 

Are  his  radiant  clothing^ Vqi  ’  ;'•* 

'  r  -■  ■  t-  t->  ,  :■  . 

V.  THE  WHITE  DAWN  v,f ‘ 

The  white  dawn  says  to  my  dream: 

■  Wake  up,  the  sun  shines. 
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The  pale  flower  of  my  blue  eyes. 

■  * A  flame  awakens  my  mouth, -^V*.  ,  ,  . 
1:  v  ■  A  breeze  awakens  my  Iiair.*’^  '  • 

And  my  soul  like  a  troubled  rose, 

Slow  all  the  day,'  ■•••£ 

Awakens  to  the  beauty  of  things 
Like  my  soul  does  to  their  love. 


-2- 


( 


% 


VI.  LIVING  WATER 

How  you  are  simple  and  clear,  living  water, 

Who  from  the  breast  of  the  earth, 

Springs  forth  into  its  reservoirs  and  singsl 
Oh  divine  and  pure  fountains. 

The  plants  breath  in  your  liquid  clarity. 

The  doe  and  the  dove  quench  their  thirst  in  you. 
And  you  descend  by  bridges 
soft  with  flowers  and  mosses, 

Towards  the  primordial  ocean, 

You  who  pass  and  go  on  without  end 

From  the  earth  to  the  ocean  and  from  ocean  to  sky. 

VII.  AWAKEN,  MY  SCENT  OF  SUN... 

Are  you  arising,  my  scent  of  sun, 

My  perfume  of  golden  bees, 

Do  you  float  on  the  earth, 

My  soft  perfume  of  honey? 

The  night, 

When  my  footsteps  prowl  in  the  silence, 

Do  you  announce  me, 

Scent  of  my  lilacs  and  of  my  hot  roses? 

Am  I  like  a  cluster  of  grapes, 

Hidden  in  the  leaves, 

That  can't  be  seen  by  anything, 

But  that  one  can  smell  in  the  night? 

Does  he  know  at  this  hour, 

That  I  let  down  and  brush  back  my  head  of  hair 
And  that  it  breathes? 

Does  he  feel  it  upon  the  earth? 

Does  he  feel  that  I  extend  my  arms 
And  that  lilies  of  tfey  valley, 

My  voice  which  he  does  not  hear 
Is  perfumed? 

'  VIII.  IN  A  PERFUME  OF  WHITE  ROSES... 

In  a  perfume  of  white  roses, 

She  is  sitting  and  dreams; 

The  shadow  is  beautiful  as  if  it  mirrored  an  angel.. 
The  shadow  descends, 

The  thicket  sleeps; 

In  between  the  leaves  and  the  branches, 

On  a  blue  paradise  blossoms  a  paradise  of  gold; 

A  voice  that  was  singing  earlier  murmurs... 

A  murmur  is  breathed  out  and  then  is  gone. 

In  the  silence,  petals  fall.... 
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Sleben  fruhe  Lieder,  by  Alban  Berg 
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IX.  TWILIGHT 

\  (  l  • 

This  evening,  Coming  through  the  happiness, 
Who  is  sighing,  what  is  it  that  cries? 

■  What  is  it  that  comes  and  palpitates  on  my  heart, 
Like  a  wounded  bird? 

Is  it  a  voice  of  the  future, 

Or  a  voice  from  the  past? 

I  listen  until  the  point  of  suffering, 
to  this  sound  in  the  silence. 

Island  of  forgetting,  Oh  paradise! 

What  cry  rips,  in  the  night, 

Your  voice  that  rocks  and  lulls  me? 

What  cry  passes  through  your  belt  of  flowers, 
And  your  beautiful  vail  of  bliss? 
o 
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X.  OH  DEATH,  DUST  OF  THE  STARS 
Oh  death,  dust  of  the  stars, 

Lift  yourself  up  beneath  my  footsteps. 

Come,  oh  soft  wave  that  shines 
In  the  darkness. 

Carry  me  into  your  void! 

Come,  dark  breeze  were  I  waver, 

Like  a  flame  intoxicated  by  the  wind! 

I  want  to  stretch  myself  out  in  you, 

To  extinguish  and  dissolve  myself, 

Death  to  where  my  soul  aspires! 

Come,  break  me  like  a  flower  of  ocean  foam, 
A  flower  of  sun  at  the  edge  of  the  watersl 
And  like  a  great  urn  of  gold, 

A  wine  of  flame  and  a  divine  aroma. 

Pour  out  my  soul  into  your  abyss, 

So  that  it  perfumes  the  dark  earth  .  ... 

And  the  breath  of  the  dead. .  ,\\v- y.i  '  •'  • 
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Twilight  clouds  over  night  and  v- 
Now,  of  a  sudden,  an  unveiling: 

A  vast  wonderland  opens,  Silvei 
silver-bright,  go  valleywards  fi 
world.  A  mute  beech  tree  standr 
a  breath  blows  solitary  soft.  A 
the  silent  night.  Drink,  soul. 


Nacht /Night 

'.y  mi.:' is*  hover,  waters  softly  murmur. 

Re  cm  ofu !  ' 

moup'  dream- large ,  still  paths, 

hie,  ;  and  so  dream-pure  is  the  lofty 

e  raj  dow-black;  from  the  distant  wood 

or  the  o  valley's  gloom  lights  flash  in 
\k  litude l« Oh ,  Be  careful.  •  ,  ,  "  ■ 


Sch, 

«.  secret  forest  path 

to  the  desolate  reedy  shore  and  think, 
maiden,  of  you. 


pci/ eg  - 

’Wiem  when  the  wood  grows  dark, 

j.tee  reeds  rustle  mysteriously, 

Itenen ting  and  siting  tViat  1  should- 
weep,  weep. 


J 


And  I  think  I  hear  wafting  softly  the  sound 
of  your  voice,  and,  drowning  in  the  pond, 
your  sweet  singing. 


i 
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Die  Nachtlgall/The  Nightingale 

It  Is  because  the  nightingale  all  night  has  sung^  and  from  her  sweet  noise,  in 
echo  and  re-echo  roses  have  sprung. 

Such  a  wild  thing  she  was  once,  now  she  wanders  deeply  pensive,  her  summer  hat  in 
hand,  and  bears  in  silence  the  glow  of  the  sun  and  knows  not  what  to  do.  It  is 
because  the  nightingale  all  night  has  sung; ‘  and’ from  her  sweet  noise j  in  echo  and 
re-echo  roses  have  sprung. 


Traumgekront /Dream -crowned 


That  was  the  day  of  white 
chrysanthemums,  its  splendour  made  me 
feel  almost  afraid. . . 

And  then  you  came  to  take  my  soul 


I  was  so  afraid,  yet  you  came  sweetly, 
softly,  I  had  been  thinking  of  you  in  my 
dreams,  you  came,  and  soft  as  a  fairy  - 
tune  the  night  sounded. 


Im  Zlmmer/In  the  Room 

Autumn  sunshine.  Lovely  evening  looks  silent  in.  A  red  fire  blazes,  crackling 
in  the  stove. 

Thus,  with  my  head  on  your  knees,  thus  I  am  content,  my  gaze  reposed  in  yours,  as 
the  minutes  gently  pass,  / 

i  * 

•  • 

•  • 

Liebesode/Love  Ode 

Blissful  in  love's  arms  we  fell  asleep,  the  summer  wind  watched  at  the  open 
window,  and  bore  out  the  peace  of  our  every' breath  to  the  moon-bright  night.  And 
from  the  garden,  feeling  its  timid  way,  a  scent  of  roses  to  our  love  bed  came  and 
gave  us  wondrous  dreams,  ecstatic  dreams,  so  rich  in  longing. 


Sommertage/Summer  Days 

Through  the  world  now  travel  days  sent  forth  from  blue  eternity,  in  summer 
breeze,  time  drifts  away,  the  Lord  at  night  now  twines  with  blessed  hand, 
garlands  of  stars  above  wander-  and  wonderland.  0  heart,  what,  in  these  days, 
can  your  clearest  wanderer's  song  then  say  of  your  very  deep  delight; 
in  the  meadow’s  song  the  heart  is  dumb,  words  cease  where  image  upon  image  comes 

to  you  and  fills  you  wholly.  ■,  •  ,  •  ,;m  ' "  \ 

»  •  >  •  *  * 


Chansons  Gaillardes.  bv  Francis  Poulenc 

« 

La  Maltresse  volage  (The  fickle  mistress) 

My  mistress  is  fickle,  She  must  have  had  two. 

My  rival  is  fortunate;  Let’s  chance  our  luck 

If  he  has  her  virginity,  As  long  as  it  will  last. 

Chanson  h  bolre 

The  Kings  of  Egypt  and  Syria  Let’s  drink  then  as  we  will, 

wished  to  have  their  bodies  embalmed  we  must  drink  and  drink  again, 
so  that  they  would  last  longer  Let  us  drink  our  whole  life  long; 

when  they  were  dead.  let  us  embalm  ourselves  before  death. 

What  folly!  Let  us  embalm  ourselves; 

since  this  balm  is  sweet* 

Madrigal 

that  has  not  fallen  beneath  your  spell, 
But  a  girl  without  tits 
is  a  partridge  without  orange, 

Invocation  aux  Farques  (Invocation  to  the  Fates) 

I  swear  as  long  as  I  shall  live,  the  thread  of  our  life, 

to  love  you,  Sylvie.  extend,  as  long  as  you  can, 

0  fates,  who  hold  in  your  hands  mine,  I  beg  you. 


You  are  as  beautiful  as  an  angel 

sweet  ns  a  little  lamb, 

there  is  not  a  heart,  Jeanneton, 


Couplets  bachlaues  (Bacchlfl  couplets) 

As  long  as  the  day  lasts  I  am  When  I  am  in  bed  with  my  wife 

serious  and  merry  in  turns.  I  am  serious,  I  am  serious, 

When  I  see  an  empty  wine  bottle  When  I  am  in  bed  with  my  wife, 

I  am  serious,  I  am  serious.  I  am  serious  all  night  long. 

When  it  is  full,  I  am  merry. 

When  I  am  in  bed  with  a  wench 
then  I  am  merry. 

Ah  fair  hostess,  pour  me  some  wine. 

I  am  merry,  merry,  merry. 


L’Offrande  (The  Offering) 

The  god  smiled  at  her  request 
and  said  to  her;  Fair  one, while  you  wait 
the  offering  will  always  serve  you. 


To  the  god  of  Love  a  virgin 
offered  one  day  a  candle 
in  order  to  gain  a  lover. 


I 
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La  belle  icuni 
You  should  love  always 

and  seldom  marry 
You  should  make  love 
without  priest  or  notary 

Cease,  good  sirs,  to  be  marrying 
only  go  for  the  tira-lira 
only  go  for  the  toura-loura 
Cease,  good  sirs,  to  be  marrying 
Only  aim  at  the  hearts. 

With  so  beautiful  a  hand 
possessed  of  so  many  charms 
that  you  must  indeed 


sse  (The  beauty  of  youth) 

Why  marry 

when  the  wives  of  others 
need  no  persuasion 
to  become  ours? 

When  their  ardours 
men,  When  their  favours 
seek  our  tira-lira, 
seek  our  toura-loura 
men,  seek  our  heart? 

* 

Serenade 

handle  Cupid's  darts. 

And  when  this  child  is  upset 
wipe  away  his  tears. 


f 


Drei  Lieder  der  Ophelia,  Op.  67a.  by  Richard  Strauss 

from  Shakespeare's  Hamlet 

4 

Wle  erkenn  ich  mein  Treulieb  vor  andern  nun 

He  is  dead  and  gone,  lady, 

From  another  one?  He  is  dead  and  gone; 

By  his  cockle  hat  and  staff,  At  his  head  a  grass-green  turf 

and  his  .sandal  shoon.  At  his  heels  a  stone. 


White  his  shroud  as  the  mountain  snow, 
Larded  with  sweet  flowers; 

Which  bewept  to  the  grave  did  go 
With  true-love  showers. 


Guten  Morgen. *s  1st  Sankt  Valentlnstag 


To-morrow  is  Saint  Valentine's  day, 
All  in  the  morning  be time, 

And  I  a  maid  at  your  window, 

To  be  your  Valentine. 

Then  up  he  rose,  and  donn'd  his 
clothes , 

And  dupp'd  the  chamber - door ; 

Let  in  the  maid,  that  out  a  maid 
Never  departed  more. 


By  Gis  and  by  Saint  Charity. 

Alack,  and  fie  for  shame! 

Young  men  will  do't,  if  they  come  to't; 
By  cock,  they  are  to  blame. 

Quoth  she,  "Before  you  tumbled  me, 

You  promis'd  me  to  wed." 

"So  would  I 'a'  done,  by  yonder  sun, 

An  thou  hadst  not  come  to  my  bed." 


Sie  trugen  in  auf  der  Bahre  bloss 

They  bore  him  bare-faced  on  the  bier;  For  bonny  sweet  Robin  is  all  my  joy 
Hey  non  nonny,  nonny,  hey  nonny;  And  will  he  not  come  again? 

And  in  his  grave  rain'd  many  a  tear,  No,  no,  he  is  dead: 

Fare  you  well,  my  dove!  Go  to  thy  death-bed: 

He  never  will  come  again. 

His  beard  was  white  as  snow, 

All  flaxen  was  his  poll; 

He  is  gone,  he  is  gone, 

And  we  cast  away  moan: 

God  ha 'mercy  on  his  soul!  .  '  .  . 

And  of  all  Christian  souls,  I  pray  God.' 

I 

God  b ' wiye . 
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L'Espace  du  dedans  (The  Space  Within)  by  Henri  Sauguet.  poems  of 

Henri  Michaux 


Repos  dans  le  Malheur  (Resting,  on 

Misfortune,  my  great  plowman 
Misfortune,  sit  down,  Rest 
Let's  rest  awhile,  you  and  I 
You  find  me,  you  test  me,  you  show 
it  to  me. 

I  am  your  destruction. 

I 


Misfortune) 

My  great  theater,  my  harbor,  my 
hearth,  My  golden  cave, 

My  future,  my  true  mother,  my 
horizon, 

Into  your  light,  into  your  abundance, 
into  your  horror 
I  abandon  myself. 


La  Jeune  fille  de  Budapest  (The  vo 

In  the  warm  mist  of  a  young  girl's 
breath  I've  taken  my  place. 

I  seclude  myself. 

I've  not  abandoned  my  place. 

Her  arms  weigh  nothing. 

One  finds  them  as  water. 

Everything  that  is  faded 
disappeared  before  her. 

Dans  la  Nuit  (In  the  night) 

In  the  night 
I  am  wedded  to  night 
to  limitless  night  ' 
to  Night, 

Mine,  beautiful,  mine. 

Night,  night  of  birth 
Who  file's  me  with  my  own  scream, 
with  my  stake 
You  who  invade  me 
Who  makes  waves  all  around 
and  smokes,  you  are  so  heavy,  and 
growl  , 

You  are  night . 


Song  • 

* 

I  want  to  sing  here  of  my  lady, 
of  my  dreams 

who  raises  me  above  this  century 
of  slush. 

Her  heart  of  diamonds  is  virgin 
to  lies 

the  rose  obscures  itself  ’ 

looking  at  her  cheek. 

For  her  I  have  attempted  high 
adventures. 

My  arm  has  delivered  the  princess 
in  bondage , 

Song 


girl  from  Budapest) 

Nothing  is  left  but  her  eyes, 

Long  lovely  grasses 

long  lovely  flowers  were  growing  in 
our  field. 

So  light  an  encumbrance  on  my  chest 
The  way  you’re  leaning  now  t 

You  are  leaning  so  that  you're  not 
there  anymore, 

Night  who  lies  down,  Implacable 
night , 

And  its  fanfare,  and  its  beach 
Its  beach  above,  its  beach  all 
around, 

Its  beach  drinks,  its  weight  reigns 

and  all  bends  beneath  it 

Beneath  something  finer  than  a  thread 

Beneath  night 

Night 


f  the  Duke 

I  have  conquered  the  enchantress,  , 
confessed  the  perjurers  . 
and  tamed  the  universe 
to  pay  her  homage. 

Lady  for  whom  I  go  alone  above  this- 
earth 

who  would  not  be  a  prisoner  of  false 
appearances 

I  defend  against  all  reckless  cavaliers 
Your  light  is  unparalleled 
and  your  excellence,  !i. 

I 

.  i  •  • 

•  » 

•  I  I 

of  death 


Do  not  .weep  Sancho 
Do  not  weep  my  good  one 
Your  master  is  not  dead 

He  is  not  far  from  you 
He  lives  on  a/happy  isle  where 
all  is  pure 
and  without  lies 
on  this  finally  found  isle 
where  you  came  one  day  v 
on  this  desired  isle.  >  ' 


Oh  my  friend  Sancho 
The  books  are  all  burned 
and  are  a  pile  of  ashes.. 

If  all  the  books  have  killed  ma 

it  is  enough  that  I  live  for  one 

Phantom  in  life 

Real  in  death 

Such  is  the  strange  fate 

of  poor  Don  Qulchotte  ;  ,  ’» • 
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Chansons  du  Don  Qulchotte.  by  Jacques  Ibert  (For  Feodor  Chaliapine) 

Song  of  departure  : 


This  new  castle 
This  new  edifice 
All  enriched  with  marble  and 
porphyry 

Love  has  built  this  castle  in  his 
empire 

where  all  the  sky  has  placed 
his  artifice. 

It  is  a  rampart, 

A  fortress  against  vice 

Where  the  virtuous  mistress  retires, 


the  eye  looks  upon  her 
and  the  spirit  admires  her 
Forcing  hearts  to  give  her  service. 
This  is  a  castle  made  in  such  a  way 
that  no  one  can  approach  its  door 
if  he  has  not  delivered  his  race  from 
great  kings 

victorious,  valiant  and  amorous. 

No  cavalier  however  adventurous 
is  able  to  enter  this  place. 


Song  to  Dulcinee 


Ah , 

A  day  seems  like  a  year 
If  I  do  not  see  my  Dulcinee. 
But,  love  has  painted  his  face, 
At  last,  to  sweeten  my  anguish. 
In  the  fountain  and  the  cloud, 
In  every  dawn  and  every  flower. 
Ah. 


A  day  seems  like  a  year 
If  I  do  not  see  my  Dulcinee 
Always  near  and  always  far, 

Stars  of  my  long  paths, 

The  wind  carries  its  breath  to  me 
When  it  passes  the  jasmine, 

Ah , 

A  day  seems  like  year  .... 

If  I  do  not. see  my  Dulcinee.  M: 

\  .  ,  r%  .  « 


Chants  d» Auvergne,  bv  Joseph  Canteloube 


'i 

. 

Malurous  au’o  uno  Fenno 
Unhappy  is  he  who  has  a  wife, 
Unhappy  is  he  who  has  none . 

He  who  has  none  wants  one, 

He  who  has  one  doesn't  want  one. 
Tradera,  laderi,  derero,  ladera, 
laderi  deral 

Lou  Boussv  (The  Hunchback') 

Under  an  apple  tree,  Jeanneton 
Rests  in  the  shade, 

Rests  in  the  shade  here, 

Rests  in  the  shade  there, 

Rests  in  the  shade. 


I 

Happy  is  the  woman 

Who  has  the  man  she  needs , 

Even  more  happy  is  that  woman 
Who  has  non. 

.  Tradera,  laderi,  derero ladera, 

laderi  deral  ‘  f-.V' 

.  »  "  < 

♦  % 

"Ah,  pretty  JeannetonI 

You  will  be  mine  I 

You  will  be  mine  here,  y > 

You  will  be  mine  there, 

You  will  be  mine  I" 


There  passes  a  hunchback 


Who  takes 
Who  takes 
Who  takes 
Who  takes 


a  look  at  her, 
a  look  at  her  here, 
a  look  at  her  there, 
a  look  at  her. 


"If  I  am  to  be  yours, 
Then, cut  off  the  hump 
Then;, cut  off  the  hump 
Then  cut  off  the  hump 
Then  cut  off  the  hump 
JeannetonI 


I 

here  I 
there , 
I" 


"Oh,  you  devil, 

I  shall  keep  my  hump  I  f 

I  shall  keep  my  humpjhere, 

I  shall  keep  my  hump ‘there, 

I  shall  keep  my  hump!"  ' 


, »  % 


>  >  i 

.  ♦  i  m: 
•  »■  • 


Pastourelle 

"Hey,  come  over  here  I 

Hey,  come  across  the  river  I 

Come  to  this  side 

So  we  can  talk  about  business, 

And  the  rest  oE  the  day 

We  shall  talk  of  love ! " 


"But  I  cannot  cross  I 
How  could  .1  do  it? 

I  have  no  arched  bridge, 
And  I  have  no  boat; 

Nor  even  a  shepherd 
Who  is  faithful  to  me  I” 


"You  would  soon  have  a  boat 
If  only  you  were  pretty! 

You  would  have  an  arched  bridge, 
You  would  have  a  shepherd 
Who  would  be  faithful  to  you 
Even  to  the  grave ! " 
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01.  Aval 

"Oh!  Ah!  What  shall  I  do? 

I  have  not  bonnet," 

Pierre  goes  to  the  fair, 

Pierre  buys  her  one, 

Pierre  carries  it  back  to  her 
Pierre  gives  it  to  her, 

But  she  is  still  in  bed. 

She  is  always  in  bed! 

"Get  up,  the  day  is  breaking! 

Margaret,  get  up!" 

Brezairola 

Come,  sleep,  descend, 

Come  from  wherever  you  like! 

Sleep  does  not  come, 

Oh,  poor  little  one! 

Slumber  does  not  come. 

The  little  baby  does  not  fall  asleep!  Oh!  Oh! 

Oh! 

Come,  slumber,  please! 

At  last  it  is  here, 

Oh,  poor  little  one  I 
The  baby  wants  to  sleep... 
Ah! 


Down  at  the  bottom  of  the  meadow 
There  is  a  tree  in  bloom,  all  red, 
In  which  the  cuckoo  sings. 

It's  my  cuckoo,  it's  your  cuckoo... 

And  if  all  the  cuckoos 
Were  to  wear  bells, 

They  would  sound  like  five  hundred 
trumpe  ts . 

My  cuckoo ,  your  cuckoo . . . 


Lou  Coucut  (The  Cuckoo) 

The  cuckoo  is  a  beautiful  bird. 
There  is  nothing  more  beautiful 
Than  the  cuckoo  when  it  sings, 

Than  my  cuckoo,  than  your  cuckoo, 
Than  the  other  people's  cuckoo! 
What  do  you  say? 

Haven't  you  heard  the  cuckoo  sing? 


"Oh!  Ah!  What  shall  I  do? 

I  have  no  petticoat." 

Pierre  goes  to  the  fair, 

Pierre  buys  her  one, 

Pierre  carries  it  back  to  her, 

Pierre  gives  it  to  her, 

But  she  is  still  in  bed. 

She  is  always  in  bed! 

"Get  up,  the  day  is  breaking! 
Margaret,  get  up!" 

Sleep  come  quickly,  descend! 

But  sleep  does  not  come, 

The  child  will  not  sleep! 

Slumber,  come  quickly  and  embrace  the 
child! 


I 


I 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Fifth  Concert 

Sunday,  August  6,  1995  at  4:30  p.m. 

Chamber  Music  Hall 

Prepared  by  Margo  Garrett,  Kayo  Iwama,  Karl  Paulnack 

and  Alan  Smith 


Three  Songs  on  poetry  by  Edith  Sitwell 

Daphne 

Through  Gilded  Trellises 
Old  Sir  Faulke 

Renee  Hoffman,  soprano 
Jonathan  Faiman,  piano 


William  Walton 
(1902-1983) 


Wie  Melodien  Zeiht  es 
Jucchel  (Reinick) 

Me.ine  Lieder  (Frey) 

Standchen  (Kugler)  „ 

Immer  Leiser  Wird  mein  Schlummer  (Lingg) 

Kristin  Reiersen,  soprano 
Jonathan  Faiman,  piano 

Four  Songs  Franz  Liszt 

Der  Alpenjager  (Fredrich  Schiller)  (1811-1886) 

O  lieb  (Ferdinand  Freligrath 

Es  mussein  Wunderbares  sein  (Oscar  von  Redwitz) 

Die  Loreley  (Heinrich  Heine) 

Karen  Frankenstein,  soprano 
Caren  Levine,  piano 


Johannes  Brahms 
(1833-1897) 


On  This  Island  (W.II.  Auden)  Benjamin  Britten 

Let  the  florid  music  praise!  (1913-1976) 

Now  the  leaves  are  falling  fast 

Seascape 

Nocturne 

As  it  is,  plenty 

Johanna  Cabili,  soprano 
David  Zobel,  piano 
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BALDWIN  PIANO 


Mignon  Lieder  (from  "Wilhelm  Meister's 

Apprenticeship"  by  Johann  Wolfgang  von  Goethe) 

Mignon  I:  Heiss  mich  nicht  reden 

Mignon  II:  Nur  wer  die  Sehnsucht  kennt 
Mignon  III:  So  lasst  mich  scheinen 
Mignon  IV:  Kennst  du  das  Land 


Pamela  Jones,  soprano 
Ania  Marchwinska,  piano 


La  Seduzione 
Stornello 

Non  t'accostare  all'urna 
La  zingara 


Tina  Winter, 
J.J.  Penna, 


soprano 

piano 


from  The  Brentano  Songs,  Op.  68 

Ich  wollt'  ein  Strausslein  binden 

Sausle,  liebe  Myrte 

Amor 


< 


Hugo  Wolf 
(1860-1903) 


Giuseppe  Verdi 
(1813-1901) 


Richard  Strauss 
(1864-1949) 


Lori  Zeglarski,  soprano 
J.J.  Penna,  piano 


THREE  SONGS 

Poems  by  EDITH  SITWELL 
Music  by JW1LLIAM  WALTON 


DAPHNE 


When  green  as  a  river  was  the  barley. 
Green  as  a  river  the  rye, 

I  waded  deep  and  began  to  parley 
With  a  youth  whom  I  heard  sigh. 

T  seek',  said  he,  ‘a  lovely  lady, 

A  nymph  as  bright  as  a  queen. 

Like  a  tree  that  drips  with  pearls  her  shady 
Locks  of  hair  were  seen ; 

And  all  the  rivers  became  her  flocks 
Though  their  wool  you  cannot  shear. 


Because  of  the  love  of  her  flowing  locks. 
The  kingly  sun  like  a  swain 
Came  strong,  unheeding  of  her  scom. 
Wading  in  deeps  where  she  has  lain. 
Sleeping  upon  her  river  lawn 
And  chasing  her  starry  satyr  train. 

She  fled,  and  changed  into  a  tree, — 

That  lovely  fair-haired  lady.  .  .  . 

And  now  I  seek  through  the  sere  summer 
Where  no  trees  are  shady!' 


THROUGH  GILDED  TRELLISES 


Through  gilded  trellises 
Of  the  heat.  Dolores. 

Inez.  Manuccia. 

Isabel.  Lucia. 

Mock  time  that  flies. 

‘Lovely  bird,  will  you  stay  and  sing. 
Flirting  your  sheened  wing. — 

Peck  with  your  beak,  and  cling 
To  our  balconies  ?' 

They  flirt  their  fans,  flaunting — 

'O  silence  enchanting 
As  music!'  then  slanting 
Their  eves 

Like. gilded-or-eme raid  grapes - 

They  take  mantillas,  capes. 

Hiding  their  simian  shapes. 


Sighs 

Each  lady.  ‘Our  spadille 
Is  done’  ....  'Dance  the  quadrille 
From  Hell's  towers  to  Seville. 
Surprise 

Their  siesta'.  Dolores 
Said.  Through  gilded  trellises 
Of  the  heat,  spangles 
Pelt  down  through  the  tangles 
■Of  bell-flowers:  each  dangles 
Her  castanets,  shutters 
Fall  while  the  heat  mutters. 

With  sounds  like  a  mandoline 

-Or  tinkled  tambourine.——-: - r — 

Ladies.  Time  dies! 


WORDS  of  above  poems  reprinted  from  The  Steeping  Beauty 
by  permission  of  Edith  Sitwell  and  Gerald  Duckworth  &  Co. 


OLD  SIR  FAULK. 


Old 

Sir 

Faulk, 

Tall  as  a  stork. 

Before  the  honeyed  fruits  of  dawn  were  ripe,  would  walk 

And  stalk  with  a  gun - - -  —  - 

The-reynard-coloured  sun 

Among  the  pheasant-feathered  corn  the  unicorn  has  torn,  forlorn  the 
Smock-faced  sheep 
Sit 
And 
Sleep. 

Periwigged  as  William  and  Mary,  weep  .  .  . 

‘Sallv.  Marv.  Mattie,  what's  the  matter,  why  cry?* 

The  huntsman  and  the  reynard-coloured  sun  and  1  sigh 
‘Oh.  the  nurserv-maid  Mea 

V  w 

With  a  leg  like  a  peg 

Chased  the  feathered  dreams  like  hens  and  when  they  laid  an  egg 

In  the  sheepskin 

Meadows 

Where 

The  serene  King  James  would  steer 
Horse  and  hounds,  then  he 
From  the  shade  of  a  tree 

Picked  it  up  as  spoil  to  boil  for  nursery  tea’,  said  the  mourners.  In  the 
Corn,  towers  strain 

Feathered  tall  as  a  crane.  -= 

And  whistling  dow-n  the  feathered  rain,  old  Noah  goes  again — 

_An_old_d  u  IL  mome _ 

With  a  head  like  a  pome. 

Seeine  the  world  as  a  bare  eaa 

W  »»  W 

Laid  by  the  feathered  air;  Meg 

Would  beg  three  of  these 

For  the  nursery  teas 

Of  Japhet.  Shem.  and  Ham;  she  gave  it 

Underneath  the  trees 

Where  the  boiling  •'  .,7-  -.  ; 

Water 
•  Hissed 

Like  the  goose-king's  feathered  daughter — kissed 
Pot  and  pan  and  copper  kettle 
Put  upon  their  proper  mettle 

Lest  the  Flood  begin  again  through  these? _ 


Words  reprinted  from  Bucolic  Coitictfics  by  permission 


Edrttr 

i  • 


Co: 


JOHANNES  BRAHMS  (1833-1897) 


WIE  MELODIEN  ZEIHT  ES 

How  like  a  melody  it  moves 
gently  through  my  mind. 

How  like  spring  flowers  it  blooms, 
And  floats  like  a  fragrance  there; 
But  the  word  comes  and  seizes  it 
And  takes  it  to  my  eyes. 

How  like  a  grey  mist  it  pales, 

And  fades  like  a  breath. 

And  yet  there  is  buried  in  the  rhyme 
A  well  hidden  fragrance 
That  gently  from  a  silent  bud 
Is  brought  forth  by  moist  eyes. 


JUCCHE ! 

How  beautiful  is  the  earth,  how  beautiful! 
The  little  birds  know  this; 

And  sing  such  happy  songs. 

And  sing  into  the  blue  heavens. 

How  beautiful  is  the  earth,  how  beautiful! 
The  rivers  and  lakes  know  this. 

They  paint  in  the  clear  reflection 
The  gardens  and  cities  andhills. 

And  the  clouds  that  float  above! 

And  singers  and  painters  know  this,  ~ 

And  many  other  people  know  this. 

And  if  he  doesn't  paint  it,  he  sings  it. 
And  if  he  doesn't  sing  it. 

His  hearfrings  with  it  in  pure  joy! 


MEINE  LIEDER 

When  my  heart  begins  to  ring. 

And  the  sound  releases  the  wings. 
Floats  before  me,  here  and  around. 
Pale  delights,  unforgotten. 

And  the  shadows  of  cypresses. 
Darkly  ring  my  songs ! 


STANDCHEN 


The  moon  stands  over  the  mountain 
So  right  for  people  in  love; 

In  the  garden  trickles  a  fountain. 

Else  silence,  far  and  wide. 

Next  to  the  wall  in  the  shadow, 

there' stands  three  students 

With  flute,  and  violin,  and  zither, 

And  they  play  and  sing  at  the  same  time. 

The  sounds  sneak  gently 

Into  the  most  beautiful  maiden’s  dream; 

She  sees  her  blond  beloved 

And  whispers:  "Forget  me  not!" 


IMMER  LEISER  WIRE  MEIN  SCHLUMMER 
Ever  lighter  becomes  my  slumber 
Only  how  like  a  veil  lies  my  grief 
Trembling  over  me. 

Often  in  my  dreams  I  hear  you 
Calling  from  outside  my  door. 

No  one  alerts  and  opens  it  for  you, 

I  alert  and  weep  bitterly. 

Yes,  I  will  have  to  die. 

And  you  will  kiss  another,  - 

When  I  am  pale  and  cold. 

Before  the  Maybreezes  blow. 

Before  the  thrush  sings  in  the  forest: 
Will  you:-- see  me  just  once. 

Come!  Oh  come  soon!  .  - 


Franz  Liszt 


Der ..Alpenjager  (The  Alpine  Hunter) 

The  heights  thunder,  the  bridges  shake, 

but  the  hunter  does  not  fear  the  dizzying  path. 

The  hights  thunder,  the  bridges  shake, 

yet  he  strides  boldly  across  fields  of  ice; 

Spring  does  not  gliter  there, 

no  buds  grow  green, 

and  under  his  feet  lies  a  misty  sea  of  clouds, 
he  can  no  longer  pezrcieve  the  State  of  Man. 

The  heights  thunder,  the  bridges  shake, 
he  strides  boldly  onvh'rd. 

Only  through  a  rift  in  the  clouds 

does  he  behold  the  world, 

and  below  the.  waters, 

the  fields,  waiting  to  grow  green. 


0  lieb  (Oh  Love) 

Oh  love,  how  long  you  can  love! 

Oh  love,  how  long  you  like  to  love! 

The  hour  comes  when  you  will  stand, 
and  lament,  on  the  graves. 

So  long  as  another  heart  beats  against  yours, 
care  for  Love,  and  protect  Love, 
so  that  your  heart  will  glow. 

And  for  he  .that  opens  his  breast  to  you, 

Oh,  do  all  that  you  can  for  him,  for  lovels  sake! 

And  make  each  hour  joyous, 
and  no  hour  gloomy. 

And  guard  your  tongue  well! 

Wicked  words  are  easily  spoken. 

Oh  god,  there  was  no  evil  intended. 

But  the  other, 

the  other  goes,  and  laments. 

Oh  love,  how  long  you  can  love! 

Es  muss  ein  Wunderbares  sein.'.(It  must  be  a  wonderful  thing) 

It  must  be  a  wonderful  thing, 
the  love  of  two  souls, 
they  come  together  as  one, 

they  never  hide  a  single  word  from  one  another. 

And  Joy  and  Grief,  and  Luck  and  Trouble, 
thus  they  carry/for  each  other, 
from  the  first  kiss, until  Death, 
they  only  speak  of  Love. 


Franz  Liszt 


Die  Lorelei  (The  Loreley) 

I  don't  know  what  this  should  mean, 
why  am  I  so  sad? 

A  legend,  from  olden  times, 

that  doesn’t  come  from  my  inagination. 

The  air  is  cool  and  dark, 
and  the  Rhine  flows  calmy  by. 

The  summit  of  the  mountains  .vAiiis,;  c::  the  e 
shines  in  the  evening,  sun. 

A  .beautiful  maiden  sits, 

up  on  the  summit,  how  wonderful! 

Her  golden  jewels  flash, 
she  combs  her  golden  hair. 

She  combs  it  with  a  golden  comb, 

and  all  the  while  sings  a  song, 

that  song  has  a  powerful,  ..wonderful  melody. 


The  bargeman,  in  his  small  boat, 
is .  moved. by  its  savage  pain, 
he  no  longer  sees  the  rocky  cliffs, 
he  only  sees  upwards,  into  the  heights 
I  think  the  waves  devour  the  bargeman, 
and  his  boat. 

And;: thus,  with  their  singing, 
the  Loreley  have  done. 


« 


ON  THIS  ISLAND 


Music:  Benjamin  Britten 

Poetry:  W.  H.  Auden 


Let  the  florid  music  praise! 

Let  the  florid  music  praise. 

The  flute  and  the  trumpet. 

Beauty’s  conquest  of  your  face: 

In  that  land  of  flesh  and  bone. 

Where  from  citadels  on  high 
Her  imperial  standards  fly. 

Let  the  hot  sun  Shine  on. 

0  but  the  unlov’d  have  had  powere. 

The  weeping  and  striking. 

Always,  always;  time  will  bring  their  hour: 

Their  secretive  children  walk 

Through  your  vigilance  of  breath 

To  unpardonable  death 

And  my  vows  break  before  his  look. 


Now  the  leaves  are  falling  fast 

Now  the  leaves  are  falling  fast 
Nurse’s  flowers  will  not  last; 

Nurses  to  the  graves  are  gone. 

And  the  prams  go  rolling  on. 

Whisp’ring  neighbours,  left  and  right 
Pluck  us  from  the  real  delight; 

And  the  active  hands  must  freeze 
Lonely  on  the  sep’rate  knees. 

Dead  in  hundreds  at  the  back 
Follow  wooden  in  our  track. 

Arms  raised  stiffly  to  reprove 
In  false  attitudes  of  love. 


Starving  through  the  lonely  wood 
Trolls  run  scolding  for  their  food 
And  the  nightingale  is  dumb, 

And  the  angel  will  not  come. 

Cold,  impossible,  ahead 
Lifts  the  mountain’s  lovely  head 
Whose  white  waterfall  could  bless 
Travellers  in  their  last  distress. 


Seascape 

Look,  stranger,  at  this  island  now 
hi:'  The  leaping  light  for':your  delight -discovers, 

Stand  stable  here 
And  silent  be. 

That  through  the  channels  of  the  ear 
May  wander  like  a  river 

The  swaying  sound  of  the  sea. 

*  1 

•  -  •  •  -  ‘  7-  " 

Here  at  the  small  field’s  ending  pause 

Where  the  chalk  wall  falls  to  the  foam,  and  its  tall  ledges 

Oppose  the  pluck 

And  knock  of  the  tide, 

And  the  shingle  scrambles  after  the  sucking  surf,  and  the  gull  lodges 
A  moment  on  its  sheer  side. 


Far  off  like  floating  seeds  the  ships 
Diverge  on  urgent  voluntary  errands; 

And  the  full  view 
Indeed  mav  enter 

And  move  in  memory  as  now  these  clouds  do. 
That  pass  the  harbour  mirror 

And  all  the  summer  through  the  water  saunter. 


Nocturne 

Now  through  -night T s  caressing  grip 
Earth  and  all  her  oceans  slip. 

Capes  of  China  slide  away 
From  her  fingers  into  day 

And  the  Americas  incline 

Coasts  toeards  her  shadow  line. 

Now  the  ragged  vagrants  creep 
Into  crooked  holes  to  sleep: 

Just  and  unjust,  worst  and  best. 

Change  their  places  as  they  rest: 

Awkward  lovers  lie  in  fields 

Where  disdainful  beauty  yields. 

While  the  splendid  and  the  proud 
Naked  stand  before  the  crowd 

And  the  losing  gambler  gains 
And  the  beggar  entertains: 

Hay  sleep’s  healing  power  extend 

Through  these  hours  to  our  friend. 

Unpursued  by  hostile  force. 

Traction  engine,  bull  or  horse 
Or  revolting  succubus; 

Calmly  till  the  morning  break 

Let  him  lie,  then  gently  wake. 


As  it  is,  plenty 

As  it  is,  plenty; 

As  it’s  admitted 
The  children  happy 
And  the  car 
That  goes  so  far... 

And  the  wife  decoted: 

To  this  as  it  is. 

To  the  work. . 

and  the  banks . . 

Let  his  thinning  hair 
And  his  hauteur 

Give  thanks,  give  thanks 

All  that  was  thought 
As  like  as  not, ' is  not. . 

When  nothing  was  enough 
But  love 

And  the  rough  future 
Of  an  intransigent  nature 


And  the  betraying  smile. 

Betraying,  but  a  smile: 

•  That  that  is  not,  is  not 
Forget. 

Let  him  not  cease  to  praise 
Then  his  spacious  days; 

Yes,  and  the  success 

Le t  him  bless,  let  him  bless: 

Let  him  see  in  this  L 

The  profits  larger 

And  the  sins  venal. 

Lest  he  see  as  it  is 
The  loss  as  major 
And  final. 


« 


Mignon  1 

hiuQC  UJC  If 

Heiss  mich  nicht  reden 

Command  me  not  to  speak,  bid  me  keep  silence, 
for  my  secret  is  my  duty; 

I  would  like  to  show  you  my  whole  inner  being, 

only  destiny  wills  it  not. 

• 

At  the  right  time,  the  suns  course  drives  away 
the  dark  night,  and  it  must  grow  bright; 
the  hard  rock  opens  its  bosom,  it  does  not 
begrudge  the  earth  its  deeply  hidden  springs. 

Each  one  seeks  rest  in  the  arms  of  a  friend; 
there  the  heart  can  discharge  its  laments. 

But  an  oath  seals  my  lips, 
and  only  a  god  may  open  them. 

Mignon  2 

Nur  wer  die  Sehnsucht  kennt 

Only  he  who  knows  longings 
knows  what  I  suffer! 

Alone  and  separated  from  all  joy, 

I  look  at  the  firmament  on  yonder  side. 

Ah!  He  who  knows  me  and  loves  me 
is  in  the  distance. 

I  feel  faint,  I  bum  inside. 

Only  he  who  knows  longing 
knows  what  I  suffer! 

Mignon  3 

• 

So  lass  mich  scheinen 

* 

• 

So  let  me  appear  thus,  until  I  become  one, 
do  not  take  off  the  white  dress  from  me! 

I  hurry  fromthe  beautiful  earth 
down  into  that  solid  house. 

There  I  will  rest  a  moment  in  silence, 
then  the  fresh  view  offers  itself; 

I’ll  leave  behind  me  the  girdle  and  the  wreath. 

And  those  heavenly  forms 

do  not  ask  whether  you  are  man  or  woman, 

and  no  clothes,  no  folds, 

surround  the  transfigured  body. 

Indeed,  I  lived  without  sorrow  and  trouble, 
yet  I  felt  enough  of  deep  pain. 

From  grieving  I  became  old  too  early; 
make  me  forever  young  again! 


Kennst  du  das  Land? 

Do  you  know  the  land  where  the  lemons  bloom? 

In  the  dark  leaves  the  golden  oranges  glow, 
a  gentle  wind  blows  from  the  blue  sky, 
the  myrtle  is  quiet  and  the  laurel  stands  tall. 

Do  you  know  it,  do  you  indeed? 

There!  There! 

I  want  to  go  with  you,  oh  my  beloved. 

Do  you  know  the  house,  whose  roof  rests  on  pillars? 
The  hall  shines,  the  chamber  glimmers. 

And  marble  statues  stand  and  look  at  me; 

What  has  happened  to  you,  my  poor  child? 

Do  you  know  it?  Do  you  know  it  indeed? 

There!  There! 

I  want  to  go  with  you,  oh  my  protector. 

Do  you  know  the  mountain  and  its  cloudy  path? 

The  mule  seeks  its  way  through  the  mist. 

In  caves  lives  the  old  brood  of  dragons, 

the  rocks  crash  down  and  over  them  the  torrent. 

Do  you  know  it?  Do  you  know  it  indeed? 

There!  There  lies  our  way! 

O  father,  let  us  go! 


« 


G.  Verdi 


LA  SEDUZIONE  (The  Seduction) 

She  was  beautiful,  like  an  angel  of  heaven, 

Innocent  with  the  years  of  blossoming. 

A  cruel  man  awakened  the  palpitation 
of  first  love  in  her  heart. 

Naive,  she  believed  his  vow 

She  entrusted  herself  to  the  faithless  lover. 

He  seduced  her!  For  the  wedding  ring 
She  appealed  for  in  vain. 

Subjected  to  disgrace  and  mockery, 

The  abandoned  girl  wept  for  nine  months. 

Then,  when  grief  consumed  her, 

She  prayed  asking  heaven1 s  forgiveness  for  the  cruel  one. 
She  died,  and  the'fruit  of  the  betrayal 
was  placed  near  her  grave. 

Neither  cross  nor  cypress  marks  the  place, 

Nor  a  stone  tells  her  name. 

STORNELLO 

You  say  you  love  me  not... nor  do  I  love  you. 

You  say  you  do  not  want  me... nor  I  you. 

You  say  you  have  cast  your  line  for  another  fish. 

I,  too,  pluck  roses  in  another  garden. 

Let  us  agree  on  this: 

You  do  what  you  will,  and  I  will  do  what  I  will. 

I  am  free,  any  can  be  my  master. 

The  servant  of  all,  I  serve  no  one. 

Constancy  in  love  is  absurd; 

I  am  proud  of  my  fickleness. 

I  no  longer  tremble  that  I  will  see  you  in  the  street. 
And  when  you  are  away,  I  pine  in  tears  no  more. 

Just  as  the  nightengale  freed  from  captivity 
All  day  frolics  and  sings, 

I  am  free,  any  can  be  my  master. 

The  servant  of  all,  I  serve  no  one. 


from  THE  BRENTANO  SONGS,  OP.  68 


Richard  Strauss 

I  WANTED  TO  TIE  A  BOUQUET 

I  wanted  to  tie  a  bouquet, 

But  dark  night  came. 

And  no  flower  could  be  found. 
Otherwise,  I  would  have  brought  you  i 

Tears  flowed' from  my  cheeks 
On  the  clover; 

A  little  flower 

Sprung  "up  in" the igardent < 

I  wanted  to  pick  it  for  you 
There  in  the  dark  clover  , 

But  it  spoke  up  and  said, 

"Ah!  Do  not  hurt  me! 

Be  kind  of  heart. 

Remember  your  own  sorrow. 

And  do  not  let  me  die  in  pain 
Before  my  time." 

And  had  it  not  spoken  to  me  like  that 
All  alone  in  the  garden, 

I  should  have  picked  it  for  you; 

But  now  it  cannot  be. „ 

My  love  has  not  come. 

And  I  am  so  all  alone. 

In  love,  pain  lives. 

And  it  cannot  be  otherwise. 


RUSTLE,  DEAR  MYRTLE 

Rustle,  dear  myrtle! 

How  calm  it  is  in  the  world. 

The  moon,  the  shepherd  of  stars 
Out  of  the  clear  sky. 

Drives  the  herd  of  clouds 
To  the  spring  of  the  light. 

Sleep,  my  friend. 

0,  sleep  until  I  am  with  you  again. • 
Rustle,  dear  myrtle 
And  dream  in  starlight. 

The  turtledove  also  coos  , 

As  she  puts  her  children  to  sleep. 
Calmly,  the  herd  of  clouds  are  drawn." 
To  the  source  of  the  light. 

Sleep, -my  friend. 

0,  sleep  until  I  am  with  you  again. 
Listen  how  the  fountains  rush. 

Listen  how  the  crickets  chirp. 

Calmly,  let  us  listen. 

Blessed  is  he  who  in  dreams  dies! 


* 


Blessed,-is  he  who  the  clouds  rock. 

When  the  moon  sings*  a  lullabye. 

0,  how  happy  is  he  who  can  fly. 

Whose  dreams  have  wings  and  fly 
On  the  blue  heaven's  cover. 

He  picks  the  stars  like  flowers: 

Sleep,  dream,  fly. 

I  soon  wake  you  and  am  happy. 

Rustle,  dear  myrtle. 

I  am  h appy . 

CUPID 

By  the  fire  sat  the  child 
Cupid,  Cupid, 

And  he  was  blind; 

With  his  little  wings  • 

He  flutters  and  smiles. 

The  clever  child! 

Ah!  The  flames  burn  the  wings, 

Cupid,  Cupid, 

And  he.'  runsiquickly- 

"Oh  how  the  flame  has  hurt  me!"  * 

He  cries,  beating  his  wings; 

Calling  for  help,  the  clever  child 
Flies  into  the  shepherdess  J  bosom. 

And  the  shepherdess  helps  the  child 
Cupid,  Cupid, 

Mischievous  and  blind. 

See,  shepherdess,  how  your  heart  is  on  fire: 
Did  you  not  recognize  the  rogue? 

See,  the  flame  grows  quickly; 

Beware  the  clever  child! 

Fluttering,  lauging,  clever  child. 
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,  SEVENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  6,  1995  at  0:30  P.M. 

Seiji  Ozawa  Ilall 

Prepared  by  Eugene  Lehner,  Norman  Fischer,  Donald  MacCourt, 
Gilbert  Kalisli,  William  Purvis,  and  Julius  Levine 


Dartok  Quartet  No.  1,  Op.  7 

Lento 

Allegretto 
Allegro  vivace. 


Anna  Presler,  violin 
Glen  Cherry,  violin 


Jessica  Troy,  viola 
Amos  Yang,  cello 


l 


-brief  interval 


George  Crumb  Madrigals,  Book  I 

Pamela  Lopes,  double  bass 
'*  David  Shively,  percussion 

Jennifer  Cobb,  soprano 

•  } 

t 

I 

Madrigals,  Book  II 

r  ir 

Lisa-Maree  Amos,  flute 
John  Tanzer,  percussion 
T'eri  Drinkwater,  soprano 

Madrigals,  Book  III 

•  I 

*  t  V 

Katerina  Englichova,  harp  ; 

Edward  Atkatz,  percussion 
Gina  Beck,  soprano 

i 

Madrigals,  Book  IV 

Siobhan  Kelleher,  double  bass 
William  Bomar,  flute 
Elisabeth  Remy,  harp 
Peter  Wilson ,  percussion 
Denise  Milner,  ,soprano 


'  \  ( 

-brief  interval- 

i 


Schubert  Octet  in  F  Major,  Op.  166  , 

Adagio  -  Allegro 
Adagio 

,  Allegro  vivace 

Andante 

Menuetto:  Allegretto 
Andante  molto  -  Allegro 

f 

Candace  Guirao,  violin  Michael  Bepko,  clarinet 

Yonah  Zur,  violin  Glenn  Einschlag,  bassoon 

Jessie-Leah  Greenbaum,  viola  Joshua  Garrett,  horn 
Alberto  Parrini,  cello  Heather  Miller,  bass 


BALDWIN  PIANO 


t 


Madrigals.  Book  1.  by  George  Crumb 

I.  Verte  desnudn  es  rocordnr  In  tierra 

To  see  you  naked  is  to  remember  the  earth 

II.  Mo  pieitsntt  on  In  lluvio,  y  r,e  linn  dormido  0 

They  do  not  think  of  the  rain,  and  they’ve  fallen  asleep 

III.  Los  inuertos  llovnn  alas  de  musgo 
The  dead  wear  mossy  wings 


Madrigals.  Book  II.  by  George  Crumb 

I.  Belie  ei  ngun  trnncjulln  de  In  cnncion  nneja 
Drink  tlie  tran(|uil  water  of  the  antique  song 

II.  Ln  muerte  entrn  y  snie  de  In  taberna. 

La  muerte  entrn  y  snie,  y  sale  y  entra  la  muerte  de  la  taberna. 
Death  goes  in  and  out  of  the  tavern. 

Death  goes  in  and  out,  and  out  and  in  goes  the  death  of  the  tavern. 

III.  Cabnilito  negro.  t Donde  lievas  tu  jlnete  muerto?  Caballito  ' 

frio.  iQue  perfume  de  flor  de  cuchillo! 

Little  black  horse.  Where  are  you  taking  your  dead  rider?  Little 
cold  horse.  Whnt  a  scent  of  knife-blossom! 


Madrigals.  Book  III,  by  George  Crumb 

I .  La  noche  canta  desnuda  sobre  los  puentes  de  marzo 
Night  sings  naked  above  the  bridges  of  March 

II.  Quiero  dormir  ei  sueho  de  las  tnanzanas  para  aprender  un  llanto  que  me 
limple  de  tierra 

I  want  to  sleep  the  sleep  of  apples,  to  learn  a  lament  that  will  cleanse 
me  of  earth 

III.  Nana,  nino,  nana  del  caballo  grande  que  no  quiso  el  agua.  Duermete, 

‘  rosal.,  quo  el  caballo  so  pone  n  llornr.  Las  patas  heridas,  las  crines 
heladns,  dentro  do  los  ojos  un  punal  de  plata. 

Lullaby,  child,  lullaby  of  the  proud  horse  who  would  not  drink  water.  Go 
to  sleep,  rose-bush,  the  horse  begins  to  cry.  Wounded  legs,  frozen  manes, 
and  within  the  eyes  a  silver  dagger. 


Madrigals.  Book  IV,  by  George  Crumb  ,  , 

t  ‘  • 

t 

I.  I  for  que  naci  entre  espejos?  El  d fa  me  da  vueltas.  Y  la  noche  ine  copia 
on  todns  sus  estrellas. 

Why  was  1  born  surrounded  by  mirrors?  The  day  turns  round  me.  And 
the  night  reproduces  me  in  each  of  her  stars. 

* 

II.  Tu  cuerpo,  con  ln  sombrn  violota  de  mis  lunnos ,  era  un  arcangel  de  frio 
Through  my  hands’  violet  shadow,  your  body  was  an  archangel,  cold 

« 

% 

« 

1  / 

III.  /La  muerte  me  esta  mirando  desde  las  torres  de  Cordobal 

« 

0 

Death  is  watching  me  from  the  towers  of  Cordobal  ' 


Design  team  for  Seiji  Ozawa  Hall* 

William  Hawn  Associates,  Architect  ’  k  . 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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PHYLLIS  CURTIN  SEMINAR 
Sixth  Concert 

Thursday,  August  10,  1995  at  1:30  p.m. 

Chamber  Music  Hall 

Prepared  by  Margo  Garrett,  Kenneth  Griffiths,  Dennis 
Helmrich,  Kayo  Iwama,  Karl  Paulack,  and  Alan  Smith 


Rain  Has  Fallen,  Op.  10,  no.  1  (James  Joyce)  Samuel  Barber 

Sleep  now,  Op.  10,  no.  2  (James  Joyce)  (1910-1901) 

Monks  and  Raisins,  Op.  10,  no.  2  (Jose  Garcia  Villa) 

Sure  on  this  shining  night,  Op.  13,  no.  3  (James  Agee) 

Gilles  Gallot,  baritone 
Chien  Chou,  piano 


Four  songs  from  Funf  Lieder  <■  Richard  Strauss 

Wiegenlied,  Op.  41,  no.  2  (Richard  Dehmel)  (1064-1949) 

Am  Ufer,  Op.  41,  no.  3  (Richard  Dehmel) 

Lciso  Lieder,  Op.  41,  no.  5  (Christian  Morgenstern) 

In  der  Campagna,  Op.  41,  no.  2  (John  Henry  Mackay) 

Mariateresa  Magisano,  mezzo  soprano 
Ania  Marchwinska,  piano 


Montparnasse  (G.  Apollinaire)  Francis  Poulenc 

Le  Disparu  (R.  Desnos)  (1099-1963) 

C  (L.  Aragon) 

Fetes  Galantes 

- Priez  pour  paix  (C.  D'Orleans) 

Carol  Mastrodomenico ,  soprano 
Chien  Chou,  piano 


Spanish  Songs,  Op.  100  Dmitri  Shostakovich 

Farewell,  Grenada  (1906-1975) 

Stars 

First  Meeting 
Round  Dance 
Dark-eyed  One 
Dream 


Daniel  Gurvich,  baritone 
Valerie  Trujillo,  piano 


Lob  des  hohen  Verstands  (G.  Mahler)  Gustav  Mahler 

Ich  ging  mit  Lust  durch  einen  griinen  Wald  ("Des  Knaben  (1060-1911) 

Wunderhorn" ) 

Liebst  du  urn  Schonheit  (F.  Ruckert) 

Erianerung  (R.  Leander) 

Scheiden  und  Meiden  ("Des  Knaben  Wunderhorn") 

Jennifer  Ellen  Cobb,  soprano 
Valerie  Trujillo 


0 
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Voici  que  le  Printemps  (Paul  Dourget) 

L' Echelonnement  clef?  Hales  (Paul  Verlaine) 
Harmonie  du  Soir  (Charles  Baudelaire) 

Le  Mer  es  plus  belle  (Paul  Verlaine) 

Fleur  des  Dies  (Andre  Girod) 

f) 

Sarah  Jorgenson,  soprano 
Caren  Levine,  piano 


Rote  Rosen  (Karl  Stieler) 

Die  Erwachte  Rose  (Fr.  Sallet) 
Begegnung  (Fr.  Gruppe) 


Bethany  Tammaro,  soprano 
David  Zobel,  piano 


Opus  45  , 

Now  have  I  fed  and  eaten  up  the  rose 
Black  Pianos 

0  boundless,  boundless  evening 

Nuvoletta 


Ann  Marie  McPhail,  soprano 
Cameron  Stowe,  piano 


Serate  Musicali 

La  Promessa 
La  Partenza 
L ' Invito 


Gina  Beck,  soprano 
Ania  Marchwinska,  piano 


Claude  Debussy 
(1862-1918) 


Richard  Strauss 
(1864-1949) 


Samuel  Barber 
(1910-1981) 


Gioacchino  Rossini 

(1792-1868) 


Rain  has  fallen 


Rain  has  fallen  all  the  day. 

0  come  among  the  laden  trees: 

The  leaves  lie  thick  upon  the  way 
Of  mem'ries. 

Staying  a  little  by  the  way  Of  mem'ries 
shall  we  depart. 

Come,  my  beloved,  where  I  may  Speak  to  your  heart. 
Speak  to  your  heart. 

Sleep  now 

Sleep  now,  0  sleep  now,  0  you  unquiet  heart! 

A  voice  crying  "Sleep  now"  Is  heard  in  my  heart. 

The  voice  of  the  winter  Is  heard  at  the  door 
0  sleep,  for  tlje  winter  is  crying ''Sleep  no  more, 

sleep  no  more,  sleep  no  more." 

My  kiss  will  give  peace  now  and  quiet  to  your  heart 
Sleep  on  in  peace  now,  O  you  unquiet  heart! 


Monks  and  Raisins 


I  have  observed  pink  monks  eating  blue  raisins. 

And  I  have  observed  blue  monks  eating  pink  raisins. 
Studiously  have  I  observed. 

Now,  this  is  the  way  a  pink  monk  eats  a  blue  raisin: 

Pink  is  he  and  it  is  blue  and  the  pink  Swallows  the  blue 

I  swear  this  is  true. 

And  the  way  a  blue  monk  eats  a  pink  raisin  is  this: 

Blue  is  he  and  it  is  pink  and  the  blue  Swallows  the  pink 

And  this  also  is  truth. 

Indeed  I  have  observed  and  myself  partaken  Of  blue 
and  pink  raisins. 

But  my  joy  was  diff'rent: 

My  joy  was  to  see  the  blue  and  the  pink  counterpointing. 

Sure  on  this  shining  night 

Sure  on  this  shining  night  Of  starmade  shadows  round, 
Kindness  must  watch  for  me  This  side  the  ground. 

The  late  year  lies  down  the  north. 

All  is  healed,  all  is  health. 

High  summer  holds  the  earth.  Hearts  all  whole. 

Sure  on  this  shining  night  I  weep  for  wonder 
wand' ring  far  alone  Of  shadows  on  the  stars. 


RICHARD  STRAUSS 


FUNF  LIEDER  OPUS  41 

WIEGENLIED  op.  41  no.  1  (Cradle  song) 

Dream,  Dream,  sweet  life  of  mine, 
of  the  sky  that  brings  the  flowers. 

Blossoms  gleam  there,  living 
on  the  song  that  your  mother  sings. 

Dream,  dream,  bud  of  my  sorrows, 

of  the  day  when  the  flower  blossomed; 

of  the  bright  morning  of  blossoms,  •• 

when  your  little  soul  opened  up  to  the  world „ 

Dream,  dream,  blossom  of  my  love, 
of  the  silent,  holy  night, 
when  flowers  of  his  love 
made  this  world  a  heaven  for  me. 


AM  UFER  op041  no.  3  (at  the  shore) 

The  world  becomes  silent,  your  blood  rings, 
in  the  deep  abyss  sinks  the  distant  day. 

The  day  does  not  shudder: 

The  glowing  fire  embraces  the  highest  land. 

In  the  sea  struggles  the  distant  night, 

The  night  does  not  hesitate: 

From  the  high  tide  springs  forth  a  little  star 
And  your  soul  drinks  from  the  eternal  light. 


LEISE  LIEDER  op. 41  no.  5  (Quiet  Song) 


Quiet  songs  I  sing  to  you  at  night, 

These  songs  which  no  mortal  ear  can  hear, 
not  a  watching  spying  star, 

not  even  the  moon  which  is  floating  in  the  universe 

No  one  can  listen  to  those  songs  except 
the  heart  which  dreams  them  in  deep  melancoly, 
and  from  which  none  but  the  pain  which  creats  them 
can  one  become  intoxicated  with  sadness. 

Quiet  songs  I  sing  to  you  at  night 
To  you  in  whose  eyes  my  senses  are  sunk 
and  from  whom  like  a  deep  dark  well 
my  soul  has  in  everlasting  longing  drunk. 


Strauss  cont'd 

IN  DER  CAMPAGNA  op. 41  no. 2  (in  the  country) 

I  greet  the  far-off  sinking  sun, 

I  greet  the  silent  expanse  of  the  sea. 
Thirstily,  thirstily  drowning  the  embers, 
that  silently  bleed  to  death  in  its  heart. 

I  greet  the  plain,  the  quiet  expanse 
in  the  mysterious  twilight 
Through  which  I,  anxious  to  be  home, 
must  stride  faster  and  faster. 

How  my  heart  swells  with  happiness! 

Surrounded  by  the  breezy  band  of  my  songs. 

And  I  greet  the  world,  this  wonderful  world! 

I  greet  it  and  tomorrow  I  shall  see  it  again! 


* 


MONTPARNASSE 


0  door  of  the  hotel  with  two  green  plants 
,  Green  which  never  will  bear  any  flowers 
Inhere  are  ray  fruits? 

Where  dol  plant  myself? 

0  door  of  the  hotel  an  angel  is  before  you 
distributing  prospectus 
Virtue  has  never  been  so  well  defended 
Give  me  forever  a  room  by  the  week  -- 

Bearded  angel  you  are  really  a  lyric  poet  from  Germany 
who  wants  to  know  Paris 

You  know  on  its  pavement  these  lines  on  which  one  must  not  step 

And  you  dream  of  going  to  pass  your  Sunday  at  Garches 

It  becomes  a  little  sultry  and  your  hair  is  long 

0  good  little  poet  a  bit  stupid  and  too  blond 

Your  eyes  much  resemble  two  big  balloons 

That  float  away  in  the  pure  air  at  random. 


LE  DISPARU 

I  don't  like  St.  Martin  Street  anymore 
Since  Andre  Platard  left  there. 

I  don't  like  St.  Martin  Street  anymore, 

I  don't  like  anything  not  even  wine. 

I  don't  like  St.  Martin  Street  anymore 
Since  Andre  Platard  left  there 
He  is  my  friend,  he  is  my  pal. 

We  would  share  our  room  and  bread. 

I  don't  like  St.  Martin  Street  anymore 
He  is  my  friend,  he  is  my  pal, 

He  disappeared  one  morning, 

They  took  him  away,  one  knows  nothing  more, 
One  saw  him  no  longer  on  St.  Martin  Street. 

No  use  imploring  the  saints 

St.  Merry,  Jacques,  Gervais  and  Martin, 

Not  even  Valerien  who  hides  on  the  hill. 

Time  passes,  one  knows  nothing. 

Andre  Platard  has  left  St.  Martin  Street. 


c 


PRAY  FOR  PEACE 


I  have  crossed  the  bridges  of  C£ 
It  is  there  that  all  began 
A  song  of  past  times 
Speaks  of  a  wounded  knight 

Of  a  rose  on  the  roadway 
And  of  an  unlaced  bodice 
Of  a  castle  and  a  mad  duke 
And  the  swans  in  the  trenches 

Of  the  meadow  where  comes  to  dance 
An  eternal  fiancee 
And  Ihave  drunk  like  frozen  milk 
The  long  lay  of  false  glories 

The  Loire  carries  my  thoughts 
With  the  overturned  cars 
And  the  defused  weapons 
And  the  ill  blotted  tears 

0  my  France,  o  my  forsaken  one 
I  have  crossed  the  bridges  of 


Pray  for  peace,  gentle  Virgin  Mary 

Queen  of  the  skies  and  mistress  of  the  earth 

Make  to  pray,  by  your  courtesy, 

All  the  saints,  and  take  your  address 

To  your  Son,  request  his  majesty 

That  it  please  Him  his  people  to  regard, 

Whom  of  his  blood  he  has  desired  to  redeem, 
In  dismissing  war,  which  devours  all. 

Of  your  prayers  do  not  tire 
Pray  for  peace,  pray  for  peace, 

The  true  treasure  of  joy 


FETES  GALANTES 


One  sees  marquis  on  bicycles 
One  sees  pimps  on  hobby-horses 
One  sees  snot-nosed  brats  in  veils 
One  sees  firemen  buring  pompoms 

One  sees  words  thrown  on  the  highway 
One  sees  words  raised  as  a  shield 
One  sees  the  feet  of  the  children  of  Mary 
One  sees  the  back  of  the  story  teller 


One  sees 
One  sees 
One  sees 
One  sees 


cars  run  on  gasoline 
also  handcarts 

tough  guys  with  long  pinched  noses 
stones  of  eighteen  carat 


One  sees  here  what  one  sees  everywhere 
One  sees  young  ladies  lead  astray 
One  sees  street  urchins  one  sees  perverts 
One  sees  the  drowned  pass  under  the  bridges 


One  sees  idle  merchants  of  footwear 
One  sees  the  egg  candlers  die  of  boredom 
One  sees  the  sure  values  in  jeopardy 
And  life  whirling  by  in  a  slap  dash  way. 


SPANISH  SONGS  op.  100  —  Dmitri  Schostakovich 

Russian  texts  adapted  from  Spanish  poetry  by  S.  Bolotin  and  T.  Sikorskaya 


1.  Farewell,  Grenada,  my  Grenada. 

I  must  part  with  you  forever! 

Farewell,  beloved  land,  so  sweet  to  my  eyes! 

Forever,  farewell,  Ah! 

My  memories  of  you  will  be  my  only  comfort, 

Mv  beloved,  mv  native  land. 

*  *  ^ 

Forever  my  heart  is  pierced  with  sorrow, 

Everything  that  was  dear  to  it  is  perished. 

My  love  has  entered  the  darkness  of  her  grave, 

My  life  is  gone,  Ah! 

And  around  me  all  is  stagnant, 

Gone  is  my  strength  to  live  as  before 
When  youth  was  so  bright. 

2.  Under  the  old  cypress  trees  the  smoothness  of  the  sea  is  glimmering. 
With  my  guitar  I  am  going  to  see  my  sweetheart, 

To  teach  her  my  favorite  songs. 

But  I  have  no  intention  of  giving  free  lessons 
And  I  charge  her  a  kiss  for  each  note. 

Strange,  but  by  morning  she  recognizes  not  a  single  note! 

Pity  that  it’s  too  late  to  start  over! 

Pity  that  the  sky  is  already  bright! 

Pity  that  the  stars  will  not  continue  to  tremble  over  the  bay! 

The  boundless  night  sky  is  full  of  stars, 

Hot,  restless  midnight  is  filled  with  them. 

Their  names  I  am  reciting  for  my  sweetheart. 

But  I  am  reluctant  to  share  my  knowledge 
And  I  ask  for  a  kiss  for  each  star. 

Strange,  but  her  lesson  seems  easy  to  her  — 

All  but  the  stars! 

3.  Once  upon  a  time  you  drew  me  water  from  the  brook. 

Fresh  water,  cold  as  the  snow  in  the  blue  mountain  crevices. 

Your  glance  is  darker  than  night, 

In  your  braids  the  aroma  of  wild  mint.  • ' 

See  how  the  round  dance  circles  again. 

The  tambourine  beats  and  sings. 

Every  dancer  leads  his  partner, 

And  the  crowd  gazes  admiringly  at  them. 

Beat,  my  tambourine  and  sound  like  thunder! 

I  am  dancing  with  my  sweetheart. 

The  ribbon  in  her  hair  is  bluer  than  the  heavens! 

Beat  my  tambourine!  (refrain) 

I 

Forever  I  will  remember  this  first  meeting. 

The  tender  words,  Vodr  olive  skin,  and  the  blaze  of  black  eyes. 


I  can  never  forget  this  first  meeting. 

The  tender  words,  your  olive  skin,  and  the  blazing  of  dark  eyes. 

I  understood  at  this  moment 

That  I  love  you  and  will  love  you  for  eternity. 

(refrain  repeats) 

4.  The  round  dance  is  noisy  on  the  street 
The  time  for  merriment  is  here. 

Come  dance  with  me  quickly,  my  crimson  carnation  flower! 

In  the  moonlit  quiet  we  hear  the  gurgling  brook. 

Give  me  your  hand,  my  girl,  my  crimson  carnation  flower! 

The  street  is  like  a  bright  garden. 

Laughter  is  ringing,  eyes  are  flashing. 

The  round  dance  circles  and  sings. 

The  arc  of  sky  shines  with  silver  starlight. 

Happy  couples  rush  by  in  this  joyous  celebration  of  first  flowers. 

In  this  celebration  of  our  love,  (refrain) 

In  the  moonbeams  on  the  window, 

Shadows  of  almond  trees  are  playing. 

When  will  you  come  out  and  join  me,  my  tender  spring  flower? 

Break  a  branch  off  of  the  almond  tree. 

Give  it  to  me  as  a  token  of  your  love,  my  gentle  spring  flower. 

(refrain  repeats) 

5.  Your  mother  gave  you  eyes  like  stars,  the  gentle  hue  of  your  olive  cheeks. 

My  dear  one. 

With  pain  in  my  heart  I  walk  alone  through  the  dark  night, 

My  dear  one. 

Ah,  why  did  fate  punish  me? 

Why  did  I  ever  meet  you? 

I  will  die  of  an  insane  love  if  you  do  not  return  my  love, 

My  dear  one ! 

Your  mother  gave  you  majestic  height  and  the  black  shine  of  your  willful  curls. 

My  dear  one. 

I  curse  the  cruel  fate,  pain  and  sorrow  in  my  soul, 

My  dear  one. 

0  was  it  just  to  spite  me  that  your  mother  gave  you  such  beauty? 

I  will  die  of  an  insane  love  if  you  will  not  love  me  back. 

My  dear  one! 

6.  A  marvelous  dream  came  to  me, 

As  if  in  a  fishing  boat  I  am  sailing  on  rough  waves. 

My  boat  is  without  oars  —  I  have  thrown  them  away. 

The  waves  are  foaming,  angrily  crashing,  and  sinking  my  ship! 

But  bravely  I  rush  through  the  dark,  giant  waves; 

Because  in  this  humble  fishing  boat  weaving  through  the  willful  depths 
You  are  beside  me,  my  proud  one,  and  it  seems  that  you  also  love  me. 

Oh,  my  darling. 

Look  how  in  his  fragile  boat  over  the  sea  is  rushing  the  poor  lad  who  loves  you  so! 


Gustav  Mahler  Five  Songs 


Lob  des  hohen  Verstands  (Praise  of  high  understanding) 

Once  in  a  deep  valley,  Cuckoo  and  Nightingale  decided  on  a  bet: 
to  sing  for  the  masterpiece,  and  whether  won  by  art  of  won  by  luck, 
the  winner  would  get  the  prize. 

The  Cuckoo  said,  If  you  please,  I  have  chosen  the  judge, 
and  then  he  named  the  Donkev. 

"Because  he  has  two  big  ears,  he  can  hear  us  all  the  better 
and  decide  what  is  right!" 

They  flew  directly  to  the  judge. 

When  the  case  was  laid  out  before  him,  he  decided  they  should  sing. 
The  Nightingale  sang  so  beautifully! 

The  Donkey  said:  "You  scare  me!  You  scare  me! 

I-ja!  I-ja!  I  can’t  get  it  into  my  head!" 

Then  the  Cuckoo  quickly  started  his  song 
through  Third  and  Fourth  and  Fifth. 

The  Donkey  liked  it  and  said:  "Wait!  Your  decision  I  will  tell  you!" 

"You  sang  very  well.  Nightingale,  but  Cuckoo, 

you  sing  a  good  Chorale!  and  you  keep  the  beat  very  well! 

I  say  all  this  on  my  high  intellect! 

And  though  it  may  cost  the  whole  land,  I  let  you  win!" 

Cuckoo!  Cuckoo!  I-ja! 


Ich  ging  mit  Lust  (I  went  joyfully  through,  a  green  wood) 

I  went  joyfully  through  a  green  wood  and  heard  the  little  birds  singing. 
They  sang  so  young,  they  sang  so  old. 

The  little  forest  birds  in  the  forest. 

How  gladly  I  heard  them  singing,  yes  singing! 

Now  sing,  now  sing,  Madame  Nightingale,  sing  this  to  my  sweetheart: 

Come  along,  come  along  when  it  is  dark, 

when  no  one  is  in  the  street,  then  come  to  me! 

Then  I  will  let  you  in,  yes  let  you  in! 

The  day  left,  and  the  night  came  on, 
he  came  to  his  sweetheart. 

He  taps  so  lightly  on  the  knocker. 

Oh,  are  you  asleep  or  awake  my  child,  I  have  stood  here  so  long, 

I  have  stood  here  so  long! 

The  moon  looks  in  through  the  little  window  on  the  sweet  kind  lovers, 
the  nightingale  sang  all  through  the  night. 

You  sleepy  maiden,  be  careful,  be  careful! 

Where  is  your  beloved  staying  now? 
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Liebst  du  um  Schonheit 


If  you  love  for  Beauty,  oh  do  not  love  me! 

Love  the  Sun,  with  the  golden  hair! 

If  you  love  for  Youth,  oh  do  not  love  me! 

Love  the  Springtime,  whose  youth  is  every  year! 
If  you  love  for  Riches,  oh  do  not  love  me! 

Love  the  Mermaid,  she  has  many  beautiful  pearls! 
If  you  love  for  Love,  then  yes,  love  me! 

Love  me  always,  and  I  will  love  you  forever! 


Erinnerung 

My  love  awakes  the  songs  anew! 

My  songs  awake  my  love  anew! 

The  lips  that  dream  of  your  heated  kisses, 
in  song  and  melody  must  sing  of  you! 

And  if  my  thoughts  wish  to  dismiss  love, 
then  my  songs  some  to  me  with  loves's  lament! 

So  do  they  keep  me  in  chains,  the  two,  always  anew! 
The  song  awakes  my  love!  My  love  awakes  the  songs! 


Scheiden  und  Meiden  (Partings) 

Three  horsemen  rode  out  of  the  gate, 

Ade !  Ade ! 

A  sweetheart  looked  out  the  window! 

Ade!  Ade!  Ade! 

And  when  it  must  be  that  we  part, 
then  give  me  your  little  golden  ring! 
Ade !  Ade ! 

Yes,  parting  is  a  very  sad  thing!  Ade! 
The  child  will  indeed  leave  its  cradle! 
Ade !  Ade ! 

When  will  my  sweetheart  come  to  me? 

Ade !  Ade ! 

And  if  it  won't  be  tomorrow, 

Oh,  could  it  only  be  today! 

It  would  make  us  both  so  happy! 

Ade!  Yes,  parting  is  a  very  sad  thing! 
Ade ! 


V 


Debussy 


Here  is  Spring 

Here  is  Spring,  the  nimble  son  of  April 

Handsome  boy,  in  a  green  doublet,  embroidered  with  white  roses. 

He  appears  agile,  dashing,  and  his  fists  on  his  hips 

Like  a  prince,  acclaimed  upon  his  return  from  a  long  exile. 

The  branches  of  the  green  bushes  border 

The  road  which  he  follows,  dancing  like  a  fool. 

On  his  left  shoulder,  he  carries  a  nightingale, 

A  blackbird  is  perched  on  his  -right  shoulder. 

And  the  flowers  which  slept  under  the  moss  of  the  forest 
Open  their  eyes  as  a  gentle  wave  of  a  shadow  floats  by; 

And  on  their  little  feet  they  draw  up  to  hear 

The  two  birds  whistling  and  singing  together 

for  the  blackbird  whistles  and  the  nightingale  sings. 

The  blackbird  whistles  for  those  who  are  unloved. 

And  for  lovers,  languishing  and  enchanted. 

The  nightingale  spins  a  touching  song. 

The  Row  of  Hedges 
The  row  of  hedges 

Winds  like  sheep  into  infinity,  a  sea 
Distinct  in  the  transparent  mist; 

Fragrant  with  young  bayberries. 

Trees  and  windmills 

Are  light  upon  the  goft  green. 

Where  happily  frolic  and  frisk 
The  nimble  colts. 

In  this  Sunday  haze. 

There  are  also  playing 

The  large  sheep,  as 

Soft  as  their  white  fleece. 

All  at  once  unfurled. 

The  wave  rolls  in  wreaths. 

The  bells  sound  like  flutes 
In  the  sky  white  like  milk. 


Harmony  of  the  Evening 

Here  comes  that  time  when  vibrating  on  its  stem 

Each  flower  evaporates  fragrance  like  a  censer; 

The  sounds  and  the  perfumes  whirl  in  the  evening  air; 

Melancholy  waltz  and  langourous  intoxication! 

Each  flower  evaporates  fragrance  like  a  censer; 

The  violin  trembles  like  a  heart  which  is  afflicted; 

Melancholy  waltz  and  langourous  intoxication! 

The  sky  is  sad  and  beautiful  like  a  great  altar. 

The  violin  trembles  like  a  heart  which  is  afflicted; 

A  tender  heart,  which  abhors  the  vast  and  black  void! 

The  sky  is  sad  and  beautiful  like  a  great  altar; 

The  sun  has  drowned  in  its  blood  which  is  congealing.  .  . 

A  tender  heart,  which  abhors  the  vast  and  black  void, 

Recalls  all  memories  of  the  luminous  past; 

e  sun  has  „drowned . in  its,  blood  which  is , congealing 
memory  of  you  shines  like  a  monstrance!  *  * 


The  Sea  is  more  beautiful 


The  sea  is  more  beautiful 
Than  the  cathedrals. 

faithful  nurse, 

Sooting  the  rattle  of  death; 
The  sea  over  which  prays 
The  Virgin  Mary! 

It  has  all  the  qualities, 
Terrible  and  gentle. 

I  hear  it  forgiving. 

Growling  its  wrath. 

This  immensity 
Has  no  resistance. 

Oh!  So  patient. 

Even  when  malicious ! 

A  friendly  breeze  haunts 
The  wave,  and  sings  to  us: 
"You,  without  hope 
Die  without  suffering!" 

And  then,  under  the  skies 
Which  smile  more  brightly 
It  has  blue  skies, 
rose,  gray  and  green.  .  . 
More  beautiful  than  all. 
Better  than  we! 


Flowers  of  the  Grainfield 

Beside  the  grainfield,  which  the  breeze 
id.pples,  then  uncurls 
In  coquettish  disorder, 

I  found  a  good  opportunity 
To  gather  a  bouquet  for  you. 

Put  it  quickly  on  your  bodice. 

It  is  made  in  your  likeness. 

As  it  is  made  for  you.  »  » 

A  little  bird,  I  wager, 

Has  already  whispered  to  you  the  reason: 

This  golden  tuft,  it  is  the  wave 
Of  your  blonde  hair, 

All  of  gold  and  of  sunlight. 

This  poppy  which  sways. 

It  is  your  blood-red  lips. 

And  these  cornflowers,  beautiful  mystery! 

Specks  of  azure  which  nothing  can  change. 

These  cornflowers  are  your  eyes. 

So  blue  that  one  would  say,  they  are,  on  earth, 
Two  bursts  of  light  sent  from  heaven. 
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Richard  Strauss 
Rote  Rosen  (red  roses) 

Do  you  know  the  rose  that  you  gave  to  me? 

The  shy  violet’s  impassioned  sister; 

from  your  breast  life  still  carried  your  scent, 

and  to  myself  I  inhale  the  scent  deeper. 

I  see  you  in  front  of  me, 
forehead  and  temples  glowing, 

your  neck  defiant,  your  hands  soft  and  white, 

in  the  eye  still  Spring, 

yet  your  figure  blooms  full, 

like  the  field  blooms  at  summer  solstice. 

Around  me  the  night,  so  cool  and  cloudless, 
yet  day  and  night,  they  are  one. 

My  thoughts  dreamed  of  your  red  rose, 
and  from  your  garden,  wherein  I  obtain  it. 

Die  erwachte  Rose  (The  awakened  rose) 

The  rosebud  dreamed  of  sunshine, 

of  the  rustling  leaves  in  the  green  grove, 

of  the  fountain’s  melodious  waterfall, 

of  the  sweet  tones  of  the  nightingale, 

of  the  caressing  breezes,  caressing  and  rocking, 

of  the  charming  and  fluttering  scents. 

And  when  the  rosebud  awoke, 

Then  it  gently  smiled  through  its  tears, 
and  looked  out  and  listened, 
like  sunlight  and  sound, 
like  scents  and  rustling. 

When  all  its  dreaming  had  become  true, 
there  it  had  trembled  from  sweet  astonishment 
and  softly  whispered, 

it  seems  to  me  that  I  have  already  once  lived  this  before? 

Begegnung  (meeting) 

I  leaped  down  the  stairs, 

I  come  in  full  speed, 

he  leaped  up  the  stairs  and  caught  me, 

and  where  the  stairs  is  so  dark,  we  have  kissed, 

however  no  one  had  seen  us. 

I  come  into  the  hall,  and  there  is  a  crowd 
of  many  colored  guests, 
my  cheeks  are  really  glowing, 
my  mouth  also  glows, 

I  think  they  saw  everything, 

what  we  were  doing  with  each  other, 

however  no  one  had  seen  us . 

I  had  to  rush  out  to  the  garden  to  see  the  flowers, 

I  couldn't  wait  to  go  out  in  the  garden. 

There  bloomed  the  roses  everywhere, 
there  sang  the  birds  with  ringing  sound, 
as  if  thev  had  seen  us. 
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SERATE  MUSICALI  Rossini 

I.  La  Promessa 

That  I  ever  could  stop  loving  you, 

No,  you  don’t  believe  it,  dear  eyes; 

Not  even  in  jest,  I  will  not  deceive  you. 

You  alone  are  my  favorite,  and  you  will'-be,  dear  pupils, 
my  beautiful  flame,  without  which  I  will  live. 

III.  La  Partenza 

™  m 
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Here  is  that  fierce  moment, 

Nice,  my  Nice,  farewell; 

How  will  I  live,  my  beloved,  so  far  away  from  you? 

I  will  live  always,  always  in  pain, 

I  won’t  have  happiness  and  you,  who  knows  if  ever 
you  will  remember  me ! 

Always  on  your  path,  always  you  will  have  me  close  to  you. 
How  will  I  live,  my  beloved,  so  far  away  from  you? 

V.  L’ Invito 

Come,  0  Roger,  to  your  Eloisa; 

She  can’t  live  without  you: 

To  my  tears  you  have  responded-please  answer  my  prayer. 

Come  my  beautiful  angel,'  my  treasure, 

Come  lay  on  my  breast. 

Listen  for  my  heart  beat,  if  love  invites  you. 

Come,  my  life. 

Make  me  weak  with  passion. 


J  -  J)-  precedkente  (environ  52  k  U  J  ) 


I’m:  Desert  .Mi  sic 

Sr.\' tet/Six  M  \rimbas 

Drumming 

Come  Olt/Clapping  Music 
It's  Conna  Rain/Piano  Piivse 
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Different  Trains 

LlECTRIC  COUNTERPOINT 

Tin:  Four  Sections 
Music  ior  Mallet  Instruments. 

Voices.  \nd  Okgan 
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Three  Movements 


STEVE  REICH  THE  CAVE 
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Coming  this  fall: 

The  Cave 

Coming  next  rear: 

Ci tv  Life  /  Proverbs 
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1995  Festival  of  Contemporary  Music 


■  As  wc  approach  the  turn  of  the  century, 
views  on  both  the  musical  past  and  musical 
present  are  changing  in  a  striking  way.  The 
simplicity  and  purported  self-evidence  in  the 
1 960s  and  '70s  of  looking  at  musical  history  as 
a  logical  developmental  progression  has  now 
proved  to  be  at  least  very  one-sided.  The  ambi¬ 
tion  of  approaching  music  with  a  universal 
language  comparable  to  the  language  of  tonal¬ 
ity  has  failed;  no  longer  is  distinguishing 
between  "musically  correct"  and  "musically 
incorrect/'  or  believing  in  one  musical  truth,  in 
any  way  helpful  to  understanding  the  com¬ 
plexity  and  variety  of  the  music  of  our  century. 
The  programs  of  the  1995  Festival  of 
Contemporary  Music  at  Tanglewood  reflect 
this  versatility  by  emphasizing  composers  with 
an  independent  and  in  some  cases  radical 
voice,  composers  who  hardly  belong  to  any 
school  of  musical  thought,  but  who  have 
developed  their  own  language  in  a  highly 
individual  way. 

In  this  respect  the  presence  of  Henri  Du- 
tilleux  as  composer-in-residence  at  Tangle- 
wood  this  year  is  of  great  significance. 
Dutilleux's  development  as  a  composer  after 
the  Second  World  War  was  always  at  the  side¬ 
line  of  what  one  was  supposed  to  consider 
"official"  music  history.  His  independence 
enabled  him  to  develop  a  new  approach  to  the 
orchestra,  resulting  in  some  major  works  in 
which  links  with  (French)  tradition  are  bal¬ 
anced  with  a  most  original  treatment  of  orches¬ 
tral  timbres.  The  three  works  included  in  this 
year's  Festival  give  a  very  clear  sense  of 
Dutilleux's  independent  development  as  a 
composer.  The  Second  Symphony,  Le  Double 
(1959),  commissioned  by  the  Koussevitzky 
Music  Foundation  to  celebrate  the  75th 
anniversary  of  the  Boston  Symphony  Orchestra 
and  dedicated  to  the  memory  of  Serge  and 
Natalie  Koussevitzky,  explores  an  unusual  lay¬ 
out,  deploying  the  orchestra  together  with  an 
ensemble  of  twelve  instrumental  soloists  to 
form  its  "double."  Timbres ,  Espace,  Mouve- 
ment  ou  La  Nuit  etoilee ,  commissioned  by  the 
National  Symphony  of  Washington,  D.C.,  and 
Mstislav  Rostropovich,  and  inspired  by  the 
extraordinary  painting  of  Vincent  Van  Gogh, 
deals  with  nocturnal  darkness  and  light  as 
captured  in  the  colors  of  an  orchestra  without 
violins  and  violas.  Finally,  Mystere  de  I'lnstant 


for  twenty-four  solo  strings,  cimbalom,  and 
percussion,  commissioned  by  and  dedicated  to 
Paul  Sacher,  shows  in  its  original  use  of  instru¬ 
mental  timbres  Dutilleux's  never-failing  ear  for 
the  mysterious  and  the  magic. 

Another  important  feature  of  the  1995 
Festival  is  the  appearance  of  Steve  Reich  and 
his  musicians  in  the  annual  Fromm  Concert  at 
Tanglewood,  opening  this  year's  Festival  with  a 
program  including  older  pieces  based  on  the 
principle  of  repetitive  phasing  (as  in  Drum¬ 
ming  and  Piano  Phase )  and  more  recent  ones, 
like  Different  Trains,  in  which  Reich  develops 
a  remarkable  use  of  speech  as  part  of  the 
compositional  process.  This  is  also  the  case,  in 
a  much  lighter  fashion,  in  his  latest  piece,  City 
Life ,  commissioned  and  premiered  by  several 
European  ensembles  this  year  and  being  given 
its  first  American  performance  by  Tanglewood 
Music  Center  Fellows. 

No  fewer  than  four  generations  of  American 
composers  are  represented  in  the  first  Tangle¬ 
wood  Music  Center  Orchestra  program.  These 
range  from  the  explosive  Sun-treader  of  Carl 
Ruggles,  a  true  American  original,  and  cele¬ 
brations  of  Gunther  Schuller's  70th  birthday 
(with  his  Pulitzer  Prize-winning,  latest  orches¬ 
tral  piece,  Of  Reminiscences  and  Reflections) 
and  George  Perle's  80th  birthday  (his  capti¬ 
vating,  lyrical  Adagio  for  orchestra),  to  the 
brilliant,  Grawemeyer  Award-winning  Violin 
Concerto  of  John  Adams  (with  the  BSO's 
assistant  concertmaster  Laura  Park  as  soloist)  to 
the  new  orchestral  work  by  Jason  Uechi  com¬ 
missioned  by  the  Tanglewood  Music  Center 
through  the  Paul  Jacobs  Memorial  Fund. 

The  latest  string  quartet  of  Ralph  Shapey  and 
the  first  string  quartet  of  Chris  Theofanidis  (the 
latter  commissioned  by  the  Fromm  Founda¬ 
tion)  are  included  on  the  August  14  program 
along  with  Jacob  Druckman's  bright  Come 
Round  and  Harrison  Birtwistle's  beautiful  set¬ 
tings  of  poems  by  Paul  Celan.  During  his  visit 
at  Tanglewood  last  summer,  Oliver  Knussen 
was  writing  out  the  very  special  present  he 
composed  for  the  twentieth  anniversary  of  the 
Schoenberg  Ensemble;  this  was  later  presented 
in  combination  with  the  instrumentation  of  his 
little  "music  box  piece"  as  Two  Organa.  These 
appear  on  the  same  program  as  Ligeti's  hilari¬ 
ous  Mysteries  of  the  Macabre  (a  version  for 
trumpet  solo  and  ensemble  of  a  coloratura  aria 


from  his  opera  Le  Gran  Macabre);  music  by 
three  English  composers — Colin  Matthews, 
Knussen,  and  George  Benjamin — written  for 
the  Purcell  year,  1995,  marking  the  300th 
anniversary  of  Purcell's  death;  the  Korean 
composer  Isang  Yun's  Distanzen,  a  remarkable 
exploration  of  space  utilizing  a  high fy  person¬ 
al  mixture  of  Asian  and  European  timbres;  and 
the  relentless  world  of  Galina  Ustvolskaya's 
Octet.  Living  as  a  hermit  in  St.  Petersburg, 
Ustvolskaya  ("the  woman  with  the  hammer/' 
as  she  was  called  by  musicologist  Elmer 
Schonberger)  has  been  working  in  complete 
isolation  for  more  than  forty-five  years  at  her 
uncompromising  and  granite- 1  ike  oeuvre, 
with  considerable  influence  on  other  Russian 
composers,  above  all  her  former  teacher 
Shostakovich,  who  even  quoted  a  theme  of 
hers  in  his  Eighth  Quartet  and  Michelangelo 
Songs. 

A  search  for  an  almost  innocent  purity  can 
be  heard  in  Lonely  Child  by  Canadian  com¬ 
poser  Claude  Vivier,  who  developed  in  the 
years  before  his  untimely  death  in  1983  a 
highly  personal  musical  language  based 
essentially  on  melody,  and  influenced  both  by 
his  extensive  traveling  in  the  Far  East  and  his 
studies  with  Karlheinz  Stockhausen.  On  the 
same  program,  Fclips  by  Klaas  de  Vries,  one  of 
the  leading  composers  in  Holland  today,  offers 
a  view  inspired  by  the  extraordinary  music  of 
Scriabin's  Vers  La  Flamme ;  this  resulted  from  a 
request  by  the  Schoenberg  Ensemble  to  sever¬ 
al  Russian  and  Dutch  composers  who  were 
asked  to  reflect  on  the  visionary  world  of 
Scriabin's  last  works. 

Following  many  rejected  attempts,  and  a 
slow,  even  laborious  development  as  a  com¬ 
poser,  Gyorgy  Kurtag  has  succeeded  since  the 
'70s  in  creating  a  strictly  individual  musical 
idiom  that  makes  him  one  of  the  most  striking 
musical  personalities  in  Europe  today.  This 
idiom  is  almost  literally  the  world  of  the 
unheard,  even  when  Kurtag  refers  to  com¬ 
posers  of  the  past  with  whom  he  has  a  strong 
and  special  relation,  notably  Bartok  and 
Webern.  The  astonishing  world  of  Kurtag's 
Samuel  Beckett:  What  is  the  Word? — written 
for  the  Hungarian  actress  lldiko  Monyok,  who 
lost  her  capacity  for  speech  in  a  serious  car 
accident — is  based  on  a  collective  stammer¬ 
ing,  the  singers  and  instrumentalists  being 


placed  on  the  balconies  surrounding  the  audi¬ 
ence  with  the  speaking  voice  supported  by  a 
pianino  in  the  center. 

Kurtag's  short  but  still  monumental  piece  for 
large  orchestra,  Stele — premiered  last  year  by 
Claudio  Abbado  and  the  Gustav  Mahler  Youth 
Orchestra — will  be  part  of  the  1995  Festival's 
closing  concert,  together  with  Messiaen's 
exquisite  Un  Sourire  (written  for  the  bicenten¬ 
nial  of  Mozart's  death  and  given  its  American 
premiere  by  the  Boston  Symphony  in  1992), 
Dutilleux's  Timbres ,  Fspace,  Mouvement,  and, 
finally,  Sofia  Gubaidulina's  large  symphony  in 
twelve  parts,  Stimmen  verstummen.  It  can 
hardly  be  coincidental  that  some  of  today's 
most  personal  musical  statements  are  coming 
from  Eastern  Europe,  the  high  percentage  of 
spirituality  and  meaning  reflecting  the  totally 
different  backgrounds  and  sometimes  ex¬ 
tremely  difficult  circumstances  in  which  the 
music  finds  its  origin.  Gubaidulina's  sympho¬ 
ny  is  an  example  of  this  spiritual  and  mean¬ 
ingful  world,  and  at  the  same  time  an  almost 
architectural  structure  in  sound  in  which  the 
even-numbered  parts  develop  in  an  increas¬ 
ingly  elaborate  way  to  a  huge  climax,  while 
the  odd-numbered  parts  slowly  diminish  into  a 
complete  silence  (the  "Silenced  Voices"  of  the 
title)  which  is  only  "beaten"  by  the  conductor, 
communicating  to  the  orchestra  the  rhythm 
and  proportions  of  the  entire  composition. 
This  almost  metaphysical  concept  of  silence 
surpassing  sound  links  Gubaidufina's  sympho¬ 
ny  to  the  music  of  Kurtag. 

Trying  to  conquer  all  these  musical  worlds 
demands  the  greatest  skill  and  commitment 
from  all  the  musicians  involved,  and  would  be 
impossible  without  the  tremendous  support 
of  the  TMC's  staff  and  faculty.  I  would  like  to 
express  my  gratitude  to  them  all,  in  particular 
Leon  Eleisher,  Gilbert  Kalish,  Robert  Spa  no, 
Dan  Gustin,  and  Richard  Ortner,  with  a 
special  "bravo"  to  Jim  Whitaker,  Carol  Wood- 
worth,  and  the  TMC  stage  crew.  Last  but  defi¬ 
nitely  not  least  I  would  like  to  thank  Stefan 
Asbury  for  his  indefatigable  efforts  both  in  set¬ 
ting  up  the  Prelude  Concerts  of  music  by 
Fellowship  Composers,  and  in  preparing  and 
conducting  an  important  part  of  the  1995 
Festival's  repertoire. 

Reinbert  de  Leeuw 
Festival  Director 


1995  Festival  of  Contemporary  Music 

Wednesday,  August  9,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 

STEVE  REICH  AND  MUSICIANS 

BOB  BECKER,  RUSS  HARTENBERGER,  GARRY  KVISTAD, 
STEVE  REICH,  JAMES  PREISS,  percussion 
NURITTILLES,  EDMUND  NIEMANN,  piano 
MARK  STEWART,  guitar 
ELIZABETH  LIM,  TODD  REYNOLDS,  violin 
LOIS  MARTIN,  viola 
JEANNE  LEBLANC,  cello 


STEVE  REICH  Drumming  Part  I  (1971) 

(b.  1 936) 

Electric  Counterpoint  (1987) 
Sextet  (1985) 

INTERMISSION 

Piano  Phase  (1967) 

Different  Trains  (1 988) 


The  Fromm  Music  Foundation  at  Harvard  University,  founded  by  the  unique  patron  and  great 
Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  is  now  forty-two  years  of  age  and  has 
been  located  at  Harvard  University  for  more  than  twenty  years.  Since  the  1950s,  the  Fromm 
Foundation  has  commissioned  nearly  250  new  compositions  and  their  performances,  and  has 
sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them  Tanglewood's 
Festival  of  Contemporary  Music,  the  annual  "Fromm  Week"  at  Aspen,  and  the  Fromm  Concert 
Series  at  Harvard  University,  to  name  only  a  few.  In  1992-93  the  Paul  Fromm  Composer-in- 
Residence  program  at  the  American  Academy  in  Rome  was  founded,  a  cooperation  with  other 
foundations  was  inaugurated  to  institute  a  series  of  new  music  concerts  in  major  American  cities, 
and  the  annual  Fromm  Concert  and  Paul  Fromm  Award  for  Composition  at  Tanglewood  were 
established.  In  the  1994-95  season,  in  addition  to  continuing  its  other  activities,  the  Foundation 
awarded  nine  new  commissions. 


The  Tanglewood  Music  Center  is  grateful  to  the  Fromm  Music  Foundation  for  its  continuing 
support  of  the  Festival  of  Contemporary  Music. 


Baldwin  piano 


1995  Festival  of  Contemporary  Music 

Thursday,  August  10,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
REINBERT  de  LEEUW,  ROBERT  SPANO,  and 
STEFAN  ASBURY,  conductors 
LAURA  PARK,  violin 


CARL  RUGGLES 

(1876-1971) 

Sun-treader  (1932) 

ROBERT  SPANO,  conductor 

IASON  UECHI 
(b.  1 968) 

Darkness  Resound  (1994-95) 

(world  premiere;  commissioned  by  the  Tanglewood 
Music  Center  through  the  Paul  )acobs  Memorial  Fund) 

ROBERT  SPANO,  conductor 

INTERMISSION 

JOHN  ADAMS 
(b.  1 947) 

Violin  Concerto  (1993) 

1. 

II.  Chaconne:  Body  through  which  the  dream  flows 

III.  Toccare 

LAURA  PARK,  violin 

STEFAN  ASBURY,  conductor 

INTERMISSION 

GEORGE  PERLE 

<b.  191  5) 

Adagio  (1992) 

(performed  in  honor  of  the  composer's 

80th  birthday) 

REINBERT  de  LEEUW,  conductor 

GUNTHER  SCHULLER 

(b.  1 925) 

Of  Reminiscences  and  Reflections  (1993) 
(performed  in  honor  of  the  composer's 

70th  birthday) 

Maestoso 

Allegro 

Modern  to 

Scherzando 

REINBERT  de  LEEUW,  conductor 
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Boosey  &  Hawkes/Hendon  Music  salutes 

Steve  Reich 


Tanglewood 
Festival  of 
Contemporary 

sic,  1 995 


City  Life:  u  .S.  Premiere,  August  1 2 

Commissioned  bythe  Ensemble  InterContemporain 
(Paris),  the  Ensemble  Modern  (Frankfurt),  and  the 
London  Sinfonietta 

2. 2. 2.0 — 0.0.0.0 — 2pft.2sompling  keyboords — perc(3) — 1 .1 .1 .0 
Durotion:  24' 

"The  immediacy  of  City  Life  istangible,  with  an  exhilarating  vibrancy....And 
for  all  its  aggressive  ingredients,  the  effect  is  disarmingly  beautiful,  as  if  a 
storm  of  urban  anger  has  been  bathed  in  calm." — The  IndependentfU.K.] 

"City  Life  amounts  to  a  faultless  masterpiece." — Die  Presse  [Vienna] 


For  more  information  on  the  music  of  Steve 
Reich,  pleose  contact  our  promotion  department: 
24  Eost  21  st  St.,  NY,  NY  10010 
tel.:  21 2/228-3300  fox:  212/473-5730 


HENDON  MUSIC 


1995  Festival  of  Contemporary  Music 

Saturday,  August  12,  at  2  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

A  half-hour  Prelude  Concert  beginning  at  1  p.m.  will  feature  music  by 
Tanglewood  Music  Center  Composition  Fellows  and  others. 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

"A  PURCELL  GARLAND"  (1995)  (American  premiere) 

COLIN  MATTHEWS  (b.1946)  Fantasia  1  3 


OLIVER  KNUSSEN  (b.1952) 
GEORGE  BENJAMIN  (b.  1 960) 

Fantasia  upon  one  note 

Fantasia  7 

ELISE  KUDER,  violin 

IASON  McCOMB,  cello 

CHRISTOPHER  ZELLO,  clarinet 

STEWART  GOODYEAR,  piano 

STEVE  REICH 
(b.  1 936) 

City  Life  (1994) 

(American  premiere) 

REINBERT  de  LEEUW,  conductor 

BRIEF  INTERMISSION 

ISANG  YUN 
(b.1  91  7) 

Distanzen  (1988) 

REINBERT  de  LEEUW,  conductor 

GALINA  USTVOLSKAYA 
(b.1 91 9) 

Octet  (1950) 

BRIEF  INTERMISSION 

OLIVER  KNUSSEN 
(b.1 952) 

Two  Organa  (1 994) 

(American  premiere) 

Notre  Dame  des  Jouets 

Organum  to  honor  the  20th  anniversary 
of  the  Schoenberg  Ensemble 

REINBERT  DE  LEEUW,  conductor 

Program  continues. . . 


GYORGY  LIGETI 
{b.  1 923) 


Mysteries  of  the  Macabre  (1991) 
(arranged  by  Flgar  Howarth) 

KEVIN  EINAMORE,  trumpet 
STFFAN  ASBURY,  conductor 
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The  1 995  Festival  of  Contemporary  Music  continues  tonight  at  8:30  p.m.  in  the  Koussevitzky 
Music  Shed  with  the  Boston  Symphony  Orchestra's  performance  under  Andre  Previn's  direc¬ 
tion  of  Flenri  Dutilleux's  Symphony  No.  2,  Le  Double  (1 959). 


Design  Team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kir  kegaard  Sc  Associates,  Acousticians 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


j"  Will  you  be  SHIVERING  next  January???  ~j 

I  Not  if  you  attend  the  I 

j  HEART  OF  A  PALM  FESTIVAL  j 

|  January  12-17,  1 996  j 

i  i 

j  featuring  the  world  premiere  of  EARTH  STUDIES,  a  multidiscipline  work  j 
|  combining  dance,  music,  and  song,  created  by  Martin  Brody  &  Demetrius  j 
j  Klein.  Other  performances  include  the  Mark  Morris  Dance  Group  and  a 
j  contemporary  music  concert  by  the  Florida  Philharmonic  Orchestra. 

j  For  complete  schedule,  call  or  write: 

Palm  Beach  Community  College 

DUNCAN  THEATRE 

4200  Congress  Ave 
Lake  Worth,  FL  33461 
(407)  439-8 1 41 

Beach  County  Florida 

THE  BEST OF  EVERYTHING® 
j^A  Tourist  Development  Council  Funded  Project 


J 


1995  Festival  of  Contemporary  Music 

Sunday,  August  13,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


A  half-hour  Prelude  Concert  beginning  at  7:30  p.m.  will  feature  music  by 
Tanglewood  Music  Center  Composition  Fellows  and  others. 


FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
REINBERT  de  LEEUW  and  ROBERT  SPANO,  conductors 


HENRI  DUTILLEUX 

(b.l  91 6) 


CLAUDE  VIVIER 

(1948-1983) 


Mystere  de  Llnstant  (1989) 

Appels 

Echos 

Prisms 

Espaces  Ion  tains 

Litanies 

Choral 

Rumeurs 

Soliloques 

Metamorphoses  (sur  le  nom  SACHER) 
Embrasement 

ROBERT  SPANO,  conductor 

Lonely  Child  (1980) 

SAR!  GRUBER,  soprano 
REINBERT  de  LEEUW,  conductor 


INTERMISSION 


ALEXANDER  SCRIABIN 

(1872-1915) 


Vers  la  Flamme,  Opus  72  (1914) 


KLAAS  DE  VRIES 

(b.l  944) 


^ Eel ips  (Hommage  a  Alexandre  Scriabin)  (1992) 

CLAUDIO  MARTINEZ-MEHNER,  piano 
REINBERT  de  LEEUW,  conductor 


GYORGY  KURTAG 

(b.l  926) 


Samuel  Beckett:  What  is  the  Word?,  Opus  30/b 
(1993) 

MELODY  RACINE,  Recitant 
LISA  GRAE,  soprano 
SUZANNE  LOERCH,  mezzo-soprano 
MATTHEW  Dl  BATTISTA,  tenor 
SCOTT  HOGSED,  baritone 
PAUL  GUTTRY,  bass 
CHRISTOPH  MUELLER,  pianino 
REINBERT  de  LEEUW,  conductor 


Baldwin  piano 


1995  Festival  of  Contemporary  Music 

Monday,  August  14,  at  8:30  p.m. 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

A  half-hour  Prelude  Concert  beginning  at  7:30  p.m.  will  feature  music  by 
Tanglewood  Music  Center  Composition  Fellows  and  others. 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


CHRIS  THEOFANIDIS 

(b.1968) 

Ariel  Ascending,  for  string  quartet  (1995) 
(world  premiere;  commissioned  by  the  Tanglewood 
Music  Center  and  the  Fromm  Foundation) 

I.  Gliding  effortlessly 

II.  Fleeting;  delicate 

III.  Exuberant;  brilliant 

HENSCHEL  QUARTET 

CHRISTOPH  HENSCHEL,  violin 

MARKUS  HENSCHEL,  violin 

MONIKA  HENSCHEL,  viola 

MATHIAS  BEYER,  cello 

JACOB  DRUCKMAN 
(b.  1 928) 

Come  Round  (1992) 

EVANGELINE  PETERS,  violin 

LOUISE  DUBIN,  cello 

CHRISTINA  JENNINGS,  flute 

GARY  GORCZYCA,  clarinet 

EDWARD  ATKATZ,  percussion 

BERNADETTE  BALKUS,  piano 

STEFAN  ASBURY,  conductor 

INTERMISSION 

HARRISON  BIRTWISTLE 
(b.  1 934) 

Three  Settings  of  Paul  Celan 

White  and  Light  (1989) 

Night  (1992) 

Tenebrae  (1992) 

CAMILLE  KOWASH,  soprano 

CHARLES  NOBLE,  viola 

ALEXANDER  EZERMAN,  cello 

SIOBHAN  KELLEHER,  double  bass 

CHRISTOPHER  ZELLO,  clarinet 

JOSHUA  RANZ,  clarinet 

STEFAN  ASBURY,  conductor 

Program  continues. . . 


RALPH  SHAPEY  String  Quartet  No.  8  (1993) 

(b.  1 92 1 ) 

I.  Maestoso;  Six  Fantasies 

II.  Scherzando 

III.  Bel  canto;  Tender,  misterioso 

ARIANNA  QUARTET 

SARAH  THORNBLADE,  violin 
REBECCA  RHEE,  violin 
MAHOKO  EGUCHI,  viola 
KURT  BALDWIN,  cello 


1995  Festival  of  Contemporary  Music 

Tuesday,  August  15,  at  8:30  p.m. 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

TANCLEWOOD  MUSIC  CENTER  ORCHESTRA 
REINBERT  DE  LEEUW,  conductor 


OLIVIER  MESSIAEN  Un  Sourire  (1 989) 

(1908-1992) 


GYORGY  KURTAG 
(b.  1 926) 


Stele,  Opus  33  (1994) 

(revised  1995;  American  premiere) 


HENRI  DUTILLEUX  Timbres,  Espace,  Mouvement 

(b.  1916)  ou  La  Nuit  etoilee  (1978) 


INTERMISSION 


SOFIA  GUBAIDULINA 
(b.  1931) 


Stimmen  verstummen,  Symphony 
in  12  parts  (1986) 
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G.  Schirmer 

& 


Associated  Music  Publishers 

congratulate  the  Tanglewood  Music 
•  Center  on  its  long-standing  commitment 

to  contemporary  music.  Join  us  in 
applauding  our  composers  whose 
music  will  be  heard  during  the 


Tanglewood  Festival  of 
Contemporary  Music. 


J  ohn  Adams 


Sofia  Gubaidulina  Gunther  Schuller 


Galina  Ustvolskaya 


G.  Schirmer,  Inc.  and  Associated  Music  Publishers,  Inc. 

members  of  the  Music  Sales  Group 


promotion  mottmois 

257  Park  Avenue  South,  20th  floor 

New  York,  NY  10010 

212  254-2100  phone 

212  254-2013  fax 

71360.3514@compuserve.com  internet 


sale  materials 

available  from  your  music  dealer  or 
Hal  Leonard  Corporation 
414  774  3630  phone 
414  774-3259  fax 


Tanglewood  Music  Center  1995  Fellowship  Program 


Violins 

Eumino  Ando,  Kanagawa  Prefecture,  japan 
Renee  Rapaporte  Fellowship 
Marcus  Barcham-Stevens,  Cambridgeshire, 
England 

English-Speaking  Union  Fellowship 
Heather  Bixler,  Branson,  Missouri 
Philip  and  Bernice  Krupp  Fellowship 
liana  Blumberg,  El  Cerrito,  California 

Luke  B.  Hancock  Foundation  Fellowship 
Eva  Cappelletti,  Athens,  Ohio 
Lucy  Lowell  Fellowship 
Ellen  Chen,  Arlington,  Texas 

Gerald  Gelbloom  Memorial  Fellowship 
Glen  Cherry,  Vermillion,  South  Dakota 

Mr.  and  Mrs.  William  C.  Rousseau  Fellowship 
Clinton  Dewing,  Newton,  Massachusetts 
Harry  &  Marion  Dubbs/Brookline  Youth 
Concerts  Fellowship 
Eranziska  Fruh,  Petersberg,  Germany 
Klaus  and  Bobbie  Hallig  Fellowship 
Shigetoshi  Euruta,  Eukuoka,  Japan 

Boston  Symphony  Orchestra  Fellowship 
Candace  Guirao,  San  Erancisco,  California 
Northern  California  Fund  Fellowship 
Erin  hi  a  1 1 ,  Nashville,  Tennessee 

jane  and  Otto  Morningstar  Fellowship 
Heleen  Hulst,  Amsterdam, 

The  Netherlands 
Velmans  Foundation  Fellowship 
Emi  Ikehara,  Kainan-shi,  Wakayama,  japan 
Boston  Symphony  Orchestra  Fellowship 
Doosook  Kim,  Tempe,  Arizona 

Stephen  and  Persis  Morris  Fellowship 
Vivienne  Kim,  Rancho  Palos  Verde,  California 
Jane  W.  Bancroft  Fellowship 
Beth  Kipper,  New  York,  New  York 

Charles  E.  Culpeper  Foundation  Fellowship 
Elise  Kuder,  Lin  wood,  Massachusetts 
William  Kroll  Memorial  Fellowship 
loana  Missits,  Cluj,  Romania 

Ruth  and  Alan  Sagner  Fellowship 
Christopher  Neal,  Buffalo,  New  York 
Mr.  &  Mrs.  John  C.  LJaas  Fellowship 
Susanna  Perry,  Cambridge,  Massachusetts 
Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 
Evangeline  Peters,  New  Albany,  Indiana 
William  R.  Housholder  Fellow  ship 
Anna  Presler,  Berkeley,  California 

Harold  and  Thelma  Fisher  Fellowship 
Erika  Sato,  Portland,  Oregon 
Clowes  Fund  Fellowship 
Ayako  Sugaya,  Kanagawa,  japan 
Morris  A.  Schapiro  Fellow  ship 
Biliana  Voutchkova,  Sofia,  Bulgaria 
A  lav  Winder  Violin  Fellowship 
Yon  ah  Zur,  Jerusalem,  Israel 

Lola  and  Edw  in  Jaffe  Fellowship 


Violas 

Kira  Blumberg,  Hyde  Park,  New  York 
Jerry  and  Nancy  Straus  Fellowship 
Matthew  Dane,  Veazie,  Maine 
Leo  L.  Beranek  Fellowship 
Scott  Dickinson,  Glasgow,  Scotland 
Frederic  and  Juliette  Brandi  Fellowship 
jessie-Leah  Greenbaum,  Amherst, 

Massachusetts 

Juliet  Esselborn  Geier  Memorial  Fellowship 
Alexander  Gurevich,  Kiev,  Ukraine 

Helene  R.  and  Norman  Cahners  Fellowship 
Shanda  Lowery,  Davis,  California 

Arthur  Fiedler/Leo  Wasserman  Fellowship 
Jessica  Nance,  Ann  Arbor,  Michigan 
Anonymous  Fellowship 
Charles  Noble,  Puyallup,  Washington 
Harold  G.  Colt ,  Jr.,  Memorial  Fellowship 
Edmundo  Ramirez,  Santo  Domingo, 

Heredia,  Costa  Rica 

Mr.  and  Mrs.  David  B.  Arnold ,  Jr.,  Fellowship 
Louisa  Sarkissian,  Erevan,  Armenia 
Friends  of  Armenian  Culture  Society 
Fellowship 

Chi-Chuan  Teng,  Taipei,  Taiwan 
Stanley  Chappie  Fellowship 
Jessica  Troy,  New  York,  New  York 

James  A.  Macdonald  Foundation  Fellowship 

Cellos 

Nathaniel  Chaitkin,  New  York,  New  York 
David  R.  and  Muriel  R.  LMkross  Fellowship 
Louise  Dubin,  New  York,  New  York 
Ruth  S.  Morse  Fellowship 
Alexander  Ezerman,  Williston,  Vermont 
Mr.  and  Mrs.  Walter  Loeb  Fellowship 
Emily  Sue-Jung  Koo,  Washington,  D.C. 

Naomi  and  Philip  Kruvant  Fellow  ship 
Nina  Lee,  Chesterfield,  Missouri 

Harry  and  Mildred  Rem  is  Fellowship 
Jason  McComb,  Vancouver,  Washington 
Darling  Family  Fellowship 
Alberto  Parr  ini,  Padova,  Italy 
Olivetti  Foundation  Fellow  ship 
Eric  Sung,  Agoura,  California 

William  Randolph  I  learst  Foundation 
Fellowship 

Rupert  Thompson,  Setauket,  New  York 
J.  P.  and  Mary  Barger  Fellowship 
Xiao-Jun  Wang,  China 

Starr  Foundation  Fellow  ship 
Benjamin  Wol if,  New  York,  New  York 
Charlotte  Palmer  Phillips  Foundation 
Fellowship 

Amos  Yang,  San  Francisco,  California 
Mr.  and  Mrs.  Robert  E.  Rem  is  Fellowship 

Double  Basses 

John  Grillo,  Oceanside,  New  York 

Boston  Symphony  Orchestra  Fellow  ship 


Ryan  Kamm,  Raleigh,  North  Carolina 
Rita  Meyer  Fellowship 
Siobhan  Kelleher,  Norwell,  Massachusetts 
Bay  Banks  Fellowship 
Pamela  Lopes,  Brooklyn,  New  York 

Charles  L.  Read  Foundation  Fellowship 
Heather  Miller,  Philadelphia,  Pennsylvania 
Ginger  and  George  Elvin  Fellowship 
Sti liana  Nikolova,  Sofia,  Bulgaria 

Koussevitsky  Music  Foundation  Fellowship 
Robert  Rohwer,  Lyndhurst,  Ohio 

Edwin  and  Elaine  London  Family  Fund 
Fellowship 

Flutes 

Lisa-Maree  Amos,  West  Hampstead, 

London,  England 

Susan  Kaplan/Ami  Trauber  Fellowship 
Ann  Bobo,  Brookline,  Massachusetts 
Country  Curtains  Fellowship 
William  Bomar,  Grosse  Pointe  Park,  Michigan 
Nat  Cole  Memorial  Fellowship 
Koaki  Fujimoto,  Aichi,  Japan 

Hannah  and  Raymond  Schneider  Fellowship 
Christina  Jennings,  Ann  Arbor,  Michigan 
Miriam  and  Sidney  Stoneman  Fellowship 

Oboe 

Eugene  Alexander  Izotov, 

Highland  Park,  New  Jersey 
Geraldine  R.  Dodge  Foundation  Fellowship 
Igor  Leschishin,  Lvov,  Ukraine 

Fernand  Giliet  Memorial  Fellowship 
Kathy  Lord,  Springfield,  Pennsylvania 
Daphne  Brooks  Prout  Fellowship 
Rebecca  Schweigert,  Gaylord,  Michigan 
Augustus  Thorndike  Fellowship 
Moshe  Zohar,  Tel  Aviv,  Israel 

Boston  Symphony  Orchestra  Fellowship 

Clarinets 

Michael  Bepko,  Houston,  Texas 

Berkshire  Life  Insurance  Company  Fellowship 
Jocelyn  Langworthy,  Woodbury,  Minnesota 
Bessie  Pappas  Fellowship 
Joshua  Ranz,  Hastings-on-Hudson,  New  York 
Surdna  Foundation  Fellowship 
Christopher  Zello,  Waterford,  Pennsylvania 
Jeanne  and  Andrall  Pearson  Fellowship 

Bass  Clarinet 

Gary  Gorczyca,  Waltham,  Massachusetts 
Mrs.  Harris  Fahnestock  Fellowship 

Bassoon/Contrabassoon 

Sophie  Dansereau,  Tracy,  P.Q.,  Canada 
Frelinghuysen  Foundation  Fellowship 
Glenn  Einschlag,  Los  Altos  Hills,  California 
Robert  G .  McClellan ,  Jr. and 
IBM  Matching  Grant  Fellowship 
Kenneth  Moses,  Boerne,  Texas 
Red  Lion  Inn  Fellowship 
Shinyee  Na,  Taipei,  Taiwan 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Douglas  Quint,  New  York,  New  York 
Sherman  Walt  Fellowship 


Horns 

Christopher  Caudill,  The  Woodlands,  Texas 
Patricia  Plum  Wylde  Fellowship 
Sarah  Dussing,  Clarence,  New  York 
Judy  Gardiner  Fellowship 
Joshua  Garrett,  New  York,  New  York 
William  F.  and  Juliana  W  Thompson 
Fellowship 

Neil  Kimel,  Milwaukee,  Wisconsin 
Edward  G.  Shufro  Fellowship 
Nathan  Pawelek,  Sioux  Falls,  South  Dakota 
Gilbert  Cohen  Memorial  Fellowship 
Joanne  Towlcr,  Leeds,  West  Yorkshire, 

England 

Housatonic  Curtain  Company  Fellowship 

Trumpets 

Chris  Fensom,  Regina,  Saskatchewan,  Canada 
Aso  Tavitian  Fellowship 
Kevin  Finamore,  Charlotte,  North  Carolina 
Armando  Ghitalla  Fellowship 
Gary  Peterson,  Boston,  Massachusetts 
Andre  Come  Memorial  Fellowship 
Christopher  Still,  Bayport,  New  York 
Rosamond  Sturgis  Brooks  Fellowship 
Richard  Watson,  Revere,  Massachusetts 
Wynton  Marsalis  Fellowship 

Tenor  Trombones 

Eran  Levi,  Naharia,  Israel 

Athena  and  James  Garivaltis  Fellowship 
Marcos  Max  Vails  Martin,  Sao  Bernardo 
do  Campo,  Brazil 
Omar  del  Carlo  Fellowship 
Jarod  Vermette,  Boston,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 

Bass  Trombone 

Scott  Thornton,  Dallas,  Texas 

Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Tuba 

Christopher  Hall,  Wheaton,  Illinois 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Timpani/Percussion 

Edward  Atkatz,  Fresh  Meadows,  New  York 
Frederick  W.  Richmond  Foundation 
Fellowship 

David  Shively,  La  Jolla,  California 

Bristol-Myers  Squibb  Foundation  Fellowship 
John  Tanzer,  Bedford,  Massachusetts 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Peter  Wilson,  Upper  Darby,  Pennsylvania 
Mr.  and  Mrs.  Richard  M.  Fraser  Fellowship 
William  Wozniak,  Toledo,  Ohio 
Wilhelmina  Sandwen  Fellowship 
James  Wyatt,  Princeton,  Kentucky 

Mr.  and  Mrs.  Alien  Z.  Kiuchman  Fellowship 


Harps 

Katerina  Englichova,  Prague,  Czech  Republic 
Kathleen  Hall  Banks  Fellowship 
Elisabeth  Remv,  Brewster,  Massachusetts 
John  and  Susan  ne  Grand  in  Fellowship 

Piano/Keyboard 

Bernadette  Balkus,  Sydney,  Australia 
Billy  Joel  Keyboard  Fellowship 
Israel  Gursky,  Holon,  Israel 

Felicia  Montealegre  Bernstein  Fellowship 
Paige  Roberts  Hoffman,  New  York,  New  York 
Baldwin  Piano  and  Organ  Company 
Fellowship 

Claudio  Marti  nez-Mehner,  Madrid,  Spain 
Peggy  Rockefeller  Fellowship 
Naomi  Niskala,  Rochester,  New  York 
Eunice  Cohen  Fellowship 
Hiroko  Sasaki,  Tsu-City,  Japan 
R.  Amory  Thorndike  Fellowship 
Jeff  Tomlinson,  Manheim,  Pennsylvania 
Marilyn  Brachman  Hoffman  Fellowship 

Composers 

Derek  Bermel,  New  Rochelle,  New  York 
DeWitt  Wallace/Reader's  Digest  Fund 
Fellowship 

Ken  Hesketh,  Wimbledon,  London,  England 
Leonard  Bernstein  Fellowship 
Bee  Tuan  Joyce  Koh,  Singapore,  Singapore 
Otto  Eckstein  Family  Fellowship 
Karen  Markham,  Wolverhampton,  England 
Benjamin  Britten  Memorial  Fellowship 
Andrew  McBirnie,  West  Hampstead, 

London,  England 

Ann  and  Gordon  Getty  Foundation  Fellowship 
Ketty  Nez,  Albany,  California 

Aaron  Copland  Fund  for  Music  Fellowship 
Carlos  Sanchez-Gutierrez,  Jalisco,  Mexico 
Omar  del  Carlo  Fellowship 

Chamber  Ensemble  Residency 
Arianna  Quartet 

Kurt  Baldwin,  DeKalb,  Illinois 

Edward  S.  Brackett ,  Jr.,  Fellowship 
Mahoko  Eguchi,  DeKalb,  Illinois 

Dr.  John  H.  Knowles  Memorial  Fellowship 
Rebecca  Rhee,  Honolulu,  Hawaii 

Haskell  Gordon  Memorial  Fellowship 
Sarah  I  hornblade,  Boston,  Massachusetts 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship 

Henschel  Quartet 

Mathias  Beyer,  Fischbachau-Aurach,  Germany 
Boston  Symphony  Orchestra  Fellowship 
Markus  Henschel,  Fischbachau-Aurach, 

Germany 

Boston  Symphony  Orchestra  Fellowship 
Monika  Henschel,  Fischbachau-Aurach, 

Germany 

Boston  Symphony  Orchestra  Fellowship 
Christoph  Elenschel,  Fischbachau-Aurach, 
Germany 

Boston  Symphony  Orchestra  Fellowship 


Laurel  Trio 

Dena  Levine,  New  York,  New  York 

Boston  Symphony  Orchestra  Fellowship 
Sunghae  Anna  Lim,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Amy  Levine  Tsang,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 

Voice 

Anna-Maria  Bogner,  Munchen,  Germany 
Edward  G.  Shufro  Fellowship 
Lisa  Graf,  New  Castle,  Maine 

Marion  Callanan  Memorial  Fellowship 
Alexandra  Sari  Gruber,  La  Crescenta,  California 
Nancy  Lurie  Marks  Fellowship 
Paul  Guttry,  Belmont,  Massachusetts 
Tappan  Dixey  Brooks  Fellowship 
Scott  Hogsed,  Atlanta,  Georgia 

Gloria  Narramore  Moody  Foundation 
Fellowship 

Elizabeth  Kennedy,  St.  Louis,  Missouri 
Francis  and  Caryn  Powers  Fellowship 
Camille  Kowash,  Roseburg,  Oregon 
Mildred  A.  Leinbach  Fellowship 
Suzanne  Loerch,  New  Fairfield,  Connecticut 
Air.  and  Mrs.  Leonard  Kandell  and 
Alice  Kandell  Fellowship 
Carol  Ann  Manzi,  Rocky  Hill,  Connecticut 
Abby  and  Joe  Nathan  Fellowship 
Irina  Mozyleva,  Minsk,  Belarus 

Air.  and  Mrs.  Victor  P.  Levy  Fellowship 
Kelley  Nassief,  Beaverton,  Oregon 

Bernice  and  Lizbeth  Krupp  Fellowship 
Melody  Racine,  Birmingham,  Michigan 

Ann  and  Gordon  Getty  Foundation  Fellowship 

Vocal  Coaches 

Chien  Chou,  Toronto,  Ontario,  Canada 

Donald  Bellamy  Sinclair  Memorial  Fellowship 
Jonathan  Faiman,  New  York,  New  York 
Airs.  Peter  l.B.  Lavan  Fellowship 
Caren  I  evine,  New  York,  New  York 
Harry  Stedman  Fellowship 
Ania  Marchwinska,  Warsaw,  Poland 
Ruth  and  Jerome  Sherman  Memorial 
Fellowship 

J.J.Penna,  Binghamton,  New  York 
Alar/e  Gil  let  Fellowship 
Cameron  Stowe,  Danville,  Virginia 
Paul  Jacobs  Memorial  Fellowship 
Valerie  Trujillo,  Tallahassee,  Florida 
Selma  Pearl  and 

Susan  and  Richard  Grausman  Fellowship 
David  Zobel,  Toulouse,  France 

Lia  and  William  Poorvu  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 

Sarah  Asplund,  Novato,  California 
Stuart  Haupt  Scholarship 
Gin  a  Beck,  Saskatoon,  Saskatchewan,  Canada 
Eugene  Cook  Memorial  Scholarship 
Amber  Bishop,  Fredericton, 

New  Brunswick,  Canada 

Dorothy  and  Montgomery  Crane  Scholarship 


Johanna  Cabili,  lligan,  The  Philippines 
William  F.  Crotut  Family  Scholarship 
Jennifer  Cobb,  Cincinnati,  Ohio 

Claire  and  Millard  Pryor  Scholarship 
Benjamin  Cole,  Somerville,  Massachusetts 
Leah  Jansizian  Memorial  Scholarship 
Teri  Drinkwater,  Des  Moines,  Washington 
Karen  Frankenstein,  New  York,  New  York 
Cilles  Gal  lot,  Choisy  le  Roi,  France 
Amy  Gordon,  Milwaukee,  Wisconsin 
Cynthia  L.  Spark  Scholarship 
Daniel  Gurvich,  Rochester,  New  York 
Renee  Hoffman,  Corona  del  Mar,  California 
Boston  Symphony  Orchestra  Scholarship 
Pamela  Jones,  Northampton,  Massachusetts 
Mary  H.  Smith  Scholarship 
Sarah  Jorgenson,  Allston,  Massachusetts 
Theodore  Edson  Parker  Foundation 
Scholarship 

Mariateresa  Magisano,  LaSalle,  Quebec,  Canada 
Tisch  Foundation  Scholarship 
Carol  Mastrodomenico,  Syosset,  New  York 
Berkshire  County  Savings  Bank  Scholarship 
Ann  Marie  McPhail,  Atlanta,  Georgia 

Boston  Symphony  Orchestra  Scholarship 
Denise  Milner,  Brockport,  New  York 
Tanglewood  Programmers  and  Ushers 
Scholarship 

Kristin  Reiersen,  Staten  Island,  New  York 
Jody  Sheinbaum,  Morganville,  New  Jersey 
Pearl  and  Alvin  Schottenfeld  Scholarship 
Bethany  Tammaro,  Warwick,  Rhode  Island 
Evelyn  and  Phil  Spitalny  Scholarship 


Tina  Winter,  Etobicoke,  Ontario,  Canada 
Boston  Symphony  Orchestra  Scholarship 
l  ori  Zeglarski,  Roselle  Park,  New  Jersey 

Mu  Phi  Epsilon  Claudette  Sorel  Scholarship/ 
Richard  F.  Cold  Memorial  Scholarship 

Conducting  Class 

Christian  Arming,  Vienna,  Austria 
Leonard  Bernstein  Fellowship 
David  Arrivee,  Brighton,  Massachusetts 
William  and  Mary  Crcve  Foundation 
Fellowship 

Ching-Po  Paul  Chiang,  Taipei,  Taiwan 
Edward  and  Joyce  Linde  Scholarship 
Michael  Christie,  West  Seneca,  New  York 
Maurice  Abravanel  Scholarship 
Federico  Cortese,  Rome,  Italy 
Olivetti  Foundation  Fellowship 
Kimbo  Ishii-Eto,  New  York,  New  York 
Seiji  Ozawa  Fellowship 
Soohak  Seikyo  Kim,  Boston,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
Martin  Lebel,  Neuilly  sur  Seine,  France 
Florence  Could  Foundation  Fellowship 
Christoph  Mueller,  Zurich,  Switzerland 
Merrill  Lynch  Fellowship 
Victor  Puhl,  Paris,  France 

Florence  Could  Foundation  Fellowship 
Nicolas  Waldvogel,  Meinier,  Switzerland 
Koussevitzky  Music  Foundation  Fellowship 
David  Wiley,  Bloomington,  Indiana 
William  and  Mary  Creve  Foundation 
Fellowship 


Original  cover  design  by  Matthew  John  Lane;  score  page  from  Henri  Dutilleux's 
Timbres ,  Espace,  Mouvement,  published  by  Alphonse  Leduc  (all  rights  reserved) 

The  Tanglewood  Music  Center  acknowledges  with  gratitude 

•  the  generosity  of  Bose  Corporation,  which  has  provided  loudspeaker  systems  for  per¬ 
formances  in  Seiji  Ozawa  Hall  during  the  1995  Tanglewood  season 

•  TDK  Electronics  Corporation,  for  the  donation  of  audio  cassettes  for  use  in  recording 

•  a  grant  from  The  Velmans  Foundation,  which  helps  to  underwrite  the  residency  of 
Reinbert  de  Leeuw 

•  the  Consulate  General  of  the  Netherlands,  for  its  support  in  the  planning  of  the  1995 
Festival  of  Contemporary  Music,  and  for  supporting  the  presence  of  composer  Klaas 
de  Vries  during  the  Festival 

•  Nonesuch  records,  for  their  support  in  presenting  the  American  premiere  of  Steve 
Reich's  City  Life 

•  a  gift  from  the  Aaron  Copland  Fund  for  Music,  which  assists  in  the  presentation  of 
works  by  American  composers 

•  Virginia  Read,  Tony  Haselbeck,  and  Dimitri  Papadimitriou,  for  their  technical  assis¬ 
tance  in  the  presentation  of  Steve  Reich's  City  Life 

•  the  Baldwin  Piano  Company,  which  has  provided  pianos  for  young  musicians  and 
professional  artists  at  Tanglewood  for  more  than  a  half-century 

The  Tanglewood  Music  Center  is  also  supported  in  part  through  a  grant  from  the  National 
Endowment  for  the  Arts. 


20th  CENTUR  Y  MUSIC  ON  COMP  A  CT  DISC 

from 


Elliott  Carter,  Henri  Dutilleux,  Jacob  Druckman 
Jan  DeGaetani,  Hans  Werner  Henze,  George  Crumb 
Poul  Ruders,  Arnold  Schoenberg,  Charles  Ives 
London  Sinfonietta,  Jonathan  Harvey,  Peter  Lieberson 
William  Bland,  Peter  Serkin,  Gyorgy  Kurtag 
Sandor  Jemnitz,  Milton  Babbitt,  Paul  Hindemith 
Gilbert  Kalish,  Toru  Takemitsu,  John  Anthony  Lennon 
Oliver  Knussen,  Robert  Saxton,  American  Brass  Quintet 
Lucy  Shelton,  Ronald  Roxbury,  Joaquin  Rodrigo 
Speculum  Musicae,  Benedict  Mason,  Mario  Davidovsky 
Roger  Reynolds,  Da  Capo  Chamber  Players,  Warsaw  Philharmonic 
ASKO  Ensemble,  Mel  Powell,  New  York  New  Music  Ensemble 
Michael  Starobin,  Gyorgy  Ligeti,  Ingo  Metzmacher 
John  Harbison,  Arditti  Quartet,  Lou  Harrison 
Harry  Partch,  Peter  Eotvos,  Steven  Doane,  Stefan  Wolpe 
Gabriel  Faure,  Alan  Feinberg,  Gregory  Allen 
Dmitri  Shostakovich,  Benjamin  Britten,  David  Starobin 
Karl  Aage  Rasmussen,  Bent  Sorensen,  William  Purvis 
Gregory  Fulkerson,  Stephen  Sondheim,  Seymour  Shifrin 
David  Felder,  Rolf  Schulte,  Neil  Rolnick,  Robert  Shannon 
Tod  Machover,  Hans  Abrahamsen,  Capricorn 
Garrick  Ohlsson,  Chamber  Music  Society  of  Lincoln  Center 
Aaron  Copland,  Group  for  Contemporary  Music,  Aleck  Karis 
Frank  Bridge,  Gunther  Schuller,  Lambert  Orkis 
John  Cage,  Barbara  Kolb,  Harrie  Starreveld 
Richard  Wernick,  Paul  Lansky,  Michael  Calvert 
Shulamit  Ran,  La  Monte  Young,  William  Albright 
Tom  Flaherty,  Stephen  Jaffe,  Dan  Welcher,  Ensemble  Modern 
Charles  Wuorinen,  Leo  Smit,  Steven  Mackey,  Maurice  Ravel 
Francis  Poulenc,  Malmo  Symphony,  Riverside  Symphony 

Box  1864  New  York,  NY  10116  Internet  Email:  bridgercc@aol.com 


CRI  proudly  presents  the  premiere  recording  of 
the  Tanglewood  Music  Center  Orchestra 

live  from  the 

1991  Tanglewood  Festival  of  Contemporary  Music 


David  Del  Tredici 

n// 


PHYLLIS  BRYN-JULSON  SOPRANO 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
OLIVER  KNUSSEN  CONDUCTOR 


"An  explosion  of  energy  and  color... 
wonderfully  evoked  by  Knussen  and  his  enthusiastic  players. " 

— Andrew  L.  Pincus/  Berkshire  Eagle 

"An  evocative  and  intoxicating  musical  universel" 

— Edward  Rothstein,  New  York  Times 

Composers  Recordings  Inc.  73  Spring  St.  Suite  506  New  York,  NY  10012-5800  212-941-9673 
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MEMO  TO:  General  Distribution 
FROM:  Richard  Ortner 

DATE:  August  10,  1995 

RE:  Festival  of  Contemporary  Music  Prelude  Concerts 

We  are  pleased  to  announce  that  once  again  this  year  the  TMC  will  present  three 
prelude  concerts  on  Saturday,  Sunday,  and  Monday  of  FCM  week.  These  prelude 
concerts  will  feature  twentieth  century  classics,  as  well  as  works  by  our  fellows 
in  composition  here  at  the  Tanglewood  Music  Center. 

Saturday.  August  12  at  l:00uin  REHEARSAL  HALL 


Steve  REICH 


Clapping  Music 

Edward  Atkatz  and  Peter  Wilson 


Joyce  KOH 


Temple  Leaf  Fall 

Naomi  Niskala,  piano 
ileleen  Ilulst,  violin 
Karin  Addis,  viola 
Alexander  Ezerman,  cello 


Derek  feERMEL 


Theme  and  Absurdities 
Derek  Bermel,  clarinet 


Anton  von  WEBERN 


Drei  Lieder,  op.  23 

Sarah  Asplund,  soprano 
J.J.  Penna,  piano 


Andrew  McBIRNIE 


Trio  II 

Vivienne  Kim,  violin 
Derek  Bermel,  clarinet 
Naomi  Niskala,  piano 


Sunday.  August  13  at  7:30pm  SEIJI  OZAWA  HALL 

Ken  HESKETH  Aphorism 

Derek  Bermel,  clarinet 


William  SYDEMAN  Three  Songs  after  Emily'  Dickinson 

1 .  I  heard  a  fly  buzz  when  I  died 

2.  I  taste  a  liquor  never  brewed 

3.  Hope  is  the  thing  with  feathers 

Teri  Drinkwater,  soprano 
Xiao-Jun  Wang,  cello 


Carlos  SANCHEZ -GUTIERREZ  Calacas  y  Palomas 

Naomi  Niskala  and  Claudio  Martinez-Mehner ,  pianos 


Monday,  August  1 A  at  7:30pm  SEIJI  OZAWA  HALL 


Franco  DONATONI 


Ketty  NEZ 


Derek  BERMEL 


Omar  I  &  II 

David  Shively,  percussion 

Quixotic  Callings 
Karin  Addis,  viola 
Alexander  Ezerman,  cello 

Three  Songs  on  Poems  by  Wendy  Walters 

1 .  one  fly 

2.  airport  poem 

3.  Ma's  kitchen 

Scott  Hogsed,  baritone 
J . T .  Penna ,  piano 


FESTIVAL  OF  CONTEMPORARY  MUSIC  1995 

Seiji  Ozawa  Hall.  Tangle  wood 
8:30pm  August  10.  1995 

The  Sun-Treader 
CARL  RUGGLES 


Carl  Rumzles.  a  true  American  original,  was  born  in  East  Marion,  Massachusetts,  on  March  1 1, 
1876.  and  died  in  Bennington,  Vermont,  on  October  24,  1971 .  Sun-Treader  was  originally  to  be 
part  of  a  large-scaled  work  with  the  title  Men  and  Angels,  but  it  was  later  split  up  into  three 
independent  compositions:  Men  and  Mountains .  Angels ,  and  Sun-Treader. 

Those  who  know  Carl  Ruggles's  fiercely  independent  music  may  find  it  hard  to  believe 
that  he  once  intended  to  study  with  Dvorak!  Bom  into  an  old  New  England  family.  Ruggles 
began  playing  the  violin  (an  instrument  he  had  himself  made  out  of  a  cigar  box)  at  the  age  of 
six.  Before  long,  though,  he  received  a  real  instrument  and  pursued  it  seriously.  He  worked  in 
theater  orchestras  in  Boston  during  his  late  teens,  attended  concerts  of  the  Boston  Symphony 
Orchestra  (then  less  than  fifteen  years  old),  and  occasionally  played  chamber  music  with 
members  of  the  orchestra.  His  violin  teacher  Felix  Wintemitz  had  him  play  before  Fritz 
Kreisler.  who  suggested  that  he  go  to  Prague  for  further  study  of  the  violin  and  composition 
work  with  Dvorak.  The  plan  fell  through  owing  to  the  death  of  a  financial  sponsor,  and 
Ruggles  remained  in  the  Boston  area,  where  he  took  lessons  in  composition  from  the  father 
figure  of  American  music,  John  Knowles  Paine,  the  Harvard  professor  who  had  been  the  first 
person  to  hold  a  chair  in  music  in  an  American  university. 

During  his  twenties,  at  the  turn  of  the  century,  Ruggles  made  a  living  in  a  variety  of 
ways— engraving  music  for  a  Boston  publisher,  writing  reviews  for  a  newspaper  in  Cambridge, 
giving  music-club  lectures  on  such  modem  composers  as  Wagner.  Franck.  d'Indy.  and 
especially  Debussy.  In  1907  he  moved  to  Winona.  Minnesota,  where  he  taught  at  a  school  and 
founded  an  orchestra.  Ten  years  later  he  settled  in  New  York,  where  he  hoped  to  interest  the 
Metropolitan  Opera  in  his  opera-in-progress  The  Sunken  Bell,  based  on  a  play  by  Gerhart 
Hauptmann.  In  New  York  he  met  Edgard  Varese  and  became  part  of  a  circle  of  advanced 
composers  in  which  he  was  able  to  hear  some  of  his  larger  compositions.  When  Henry  Cowell 
established  his  New  Music  Edition  in  1927  to  publish  the  work  of  contemporary  composers, 
Ruggles’s  Men  and  Mountains  and  Portals  for  string  orchestra  comprised  the  first  issue.  One  of 
the  subscribers  to  the  series  was  another  American  of  highly  individual  bent,  Charles  Ives,  who 
appreciated  Ruggles'  willingness  to  work  with  a  predominantly  dissonant  harmonic  idiom.  As 
Ives  once  remarked.  "Beauty  in  music  is  too  often  confused  with  something  that  lets  the  ears  lie 
back  in  an  easy  chair."  And  it  was  evidently  at  an  early  performance  of  Men  and  Mountains  in 
New  York  that  Ives  turned  angrily  to  a  member  of  the  audience  who  booed  the  piece  and 
exhorted  him  to  "stand  up  before  fine  strong  music  like  this"  and  "take  a  good  dissonance  like  a 
man!" 

Ruggles  began  spending  his  summers  in  Vermont  and  finally  settled  there  for  the  rest  of 
his  long  life.  His  last  important  compositions  came  in  the  1940s.  when  he  was  about  seventy; 
after  that  he  turned  more  and  more  to  painting,  which  occupied  him  until  his  death  at 
ninety-five.  Still,  though  he  did  not  compose  much  in  the  last  quarter-century  of  his  life,  those 
years  finally  allowed  him  to  hear  some  of  the  music  he  had  written  decades  earlier.  His  major 
score.  Sun-Treader .  had  first  been  performed  in  Paris  and  Berlin  by  Nicholas  Slonimsky  in 


1932.  but  Ruggles  had  not  been  present.  He  did  not  hear  the  score  until  it  was  recorded  in  1965 
(by  the  Boston  Symphony  Orchestra  conducted  by  Michael  Tilson  Thomas). 

Ruggles's  style  was  highly  individual.  Though  he  was  aware  of  such  developments  as 
the  twelve-tone  technique,  he  never  used  them  himself.  He  did  like  to  write  melodies  using 
most  of  the  notes  of  the  chromatic  scale,  but  not  as  a  means  of  organization:  he  simply 
preferred  to  hear  from  seven  to  ten  of  the  twelve  possible  pitches  before  repeating  any. 

The  title  of  the  work  is  drawn  from  Robert  Browning's  poem  "Pauline.”  which  contains 
the  line.  "Sun-Treader,  Light  and  Life  be  thine  forever."  This  is  actually  a  paean  to  the  poet 
Shelley.  But  Ruggles  simply  liked  the  connotations— of  giant  steps  on  a  grandiose  scale— that  the 
word  "sun-treader"  evoked;  his  composition  has  nothing  else  to  do  with  either  Browning  or 
Shelley.  Ruggles's  music  commonly  expresses  itself  in  a  mode  of  heroic  declamation,  energetic, 
striving,  outspoken.  The  opening  phrase  o t'  Sun-Treader  is  built  from  a  series  of  four  pitches  that 
comprise  two  tritones  interlocked  and  offset  by  the  interval  of  a  semitone,  a  gesture  that  the 
composer  particularly  liked  and  used  elsewhere  as  well.  Heard  first  over  a  pounding  timpani 
figure,  this  idea  recurs  several  times  in  altered  form  to  initiate  new  departures  in  the  fifteen- 
minute  course  of  the  score. 

Darkness  Round 
JASON  UECHI 

Jason  Uechi  was  born  in  1968  in  Kealakekua.  Kona.  Hawaii.  He  has  received  degrees  in  musical 
composition  form  Hampshire  College  and  Columbia  University,  where  his  principal  teachers 
have  included  Mario  Davidovsky,  George  Edwards.  David  Rakowski,  Salvatore  Macchia,  and 
Daniel  Warner.  He  has  received  awards  from  the  American  Academy  of  Arts  and  Letters, 
ASCAP,  and  the  Rappaport  Prize,  as  well  as  fellowships  for  study  at  Columbia  University,  the 
Tanglewood  Music  Center,  the  Aspen  Music  Festival,  and  June  in  Buffalo.  He  is  the  found  and 
editor  of  the  internet  magazine  of  contemporaiy  music  “soundout,”  available  on  the  World  Wide 
Web.  He  is  currently  completing  his  dissertation  at  Columbia  University. 

Darkness  Round  was  written  from  November  1994  through  May  1995.  and  was 
commissioned  by  the  Paul  Jacobs  Memorial  Fund  for  the  Tanglewood  Music  Center  Orchestra, 
and  funded  (in  part)  by  the  Margaret  Fairbank  Jory  Copying  Assistance  Program  of  the 
American  Music  Center  (made  possible  through  grants  from  the  National  Endowment  for  the 
Arts,  Mary  Flagler  Cary  Charitable  Trust,  Helen  F.  Whittaker  Fund,  and  the  Chase  Manhattan 
Bank).  The  piece  interprets  its  title  from  a  poem  by  Rainer  Maria  Rilke,  Am  Rande  der  Nacht 
(On  the  Edge  of  Night)  from  The  Book  of  Images  (1905). 

On  the  Edge  of  Night 

My  room  and  this  expanse, 
awake  over  darkening  land,~ 
are  one.  I  am  a  string, 
stretched  across  vast 
murmuring  resonances. 


Things  are  violin-bodies 
full  of  growling  darkness; 
within  dreams  the  weeping  of  women, 
with  the  anger  of  entire 


generations  stir  in  its  sleep... 
1  must  tremble 


like  silver;  then 
everything  below  me  will  live, 
and  whatever  wanders  lost  in  things 
will  strive  towards  the  light 
from  my  dancing  melody-- 
around  which  heavens  pulse- 
through  thin,  yearning  rifts 
into  the  old 


abvsses  endlesslv  falls... 

*  J 

[translation  by  the'composer] 

Although  the  piece  is  in  one  continuous  movement,  it  contains  within  its  borders  the 
transformed  formal  elements  of  a  traditional  symphony.  The  piece  opens  with  a  fast-moving  and 
quickly  shifting  texture,  primarily  governed  by  a  melody  whose  focus  is  a  kaleidoscopic  change 
of  timbre.  After  episodes  of  discussion,  in  violent  and  extreme  circumstances  as  well  as 
expressive  in  nature,  the  energy  of  the  debate  focusses  to  become  primarily  celebratory  and 
dance-like. 


This  energy  diffuses  into  a  low  rumble,  which  marks  the  beginning  of  a  slow  central 
section  presenting  a  fragmented  melody  in  the  strings.  This  melody  serves  as  the  source  for  all 
melodic  and  harmonic  material  in  the  entire  piece,  as  well  as  the  focus  of  this  rhapsodic  interlude 
between  the  more  confrontational  and  bombastic  outer  sections.  The  return  of  the  low  rumble 


prepares  for  the  beginning  of  a  rapid-fire  rondo,  which  alternates  fanfares  in  the  brass  and  double 
reeds  with  a  stuttering  hocketed  melody  in  the  horns.  The  piece  closes  with  a  brief  coda  marked 
by  ascending  lines  interrupted  by  a  violent  orchestral  tutti. 

— Jason  Uechi 


Violin  Concerto 
JOHN  ADAMS 


John  Adams  was  bom  in  Worcester.  Massachusetts,  on  15  February  1947  and  now  lives  in 

* 

Berkeley,  California.  A  native  of  Massachusetts.  John  Adams  grew  up  here  and  achieved  his 
"musical  awakening  into  consciousness"  in  Symphony  Hall,  sometime  in  the  1950s,  when  an 
elderlv  female  relative  or  friend  of  the  family  gave  him  a  ticket  to  a  concert.  "I  sat  in  about  the 
8th  row;  Richard  Burgin  conducted,  and  the  very  first  orchestral  sound  I  heard  was  a  double 
string  orchestra,  that  incredible  G-minor  chord  that  opens  Vaughan  Williams's  Tallis  Fantasy.  It 
was  a  primal  experience!" 

Adams  learned  to  play  the  clarinet  and  went  on  to  study  at  Harvard,  where  he  received 
his  B.A.  and  M.A.  degrees  in  1969  and  1971 ,  and  where  he  studied  primarily  with  Leon 
Kirclmer.  Since  1972  he  has  taught  at  the  San  Francisco  Conservatory  of  Music,  where  he  is 
head  of  the  composition  department  and  has  directed  the  school's  New  Music  Ensemble,  and  he 
assisted  the  San  Francisco  Symphony's  then-music  director  Edo  de  Waart  in  creating  a  series  of 
concerts  entitled  "New  and  Unusual  Music,"  which  attracted  national  attention  and  became  the 
model  for  a  composer-in-residence  program  now  operating  with  a  number  of  American 
orchestras. 

During  the  1 970s  Adams  became  interested  in  the  kind  of  music  sometimes  described  by 
the  term  "minimalist."  based  in  overlapping  repeated  patterns  and  steady  pulses.  Many 
composers  have  worked  with  minimalist  ideas  in  recent  years,  coming  at  them  from  different 


directions,  whether  b\  way  of  Indian  classical  music  (like  Philip  Glass)  or  African  drumming 
(like  Ste\e  Reich)  or  through  the  influence  of  an  inveterate  experimenter  like  John  Cage.  Adams 
encountered  minimalist  ideas  directly  in  a  performance  that  he  conducted  at  the  San  Francisco 
Conservatory,  sometime  in  the  mid-1970s,  of  a  work  by  Steve  Reich.  Adams  rather  quickly 
distinguished  himself  from  the  other  composers  known  for  the  "minimalist"  approach— 
particularly  Terry  Riley.  Philip  Glass,  and  Steve  Reich— by  finding  fruitful  connections  between 
"minimalism"  and  older,  "maximal,"  techniques,  which  has  continued  in  many  recent  works. 

His  music  features  more  rapid  changes  of  activity  than  was  the  case  in  the  sometimes 
hypnotic,  seemingly  endless,  repetitions  of  older  minimalist  music.  Harmonium  for  chorus  and 
orchestra  (1981.  performed  by  the  Boston  Symphony  Orchestra  in  1991)  and  Grand  Pianola 
Music  (1982)  moved  farther  away  from  the  purest  minimalism,  with  considerable  dramatic 
contrast  and  a  pronounced  sense  of  motion  and  sectional  articulation.  Adams  has  become  best 
known  for  his  two  operas.  Mixon  in  China  and  The  Death  of  Klinghoffer.  both  to  librettos  by 
Alice  Goodman  based  on  recent  actual  events  and  memorably  staged  by  Peter  Sellars,  both  of 
which  enjoyed  singular  success.  Just  this  year  he  produced  a  new  theater  work,  more  cabaret¬ 
like  in  style  with  songs  cast  in  a  more  "pop"  character,  though  far  more  demanding  for  the 
sinners. 

He  composed  his  Violin  Concerto  in  1993  on  a  three-way  commission  from  two 
orchestras— the  Minnesota  Orchestra  and  the  London  Symphony— and  a  ballet  company,  the  New 
York  City  Ballet.  The  work  was  conceived  for  violinist  Jorja  Fleezanis.  concertmaster  of  the 
Minnesota  Orchestra,  whom  Adams  had  known  for  years  during  the  time  when  she  was 
Associate  Concertmaster  of  the  San  Francisco  Symphony  during  the  music  directorship  there  of 
Edo  de  Waart.  The  world  premiere  took  place  in  Minneapolis  on  January  19.  1994.  with  de 
Waart  conducting.  A  European  premiere  followed  on  June  26,  with  Kent  Nagano  conducting  the 
London  Symphony  and  soloist  Gidon  Kremer.  Peter  Vlartins  choreographed  the  score  for  the 
New  York  City  Ballet:  that  version  premiered  this  year  on  June  1.  The  score  is  dedicated  to  the 
late  David  Huntley,  of  Boosey  &  Hawkes.  a  long-time  friend  of  composers  and  of  new  music. 

The  work  received  the  1995  Universitv  of  Louisville  Grawemever  Award  for  Music 
Composition. 

Adams's  Violin  Concerto  is  cast  in  the  traditional  three  movements,  but  there  is  little  else 
about  it  that  can  be  said  to  be  traditional.  Most  concertos  concentrate  on  exploiting  the 
opposition  of  soloist  and  orchestra,  with  extended  passages  devoted  to  each  alone,  and  other 
passages  in  which  they  have  a  complex  interplay.  The  three  movement  run  directly  together,  and 
the  violin  soloist  must  play  almost  non-stop— a  terrific  challenge  of  concentration  and  stamina, 
while  the  orchestral  part  unfolds  simultaneously  in  ever-changing  colors  and  textures.  The  first 
movement  runs  directly  into  the  second,  marked  Chaconne:  Body  through  which  the  dream 
flows.  The  six-bar  chaconne  bass  is  heard  immediately  in  synthesizer  and  low  strings;  at  first  it  is 
unchanging,  but  later  the  theme  appears  in  varied  rhythmic  guise,  then  "stretched"  melodically, 
though  still  based  on  D.  and  finally  at  other  pitch  levels,  seeming  to  end  in  F.  though  D  reasserts 
its  primacy  at  the  end  of  the  movement.  The  finale  is  a  toccata  entitled  by  the  Italian  verb  "to 
touch"— Toccare.  With  only  a  few  moments  of  respite,  the  soloist  must  perform  a  perpetual 
motion  passage  in  rapid  sixteenths  virtually  from  beginning  to  end. 

Regarding  this  work  the  composer  has  written: 

Until  recently  I  never  thought  that  the  kind  of  melodic  writing  necessary  for  a 
sustained  work  like  a  concerto  was  within  my  grasp.  But  the  demands  of  opera 
composing— demands  that  are  both  technical  as  well  as  dramatic— brought  about  a 


substantial  change  in  my  music.  Beginning  with  Klinghojfer  and  continuing  with 
pieces  like  El  Dorado  and  the  Chamber  Symphony,  the  music  has  become 
harmonically  and  melodicallv  more  flexible  and  contrapuntally  richer.  The  Violin 
Concerto  grows  out  of  that  "post-Klinghoffer”  language,  but  it  adds  to  it  anew 
interest  in  complex  modal  harmonies,  something  that  I  believe  holds  much  more  in 
store  for  future  pieces. 

—John  Adams 


Adagio  for  orchestra 
GEORGE  PE RLE 


Geo  rue  Perle  was  born  in  Bavonne.  New  Jersev.  on  Mav  6,  1915.  and  lives  in  New  York. 

Since  his  sixtv-fifth  birthday,  in  the  year  when  A  Short  Symphony  received  its  world  premiere  at 
Tanglewood.  Georue  Perle  has  achieved  an  eminence  matched  bv  few  American  composers,  and 
it  is  an  eminence  that  has  been  marked  by  a  steady  stream  of  first-rate  compositions,  including  a 
fourth  wind  quintet  (which  won  him  the  Pulitzer  Prize  at  about  the  same  time  he  received  a 
MacArthur  award  ),  a  pair  of  piano  concertos,  and  a  number  of  smaller  works  that  have  been 
widely  performed.  If  anything  he  is  composing  more  fluently  and  at  a  higher  level  of  originality 
and  imagination  than  at  any  previous  time  during  his  life.  He  bids  fair  to  join  the  ranks  of 
masters  like  Rameau.  Verdi,  and  Janacek.  whose  ureatest  artistic  achievements  came  in  their 
seventh  or  eighth  decades  or  even  after. 

During  the  earlier  stages  of  his  career.  Perle  was  best-known  as  a  theorist.  His  writings 
about  the  music  of  the  Second  Vienna  School— Schoenberg,  Berg,  and  Webern— established  in 
the  minds  of  most  people  the  idea  that  he  was  a  music  theorist  who  composed  little.  Perle 
himself  saw  things  exactlv  the  other  wav  around:  he  was  first  and  foremost  a  composer:  his 
analyses,  with  all  their  perceptive  and  enlightening  detail,  were  primarily  his  attempt  to  absorb 
and  understand  more  fully  the  music  that  spoke  directly  to  him.  Now.  having  turned  eighty  last 
spring.  It  is  safe  to  say  that  he  has  definitely  become  recognized  as  "a  composer  who  writes  some 
analysis."  In  his  compositions,  as  in  his  musical  analyses.  George  Perle  has  consistently 
confronted  the  basic  problem  of  twentieth-century  music:  how  to  bring  order  out  of  the  chaotic 
welter  of  possibilities  inherent  in  the  extension  of  the  harmonic  language  from  the  late  nineteenth 
century  onward,  how  to  organize  and  use  these  expanded  musical  elements  to  accomplish  the 
expressiv  e  aims  that  music  has  always  had.  He  continues  to  affirm  the  power  and  validity  of  the 
twelve-tone  technique,  yet  he  has  developed— partly  through  his  close  study  of  the  music  of 
Alban  Berg,  w hich  has  been  a  lifelong  inspiration-wavs  a  treating  the  non-tonal  language  to 
provide  the  variety  of  mood  and  character  that  tonal  music  produced  so  richly  between  from 
1 750  to  the  early  decades  of  this  century.  A  chance  encounter  with  Berg's  Lyric  Suite  in  1937 
changed  Perle's  outlook  totally  and  opened  up  a  whole  new  world  in  his  music.  The  feeling  that 
somehow  the  piece  was  coherent  and  integrated  in  wavs  that  he  could  not  vet  define  led  him  to 
undertake  "obsessive  analytical  studies"  of  Berg's  music,  which  provided  him  with  the  key  to  his 
own  musical  voice. 

Most  earlv  writing  about  Schoenberg's  "svstem"  described  the  organization  of  his  works 
around  the  tone-row— an  arrangement  of  all  twelve  pitches  of  the  chromatic  scale,  which  forms 
the  basis  of  the  composition.  Rarely  did  such  discussions  suggest  that  there  might  be  a  musical 
reason  for  arranging  the  row  in  one  wav  or  another,  and  never  did  they  consider  the  large-scale 


elements  that  shaped  an  entire  piece  beyond  two  or  three  repetitions  of  the  row  itself.  In  other 
words,  they  gave  no  thought  to  the  coherence  and  integration  of  the  work,  precisely  the  elements 
that  give  us  as  listeners  the  sense  that  we  are,  in  fact,  listening  to  a  piece  of  music  and  not  a 
random  assembly  of  miscellaneous  pitches.  George  Perle's  analyses  of  Schoenberg,  Berg,  and 
Webern  have  led  to  important  studies  of  how  their  music  works.  His  emphasis  on  the  basic 
connection  between  the  way  a  composer  works  (or  should  work!)  in  the  twelve-tone  system  and 
the  way  the  familiar  classical  masters  worked  is  summed  up  in  the  title  of  his  most  recent  book. 
The  Listening  Composer.  A  composition  involves  sound  more  than  numbers  and  theories. 
Intense  listening  is  the  pre-requisite  of  the  composer,  and  it  is  no  less  useful  for  the  music  lover 
who  wishes  to  come  to  grips  with  an  unfamiliar  piece  of  whatever  musical  style. 

Adagio  for  Orchestra  was  composed  for  the  Baltimore  Symphony  Orchestra  and  its 
music  director  David  Zinman  on  a  commission  from  the  Carnegie  Hall  Corporation.  The  score 
was  completed  on  March  31,1 992,  and  the  work  received  its  premiere  at  Carnegie  Hall  on  April 
13.1 993.  as  part  of  the  1 00th  anniversary  celebration  of  that  institution.  The  conductor 
specifically  requested  a  slow  movement,  because  he  had  been  deeply  impressed  by  the  moving 
slow  movement  of  Perle's  Piano  Concerto  No.  1,  and  he  asked  for  a  work  for  large  orchestra 
because  the  piece  was  to  be  premiered  on  a  concert  with  a  Mahler  symphony.  The  eight-minute 
work  is  filled  with  motives  of  urging  and  longing— semitones  yearning  upwards,  or  sinking 
downwards  at  key  melodic  points,  filling  this  generally  quiet  score  with  an  intensity  that  Mahler 
would  have  recognized  immediately,  however  extended  the  harmonic  language  might  be  beyond 
his  own. 

Of  Reminiscences  and  Reflections 
GUNTHER  SCHULLER 


Gunther  Schuller  was  born  in  New  York  on  22  November  1925  and  lives  in  Newton. 
Massachusetts.  The  son  of  a  violinist  in  the  New  York  Philharmonic,  Gunther  Schuller  grew  up 
in  an  environment  surrounded  by  music.  As  a  schoolboy  he  studied  flute,  hom,  and  composition, 
and  by  the  age  of  seventeen  he  was  appointed  principal  hom  of  the  Cincinnati  Symphony 
Orchestra:  two  years  later  he  joined  the  orchestra  of  the  Metropolitan  Opera.  He  had  appeared  as 
soloist  in  his  own  Hom  Concerto  already  during  his  years  with  Cincinnati  Symphony. 

Almost  entirely  self-taught  as  a  composer.  Schuller  has  absorbed  music  of  all  types  and 
stvles  from  all  over  the  world.  It  is  not  onlv  the  western  traditions  of  concert  music  that  have 
shaped  his  ail.  but  also  jazz  and  popular  music,  and  his  work  has  tended  toward  the  creation  of 
hvbrids  that  have  the  abilitv  to  be  seen  as  somethinu  new  and  self-sufficient.  He  coined  the 
phrase  "Third  Stream"  to  describe  his  sense  of  the  fusion  that  was  taking  place  between  jazz  and 
classical  music,  and  during  the  decade  in  which  he  was  the  innovative  president  of  the  New 
England  Conservatory,  he  founded  a  Third  Stream  Department  at  that  institution. 

His  activities  as  conductor,  broadcaster,  teacher,  writer,  spokesman,  editor,  administrator, 
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music  and  record  publisher— not  to  mention  as  composer— bear  witness  to  a  boundless  energy  and 
an  untiring  enthusiasm  for  ail  kinds  of  music.  His  books  Early  Jazz  and  The  Swing  Era  are  the 
single  most  penetrating  musical  study  of  that  subject.  His  investigation  into  the  American 
musical  past  has  resulted  in  the  revival  of  such  early  American  masterworks  as  the  Mass  in  D  of 
John  Knowles  Paine  (which  can  be  marked  as  the  real  starting  point  for  the  revival  ot  that  early 
generation  of  American  composers  that  has  nourished  in  the  last  decade)  and  the  popularization 
of  ragtime  and  early  jazz  works  for  ensemble.  As  a  conductor  he  has  done  as  much  as  any  single 


musician  to  support  new  works^by  composers  all  over  the  world,  but  especially  by  young 
Americans.  For  twenty  vears.  from  1965  until  the  end  oflast  summer,  Gunther  Schuller  was  also 
the  head  of  contemporary  music  activities  and  later  the  artistic  co-director  of  the  Berkshire 
Music  Center  (as  it  was  then  called),  personally  auditioning  thousands  of  young  aspirants  for 
Tanglewood  Fellowships  every  year. 

As  a  composer.  Gunther  Schuller's  music  reveals  a  protean  range  of  styles,  assimilating 
and  using  whatever  suits  his  purposes.  His  voluminous  output  ranges  from  chamber  music  for 
ever\r  kind  of  traditional  and  non-traditional  ensemble,  concerti,  orchestral  works,  and  opera  (his 
The  Visitation ,  based  on  Kafka,  received  an  extraordinarily  successful  premiere  at  the  Hamburg 
Opera  in  the  mid-1960s).  He  has  drawn  widely  and  imaginatively  on  virtually  all  the  techniques 
of  contemporary  composition  at  one  time  or  another. 

Of  Reminiscences  and  Reflections  was  composed  on  commission  from  the  Louisville 
Orchestra  in  September  1 993 .  After  the  work  won  the  Pulitzer  Prize  for  1 994,  the  composer  told 
interviewers  that  the  work  involved  a  remembrance  of  more  than  three  decades  of  musical 
activity  shared  with  his  late  wife  Margie,  who  was  a  well-known  figure  at  Tanglewood  during 
Schuller's  years  here,  and  that  the  music  contained  references  to  musical  experiences  they  had 
shared  (though  he  never  further  specified  these).  But  he  provided  this  information  about  the 
work’s  structure  and  organization: 

It  is  in  effect  a  symphony  for  large  orchestra  in  five  sections,  which  are  played 

without  interruption.  The  five  sections  are  demarcated  by  clearly  discernible  changes 

in  tempo,  orchestration,  texture  and  mood.  Impelled  by  an  enormous  initial  rush  of 

orchestral  sound,  the  first  section  (marked  Maestoso ),  exploits  the  full  range  of  color 

and  multiple  textures  offered  by  the  modern  symphony  orchestra.  A  quieter  episode, 

featuring  first  a  duet  for  English  horn  and  contrabassoon,  then  the  muted  strings, 

brings  Pail  1  to  a  cadential  close.  This  leads  without  pause  into  Part  II,  a  driving 

energetic  Allegro,  whose  middle  phase  is  given  over  to  the  percussion  section,  in 

turn  aided  and  abetted  bv  the  brass  instruments  of  the  orchestra. 

* 

Parts  III  and  IV  represent  the  “slow  movement”  and  the  “scherzo” 

(respectively  )  of  the  "symphony."  Both  sections  exploit  the  woodwinds  in  somber 
duets  (two  bassoons,  two  English  horns,  two  bass  clarinets,  etc.)  in  the  first  instance, 
in  four-part  consorts  (of  flutes,  oboes,  etc.)  in  the  second  (scherzo).  A  partial 
recapitulation  of  the  opening  "movement”  (Part  V)  leads  this  time  to  a  climactic 
ending,  ablaze  with  trumpets,  timpani  flourishes,  and  the  coloristic  brilliance  of  the 
full  orchestra. 

—Gunther  Schuller 


[Program  notes  written  and  compiled  by  Steven  Ledbetter] 


FESTIVAL  OF  CONTEMPORARY  MUSIC  PRELUDE  CONCERT 


Saturday,  August  12,  1995  at  1:00  p.m. 

Rehearsal  Hall 


Steve  Reich 

Clapping  Music 

Edward  Atkatz  and  Peter  Wilson 

Joyce  Koh 

Temple  Leaf  Fall 

Heleen  Hulst,  violin 

Karen  Addis,  viola 

Alexander  Ezerman,  cello  = 

Naomi  Niskala,  piano 

Derek  Bermel 

Theme  and  Absurdities 

Derek  Bermel,  clarinet 

Anton  von  Webern  Drei  Lieder,  Op.  23 


Andrew  McBirnie 

Sarah  Asplund,  soprano 

J.J.  Penna,  piano 

Trio  II 

Vivienne  Kim,  violin 

Derek  Bermel,  clarinet 

Naomi  Niskala,  piano 

Baldwin  Piano 


Drei  Lieder.  Op.  23.  by  Anton  von  Webern 


I. 

The  dark  heart 

which  hearkens  to  itself, 

perceives  spring 

not  only  by  the  breeze  and  scent 
which  blossom  through  its  glow; 
it  feels  spring 

in  the  dark  realm  of  roots , 
which  reaches  to  the  dead. 

That  which  grows 

lays  its  tender  roots 
against  that  which  waits  in  the 
dark; 

it  drinks  strength  and  repose 
from  the  night 

before  it  gives  itself  to  the  day, 
before  as  a  chalice  of  love 

it  sends  its  fragrance  to  heaven, 
and  before  from  heaven 

a  golden  flutter  bears  it  life. 

I  do  not  belong  to  myself 
The  springs  of  my  soul , 

they  flow  into  the  meadows  of  him 
who  loves  me , 

and  makes  his  flowers  blossom 
and  are  his. 

You  do  not  belong  to  yourself. 

The  rivers  of  your  soul, 
thou  man,  loved  by  me, 
they  flow  into  what  is  mine 
so  that  it  will  not  wither. 

We  do  not  belong  to  ourselves , 
not  I,  not  you,  not  anyone. 


II. 

Plunging  from  above  is  freshness, 
which  causes  us  to  live; 

the  heart's  blood  is  the  moistness  lent 
to  us , 

the  tear  is  the  coolness  given  to  us: 

wondrously  it  flows  back  to  the  stream 
of  grace. 

Ah,  I  am  privileged  to  be  where  the  sun 
also  is! 

It  loves  me  without  reason; 

I  love  it  endlessly. 

When  in  the  evening  we  bid  each  other 
good-bye 

the  sky  and  my  soul  remain  aglow  long 
after . 


III. 

Lord  Jesus,  mine, 

every  morning  you  enter  the  house 
where  hearts  are  beating, 
and  lay  on  each  sorrow 
your  hand  of  mercy. 

Spring  with  all  its  birds  tells  me 
how  much  cause  for  joy  there  is: 
there  is  so  much,  there  is  everything, 
and  there  are  no  walls  between 
ourselves  and  God. 

He  touches  us  with  every  breeze  and 
twig 

and  bends  down  gently 
with  the  meadow  flowers 
around  our  feet- - 
and  we  are  forced  to  kneel. 

And  tomorrow,  you  who  breathe,  will 
again  be  sunshine. 

And  you  who  sleep  forever, 
you  too  will  see  the  dawn. 


FESTIVAL  OF  CONTEMPORARY  MUSIC  1995 
Seiji  Ozawa  Hall,  Tanglewood 
August  12,  1995,  at  2pm 


“A  PURCELL  GARLAND” 

Fantasia  13  COLIN  MATTHEWS 

Fantasia  upon  one  note  OLIVER  KNUSSEN 

Fantasia  1  GEORGE  BENJAMIN 

The  year  1995  marks  the  300th  anniversary  of  the  death  of  one  of  the  greatest  of  English 
composers,  Henry  Purcell,  who  lived  no  longer  than  Mozart  but  who  produced  almost  as  large 
and  varied  a  body  of  work  in  his  short  lifetime  as  did  the  prodigy  from  Salzburg.  Purcell  wrote  in 
every  style-he  could  recreate  the  grace  of  French  dance  music  or  the  thrust  of  Italianate  concerto 
and  aria.  He  was  equally  a  master  of  music  for  the  church  and  of  bawdy  rounds  (called  "catches") 
for  the  ale-house.  Arguably  no  composer  has  ever  set  the  English  language  with  great  imagination 
or  more  effectively,  and  every  composer  who  has  set  English  well  since  the  1690s  has  done  it 
largely  by  studying  his  music  (Benjamin  Britten,  a  great  admirer  of  Purcell's,  is  the  most  notable 
example).  It  is  not  surprising,  then,  to  find  a  group  of  English  composers  paying  tribute  to  the 
master  in  musical  terms.  For  the  Aldeburgh  Festival  this  June,  a  festival  founded  by  Britten,  it  was 
only  natural  to  find  the  presence  of  Purcell,  but  updated.  The  three  works  to  be  heard  here  take 
their  point  of  departure  from  some  of  Purcell's  fantasies  for  viols.  This  was  an  instrumental  genre 
that  was  at  death's  door  when  Purcell  made  the  final  significant  contribution  to  its  literature. 
Though  works  for  a  consort  of  viols  had  been  the  most  important  genre  for  strings  early  in  the 
seventeenth  century,  by  Purcell's  time,  the  viol  itself  was  regarded  as  old-fashioned,  having  been 
displaced  over  much  of  Europe  by  the  Italian  violin  family.  Yet  Purcell  turned  out  a  substantial 
body  of  pieces,  including  seven  fantasies  turned  out,  with  extraordinary  speed,  in  the  month  of 
June  1680.  Others  followed  by  the  end  of  the  summer,  and  there  is  a  handful  of  still  other  viol 
fantasies  that  are  not  precisely  datable. 

Colin  Matthews  chose  a  fantasy  (Z.744)  that  bears  Purcell's  date  "Feb.  ye  24th  1682/3," 
but  it  is  a  work  that  Purcell  never  completed;  Matthews  not  only  provides  an  instrumental 
transcription,  but  also  takes  the  work  to  a  conclusion.  Oliver  Knussen  chose  the  "Fantasia  upon 
one  note"  (Z.745),  a  technical  tour  de  force  in  which,  from  beginning  to  end,  one  of  the  viols 
plays  middle  C  in  long  notes,  while  the  remainder  of  the  instruments  create  an  astonishing  web  of 
counterpoint  and  rhythmic  interplay  around  it.  George  Benjamin  chose  a  fantasy  (Z.738) 
composed  on  June  19,  1680,  in  which  contrasting  sections  (Andante~Brisk~Slow~Quick— Drag) 
give  the  piece  its  shape  and  character.  All  three  arrangements  rethink  the  colors  of  the  original-- 
rather  monotoned  as  the  viol  consort  was— in  their  own  way,  projecting  the  sober  musical 
progress  of  the  seventeenth  century  with  a  modem  glitter. 


City  Life 
STEVE  REICH 


Franziska  Fruh,  violin  Kira  Blumberg,  viola 

Candace  Guirao,  violin  Nina  Lee,  cello 

John  Grillo,  bass 

William  Bomar,  Lisa-Marie  Amos,  flutes 
Igor  Leschishin,  Rebecca  Schweigert,  oboes 
Michael  Bepko,  Jocelyn  Langworthy,  clarinets 
Bernadette  Balkus,  Claudio  Martinez -Mehner,  pianos 
John  Tanzer,  William  Wozniak,  Peter  Wilson,  James  Lee  Wyatt  III,  percussion 

Ketty  Nez,  Hiroko  Sasaki,  samplers 


Steve  Reich  (b.  Baltimore,  Maryland,  1936)  has  been  one  of  the  leading  composers  of 
"minimalist"  music  since  the  late  1960s.  During  the  last  quarter  century,  he  has  used  a  variety  of 
technical  and  expressive  devices  with  increasing  richness  (to  such  an  extent,  in  fact,  that 
"minimalism"  hardly  conveys  the  sense  of  his  music  any  more).  Early  on  he  discovered  that 
spoken  words  on  tape  hada  musical  quality  (that  is,  a  rhythm  and  melody)  of  their  own.  It's 
Gonna  Rain  (1965)  and  Come  Out  (1966)  took  a  taped  phrase  of  only  a  few  words  ("come  out  to 
show  them"  in  the  latter  example)  and  developed  it  on  tape  with  overlapping  and  shifted 
repetitions  to  create  an  elaborate  piece  of  music  of  canonic  imitations  that  turned  the  spoken 
words  into  music. 

Later  on  he  concentrated  on  music  for  live  instruments,  especially  percussion  (he  is  himself 
a  percussionist)  or  for  percussion  with  melody  instruments.  From  the  smallest  scale  {Clapping 
Music  [1972]  for  two  performers  clapping  their  hands)  to  the  largest  {Drumming  [1971],  a 
ninety-minute  score  for  large  ensemble,  the  first  part  of  which  was  performed  here  on  Wednesday 
evening)  elaborate  a  single  rhythmic  cell  or  idea  in  ways  that  sound  similar  to  African  music  and 
were,  indeed,  confirmed  for  him  by  a  1970  visit  to  Ghana,  in  that  they  use  rhythm  without 
recourse  to  melody  (except  that  very  restricted  kind  of  “melody”  produced  by  the  different  timbre 
of  a  family  o£  say,  bongos,  to  create  a  musical  structure). 

Since  1 972  he  has  retained  his  fundamental  interest  in  rhythm  while,  increasingly,  bringing 
harmonic  elements  to  play  again  in  his  music,  notably  in  Tehillim  (1982),  which  exists  in  both 
chamber  and  orchestral  forms.  The  performance  of  the  latter  version  by  the  New  York 
Philharmonic  was  one  of  the  first  signs  of  the  acceptance  of  minimalist  works  into  the  customary 
environs  of  orchestral  music-making.  Even  more  elaborate  was  The  Desert  Music,  settings  of 
poetry  by  William  Carlos  Williams,  premiered  in  Cologne,  Germany,  in  1984.  It  went  beyond  the 
generally  diatonic  structures  of  most  earlier  minimalist  music  to  include  a  significant  element  of 
chromaticism.  His  1988  piece.  Different  Trains ,  also  heard  here  on  Wednesday  evening, 
expanded  the  “speech-melody”  technique  of  It ’s  Gonna  Rain  and  Come  Out  into  a  remarkably 
dramatic  score  that  placed  in  opposition  the  experience  of  an  American  child— the  composer 
himself—riding  trains  across  the  country  in  the  early  1 940s  with  the  violently  contrasting 
experiences  of  European  Jews,  whose  contemporaneous  train  rides  ended  only  in  horror. 


The  dramatic  thrust  of  Different  Trains  recurs  in  a  theater  piece.  The  Cave ,  based  on  the 

* 

Biblical  story  of  Abraham,  Sarah,  Hagar,  Ishmael,  and  Isaac,  presented  in  epic  style  with  five 
screens  (sometimes  employing  documentary  footage  edited  to  go  with  the  live  and  sampled 
music).  The  work  premiered  in  Vienna  in  May  1993,  and  a  new  version  is  scheduled  for 
performance  in  Chicago  next  April. 

Sampled  sound  has  often  played  an  important  role  in  Reich’s  work;  it  is  fundamental  to 
City  Life ,  which  makes  use  of  the  actual  recorded  sounds  of  the  modem  city— horns,  alarms, 
heavy  equipment,  and  much  more— as  the  basis  of  much  of  its  musical  material.  The  composer  has 
provided  the  following  comments  about  City  Life: 

The  idea  that  any  sound  may  be  used  as  part  of  a  piece  of  music  has  been  in  the  air  during 
much  of  the  20th  century.  From  the  use  of  taxi  horns  in  Gershwin's  An  American  in  Paris 
through  Varese's  sirens,  Antheil's  airplane  propeller.  Cage's  radio,  rock  and  roll's  use  of  all 
of  the  above  and  more  starting  at  least  in  the  1970s,  and,  more  recently,  in  rap  music,  the 
desire  to  include  everyday  sounds  in  music  has  been  growing.  The  sampling  keyboard  now 
makes  this  a  practical  reality.  In  City  Life ,  samples  not  only  of  speech,  but  also  of  car  horns, 
door  slams,  air  brakes,  subway  chimes,  pile  drivers,  car  alarms,  heartbeats,  boat  horns, 
buoys,  and  fire  and  police  sirens  are  part  of  the  fabric  of  the  piece. 

In  contrast  to  my  earlier  Different  Trains  (1988)  and  The  Cave  (1993),  the  pre¬ 
recorded  sounds  here  are  played  live  in  performance  on  two  sampling  keyboards.  There  is 
no  tape  used  in  performance.  This  brings  back  the  usual  small  flexibility  of  tempo  that  is  a 
hallmark  of  live  performance.  It  also  extends  the  idea  of  prepared  piano,  since  the  sampling 
keyboards  are  "loaded"  with  sounds,  many  recorded  by  myself  in  New  York  City.  These 
different  non-musical  sounds  also  suggest  certain  instrumental  responses  —  thus  woodwinds 
for  car  horns,  bass  drums  for  door  slams,  cymbal  for  air  brakes,  clarinets  for  boat  horns,  and 
several  different  instrument  doublings  for  speech  melodies. 

City  Life  is  scored  for  2  flutes,  2  oboes,  2  clarinet,  2  samplers,  3  (or  4)  percussion 
and  string  quartet.  Like  several  earlier  works,  it  is  an  arch  form,  A-B-C-B-A.  The  first  and 
last  movements  use  speech  samples  as  part  of  the  musical  fabric,  and  both  feel  like  "fast" 
movements,  though  the  actual  tempo  of  the  first  is  moderate  and  the  fairly  rapid  tempo  of 
the  last  movement  is  harder  to  perceive  because  of  the  many  sustained  sounds.  The 
harmonies  leading  to  E-flat  or  C  minor  in  the  chorale  that  opens  and  closes  the  first 
movement  reappear  in  the  fifth  movement  in  a  more  dissonant  voicing  and  finally  resolve  to 
C  minor,  which  then  ambiguously  ends  as  either  a  C  dominant  or  a  C  minor  chord.  The 
second  and  fourth  movements  do  not  use  any  speech  whatsoever.  Instead,  each  uses  a 
rhythmic  sample  that  determines  the  tempo.  In  the  second  it  is  a  pile  driver;  in  the  fourth, 
heartbeats.  Both  start  slow  and  increase  in  speed.  In  the  second  this  is  only  because  the  pile 
driver  moves  from  quarter  notes,  to  eighths  and  then  to  triplets.  In  the  fourth  movement  the 
heartbeats  gradually  get  faster  in  each  of  the  four  sections  of  the  movement.  Both 
movements  are  harmonically  based  on  the  same  cycle  of  four  dominant  chords.  The  third 
and  central  movement  begins  with  only  speech  samples  played  by  the  two  sampler  players. 
When  this  duet  has  been  fully  built  up,  the  rest  of  the  strings,  winds  and  percussion  enter  to 
double  the  pitches  and  rhythms  of  the  interlocking  speech  samples.  This  central  movement 
may  well  remind  listeners  of  my  early  tape  pieces  It's  Gonna  Rain  (1965)  and  Come  Out 
(1966). 


City  Life  is  a  tripartite  commission  from  the  Ensemble  Modem,  the  London 


Sinfonietta,  and  the  Ensemble  Intercontemporain.  It  is  approximately  24  minutes  in 
duration.  The  five  movements  are  as  follows: 

1 .  Check  it  out 

2.  Pile  driver/alarms 

3.  It's  been  a  honeymoon  --  can't  take  no  mo' 

4.  Heartbeats/boats  &  buoys 

5.  Heavy  smoke 

The  speech  samples  in  the  fifth  movement  are: 

"Heavy  smoke" 

"Stand  by,  stand  by" 

"It's  full  'a  smoke" 

"Urgent!"  etc. 

"Guns,  knives  or  weapons  on  ya'?" 

"Wha'  were  ya'  doin'?" 

"Be  careful" 

"Where  you  go" 

"Careful" 

"Stand  by,  stand  by" 

"Careful" 

"Stand  by" 

—  Steve  Reich 


Distanzen 
ISANG  YUN 


Beth  Kipper,  violin 
Eva  Cappelletti,  violin 
Alexander  Gurevich,  viola 
Rupert  Thompson,  cello 
Pamela  Lopes ,  bass 


Koaki  Fujimoto,  flute 
Eugene  Izotov,  oboe 
Jocelyn  Langworthy,  clarinet 
Kenneth  Moses,  bassoon 
Neil  Kimel  horn 


Isang  Yun  was  bom  in  Tongyoung,  Korea  (now  South  Korea),  on  September  17,  1917;  his  father 
was  the  poet  Ki-hyon  Yun.  He  first  studied  western  music  in  Korea  and  Japan,  especially  at  the 
Osaka  Conservatory  and  in  Tokyo.  Following  the  war  years,  during  which  he  participated  in 
underground  activities  against  the  Japanese  in  Korea  (during  which  time  he  was  briefly 
imprisoned,  and  spent  the  last  two  years  of  the  war  in  hiding),  he  emerged  in  the  post-war  years  to 
help  rebuild  Korean  musical  life.  From  1953  he  taught  at  Seoul  University.  He  later  withdrew 
most  of  the  music  he  had  composed  during  this  period,  including  works  that  had  been  published. 

A  travel  award  allowed  him  to  study  in  Paris  with  Revel  in  1956-57  and  in  Berlin  with  Blacher  in 
1958-59.  He  became  a  lecturer  at  the  Berlin  Hochschule  fur  Musik  in  1970  and  took  German 
nationality  in  1971.  He  was  appointed  a  professor  at  the  Hochschule  in  1973. 

Yun’s  fundamental  aim  in  composition  has  been  the  development  of  Korean  music  through 
the  means  of  western  music.  After  a  brief  engagement  with  the  “Darmstadt”  serialism  of  the  late 
1950s,  his  individual  style  began  to  appear.  His  scores  are  replete  with  unusual  glissandos, 
pizzicatos,  and  vibratos,  which  give  an  “oriental”  feeling  characteristic  of  the  Asian  instruments  on 
which  many  of  them  were  developed,  and  he  uses  ornamentation  typical  of  Korean  court  music  to 


emphasize  the  melodic  lines.  His  work  includes  a  series  of  operas  based  on  Taoist  philosophy, 
some  vocal  music,  various  orchestral  works,  and  a  very  extensive  output  of  chamber  music  for 
every  medium  from  duo  to  large  ensembles. 

Distcmzen  (“Distances”),  for  woodwind  quintet  and  a  string  quintet  (adding  double  bass  to 
a  string  quartet)  was  composed  in  1988  on  a  commission  from  the  Berlin  Festival  for  a 
“composer’s  portrait”  concert  devoted  to  his  work.  It  received  its  first  performance  in  the 
chamber  music  hall  of  the  Berlin  Philharmonie;  the  performers  were  members  of  the  Scharoun 
Ensemble  Berlin.  The  work  is  cast  in  a  single  movement  that  emphasizes  extremes  of  activity 
(between  the  frenetic  and  violent  opening  for  the  three  lower  strings,  immediately  set  off  against 
an  almost  motionless  serenity  for  the  two  violins)  and  of  color  (between  the  strings  and  the  winds, 
which  eventually  enter  alone).  For  a  time  strings  and  winds  strictly  alternate,  but  eventually,  over 
a  sustained  octave  C  in  the  violins,  the  woodwinds  enter,  also  on  C,  initiating  a  rapprochement 
that  continues  for  the  rest  of  the  piece.  Gradually  the  “distance”  between  the  instrumental  families 
and  the  contrasting  ideas  is  reduced,  as  the  parts  blend  and  merge  and  finally  achieve  a  common 
ground. 

Octet 

GALINA  USTVOLSKAYA 


Heleen  Hulst,  violin  Eugene  Izotov,  oboe 
Ioana  Missits,  violin  Igor  Leschishin,  oboe 
Shigetoshi  Furuta,  violin  James  Lee  Wyatt  III,  percussion 
Clinton  Dewing,  violin  Israel  Gursky,  piano 


Galina  Ustvolskaya  was  bom  in  Petrograd  (as  St.  Petersburg  was  called  between  1914  and  1924) 
on  June  17,  1919.  She  studied  at  the  college  attached  to  the  conservatory  of  her  native  city 
(which  was  then  called  Leningrad)  from  1937  to  1939,  and  later  at  the  conservatory  itself,  where 
she  worked  with  Shostakovich  (1939-1947).  This  period  of  study  was  interrupted  by  service  in  a 
military  hospital  during  the  war.  Following  the  completion  of  her  studies,  she  was  appointed  to 
teach  composition  at  the  conservatory.  The  support  of  Shostakovich,  who  greatly  admired  her 
work  and  her  musicianship  may  have  played  a  role  in  this  appointment.  At  any  rate,  Shostakovich 
predicted  ultimate  world-wide  acclaim  for  her  music,  and  he  frequently  submitted  his  own  scores 
to  her  before  their  premieres  and  took  her  criticism  very  seriously.  At  one  point  he  wrote  to  her, 
“It  is  not  you  who  are  influenced  by  me,  but  me  by  you.”  Indeed,  the  spare,  inward-turning, 
deeply  expressive  late  style  of  Shostakovich  found  in  his  last  string  quartets  and  duo  sonatas,  as 
well  as  the  Cello  Concerto  No.  2  and  the  Violin  Concerto  No.  2  and  passages  from  his  late 
symphonies,  may  all  bear  reflections  of  Ustvolskaya’ s  music. 

During  the  Soviet  period,  Ustvolskaya’s  music  was  rarely  attacked  because  it  was  never 
“avant-garde,”  but  it  always  remained  deeply  personal,  idealistic.  When  she  was  accused  of 
“narrowness”  or  “rigidity,”  her  sometime  student  Boris  Tishchenko  compared  this  “narrowness” 
to  the  focussed  rays  of  a  laser  beam,  which  can  cut  through  metal.  Many  of  her  works  are  for 
small  ensembles,  but  she  has  pointed  out  that  they  are  all  conceived  for  large  spaces:  “My  music  is 
absolutely  not  chamber  music,  even  when  it  is  a  sonata  for  a  solo  instrument.”  Like  Sofia 


writing  his  Third  Symphony-having  already  heard  performances  of  the  first  two— by  the  age  of 
twenty-one.  In  our  time,  it  is  almost  inconceivable.  But  Oliver  Knussen's  musical  career  got 
under  way  so  early  that  he  was  promptly  identified,  while  still  in  his  teens,  as  the  most  precocious 
English  musical  talent  since  Benjamin  Britten  thirty  years  earlier.  Born  into  a  highly  musical 
family  (his  father  Stuart  Knussen  was  for  many  years  the  principal  double  bass  of  the  London 
Symphony  Orchestra),  Knussen  began  composing  at  the  age  of  six,  and  by  the  time  he  was  eleven 
he  was  formally  studying  composition  with  John  Lambert.  He  spent  several  summers  at 
Tanglewood,  where  he  studied  with  Gunther  Schuller.  He  has  returned  to  Tanglewood  as  a 
teacher  and  an  influence  on  other  young  composers  (though,  indeed,  he  was  scarcely  older  than 
most  of  them).  Schuller's  influence  on  Knussen  has  also  showed  itself  in  the  latter's  dedicated 
"musical  citizenship"  in  actively  promoting  the  music  of  other  composers  by  conducting 
performances  of  worthy  neglected  scores.  In  London  he  has  long  run  an  annual  series  of  readings 
of  significant  contemporary  orchestral  scores,  by  British  composers  especially,  in  which  an  open 
rehearsal  with  the  Philharmonia  Orchestra  and  some  discussion  of  the  music  is  followed  by  a 
complete  performance.  Since  the  music  heard  on  this  series  has  not  yet  been  put  on  records  (and 
has  often  not  even  received  a  single  satisfactory  performance),  his  work  has  served  to  highlight 
many  fine  composers  and  scores  that  deserve  careful  attention.  In  addition  to  his  conducting  and 
composing,  he  is  the  Artistic  Director  of  the  Aldeburgh  Festival.  Since  1981  he  has  been 
responsible  for  more  than  200  world  and  local  premieres  and  has  made  a  number  of  award¬ 
winning  recordings  with  the  London  Sinfonietta.  His  latest  new  composition  was  a  horn  concerto 
commissioned  by  the  Suntory  Foundation  for  Barry  Tuckwell.  In  1994  he  was  named  an 
Honorary  Member  of  the  American  Academy  of  Arts  and  Letters  and  was  awarded  the  C.B.E. 
(Commander  of  the  British  Empire)  for  services  to  contemporary  music.  Regarding  Two 
Orgcma ,  he  writes: 

These  two  short  pieces  approach  the  same  idea  in  quite  different  ways.  The  twelfth 
century  organa  of  the  Notre  Dame  school  (e.g.,  Perotin)  employ  plainchant  tones  as 
the  slow  foundation  for  rapid,  ecstatic,  dance-like  melismata.  In  June  1994  I  used  this 
technique  to  write  a  very  short  piece  for  a  Dutch  "music  box"  project  in  which  thirty- 
two  composers  wrote  for  a  two-octave  musical  box  using  only  white  notes.  I 
dedicated  the  resulting  Notre  Dame  des  Jouets  to  Sir  Peter  Maxwell  Davies  on  his 
60th  birthday  and  orchestrated  it  in  Februaiy  this  year. 

The  second  Organum,  dedicated  to  Reinbert  de  Leeuw,  brings  the  same 
technique  into  a  less  "innocent"  world  employing  the  total  chromatic  in  elaborate 
polyrhythmic  layers.  It  should  be  listened  to  with  half  an  ear  on  the  foreground 
activity  (which  is  partly  defined  by  specific  musical  identities)  and  the  other  half  on 
the  extremely  slow  cantus  firmus  which  defines  its  scale  and  resonances.  The  second 
Organum  was  first  performed  by  the  Schonberg  Ensemble  under  Reinbert  de  Leeuw 
at  its  20th  anniversary  concert  in  Utrecht  in  September  last  year. 

—Oliver  Knussen 


Mysteries  of  the  Macabre 
GYORGY  LIGETI 


liana  Blumberg,  violin,  mandolin  Charles  Noble,  viola 

Glen  Cherry,  violin  Alexander  Ezerman,  cello 

Robert  Rohwer,  bass 
Ann  K.  Bobo,  piccolo,  flute 
Moshe  Zohar,  oboe,  police  whistle 
Joshua  Ranz,  clarinet,  bass  clarinet 
Douglas  Quint,  bassoon,  contrabassoon 
Christopher  Caudill,  horn,  castanets 
Gary  Peterson,  trumpet,  police  whistle 
Marcos  Max  Vails  Martin,  trombone,  bass  trombone,  maracas 

John  Tanzer,  percussion 
Naomi  Niskala,  piano,  celesta 


Gyorgy  Ligeti  was  bom  in  Dicsoszentmarton,  Transylvania  (Rumania),  on  May  28,  1923,  and 
now  lives  in  Vienna.  He  studied  composition  with  leading  composers  in  his  native  Hungary, 
starting  with  Ferenc  Farkas  at  the  Kolzsvar  Conservatoiy  in  his  late  teens  (1941-43)  and  Pal 
Kadosa  in  Budapest  duringjhe  summers  of  those  same  years.  After  the  end  of  the  war  he 
continued  studying  in  Budapest,  at  the  Academy  of  Music,  with  Farkas  and  Sandor  Veress, 
graduating  in  1949.  Hungarian  music  was,  at  that  time,  largely  cut  off  from  the  more  advanced 
developments  of  western  Europe.  Ligeti  was  very  interested  in  the  latest  musical  techniques,  but 
he  found  it  difficult  to  learn  about  the  newest  music  being  composed  elsewhere  and  deemed  it 
prudent  to  suppress  his  own  most  advanced  works.  He  pursued  research  in  Romanian  folk  music, 
which  strong  influenced  the  simpler  pieces  he  did  allow  to  be  published  in  the  early  1950s.  He  was 
appointed  professor  of  harmony,  counterpoint,  and  analysis  at  the  Academy  of  Music  in  1950, 
retaining  that  position  until  his  decision  to  leave  Hungary  in  1956. 

Settling  in  Vienna,  Ligeti  rapidly  formed  ties  with  the  leading  avant-garde  composers, 
including  Stockhausen,  and  worked  for  a  time  at  the  electronic  studios  of  the  West  German  Radio 
in  Cologne,  an  experience  that  was  surely  to  have  an  effect  on  the  kind  of  music  he  soon  began 
creating  for  traditional  instruments,  particularly  on  Atmospheres,  a  title  that  he  had  originally 
intended  to  give  to  an  electronic  work  left  unfinished.  In  1960  the  ISCM  (International  Society  of 
Contemporary  Music)  held  its  quadrennial  festival  in  Cologne,  where  Ligeti's  Apparitions  was 
performed,  creating  a  sensation.  Overnight  he  was  catapulted  into  a  position  of  leadership  among 
contemporary  composers.  Since  1960,  Ligeti  has  taught  all  over  the  world  and  has  become  one  of 
the  most  honored  composers  of  our  day,  culminating  in  the  1986  Grawemeyer  Award  for  Music 
Composition,  a  $150,000  prize  endowed  by  a  Louisville  philanthropist,  the  largest  such  prize  in 
the  world.  (He  used  the  money  to  endow  a  foundation  for  the  support  of  younger  composers.) 
Contemporary  composers  today  rarely  reach  an  audience  of  millions,  but  Ligeti  did— unwittingly, 
to  be  sure,  and  in  a  way  he  did  not  approve— when  his  music  was  used  in  the  soundtrack  of  the 
film  2001:  A  Space  Odyssey.  1 

In  the  early  1970s,  Ligeti  began  to  be  involved  in  the  planning  of  operas.  He  first  intended 
a  comic-strip  version  of  Oedipus  for  the  Swedish  Royal  Opera,  at  the  invitation  of  Goeran 


Gubaidulina,  another  Russian  woman  composer  who  has  achieved  considerable  renown  in  the  last 
decade  (and  whose  symphony  Stimmen  verstummen  will  be  heard  in  this  Festival  on  Tuesday 
evening),  Ustvolskaya’s  music  often  has  a  real  spiritual  quality,  even  when  purely  abstract  in 
presentation:  “My  works  are  not  religious  in  a  liturgical  sense,  but  filled  with  a  religious  spirit.” 

Her  Octet,  for  the  unlikely  combination  of  two  oboes,  string  quartet,  timpani,  and  piano, 
comes  from  1950,  the  final  years  of  the  Stalinist  era,  when  it  must  have  seemed  a  bold  work 
indeed.  The  work  is  cast  in  five  sections  which  run  directly  into  one  another.  Ustvolskaya’s 
melodic  lines  have  the  length  and  rhythmic  flexibility  of  Russian  folk  song  or  chant,  and  she  often 
harmonizes  them  in-  streams  of  chords  (this  is  especially  true  of  the  string  quartet,  which  often  has 
its  own  identity  set  off  against  the  other  instruments,  or  the  two  oboes,  which  may  sing  their 
plangent  song  in  parallel  sixths  or  sevenths).  The  opening  section  (quarter  =  66)  is,  for  the  most 
part,  spare  and  hushed,  with  long  expressive  lines.  It  dies  away  in  a  grand  pause,  and  the  piano 
begin  a  faster  figure  (quarter  =  108)  that  introduces  the  main  leaping  theme  of  the  second  section, 
soon  to  be  taken  up  by  the  strings.  This  is  forceful  and  assertive  throughout,  with  the  piano 
reaching  a  ffff  dynamic  and  the  full  ensemble  playing  with  sustained  intensity.  Suddenly  all  drop 
out,  leaving  the  piano  (soon  followed  by  the  strings)  to  initiate  another  quiet,  slow  section 
(quarter  =  69)  with  the  strings  moving  chordally  .  Another  grand  pause  leads  to  section  four 
(quarter  =  144),  driving,  assertive,  strong  accented,  but  with  sudden  expressive  pianissimos.  The 
strings  make  only  one  appearance  in  this  section,  interruping  the  noise  and  flurry  of  the  other 
instruments  with  a  single  sonority,  played  pppppy  reiterating  a  chord  of  two  interlocked  tritones 
(F#-C/F-B),  then  just  as  suddenly  disappearing.  The  fourth  section  runs  directly  into  the  fifth  and 
last,  which  moves  at  one-third  the  speed  (quarter  =  48),  in  which  oboes  and  strings  try  to 
recapture  the  expressive  lines  of  earlier  parts,  while  timpani  and  piano  repeatedly  and  rudely  cut 
them  off  with  a  single,  unchanging  fortissimo  gesture,  as  if  to  say,  “My  mind’s  made  up;  don’t 
confuse  me  with  the  facts.” 

% 

Two  Organa 
OLIVER  KNUSSEN 


Heleen  Hulst,  violin 
Biliana  Voutchkova,  violin 
Jessica  Troy,  viola 
Amos  Yang,  cello 
Heather  Miller,  bass 
Christopher  Still,  trumpet 
Jarod  Vermette,  trombone 
Peter  Wilson,  percussion 
David  Shively,  percussion 
Paige  Roberts  Hoffman,  piano 

Hiroko  Sasaki, 


Lisa-Maree  Amos,  flute 
William  Bomar,  flute 
Rebecca  Schweigert,  oboe 
Kathy  Lord,  English  horn 
Jocelyn  Langworthy,  clarinet 
Michael  Bepko ,  clarinet 
Sophie  Dansereau,  bassoon 

Neil  Kimel,  horn 
Sarah  Dus sing,  horn 
Katerina  Englichova,  harp 
Ca,  harmonium 


(Stuart)  Oliver  Knussen  was  bom  in  Glasgow,  Scotland,  on  12  June  1952  and  lives  in  London. 
Even  in  an  age  of  child  prodigies  two  centuries  ago  it  was  rare  for  a  young  composer  to  be 


Gentele,  who  was  to  be  the  librettist.  Gentele’s  tragic  early  death  put  an  end  to  the  project.  He 
then  turned  to  a  surrealist  subject,  Le  Grande  Macabre ,  based  on  Michel  de  Ghelderode’s  play  La 
balade  du  Grande  Macabre,  for  which  he  composed  the  music  between  December  1974  and 
1977.  The  opera’s  plot  cannot  possibly  be  condensed  into  a  short  paragraph,  though  Paul 
Griffiths’  short  description  in  The  New  Grove  Dictionary  of  Opera  provides  some  inkling:  “The 
plot  is  simple  but  all-encompassing,  squaring  the  human  compass  from  sex  to  politics,  inebriation, 
and  death....”  In  the  third  scene  of  Act  II,  while  the  boy  prince  Go-Go  is  in  charge  of  the  mythical 
Breughelland,  the  Chief  of  the  Secret  Police  arrives  with  his  agents  to  deliver  a  message.  But  it  is 
in  an  undecipherable  code,  and  sung  with  such  spectacular  vocal  acrobatics  (by  a  soprano,  an 
unlikely  vocal  characterization  for  the  Chief  of  Secret  Police!)  that  the  words  could  hardly  have 
been  understood  anyway— which  was  presumably  the  point. 

Theater  in  general,  and  opera  in  particular,  is  a  place  where  performance  mishaps  are 
bound  to  occur,  given  the  complexity  of  the  undertaking.  While  preparing  a  concert  performance 
of  the  opera,  conductor  Elgar  Howarth  lost  his  soprano  to  illness.  The  part  was  so  difficult  and  so 
new  that  finding  a  last-minute  replacement  would  have  been  all  but  impossible.  Since  the  words  of 
the  Chiefs  rantings  can  scarcely  be  understood  in  any  case,  Howarth  thought  that  perhaps  the 
performance  might  be  saved  by  assigning  the  part  to  a  solo  trumpet,  and  he  hired  for  that  purpose 
the  well-known  virtuoso  Hakan  Hardenberger.  The  success  of  this  makeshift  was  such  that 
Howarth  obtained  Ligeti’s  approval  for  the  creation  of  an  ensemble  version  of  the  aria, 
to  be  performaned  by  either  trumpet  or  soprano,  as  arranged  by  Howarth,  and  with  the  title 
Mysteries  of  the  Macabre.  This  version  had  its  first  performance  in  Arhus,  Denmark,  on  March 
16,  1992.  Howarth  conducted  the  Arhus  Sinfonietta,  with  Hardenberger  as  the  soloist. 

Program  notes  written  and  compiled  by  Steven  Ledbetter 


The  Tanglewood  Music  Center  is  grateful  to  the  Yamaha  Corporation  for 
providing  electronic  keyboards  for  use  in  the  1995  Festival  of  Contemporary 
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EIGHTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  13,  1995  at  10:00  a.m. 

Seiji  Ozawa  Hall 

A  PROGRAM  OF  WORKS  FROM  THE  20TH  CENTURY 

Prepared  by  Yehudi  Wyner  and  Frank  Epstein  (Bartok),  Donald 
MacCourt  (McBirnie,  Stravinsky),  Peter  Serkin,  and  Andrew  Jennings 


Bartok  Sonata  for  Two  Pianos  and  Percussion  (1930) 

Assai  lento 

Lento  ma  non  troppo 

Allegro  non  troppo 

t 

> 

William  Wozniak  and  James  Lee  Wyatt  III,  percussion 
Israel  Gursky  and  Naomi  Niskala,  pianos 


Andrew  McBirnie  Oboe  Quartet 

Ellen  Chen,  violin  Alberto  Parrini,  cello 

Matthew  Dane,  viola  Igor  Leschishin,  oboe 

Andrew  McBirnie  graduated  from  Bristol  University  in 
England  in  1992  with  first-class  honours  in  music,  and 
since  1993  has  been  a  graduate  student  in  composition  at 
the  Royal  Academy  of  Music  in  London,  currently  studying 
for  a  Ph.D.  with  Justin  Connolly,,  (a  Tanglewood  Fellow 
in  1967).  His  music  has  been  widely  performed  in  the  UK 
by  artists  including  the  London  Sinfonietta,  BBC  Singers, 
the  Parnassus  Ensemble,  and  the  R.A.M.  Symphony  Orchestra 
with  Elgar  Howarth,  and  has  been  broadcast  on  BBC 
television  and  radio.  He  was  a  finalist  in  the  1993/4  BBC 
Young  Musician  of  the  Year  Composer  Award  and  is  a  Fellow 
in  Composition  at  the  1995  Tanglewood  Music  Center.  He 
is  presently  working  on  commissions  for  a  brass  quintet 
and  an  organ  work. 

"The  Oboe  Quartet  was  written  in  the  south-west  of  Ireland 
in  February  1993,  and  in  spirit  evokes  the  beautiful, 
desolate,  misty,  mountainous  landscape  there.  Static 
music  with  little  bursts  of  colour  gives  way  to  dense, 
swirling  rushes  of  sound.  The  recurrent  melody  for  solo 
oboe  perhaps  represents  in  its  contour  the  shape  of 
mountains  against  the  sky.  It  was  first  performed  by  the 
ensemble  Camerada  in  Portsmouth,  England,  in  April  1993, 
and  here  receives  its  second  performance." 


Stravinsky  Octet  for  Wind  Instruments 

.  Sinfonia:  Lento  -  Allegro  moderato 

Tema  con  variazione 
Finale:  Tempo  giusto 


I.isa-Maree  Amos,  flute 
Joshua  Ranz,  clarinet 
Douglas  Quint,  bassoon 
Kenneth  Moses,  bassoon 


Richard  Watson,  trumpet 
Chris  Fensom,  trumpet 
Jarod  Vermette,  trombone 
Scott  Thornton,  trombone 


BALDWIN  PIANO 


Schoenberg 


Kammersymphonie ,  Opus  9, 

in  the  arrangement  by  Anton  Webern 

Christopher  Neal,  violin  Ann  K.  Bobo,  flute 

Jason  McComb,  cello  Jocelyn  Langworthy,  clarinet 

Stewart  Goodyear,  piano 


Ravel 


Quartet  in  F  Major 

Allegro  mod  v  x 

Assez  vif  -  Tres  rythme 
Tres  lent 
Vif  et  agite 

Elise  Kuder,  violin  Jessica  Troy,  viola 

Eva  Cappelletti,  viola  Louise  Dubin,  cello 
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'  Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Thearical  Consultant 


FESTIVAL  OF  CONTEMPORARY  MUSIC  PRELUDE  CONCERT 

Sunday,  August  13,  1995  at  7:30  p.m. 

Seiji  Ozawa  Hall 


Ken  Hesketh  Aphorism 

Derek  Bermel,  clarinet 


William  Sydeman  Three  Songs  after  Emily  Dickinson 

I  heard  a  fly  buzz  when  I  died 
I  taste  a  liquor  never  brewed 
Hope  is  the  thing  with  feathers 

Teri  Drinkwater,  soprano 
Xiao-Jun  Wang,  cello 


Carlos  Sanchez-Gutierrez  Calacas  y  Palomas 

Naomi  Niskala  and  Claudio  Martinez-Mehner ,  pianos 


Baldwin  Piano 


Three  Songs  after  Emily  Dickinson,  by  William  Sydeman 

I  heard  a  fly  buzz  when  I  died 


I  heard  a  Fly  buzz  -  when  I  died  - 
The  Stillness  in  the  Room 
Was  like  the  Stillness  in  the  Air  - 
Between  the  Heaves  of  Storm  - 

The  Eyes  around  -  had  wrung  them  dry 
And  Breaths  were  gathering  firm 
For  that  last  Onset  -  when  the  King 
Be  witnessed  -  in  the  Room  - 


I  willed  my  Keepsakes  -  Signed  away 
What  portion  of  me  be 
Assignable  -  and  then  it  was 
There  interposed  a  Fly  - 

-  With  Blue  -  uncertain  stumbling  Buzz  - 
Between  the  light  -  and  me  - 
And  then  the  Windows  failed  -  and  then 
I  could  not  see  to  see  - 


I  taste  a  liquor  never  brewed 


I  taste  a  liquor  never  brewed  - 
From  Tankards  scooped  in  Pearl  - 
Not  all  the  Vats  upon  the  Rhine 
Yield  such  an  Alcohol! 


Inebriate  of  Air  -  am  I  - 

And  Debauchee  of  Dew  - 

Reeling  -  thro  endless  summer  days=- 

From  inns  of  Molten  Blue  - 


When  "Landlords"  turn  the  drunken  Bee 
Out  of  the  Foxglove's  door  - 
When  Butterflies  -  renounce  their 
"drams"  - 

I  shall  but  drink  the  more! 

Till  Seraphs  swing  their  snowy  Hats  - 
And  Saints  -  to  windows  run  - 
To  see  the  little  Tippler 
Leaning  against  the  -  Sun  - 


Hope  is  the  thing  with  feathers 

"Hope"  is  the  thing  with  feathers  - 
That  perches  in  the  soul  - 
And  sings  the  tune  without  the  words  - 
And  never  stops  -  at  all  - 

And  sweetest  -  in  the  Gale  -  is  heard  - 
And  sore  must  be  the  storm  - 
That  could  abash  the  little  Bird 
That  kept  so  many  warm  - 

I've  heard  it  in  the  chillest  land  - 
And  on  the  strangest  Sea  - 
Yet,  never,  in  Extremity, 

It  asked  a  crumb  -  of  Me. 


FESTIVAL  OF  CONTEMPORARY  MUSIC  1995 
Seiji  Ozawa  Hall,  Tanglewood 
Sunday,  August  13,  1995,  at  8:30pm 

Mystere  de  l ’Instant ,  for  24  strings,  cymbalom,  and  percussion 
HENRI  DUTILLEUX 


-  Elise  Kuder,  Beth  Kipper,  Ioana  Missits,  liana  Blumberg, 

Doosook  Kim,  Christopher  Neal,  Fumino  Ando,  Yonah  Zur ,  first  violins 
Anna  Presler,  Marcus  Barcham- Stevens ,  Eva  Cappelletti, 

Erin  Hall,  Susanna  Perry,  Emi  Ikehara,  second  violins 
Matthew  Dane,  Jessica  Nance,  Scott  Dickinson,  Edraundo  Ramirez,  violas 
Benjamin  Wolff,  Xiao-Jun  Wang,  Jason  McComb ,  Alberto  Parrinia,  cellos 

John  Grillo ,  Pamela  Lopes,  basses 
William  Wozniak,  percussion 
*Larry  Kaptain,  cymbalum 


*guest  artist 


Henri  Dutilleux  was  bom  in  Angers,  France,  on  22  January  1916;  he  lives  in  Paris,  but  is 
spending  this  summer  at  Tanglewood  as  Composer-in-Residence.  Though  one  of  the  most 
respected  of  contemporary  composers,  Henri  Dutilleux,  who  turns  eighty  next  January,  remains 
relatively  little-known  except  to  those  who  actively  follow  new  music.  Yet  he  has  maintained  a 
personal  style  and  approach  with  an  imagination  that  continues  to  win  admiration  and  new 
interest.  He  is  currently  completing  a  new  score  for  the  Boston  Symphony  Orchestra,  originally 
scheduled  for  last  season,  but  postponed  when  illness  made  it  impossible  to  finish  the  work  in 
time., 


One  major  reason  for  the  average  listener's  relative  lack  of  familiarity  with  Dutilleux  is 
that  he  has  never  fit  comfortably  in  any  of  the  pigeonholes  of  contemporary  composition,  so  he 
has  been  neither  supported  nor  attacked  as  a  member  of  this  or  that  "school."  Chronologically  he 
falls  almost  exactly  halfway  between  Messiaen  and  Boulez,  yet  he  has  never  slavishly  followed 
the  path  of  either.  He  wrote  his  First  Symphony,  a  work  of  considerable  breadth  and  scope,  at  a 
time  when  French  music  was  being  “atomized”  into  serial  elements  by  Boulez  and  his  circle, 
who  derided  music  that  made  any  use  of  repetition,  of  “memory,”  on  a  large  scale,  as  a 
symphony  necessarily  must.  Indeed,  “memory”  is  an  important  word  in  Dutilleux's  vocabulary 
because,  for  him,  all  music  must  appeal  to  the  listener's  memory,  whether  it  is  in  recognizing  the 
return  of  a  sonority,  a  theme,  a  pivot  chord  previously  heard  that  gives  shape  and  expression  to  a 
work.  And  this  makes  his  work-far  more  than  that  of  many  of  his  contemporaries,  music  that  is 
perceived  and  enjoyed  in  performance,  music  that  does  not  require  hours  of  score  study  or  tons 
of  theory  for  the  average  music-lover.  Though  Dutilleux  has.  like  all  composers,  created  his 
music  in  the  first  instance  to  satisfy  himself,  he  is  no  ivory  tower  musician.  On  the  contrary,  as 
he  told  Les  Nouvelles  litteraires  in  1961 : 

1  am  very  sensitive  to  all  that  occurs  in  the  world,  to  events,  to  journals,  to  books 
which  make  their  appearance.  1  can  enclose  myself  in  my  ivory  tower  to  compose 
only  when  my  work  has  become  imperious,  that  is  to  say  when  I  have  chosen  the 
form  it  will  have.  There  evidently  exists  a  form  particular  to  each  work,  according  to 


an  interior  evolution.  The  problem  of  forms,  of  structures  which  are  far  removed 
from  prefabricated  frames,  preoccupies  me  more  and  more. 

1  his  statement  is  particular  a  propos  as  an  introduction  to  Mysteres  de  l  ’Instant,  which  he 
composed  on  a  commission  from  Paul  Sacher  for  his  Collegium  Musicum  in  Zurich,  which  gave 
the  first  performance  at  the  Zurich  Tonhalle  on  October  22,  1989.  This  is  a  work  that  treasures 
the  “instant”— the  moment  of  conception  when  a  unique  musical  idea  comes  into  being.  Dutilleux 
has  written  other  works  with  careful  architectural  plans,  but  this  is  one  in  which  the  point  was 
the  celebration  of  the  moment.  The  fifteen-minute  work  is  cast  in  ten  short,  independent 
movements,  each  with  a  poetic  title  hinting  at  its  inspiration.  The  ninth  is  another  homage  to 
Sacher,  whose  commissions  brought  into  being  a  large  body  of  important  music  over  more  than  a 
half  century  of  activity;  it  is  based  on  a  six-note  figure  derived  from  the  conductor’s  name  (S  = 
E-flat,  H  =  B  natural  in  German  notation;  R  =  “re”  [D]  in  French  terminology),  which  he  had 
already  used  in  a  solo  cello  piece  written  for  Sacher’s  sixtieth  birthday  in  1969.  The  following 
commentary  on  Mysteres  de  l  'Instant  was  printed  in  the  published  score: 

Henri  Dutilleux  has  conceived  his  score  a  series  of  “snapshots”as  indicated  by  the 
title  originally  chosen  to  illustrate  the  piece.  It  consists  of  ten  sections  of  very 
variable  proportions,  each  fixing  a  particular  aspect,  determinedly  characterized  in 
its  musical  sonority;  the  structure  of  the  whole  does  not  correspond  to  any  pre- 
established  plan.  The  ideas  are  announced  as  they  present  themselves,  without  any 
allusion  to  what  has  preceded  or  to  what  follows.  In  thus  moving  away  somewhat 
from  the  layout  of  earlier  works  (such  as  Metaboles,  Tout  un  monde  lointain, 

L  ’Arbre  des  songes,  or  the  string  quartet  Ainsi  la  nuit)  the  composer  proposes  to 
seize  the  instant  and  to  organize  musical  time  in  a  different  way. 

The  word  “mystery”  in  the  title  must  be  understood  in  the  broadest  sense,  not 
excluding  its  possible  spiritual  resonances.  As  Henri  Dutilleux  has  declared  several 
times,  the  act  of  writing  music  is  related  for  him  with  a  religious  ceremony,  “with  its 
portion  of  mystery  and  magic.”  By  what  secret  in  the  creative  process  is  one  idea 
fixed  even  to  the  point  of  the  obvious,  rather  than  another? 

The  orchestral  web  is  often  divided  into  a  great  number  of  parts  (as  in 
“Appels,”  “Rumeurs”)  or,  conversely,  it  may  be  reduced  to  a  broad  monody 
(“Litanies”),  or  yet  again  it  may  serve  as  the  background  for  a  series  of  solos 
confided  in  turn  to  the  violin,  cello,  contrabass,  to  a  quartet  of  cellos,  or  likewise  to 
two  complementary  instruments,  such  as  cymbal um  and  timpani  (“Soliloques”). 

Toward  the  end,  there  appear  a  series  of  metamorphoses  derived  from  the  6  notes 
corresponding  to  the  letters  of  the  name  SACHER,  to  wit:  E-flat,  A,  C,  B,  E,  D. 

In  terms  of  the  work’s  general  plan,  the  composer  has  sometimes  sought  a 
certain  imaginary  spacialization  of  the  musical  material,  not  by  isolating  the 
instruments  in  space  on  the  stage  but  by  their  treatment  in  the  writing  itself, 

“decomposing”  the  timbres  or  setting  groups  of  strings  in  opposition  in  their  most 
extreme  registers. 


Lonely  Child 
CLAUDE  VTVIER 


Glen  Cherry,  Heather  Bixler,  Biliana  Voutchkova,  Ellen  Chen, 
Vivienne  Kim,  Evangeline  Peters,  first  violins 
Franziska  Fruh,  Anna  Presler,  Erika  Sato,  Clinton  Dewing, 

Shigetoshi  Furuta,  second  violins 
Louisa  Sarkissian,  Chi-Chuan  Teng,  Shanda  Lowery, 

Jessie-Leah  Greenbaum,  violas 
Nathaniel  Chaitkin,  Eric  Sung,  Amos  Yang,  cellos 
Ryan  Kamm,  Stiliana  Nikolova,  basses 

Ann  K.  Bobo,  piccolo 
Koaki  Fujimoto,  flute 
Kathy  Lord,  Moshe  Zohar,  oboes 
Michael  Bepko,  Jocelyn  Langworthy,  clarinets 
Glenn  Einschlag,  Shinyee  Na ,  bassoons 
Joshua  Garrett,  Joanne  Towler,  horns 
William  Wyatt,  David  Shively,  Peter  Wilson,  percussion 


Canadian  composer  Claude  Vivier  was  bom  in  Montreal  in  1948  and  died  in  1983, 
murdered  by  an  unsavory  acquaintance  picked  up  in  the  demi-monde  of  Paris--a  tragic 
and  premature  ending  to  a  life  of  artistic  promise.  He  had  a  difficult  childhood, 
coming  from  unknown  family  origins,  undertaking  a  search  for  his  lost  mother,  and 
this  affected  his  musical  output,  a  situation  that  is  especially  evident  in  Lonely  Child. 
Vivier  studied  composition  with  Gilles  Tremblay  at  the  Montreal  Conservatory.  Then 
in  1971  he  went  to  study  in  Europe,  spending  a  year  first  in  Utrecht,  then  going  on  to 
Cologne,  where  he  worked  with  Stockhausen.  Though  he  was  influenced  by 
Stockhausen  in  many  technical  aspects  of  his  music,  he  created  a  strongly  personal 
language.  By  the  mid-1970s  his  reputation  in  Canada  led  to  a  number  of  commissions. 
A  long  trip  through  Asia  in  1976,  had  a  fruitful  effect  on  his  artistic  maturation.  Two 
pieces  for  voice  and  instrumental  ensemble— Lonely  Child  (1980)  and  Prologue  pour 
un  Marco  Polo  (1981)— crystallized  the  composer’s  style,  particularly  his  use  of 
melodies  accompanied  by  chords  in  which  the  complex  sonorities  of  the  overtones 
create  color  as  much  as  harmony. 

Lonely  Child  was  commissioned  by  the  Canadian  Broadcasting 
Corporation;  composed  in  1980,  it  was  premiered  the  following  year  by  the  CBC 
Chamber  Orchestra  in  Vancouver  under  the  direction  of  Serge  Garant,  with  soprano 
Marie-Danielle  Parent.  The  text,  by  the  composer,  is  alternately  in  French  and  in  a 
language  invented  by  Vivier  himself.  The  melody  of  the  voice  part  dominates  the 
texture,  as  the  other  instruments  tend  to  parallel  its  rise  and  fall,  but  often  with  pitches 
that  create  sonorities  that  are  extraordinarily  colored,  not  just  in  the  traditional  sense 
of  orchestration,  byt  also  in  tuning  of  overtones.  As  the  composer  said  of  the  piece, 


automatically  generate  all  the  rest  of  the  music— vast  beams  of  colors.” 


A 

O  bel  enfant  de  la  lumfere, 

dors  dors  toujours  dors 

Les  reves  viendront,  les  douces  fees 

viendront  danser  avec  toi  merveille 

Les  fees  et  les  elfes  te  feteront 

la  farandole  joyeuse  t’enivrera  ami 

Dors  mon  enfant 

Ouvrez-vous  portes  de  diamant 

palais  somptueux 

Mon  enfant  les  hirondelles 

guideront  tes  pas 

Ka  re  nou  ya  zo  na  ou  de  wa 

ki  nanoni  eu  dou  a  dors  mon  enfant 

dadodi  yo  r  zu  i  yo  a  e  i 

da  ge  da  ge  da  e  i  ou 

da  ge  da  ge  ou  a  e 

da  ge  da  dou  d£ 

da  g6  da  ge  da  g6  na  ou  e  ka 

jade  do  ya  rou  s£  ma  yo  res  te 

de  I  a  we  nanoni  no  wi  i  e  ka 

Les  etoiles  font  des  bonds  prodigieux 
dans  I’espace  temps  dimensions  z^brees 
de  couleurs  douces  les  temps  en  parabole 
discutent  de  Merlin 

Les  magiciens  merveilleux  embrassent 
le  soleil  d’or 

les  acrobates  touchent  du  nez 

leg  etoiles  pas  trop  sages 

les  jardins  font  rever  aux  moines  mauves 

Reves  d’enfant  donnez-moi  la  main 

et  allons  voir  la  fee  Carabosse 

son  palais  de  jade  sis  au  milieu 

des  morceaux  de  reves  oublies  deja 

Flotte  eternellement 

6  reine  des  aubes  bleues 

donnes-moi  s’il  te  plait  Ifeternife  6!  Reine 

Ko  re  noy  Tazio,  ko  fe  ko  fe  Tazio, 
•Tazio,  Tazio  ko  re  noy 
na  ou  ya  sin  ke 

L’lfelianthe  douce  dirige  vers  les 
etoilesl’energie  sublime 
Tazio 

La  langues  des  fees  tu  la  parleras 

et  tu  verras  I’amour 

Tazio 

Tendreinent  tes  yeux  verts 
puiseront  dans  les  lambeaux  de  cont’ 
suranifes  pour  en  cfeer 
un  vrai  le  tien 


O  fair  child  of  light 

sleep  sleep  forever  sleep 

Dreams  will  come,  sweet  fairies 

will  come  dance  with  you  marvel 

The  fairies  and  the  elves  will  celebrate  you 

the  joyous  farandole  will  intoxicate  you  friend 

Sleep  my  child 

Open  diamond  portals 

sumptuous  palace 

My  child  the  swallows 

will  guide  your  step 


The  stars  made  prodigious  bounds 
in  space  time  striped  dimensions 
of  pleasing  colors  the  times  as  a  parable 
discuss  Merlin 

The  marvelous  magicians  embrace 
the  sun  of  gold 
the  acrobats  touch  noses 
the  stars  not  too  wise 

the  gardens  bring  dreams  of  mauve  monks 
A  child’s  dreams  give  me  your  hand 
and  let  us  go  to  see  the  fairy  Carabosse 
his  jade  palace  located  in  the  middle 
of  bits  of  dreams  already  forgotten 
It’s  raining  eternally 
O  queen  of  the  blue  dawns 
give  me  please  eternity,  O  Queen 


The  sweet  helianth  directs  its  sublime 

energy  toward  the  stars 

Tazio 

The  language  of  the  fairies  you  shall  speak 

and  you  will  see  love 

Tazio 

Tenderly  your  green  eyes 
will  dip  into  the  scraps  of 
outmoded  tales  in  order  to  create 
a  true  one  for  you 


t 


Tazio  donne  moi  la  main  Tazio  Tazio 
Et  l’espoir  du  temps 

du  temps  hors  temps  apparait  mon  enfant 
Les  etoiles  au  ciel  bril lent  pour  toi  Tazio 
et  t’aiment  eternellement 

Vers  la  flamme  — 

Scriabin) 

ALEXANDER  SCRIABIN 

Heleen  Hulst,  violin 
Candace  Guirao,  violin 
Kira  Blumberg,  viola 
Louisa  Sarkissian,  viola 
Nina  Lee,  cello 
Emily  Koo,  cello 
Heather  Miller,  bass 
Robert  Rohwer,  bass 
William  Wilson,  percussion 

Stewart  Goodyear 


Tazio  give  me  your  hand  Tazio  Tazio 
And  the  hope  of  time 

of  time  outside  of  time  will  appear  my  child 
The  stars  in  heaven  shine  for  you  Tazio 
and  they  love  eternally 

[translation  by  S.L.] 

Eclips  (Hommage  a  Alexandre 
KLAAS  tie  VRIES 


Koaki  Fuji mo to,  flute 
Lisa-Maree  Amos,  flute 
Jocelyn  Langworthy,  clarinet 
Michael  Bepko,  clarinets 
Christopher  Caudill,  horn 
Gary  Peterson,  trumpet 
Katerina  Englichova,  harp 
*Larry  Kaptain,  cimbalom 
John  Tanzer,  percussion 
piano,  harmonium 


*guest  artist 


Klaas  de  Vries  was  bom  in  1944  in  Terneuzen,  Holland.  He  is  a  visiting  composer  at 
Tanglewood  this  summer.  Following  composition  studies  with  Otto  Retting  at  the 
conservatory  in  The  Hague,  he  spent  a  year  as  a  student  of  Milko  Kelerrten  in  the 
•,  Stuttgart  Hochschule  fur  Musik.  He  lives  near  Amsterdam  and  has  for  nearly  twenty 
years  taught  at  the  Rotterdam  Conservatory. 

His  homage  to  Alexander  Scriabin,  Eclips ,  was  written  as  the  result  of  a 
request  from  the  Schoenberg  Ensemble,  which  was  performing  an  entire  season  of 
music  focussed  around  the  fascinating  theosophist  composer  who  developed  an 
intensely  personal  chromatic  style  that  seemed  at  one  time,  before  his  early  death  in 
1915  at  the  age  of  forty-three,  to  be  pointing  a  way  to  the  future  of  music.  One  of  the 
ideas  for  that  season  was  to  invite  a  number  of  Dutch  and  Russian  composers  to 
write  pieces  that  had  some  connection  with  Scriabin.  DeVries  accepted  the 
commission  eagerly  because  he  already  had  in  mind  an  idea  for  such  a  piece.  In  the 
1 970s  he  had  programmed  Scriabin's  Vers  la  flamme  with  color  lighting  effects 
(much  as  Scriabin  himself  wished  to  have  colors  projected  during  the  performances 
of  some  of  his  larger  orchestral  works). 

The  idea  that  DeVries  had  for  his  piece  was  a  kind  of  musical  equivalent  of  a 
familiar  optical  illusion:  when  we  look  fixedly  at  a  single  color  or  sharply  defined 
simply  object  for  a  time  (say  fifteen  seconds  or  more)  and  then  look  suddenly  away 
toward  a  blank  white  area,  we  still  perceive  the  negative  form  of  the  object  in  our 
minds.  Similarly,  he  thought,  if  we  focus  intently  on  a  piece  of  music,  it  leaves  an 
impression  in  the  mind  that  might  generate  a  kind  of  “afterglow,”  an  anti-piece,  the 
negative  counterpart  of  the  work  heard.  Scriabin’s  Vers  la  flamme  (“Toward  the 


flame”).  Opus  72,  composed  in  1914,  interested  him  in  this  regard.  It  is  one  of  the 
Russian  composer’s  last  works,  one  in  which  he  traveled  farthest  in  creating  a  new 
musical  language,  just  as  Schoenberg  and  Debussy  were  doing  at  the  same  time.  In  a 
sense,  de  Vries  plays  a  historical  game  of  “what  if’  here.  What  if  Skryabin’s 
approach  had  dominanted  European  musical  thought  instead  of  Schoenberg’s? 
Sketches  for  one  of  his  last  works  show  that  he  was  experimenting  with  twelve-tone 
chordal  structures  just  before  his  death;  suppose  he  had  not  died  in  1915.  What  then? 

Eclips  is  de  Vries’s  answer  to  that  question,  his  idea  of  what  later  twentieth- 
century  composers  could  have  had  to  do  with  Scriabin.  In  his  piece,  he  says,  “You 
hear  a  lot  of  twentieth-century  music  in  ‘quasi-quotation’— Boulezian  bits  with  no 
actual  Boulez.  Similar  with  Messiaen.”  The  Scriabin  work  is  played  first,  in  full,  on 
the  piano.  The  ensemble  begins  with  deVries’s  music  during  the  last  nine  bars  of 
Scriabin’s  piece.  It  begins  with  the  repetition  of  ideas  from  that  ending,  distorted, 
superimposed,  “fuzzy.”  His  twelve-minute  piece  grows  out  of  that  passage  and  later 
ends  with  the  same  closing  bars,  but  now,  as  from  a  distance,  or  a  long-ago  memory. 

Samuel  Beckett:  Wliat  is  the  Word?,  Opus  30/b 
GYORGY  KURTAG 


Christopher  Neal,  violin  Alberto  Parrini,  cello 

Jessica  Troy,  viola  Stiliana  Nikolova,  bass 

Lisa-Maree  Amos,  flute,  tenor  recorder 
Ann  K.  Bobo,  flute,  piccolo 
William  Bomar,  flute,  bass  recorder 
Rebecca  Schweigert,  oboe  Eugene  Izotov,  English  horn 

Jocelyn  Langworthy,  clarinet,  E-flat  clarinet 

Michael  Bepko,  bass  clarinet 


Sophie  Dansereau,  bassoon 
Douglas  Quint,  contrabassoon 
Neil  Kimel ,  horn 
Nathan  Pawelek,  horn 
*Larry  Kaptain,  cimbalom 
John  Tanzer,  vibraphone 
David  Shively,  timpanium 


Chris  Fensom,  trumpet 
Christopher  Still,  trumpet 
Eran  Levi ,  trombone 
Jarod  Vermette,  trombone 
Christopher  Hall,  tuba 
Elisabeth  Remy,  harp 
Hiroko  Sasaki,  celesta 


William  Wozniak,  James  Lee  Wyatt  III,  percussion 


*guest  artist 


Gyorgy  Kurtag  was  bom  as  a  member  of  a  Hungarian-speaking  minority  in  Lugoj, 
Romania,  on  February  19,  1926.  He  began  his  musical  studies  there,  but  moved  to 
Budapest  in  1946  and  became  a  citizen  two  years  later.  He  undertook  composition 
studies  at  the  Budapest  Academy  of  Music  with  Sandor  Veress  and  Ferenc  Farkas, 
piano  with  Pal  Kadosa,  and  chamber  music  with  Leo  Weiner,  and  received  diplomas 
in  all  three  subjects  in  1955.  Like  many  Hungarian  composers  before  1956,  the 
teaching  he  received  and  the  musical  influences  that  were  permitted  were  bogged 


down  in  the  aesthetic  restrictions  of  Stalinism.  But  in  1957  Kurtag  was  able  to  study 
with  Milhaud  and  Messaien  in  Paris,  substantially  broadening  his  experience  of 
contemporary  musical  styles.  In  1967  he  joined  the  staff  of  the  Budapest  Academy  of 
Music  as  professor  of  piano  and  later  of  chamber  music.  He  has  won  the  most 
important  Hungarian  composition  prizes,  the  Erkel  Prize  (three  times)  and  the 
Kossuth  Prize.  Kurtag  composes  slowly,  but  intensely. 

Almost  without  exception  Kurtag's  works  are  brief  and  concentrated.  Though 
Bartok  was  an  early  influence  (especially  the  piano  music),  his  studies  in  Paris  (at  a 
time  when  Boulez  was  developing  total  serialism  based  on  the  example  of  Anton 
Webern)  brought  the  influence  of  Webern  strongly  into  his  music,  which  is  brief  and 
concentrated,  built  of  small-scale  structures  that  are  highly  expressive  in  themselves, 
intricate  in  line.  Despite  this  Webern  influence.  Kurtag  has  rarely  made  use  of 
Webern's  highly  refined  serial  technique;  his  work  more  nearly  reflects,  in  its  pitch 
choices,  the  "free  atonal"  works  of  the  Second  Viennese  School. 

Kurtag's  best-known  works  are  in  the  genre  of  the  mosaic  musical  "novel" 
built  up  of  brief  emotional  snapshots  for  singer  with  instrumental  ensemble.  Two 
examples  heard  in  this  festival  in  the  last  nine  years  are  Messages  of  the  late  Miss  R. 

V.  Tronssova .  Opus  17.  and  Kajka  Fragments.  Opus  24. 

Samuel  Beckett:  What  is  the  Word?  has  a  most  unusual  genesis.  The 
Hungarian  actress  Ildiko  Monvok  suffered  from  aphasia  after  a  severe  automobile 
accident.  She  was  unable  to  talk  in  the  normal  way,  a  situation  that  naturally 
threatened  to  destroy  her  career.  Kurtag  created  an  extraordinary  musical 
composition  that  worked  her  disability  into  the  very  core  of  the  composition;  with 
this  piece,  she  could  continue  to  perform.  As  a  corollary  to  this  act.  as  generous  as  it 
was  inspired,  Kurtag  has  reserved  the  right  of  all  professional  performances  to  Ms. 
Monvok  for  the  duration  of  her  career.  (The  composer  and  his  publishers  have 
granted  permission  for  the  work  to  be  heard  here,  but  this  performance  should  be 
considered  as  a  non-professional  reading  in  a  workshop  setting.) 

In  a  performance  of  Samuel  Beckett:  What  is  the  Word? .  the  reciter  stands  at 
the  center  of  the  stage,  supported  by  a  pianino,  all  but  alone  in  the  disability  that  cuts 
her  off  nearly  totally  from  human  communication.  Five  .  singers  (soprano,  contralto, 
tenor,  baritone,  and  bass)  and  all  the  other  instruments  are  placed  in  balconies  at  a 
distance  from  the  reciter.  Their  parts  throughout  are  a  complex  echo,  a  collective 
stammer,  an  empathetic  attempt  to  enter  into  the  reciter's  world.  The  reciter  utters 
individual  isolated  syllables  slowly,  and  with  difficulty,  in  Hungarian.  The  other 
singers  echo  the  words  in  English  (because  they  are  saying  the  same  thing  at 
virtually  the  same  time,  only  the  English  is  reproduced  here).  Sometimes  the  five 
singers  utter  the  complete  thought  quickly,,  in  a  way  that  the  reciter  cannot;  other 
times  the  singers,  too,  seem  struck  with  aphasia,  and  each  can  utter  only  one  syllable 
at  a  time,  but  together  they  express  a  whole  phrase.  Each  of  Kurtag's  earlier 
principal  compositions  has  been  individual  and  personal  in  its  conception,  and  each 
seems  to  have  grown  out  of  an  extraordinarily  direct  musical  imagination,  but 
nothing  before  now  affords  preparation  for  the  remarkable  and  generous-spirited 
human  document  that  is  Samuel  Beckett:  What  is  the  Word? 


What  is  the  word? 

Folly 

folly  for  to 
folly  from  all  this 
folly  from  all  this  given 
seeing 

folly  seeing  all  this  here 
this  here 
what  is  the  word 
this,  this  here 
folly  from  all  this 
all,  all  this  this  here 
this  this  here 
folly  given  all  this 
seeing 

folly  seeing  all  this  here 
all  this  here 
for  to 

what  is  the  word 

see  glimpse 

seem  to  glimpse 

folly  seeing  all  this  here 

need  to  seem  to  glimpse  [folly] 

for  to  need  to  seem  to  glimpse  [folly] 

what  what  what  what  what  what 

what 

is  th’word 

and  where 

folly  folly  folly  folly 

folly  for  to  need  to  seem  to. glimpse 

what  where 


where 

what  is  the  word 
there 

over  there 
away 
over  there 
afar 

afar  away  over  there 
afaint 

afaint  afar  away  over  there  what 
what  is  the  word  [repeated  many 
times] 

seeing  all  this 
all  this  this 
all  this  this  here 
folly  for  to  see  that 
glimpse  glimpse 
glimpse  away 
need  to  seem 
glimpse  away 
ah 

what!  afaint  afar  away  over  there 
what! 

afaint  afar  away 

away  over  there 

over  there  what 

folly  for  to  need  to  seem 

to  glimpse  afaint  afar  away 

over  there  what 


Program  notes  written  and  compiled  by  Steven  Ledbetter 
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Franco  Donatoni  Omar  I  &  II 

David  Shively,  percussion 


Ketty  Nez  Quixotic  Callings 

Karin  Addis,  viola 
Alexander  Ezerman,  cello 


Derek  Bermel  SchiZm 

Field  of  stars 
Puppet  state 

* 

Derek  Bermel,  clarinet 
Claudio  Martinez-Mehner ,  piano 
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FESTIVAL  OF  CONTEMPORARY  MUSIC  1995 
Seiji  Ozawa  Hall,  Tanglewood 
Monday,  August  14,  1995,  at  8:30pm 

Ariel  Ascending 
CHRIS  THEOFANIDIS 

Chris  Theofanidis  (b.  1967),  at  27,  has  won  the  American  Academy  of  Arts  and  Letter’  Charles 
Ives  Fellowship  prize,  three  ASCAP  Foundation  Grants  to  Young  Composers,  the  Columbia- 
Beams  Prize,  and  has  received  commissions  from  the  National  Symphony,  the  Tanglewood  Music 
Center  and  Fromm  Foundation  (for  the  work  heard  here),  the  Oregon  Symphony,  the  California 
Symphony,  the  Omaha  Symphony,  and  the  New  York  Youth  Symphony  Chamber  Music 
Program.  He  holds  degrees  from  Yale,  the  Eastman  School  of  Music,  and  the  University  of 
Houston,  and  has  worked  with  such  distinguished  composers  as  Henri  Dutilleux,  Louis 
Andriessen,  Jacob  Druckman,  John  Corigliano,  Martin  Bresnick,  Samuel  Adler,  and  Mario 
Davidovsky.  In  addition  to  composing,  he  is  an  active  conductor  and  pianist.  He  has  organized 
several  concerts  of  American  new  music,  and  he  currently  serves  as  composer-in-residence  of  the 
California  Symphony  in  San  Francisco.  About  Ariel  Ascending  he  writes: 

Ariel  Ascending  was  commissioned  by  the  Tanglewood  Music  Center  and  the  Fromm 
Foundation.  It  is  fifteen  minutes  long  and  is  cast  in  three  movements. 

The  first  movement  grows  out  of  an  impressionistic  ethos.  The  melody  is 
often  veiled  by  figurations  that  dance  around  it,  cradling  it  in  a  kind  of  haze.  Violent 
passages,  which  are  interwoven  into  this  gestural  surface,  serve  as  part  of  the 
dramatic  structure  of  the  movement. 

The  second  movement  is  atmospheric,  with  colorful  outbursts  cast  over  a 
static  background.  Melodic  strands  emerge  from  this  sparse  texture,  eventually 
receding  into  silence. 

The  third  movement  is  constructed  from  a  melody  reminiscent  of  folk  music. 

The  constantly  shifting  meters  provide  an  energetic  backdrop  for  more  coloristic 
“sparks”  and  details. 

Ariel  Ascending  is  dedicated  to  the  Henschel  Quartet. 


Come  Round 
JACOB  DRUCKMAN 


Evangeline  Peters,  violin 
Louise  Dubin,  cello 
Christina  Jennings,  flute,  alto  flute 
Gary  Gorczyca,  clarinet,  bass  clarinet 
Edward  Atkatz ,  percussion 
Bernadette  Balkus ,  piano 


Jacob  Druckman  was  bom  in  Philadelphia  in  1928.  He  began  an  active  musical  life  early,  studying 
piano  and  violin,  as  well  as  playing  trumpet  in  jazz  ensembles.  By  the  age  of  fifteen  he  was 
already  composing,  and  in  the  summer  of  1949,  he  studied  composition  at  Tanglewood  with 
Aaron  Copland.  That  fall  he  entered  the  Juilliard  School,  where  he  worked  with  Vincent 
Persichetti,  Peter  Mennin,  and  Bernard  Wagenaar,  returning  to  Tanglewood  for  a  second  summer 
with  Copland  in  1950.  Following  further  studies  in  Paris,  he  joined  the  faculty  at  Juilliard,  where 
he  taught  from  1956-1972.  Following  four  years  on  the  faculty  of  Brooklyn  College,  he  became 
chairman  of  the  composition  department  and  director  of  electronic  music  at  Yale. 

Many  of  his  works  in  the  1950s  were  for  small  instrumental  ensembles,  often  with  voice. 
He  began  to  get  interested  in  electronic  music  in  the  early  1960s  and  by  1965  he  became 
associated  with  the  Columbia-Princeton  Electronic  Music  Center.  In  1972  his  orchestral  piece, 
Windows ,  received  the  Pulitzer  Prize;  since  then  he  has  written  extensively  and  successfully  for 
orchestra,  while  continuing  to  produce  chamber  and  vocal  music  of  great  imagination  and  color. 
The  composer  has  provided  the  following  commentary: 

♦ 

The  title  Come  Round  refers  to  insistent,  perhaps  obsessive  cyclic  retumings  both  in  the  small 
sense  of  musical  materials  within  the  work  itself  and  in  the  larger  sense  of  musical  milestones  in 
my  life. 

The  work  is  a  large  set  of  six  variations  divided  into  three  movements.  (There  is  no 
"thema"  in  the  sense  of  a  central  or  original  form  from  which  the  others  spring,  but  rather  six 
equal  incarnations  of  the  same  musical  materials  coexisting  like  the  parallel  truths  of  the  film 
Rashomon) 

In  each  variation  there  are  two  mysterious  recurrences  of  an  emblematic  motive  consisting 
of  three  successive  trochees,  long-short  iterations  of  major  tenths  yielding  the  bitter-sweet  quality 
of  "false  relation." 

The  series  of  variations  is  twice  interrupted  by  a  ritornello  which  appears  in  almost 
identical  form  at  the  beginning  of  the  second  and  third  movements. 

In  the  larger  sense  of  cyclic  retumings,  this  form  seems  to  crop  up  in  my  life  every  dozen 
years  as  though  in  response  to  some  large  biorhythmic  wave.  It  seems  to  be  accompanied  by  the 
need  to  write  a  work  of  considerable  substance  and  weight. 

--Jacob  Druckman  -  - 


t 


Three  Settings  of  Paul  Celan 
HARRISON  BIRTWISTLE 


Charles  Noble,  viola 
Alexander  Ezerman,  cello 
Siobhan  Kelleher,  bass 
Christopher  Zello,  Joshua  Ranz ,  clarinets 


Harrison  Birtwistle  was  born  in  Accrington,  Lancashire,  England  in  1934.  He  began  his  musical 
studies  with  the  clarinet  and  studied  at  the  Royal  Manchester  College  of  Music,  where  he  turned 
his  attentions  to  composition.  His  classmates  included  Peter  Maxwell  Davies  and  Alexander 
Goehr;  the  three  young  composers  became  a  triumvirate,  augmented  by  another  classmate,  pianist 
John  Ogden,  forming  the  principal  force  for  modernizing  British  musical  life  in  the  late  1950s  and 
early  1960s,  in  particular  by  making  the  work  of  the  Second  Vienna  School  known  in  a  country 
where  it  was  still  little  played.  Birtwistle  and  Maxwell  Davies  formed  the  Pierrot  Players  (named 
after  Schoenberg's  Pierrot  lunaire,  since  the  ensemble  contained  the  performing  forces  for  that 
piece).  Despite  his  activity  in  promoting  this  then  little-known  music  in  England,  there  is  little 
direct  influence  of  the  Viennese  composers  or  of  his  colleagues  in  his  early  works.  In  1966 
Birtwistle  won  a  Harkness  International  Fellowship  that  enabled  him  to  live  for  two  years  in  the 
U.S.  He  spent  the  first  year  at  Princeton,  and  has  since  devoted  himself  entirely  to  composition. 
Birtwistle  has  been  consistently  among  the  most  serious  and  single-minded  of  his  compatriots.  He 
has  expressed  himself  in  works  for  the  stage,  orchestra,  and  varied  ensembles.  Many  of  his  earlier 
works  featured  a  verse  and  refrain  form  (often  specifically  identified  in  the  title  and  in  Refrains 
and  Choruses  or  Verses  for  Ensembles).  His  large  output  of  vocal  ranges  from  full-scale  works 
for  the  stage  (of  which  the  best  known  is  probably  Punch  and  Judy,  a  one-act  opera  produced  at 
Aldeburgh  in  1968,  available  on  a  memorable  recording)  to  individual  songs  like  the  three  to  be 
performed  here,  the  first  dating  from  1989,  the  others  from  1992. 

Paul  Celan  was  among  the  most  significant  of  contemporary  German  poets,  described  by 
critic  George  Steiner  as  “almost  certainly  the  major  European  poet  of  the  period  after  1945.”  He 
was  bom  in  1920  into  a  Jewish  family  in  Bukovina;  he  took  his  own  life  in  1970.  Birtwistle  sets 
Celan’ s  poems  in  translations  by  Michael  Hamburger. 


White  and  Light 


Sickle  dunes,  uncounted. 

In  wind-shadow,  thousand-fold  you 
You  and  the  arm  with  which  naked 
I  grew  towards  you 
Lost  one. 

m 

The  beams.  They  blew  us  together. 

We  bear  the  brightness,  the  pain,  and  the 
name. 

White, 

What  moves  us, 

Without  weight, 

What  we  exchange. 

White  and  light. 

Let  it  drift. 

The  distances,  moon-near,  like  us.  They 
build. 


They  build  the  cliff  where  the  drift  breaks. 
They  build  on:  with  light-froth  and  wave 
turned  to  foam. 

The  drift  that  beckons  from  cliffs 
It  beckons  brows  to  come  near. 

Those  brows  we  were  lent  for  mirroring’s 
sake. 

The  brows.  We  roll  with  them  there. 

To  a  shore  of  brows. 

Are  you  asleep? 

Sleep. 

Ocean  mill  turns 
Ice-bright  and  unheard, 
in  our  eyes. 


Night 


Pebbles  and  scree 

And  a  shard  note,  thin,  as  the  hours’ 
message  of  comfort 

Exchange  of  eyes,  finite,  at  the  wrong  time: 
image  constant,  lignified  the  retina: 
the  sign  of  eternity. 


Conceivable  up  there,  in  the  cosmic 
network, 

of  rails,  like  stars. 

The  red  of  two  mouths 
Audible  (before  dawn?) 

A  stone  that  made  the  other  its 
target. 


Tenebrae 


We  are  near.  Lord, 

near  and  at  hand. 

Handled  already.  Lord, 

clawed  and  clawing  as  though 
the  body  of  each  of  us  were 
your  body.  Lord. 

Pray,  Lord  Wind  awry  we  went  there, 
Pray  to  us,  went  there  to  bend 
we  are  near  over  hollow  and  ditch. 

To  be  watered  we  went  there,  Lord. 


It  was  blood,  it  was 
what  you  shed.  Lord. 

It  gleamed. 

It  cast  your  image  into  our  eyes.  Lord, 
Our  eyes  and  our  mouths  are  so  open  and 
empty.  Lord. 

We  have  drunk.  Lord, 

The  blood  and  the  image  that  was  in  the 
blood,  Lord. 

Pray,  Lord. 

We  are  near. 


String  Quartet  No.  8 
RALPH  SHAPEY 

Ralph  Shapey  (bom  Philadelphia,  1921),  trained  first  as  a  violinist,  he  later  became  active  as  a 
conductor.  His  principal  composition  teacher  was  Stefan  Wolpe.  As  a  conductor  he  is 
particularly  known  for  his  support  of  other  composers  through  the  performances  of  the 
Contemporary  Chamber  Players  of  the  University  of  Chicago,  of  which  he  was  director  for  three 
decades;  he  was  eventually  appointed  professor  of  music  there.  In  1985,  when  he  went  to  Queens 
College.  He  has  long  been  among  the  leading  American  composers  (he  was  among  the  first  to 
win  a  prestigious  MacArthur  Foundation  award,  in  1982)  and  has  also  been  among  our  most 
persuasive  performers  and  programmers  of  new  music. 

It  is  no  secret  that  Shapey  is  also  bluntly  outspoken  on  the  subject  of  the  state  of  affairs  in 
the  musical  world—sometimes  unprintably  so,  but  always  very  much  to  the  point.  He  has  spoken 
with  withering  contempt  of  the  baleful  effects  of  celebrity-status  performers—conductors, 
instrumentalists,  singers~who  build  their  reputations  in  a  world  of  carefully  restricted,  familiar 
"popular"  repertory  performed  over  and  over  again  without  the  infusion  of  fresh  thought  from  the 
imaginations  of  more  recent  composers,  ultimately  stagnating  in  their  artistic  and  intellectual  sloth. 
His  outrage  was  partly  expressed  for  a  time,  beginning  in  1969,  by  a  refusal  to  allow 
performances  of  his  music  as  a  protest  "against  all  the  rottenness  in  the  musical  world  today,  and 
the  world  in  general."  He  relented  in  1976,  however,  and  performances  of  his  music  have 
become  more  and  more  frequent. 

Shapey's  style  makes  idiosyncratic  use  of  the  heritage  of  serialism  derived  from  his 
teacher  Wolpe  and  through  him  from  Schoenberg;  his  manner  remains  "grand"  in  the  sense  of  high 
romanticism,  with  dramatic  gestures  and  a  sense  of  large-scale  form.  Shapey  has  always  been 
disinclined  to  make  verbal  statements  about  his  music.  When  invited,  a  few  years  ago,  to 
contributed  a  program  note  for  a  Tanglewood  performance  of  his  Double  Concerto,  he  replied 
with  this  utterly  typical  formulation  of  "my  credo:  "(1)  The  piece  should  stand  on  its  own 
without  explanation.  (2)  All  great  art  is  a  miracle."  There  is  no  reason  to  think  that  he  would  wish 


to  say  more  about  his  String  Quartet  No.  8,  which  was  commissioned  by  the  Naumburg 
Foundation  for  the  Ying  String  Quartet  (an  ensemble  that  consists  entirely  of  siblings  and  has  been 
a  Fellowship  ensemble-in-residence  at  Tanglewood).  The  score  was  completed  in  Chicago  on 
September  13,  1993. 

Shapey  is  fond  of  using  ostinati— repeated  rhythmic  figures  and  repetitive  harmonies;  the 
String  Quartet  No.  8  is  cast  in  three  movements,  none  of  them  long,  but  even  so  the  first  is 
segmented  into  a  series  of  five  Fantasias ,  following  a  few  prologuing  bars.  The  fantasies  are  by 
turn  “Brilliant,”  “Tender,  gentle,  singing,”  “Soloistic”  (for  Violin  I  and  Viola  alone),  again 

“Brilliant,”  then  another  duet  “Bel  canto,  tender”  (for  Violin  II  and  Cello  alone),  and  finally 

■ 

“Bravuro.” 

The  second  movement,  Scherzando ,  keeps  all  four  players  busy  in  a  “light,  graceful”  main 
section  of  complex  rhythmic  interplay;  the  contrasting  Trio  is  faster  and  more  brilliant  but 
maintains  the  dense  four-part  texture  throughout.  A  Da  Capo  leads  us  back  to  the  main  section,  to 
which  is  appended  a  short,  rapid  coda. 

The  final  movement,  marked  “Belcanto,  tender,  misterioso,”  tosses  tiny  gestural  atoms 
back  and  forth  between  the  instruments,  sometimes  joining  up  for  a  homophonic  outburst,  but 
mostly  offset  from  one  another  in  duets  of  gossamer  lightness,  until  a  brief  Epilogue  pulls 
everyone  together  for  a  strong  close. 

Program  notes  written  and  compiled  by  Steven  Ledbetter 
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FESTIVAL  OF  CONTEMPORARY  MUSIC  1995 
Seiji  Ozawa  Hall,  Tanglewood 
Monday,  August  14,  1995,  at  8:30pm 

Ariel  Ascending 
CHRIS  THEOFANEDIS 

Chris  Theofanidis  (b.  1967),  at  27,  has  won  the  American  Academy  of  Arts  and  Letter’  Charles 
Ives  Fellowship  prize,  three  ASCAP  Foundation  Grants  to  Young  Composers,  the  Columbia- 
Beams  Prize,  and  has  received  commissions  from  the  National  Symphony,  the  Tanglewood  Music 
Center  and  Fromm  Foundation  (for  the  work  heard  here),  the  Oregon  Symphony,  the  California 
Symphony,  the  Omaha  Symphony,  and  the  New  York  Youth  Symphony  Chamber  Music 
Program.  He  holds  degrees  from  Yale,  the  Eastman  School  of  Music,  and  the  University  of 
Houston,  and  has  worked  with  such  distinguished  composers  as  Henri  Dutilleux,  Louis 
Andriessen,  Jacob  Druckman,  John  Corigliano,  Martin  Bresnick,  Samuel  Adler,  and  Mario 
Davidovsky.  In  addition  to  composing,  he  is  an  active  conductor  and  pianist.  He  has  organized 
several  concerts  of  American  new  music,  and  he  currently  serves  as  composer-in-residence  of  the 
California  Symphony  in  San  Francisco.  About  Ariel  Ascending  he  writes: 

Ariel  Ascending  was  commissioned  by  the  Tanglewood  Music  Center  and  the  Fromm 
Foundation.  It  is  fifteen  minutes  long  and  is  cast  in  three  movements. 

The  first  movement  grows  out  of  an  impressionistic  ethos.  The  melody  is 
often  veiled  by  figurations  that  dance  around  it,  cradling  it  in  a  kind  of  haze.  Violent 
passages,  which  are  interwoven  into  this  gestural  surface,  serve  as  part  of  the 
dramatic  structure  of  the  movement. 

The  second  movement  is  atmospheric,  with  colorful  outbursts  cast  over  a 
static  background.  Melodic  strands  emerge  from  this  sparse  texture,  eventually 
receding  into  silence. 

The  third  movement  is  constructed  from  a  melody  reminiscent  of  folk  music. 

The  constantly  shifting  meters  provide  an  energetic  backdrop  for  more  coloristic 
“sparks”  and  details. 

Ariel  Ascending  is  dedicated  to  the  Henschel  Quartet. 


Come  Round 
JACOB  DRUCKMAN 


Evangeline  Peters,  violin 
Louise  Dubin,  cello 
Christina  Jennings,  flute,  alto  flute 
Gary  Gorczyca,  clarinet,  bass  clarinet 
Edward  Atkatz,  percussion 
Bernadette  Balkus ,  piano 


Jacob  Druckman  was  bom  in  Philadelphia  in  1928.  He  began  an  active  musical  life  early,  studying 
piano  and  violin,  as  well  as  playing  trumpet  in  jazz  ensembles.  By  the  age  of  fifteen  he  was 
already  composing,  and  in  the  summer  of  1949,  he  studied  composition  at  Tanglewood  with 
Aaron  Copland.  That  fall  he  entered  the  Juilliard  School,  where  he  worked  with  Vincent 
Persichetti,  Peter  Mennin,  and  Bernard  Wagenaar,  returning  to  Tanglewood  for  a  second  summer 
with  Copland  in  1950.  Following  further  studies  in  Paris,  he  joined  the  faculty  at  Juilliard,  where 
he  taught  from  1956-1972.  Following  four  years  on  the  faculty  of  Brooklyn  College,  he  became 
chairman  of  the  composition  department  and  director  of  electronic  music  at  Yale. 

Many  of  his  works  in  the  1950s  were  for  small  instrumental  ensembles,  often  with  voice. 
He  began  to  get  interested  in  electronic  music  in  the  early  1960s  and  by  1965  he  became 
associated  with  the  Columbia-Princeton  Electronic  Music  Center.  In  1972  his  orchestral  piece, 
Windows ,  received  the  Pulitzer  Prize;  since  then  he  has  written  extensively  and  successfully  for 
orchestra,  while  continuing  to  produce  chamber  and  vocal  music  of  great  imagination  and  color. 
The  composer  has  provided  the  following  commentary: 

The  title  Come  Round  refers  to  insistent,  perhaps  obsessive  cyclic  retumings  both  in  the  small 
sense  of  musical  materials  within  the  work  itself  and  in  the  larger  sense  of  musical  milestones  in 
my  life. 

The  work  is  a  large  set  of  six  variations  divided  into  three  movements.  (There  is  no 
"thema"  in  the  sense  of  a  central  or  original  form  from  which  the  others  spring,  but  rather  six 
equal  incarnations  of  the  same  musical  materials  coexisting  like  the  parallel  truths  of  the  film 
Rashomon.) 

In  each  variation  there  are  two  mysterious  recurrences  of  an  emblematic  motive  consisting 
of  three  successive  trochees,  long-short  iterations  of  major  tenths  yielding  the  bitter-sweet  quality 
of  "false  relation." 

The  series  of  variations  is  twice  interrupted  by  a  ritomello  which  appears  in  almost 
identical  form  at  the  beginning  of  the  second  and  third  movements. 

In  the  larger  sense  of  cyclic  retumings,  this  form  seems  to  crop  up  in  my  life  every  dozen 
years  as  though  in  response  to  some  large  biorhythmic  wave.  It  seems  to  be  accompanied  by  the 
need  to  write  a  work  of  considerable  substance  and  weight. 

--Jacob  Druckman  -  - 


Three  Settings  of  Paul  Celan 
HARRISON  BIRTWISTLE 


Charles  Noble,  viola 
Alexander  Ezerman,  cello 
Siobhan  Kelleher,  bass 
Christopher  Zello,  Joshua  Ranz ,  clarinets 


Harrison  Birtwistle  was  bom  in  Accrington,  Lancashire,  England  in  1934.  He  began  his  musical 
studies  with  the  clarinet  and  studied  at  the  Royal  Manchester  College  of  Music,  where  he  turned 
his  attentions  to  composition.  His  classmates  included  Peter  Maxwell  Davies  and  Alexander 
Goehr;  the  three  young  composers  became  a  triumvirate,  augmented  by  another  classmate,  pianist 
John  Ogden,  forming  the  principal  force  for  modernizing  British  musical  life  in  the  late  1950s  and 
early  1960s,  in  particular  by  making  the  work  of  the  Second  Vienna  School  known  in  a  country 
where  it  was  still  little  played.  Birtwistle  and  Maxwell  Davies  formed  the  Pierrot  Players  (named 
after  Schoenberg's  Pierrot  lunaire ,  since  the  ensemble  contained  the  performing  forces  for  that 
piece).  Despite  his  activity  in  promoting  this  then  little-known  music  in  England,  there  is  little 
direct  influence  of  the  Viennese  composers  or  of  his  colleagues  in  his  early  works.  In  1966 
Birtwistle  won  a  Harkness  International  Fellowship  that  enabled  him  to  live  for  two  years  in  the 
U.S.  He  spent  the  first  year  at  Princeton,  and  has  since  devoted  himself  entirely  to  composition. 
Birtwistle  has  been  consistently  among  the  most  serious  and  single-minded  of  his  compatriots.  He 
has  expressed  himself  in  works  for  the  stage,  orchestra,  and  varied  ensembles.  Many  of  his  earlier 
works  featured  a  verse  and  refrain  form  (often  specifically  identified  in  the  title  and  in  Refrains 
and  Choruses  or  Verses  for  Ensembles).  His  large  output  of  vocal  ranges  from  full-scale  works 
for  the  stage  (of  which  the  best  known  is  probably  Punch  and  Judy,  a  one-act  opera  produced  at 
Aldeburgh  in  1968,  available  on  a  memorable  recording)  to  individual  songs  like  the  three  to  be 
performed  here,  the  first  dating  from  1989,  the  others  from  1992. 

Paul  Celan  was  among  the  most  significant  of  contemporary  German  poets,  described  by 
critic  George  Steiner  as  “almost  certainly  the  major  European  poet  of  the  period  after  1945.”  He 
was  born  in  1920  into  a  Jewish  family  in  Bukovina;  he  took  his  own  life  in  1970.  Birtwistle  sets 
Celan’s  poems  in  translations  by  Michael  Hamburger. 


White  and  Light 


Sickle  dunes,  uncounted. 

In  wind-shadow,  thousand-fold  you 
You  and  the  arm  with  which  naked 
I  grew  towards  you 

Lost  one. 

# 

The  beams.  They  blew  us  together. 

We  bear  the  brightness,  the  pain,  and  the 
name. 

White, 

What  moves  us. 

Without  weight. 

What  we  exchange. 

White  and  light. 

Let  it  drift. 

The  distances,  moon-near,  like  us.  They 
build. 


They  build  the  cliff  where  the  drift  breaks. 
They  build  on:  with  light-froth  and  wave 
turned  to  foam. 

The  drift  that  beckons  from  cliffs 
It  beckons  brows  to  come  near. 

Those  brows  we  were  lent  for  mirroring’s 
sake. 

The  brows.  We  roll  with  them  there. 

To  a  shore  of  brows. 

Are  you  asleep? 

Sleep. 

Ocean  mill  turns 
Ice-bright  and  unheard, 
in  our  eyes. 


Night 


Pebbles  and  scree 

And  a  shard  note,  thin,  as  the  hours’ 
message  of  comfort 

Exchange  of  eyes,  finite,  at  the  wrong  time: 
image  constant,  lignified  the  retina: 
the  sign  of  eternity. 


Conceivable  up  there,  in  the  cosmic 
network, 

of  rails,  like  stars. 

The  red  of  two  mouths 
Audible  (before  dawn?) 

A  stone  that  made  the  other  its 
target. 


Tenebrae 


We  are  near.  Lord, 

near  and  at  hand. 

Handled  already.  Lord, 

clawed  and  clawing  as  though 
the  body  of  each  of  us  were 
your  body.  Lord. 

Pray,  Lord  Wind  awry  we  went  there. 
Pray  to  us,  went  there  to  bend 
we  are  near  over  hollow  and  ditch. 

To  be  watered  we  went  there,  Lord. 


It  was  blood,  it  was 
what  you  shed.  Lord. 

It  gleamed. 

It  cast  your  image  into  our  eyes.  Lord, 
Our  eyes  and  our  mouths  are  so  open  and 
empty.  Lord. 

We  have  drunk.  Lord, 

The  blood  and  the  image  that  was  in  the 
blood.  Lord. 

Pray,  Lord. 

We  are  near. 


String  Quartet  No.  8 
RALPH  SHAPEY 

Ralph  Shapey  (bom  Philadelphia,  1921),  trained  first  as  a  violinist,  he  later  became  active  as  a 
conductor.  His  principal  composition  teacher  was  Stefan  Wolpe.  As  a  conductor  he  is 
particularly  known  for  his  support  of  other  composers  through  the  performances  of  the 
Contemporary  Chamber  Players  of  the  University  of  Chicago,  of  which  he  was  director  for  three 
decades;  he  was  eventually  appointed  professor  of  music  there.  In  1985,  when  he  went  to  Queens 
College.  He  has  long  been  among  the  leading  American  composers  (he  was  among  the  first  to 
win  a  prestigious  MacArthur  Foundation  award,  in  1982)  and  has  also  been  among  our  most 
persuasive  performers  and  programmers  of  new  music. 

It  is  no  secret  that  Shapey  is  also  bluntly  outspoken  on  the  subject  of  the  state  of  affairs  in 
the  musical  world— sometimes  unprintably  so,  but  always  very  much  to  the  point.  He  has  spoken 
with  withering  contempt  of  the  baleful  effects  of  celebrity-status  performers—conductors, 
instrumentalists,  singers— who  build  their  reputations  in  a  world  of  carefully  restricted,  familiar 
"popular"  repertory  performed  over  and  over  again  without  the  infusion  of  fresh  thought  from  the 
imaginations  of  more  recent  composers,  ultimately  stagnating  in  their  artistic  and  intellectual  sloth. 
His  outrage  was  partly  expressed  for  a  time,  beginning  in  1 969,  by  a  refusal  to  allow 
performances  of  his  music  as  a  protest  "against  all  the  rottenness  in  the  musical  world  today,  and 
the  world  in  general."  He  relented  in  1976,  however,  and  performances  of  his  music  have 
become  more  and  more  frequent. 

Shapey's  style  makes  idiosyncratic  use  of  the  heritage  of  serialism  derived  from  his 
teacher  Wolpe  and  through  him  from  Schoenberg;  his  manner  remains  "grand"  in  the  sense  of  high 
romanticism,  with  dramatic  gestures  and  a  sense  of  large-scale  form.  Shapey  has  always  been 
disinclined  to  make  verbal  statements  about  his  music.  When  invited,  a  few  years  ago,  to 
contributed  a  program  note  for  a  Tanglewood  performance  of  his  Double  Concerto,  he  replied 
with  this  utterly  typical  formulation  of  "my  credo:  "(1)  The  piece  should  stand  on  its  own 
without  explanation.  (2)  All  great  art  is  a  miracle. "  There  is  no  reason  to  think  that  he  would  wish 


to  say  more  about  his  String  Quartet  No.  8,  which  was  commissioned  by  the  Naumburg 
Foundation  for  the  Ying  String  Quartet  (an  ensemble  that  consists  entirely  of  siblings  and  has  been 
a  Fellowship  ensemble-in-residence  at  Tanglewood).  The  score  was  completed  in  Chicago  on 
September  13,  1993. 

Shapey  is  fond  of  using  ostinati— repeated  rhythmic  figures  and  repetitive  harmonies;  the 
String  Quartet  No.  8  is  cast  in  three  movements,  none  of  them  long,  but  even  so  the  first  is 
segmented  into  a  series  of  five  Fantasias ,  following  a  few  prologuing  bars.  The  fantasies  are  by 
turn  “Brilliant,”  “Tender,  gentle,  singing,”  “Soloistic”  (for  Violin  I  and  Viola  alone),  again 
“Brilliant,”  then  another  duet  “Bel  canto,  tender”  (for  Violin  II  and  Cello  alone),  and  finally 
“Bravuro.” 

The  second  movement,  Scherzando ,  keeps  all  four  players  busy  in  a  “light,  graceful”  main 
section  of  complex  rhythmic  interplay;  the  contrasting  Trio  is  faster  and  more  brilliant  but 
maintains  the  dense  four-part  texture  throughout.  A  Da  Capo  leads  us  back  to  the  main  section,  to 
which  is  appended  a  short,  rapid  coda. 

The  final  movement,  marked  “Belcanto,  tender,  misterioso,”  tosses  tiny  gestural  atoms 
back  and  forth  between  the  instruments,  sometimes  joining  up  for  a  homophonic  outburst,  but 
mostly  offset  from  one  another  in  duets  of  gossamer  lightness,  until  a  brief  Epilogue  pulls 
everyone  together  for  a  strong  close. 

Program  notes  written  and  compiled  by  Steven  Ledbetter 
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FESTIVAL  OF  CONTEMPORARY  MUSIC  1995 

Seiji  Ozawa  Hall,  Tanglewood 
Tuesday.  August  15,  1995.  at  8:30pm 


Un  Sourire 

OLIVIER  MESSIAEN 


Olivier  Messiaen  was  bom  in  Avignon.  France,  on  10  December  1908.  He  lives  in  Paris.  He 
composed  Un  Sourire  (. A  Smile )  in  1989  on  commission  from  Marek  Janowski,  who  wanted  a 
piece  that  would  honor  the  bicentenary  of  Mozart's  death.  Janowski  conducted  the  world 
premiere  in  Paris  on  December  5,  1991 ,  and  the  American  premiere  with  the  Boston  Symphony 
in  earlv  1992. 

Olivier  Messiaen's  musical  education  began  in  early  childhood.  He  was  already 
composing  by  the  age  of  seven  and  entered  the  Paris  Conservatoire  at  eleven.  In  1926  he  won  the 
first  prize  in  fugue,  following  that  in  1928  with  the  prize  in  piano  accompaniment.  During  the 
two  successive  years  he  bore  off  the  palm  in  music  history  and  in  composition.  His  teachers 
included  Marcel  Dupre  for  organ.  Messiaen's  principal  instrument,  and  Paul  Dukas  in 
composition.  Almost  immediately  after  finishing  his  studies,  Messiaen  took  up  the  position  of 
organist  at  the  church  of  La  Trinite  in  Paris,  remaining  in  the  post  from  1930  until  the  early  70s. 
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He  began  teaching  in  Paris  in  the  Ecole  Normale  de  Ylusique  and  the  Schola  Cantorum.  And,  of 
course,  he  continued  composing.  The  '30s  saw  the  completion  of  many  organ  compositions,  as 
well  as  piano  works,  the  elegant  and  expressive  song  cycle  Poemes pour  Mi  for  voice  and  piano 
(later  orchestrated),  and  a  number  of  works  for  orchestra,  mostly  on  religious  themes.  Already 
during  this  period  Messiaen's  music  was  introduced  to  Boston  by  Serge  Koussevitzky,  who  led 
the  American  premiere  of  Les  Offrandes  oubliees  ( The  Forgotten  Sacrifice )  in  October  1936. 

The  composer  was  still  two  months  short  of  his  twenty-eighth  birthday.  - 

Messiaen  was  imprisoned  in  a  Silesian  military  camp  in  1940:  there  he  composed  one  of 
his  most  powerful  and  moving  compositions,  the  Ouatuor  pour  la  jin  du  temps  ( Quartet  for  the 
End  of  Time)  for  violin,  clarinet,  cello,  and  piano:  the  instrumentation  was  determined  by  the  fact 
that  he  knew  three  other  professional  musicians  in  the  camp  who  had  their  instruments  with 
them,  and  he  wrote  the  piano  part  for  himself.  The  first  performance  took  place  in  those  stark 
surroundings  in  1941.  with  an  audience  consisting  of  5000  prisoners,  who  listened  to  the  new 
piece,  running  well  over  a  half  hour,  with  rapt  attention. 

After  his  release  from  the  camp  in  1941,  Messiaen  became  professor  of  harmony  at  the 
Conservatoire.  Not  lone  after  he  betian  the  series  of  lessons  in  the  home  of  a  friend  that  attracted 
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the  attention  of  the  brightest  young  composers  at  the  institution.  After  the  war,  Messiaen 
composed  a  group  of  pieces  not  on  religious  themes  but  on  poems  of  love.  Even  when  writing 
for  small  forces,  as  in  Harawi.  subtitled  "Song  of  love  and  death"  (for  voice  and  piano),  settings 
of  poems  by  the  composer,  he  was  making  innovations  in  rhythm  and  harmony  that  were  to  play 
a  role  in  his  work  for  years  to  come  and  to  be  a  strong  influence  on  others,  notably  Pierre 
Boulez.  The  largest  of  these  works  was  the  Turangalila-symphonie ,  and  it  offered  another 
Boston  connection,  having  been  commissioned  by  Serge  Koussevitzky  and  first  performed  by 
the  BSO  under  Leonard  Bernstein  in  December  1949.  Messiaen  had  spent  the  summer  of  1949  as 
composer-in-residence  at  Tanglewood.  He  and  Aaron  Copland  shared  the  duties  of  teaching 
eighteen  composition  fellows,  and  Koussevitkzy  conducted  the  BSO  in  his  "four  symphonic 
meditations"  L' Ascension,  a  composition  of  1933. 


During  the  1950s.  Messiaen's  fame  spread  both  through  performances  of  his  own  works 
and  his  acknowledged  influence  on  such  students  as  Boulez.  He  traveled  widely  and  found 
inspiration  in  many  cultures,  not  to  mention  in  the  bird  songs  of  many  lands.  He  was  named 
Professor  of  Composition  at  the  Conservatory  in  1966  and  was  elected  a  member  of  the  Institut 
the  following  vear. 
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Messiaen  wrote  Ln  sour  ire  as  a  tribute  to  Mozart  in  preparation  for  the  two-hundredth 
anniversary  of  his  death  on  December  5.  1791.  when  the  work  was  premiered  in  Paris.  The  title 
and  character  of  this  short  w  ork  are  best  explained  in  the  composer's  own  brief  note: 

It  continuously  alternates  a  very  simple  melody  in  the  violins  and  repetitive  exotic 
bird  song  in  the  xylos.  woodwinds,  and  horns.  In  spite  of  his  sorrows,  suffering, 
hunger,  cold,  the  incomprehension  of  audiences,  and  the  proximity  of  death. 

Mozart  always  smiled.  His  music  also  smiled.  That  is  why  I  have  permitted 
mvself.  in  all  humilitv.  to  entitle  mv  homage  A  Smile. 
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Messiaen's  music  has  taken  its  character  from  his  unique  and  pervading  interest  in  rhythm,  his 
harmonic  language  combinin'!  elements  of  old  and  new  musical  stvles—tonal.  modal,  atonal,  and 
serial--in  a  personal  fusion,  in  a  melodic  structures  that  are  now  lyrically  direct,  now  wildly 
elaborate  (and  often  based  on  bird  song). 

Stele ,  Opus  33 
GYORGY  KURTAG 

Gvorgy  Kurtag  was  bom  as  a  member  of  a  Hungarian-speaking  minority  in  Lugoj,  Romania,  on 
February  19.  1926.  He  began  his  musical  studies  there,  but  moved  to  Budapest  in  1946  and 
became  a  citizen  two  years  later.  He  undertook  composition  studies  at  the  Budapest  Academy  of 
Music  with  Sandor  Veress  and  Ferenc  Farkas,  piano  with  Pal  Kadosa.  and  chamber  music  with 
Leo  Weiner,  and  received  diplomas  in  all  three  subjects  in  1955.  Like  many  Hungarian 
composers  before  1956,  the  teaching  he  received  and  the  musical  influences  that  were  permitted 
were  boused  down  in  the  aesthetic  restrictions  of  Stalinism.  But  in  1957  Kurtag  was  able  to 
study  with  Milhaud  and  Messaien  in  Paris,  substantially  broadening  his  experience  of 
contemporary  musical  styles.  In  1967  he  joined  the  staff  of  the  Budapest  Academy  of  Music  as 
professor  of  piano  and  later  of  chamber  music.  He  has  won  the  most  important  Hungarian 
composition  prizes,  the  Erkel  Prize  (three  times)  and  the  Kossuth  Prize.  Kurtag  composes 
slowly,  but  intensely. 

Almost  without  exception  Kurtag's  works  are  brief  and  concentrated.  Though  Bartok  was 
an  early  influence  (especially  the  piano  music),  his  studies  in  Paris  (at  a  time  when  Boulez  was 
developing  total  serialism  based  on  the  example  of  Anton  Webern)  brought  the  influence  of 
Webern  strongly  into  his  music,  which  is  brief  and  concentrated,  built  of  small-scale  structures 
that  are  highly  expressive  in  themselves,  intricate  in  line.  Despite  this  Webern  influence,  Kurtag 
has  rarely  made  use  of  Webern’s  highly  refined  serial  technique;  his  work  more  nearly  reflects,  in 
its  pitch  choices,  the  "free  atonal"  works  of  the  Second  Viennese  School. 

Kurtag's  best-known  works  are  in  the  genre  of  the  mosaic  musical  "novel"  built  up  of 
brief  emotional  snapshots  for  singer  with  instrumental  ensemble.  Two  examples  heard  in  this 
festival  in  the  last  nine  years  are  Messages  of  the  late  Miss  R.  V.  Troussova,  Opus  1 7,  and  Kafka 
Fragments,  Opus  24.  His  remarkable  Samuel  Beckett:  I'Vhat  is  the  Word?,  written  to  be 
performed  by  an  actress  who  suffered  from  aphasia  after  a  crippling  automobile  accident,  was 
heard  here  Sunday  evening. 


Stele  is  one  of  his  most  recent  works.  The  title  is  a  Greek  word  referring  to  an  upright 
stone  or  slab,  usually  inscribed  with  a  text  or  bas-relief,  serving  the  purpose  of  commemoration, 
whether  as  a  free-standing  object  or  a  plaque  on  the  face  of  a  building.  The  work  is  dedicated  to 
Claudio  Abbado  and  the  Berlin  Philharmonic,  but  Abbado  conducted  the  world  premiere  with 

the  Gustav  Mahler  Youth  Orchestra  last  year. 

So  much  of  Kurtag's  music  has  been  conceived  as  chains  of  tiny  movements,  intense 

individual  uestures  connected  to  make  a  larger  work,  that  it  is  of  considerable  interest  to  hear  a 


substantial  work  cast  in  a  single  movement  for  very  large  orchestra  (the  ensemble  includes,  for 
example,  no  fewer  than  six  flutes,  including  piccolo,  alto  flute  in  G.  and  bass  flute,  and  similarly 
six  clarinets,  to  say  nothing  of  four  tubas,  two  tenor  and  two  bass,  as  well  as  such  infrequent 
visitors  to  the  orchestra  as  cimbalom  and  pianino).  Even  here,  though,  his  music  is  highly 
colored,  often  with  rapid  alternation  between  one  sonority  and  another,  or  consecutive 
alternation  of  group  sonorities  (such  a  clarinets  or  flutes)  in  brief  gestures  over  a  more  sustained 
line  in  the  strings.  The  work  opens  with  a  sustained  G  at  six  octave  levels,  with  the  brasses 
performing  a  fluctuating  intonation,  like  a  slow  vibrato,  against  the  straighter  tone  of  the  flutes 
and  strings.  As  a  choir  the  clarinets,  then  the  flutes,  then  the  strings  begin  a  hushed,  broadly- 
phrased  lamenting  figure.  This  prepares  the  entry  of  an  unsettled,  "wildly' agitated”  section 
marked  Lamentoso—disperuio.  con  moto  marked  at  first  by  crisp  sixteenth-note  figures  in  the 
trumpets,  cimbalom,  and  pianino,  while  the  other  parts  gradually  add  sustained  sonorities  and 
glints  of  color.  This  builds  in  strength  and  intensity,  suddenlv  coming  to  a  halt  in  a  return  to  the 
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kind  of  sustained  lamentation  (in  flutes,  primarily)  heard  in  the  opening  section  (here  the 
composer  labels  it  Tempo  II.  as  opposed  to  the  main  tempo  of  the  Lamentoso').  The  sustained 
“Tempo  II”  material  continues,  but  the  remainder  of  the  orchestra  again  takes  up  its  frenetic 
material,  becoming  ever  more  urgent,  though  occasionally  pausing  for  several  "bars”  (they  are 
not  specifically  written  out.  but  rather  left  to  the  conductor's  discretion)  in  which  the  continuing 
flute  material  can  again  be  heard,  until  the  conductor  signals  its  cessation.  The  agitated  music 
builds  to  a  powerful  climax,  then  slowly  yields  to  silence,  punctuated  with  a  few  soft  chords 
piiz  icato.  and  an  extended  closing  passage  Molto  sostenuto,  in  which  long-held  chords  are  shot 
through  with  quick  quintuplet  figures.  This  has  the  broad  character  of  a  formal  somber 
procession,  mostly  subdued  in  dynamic,  though  individual  choirs  of  instruments  may  swell  to  a 
forte  for  a  moment  of  prominence  before  receding  into  the  tranquil  and  sober  spirit  of  the  whole. 


Timbres,  Espace,  Mouvement,  ou  La  Nuit  etoilee 
HENRI  DUTILLEUX 


Henri  Dutilleux  was  bom  in  Angers,  France,  on  22  January  1916:  he  lives  in  Paris,  but  is 
spending  this  summer  at  Tanglewood  as  Composer-in-Residence.  Though  one  of  the  most 
respected  of  contemporary  composers,  Henri  Dutilleux,  who  turns  eighty  next  January,  remains 
relatively  little-known  except  to  those  who  actively  follow  new  music.  Yet  he  has  maintained  a 
personal  style  and  approach  with  an  imagination  that  continues  to  win  admiration  and  new 
interest.  He  is  currently  completing  a  new  score  for  the  Boston  Symphony  Orchestra,  originally 
scheduled  for  last  season,  but  postponed  when  illness  made  it  impossible  to  finish  the  work  in 
time. 

One  major  reason  for  the  average  listener's  relative  lack  of  familiarity  with  Dutilleux  is 
that  he  has  never  fit  comfortably  in  any  of  the  pigeonholes  of  contemporary  composition,  so  he 
has  been  neither  supported  nor  attacked  as  a  member  of  this  or  that  "school."  Chronologically  he 


falls  almost  exactly  halfway  between  Messiaen  and  Boulez,  yet  he  has  never  slavishly  followed 
the  path  of  either.  He  w  rote  his  First  Symphony,  a  work  of  considerable  breadth  and  scope,  at  a 
time  when  French  music  was  beinti  "atomized"  into  serial  elements  bv  Boulez  and  his  circle, 
who  derided  music  that  made  any  use  of  repetition,  of  "memory."  on  a  large  scale,  as  a 
,  symphony  necessarily  must.  Indeed,  "memory"  is  an  important  word  in  Dutilleux’s  vocabulary 
because,  for  him,  all  music  must  appeal  to  the  listener’s  memory,  whether  it  is  in  recognizing  the 
return  of  a  sonority,  a  theme,  a  pivot  chord  previously  heard  that  gives  shape  and  expression  to  a 
work.  And  this  makes  his  work— far  more  than  that  of  many  of  his  contemporaries,  music  that  is 
perceived  and  enjoved  in  performance,  music  that  does  not  require  hours  of  score  study  or  tons 
of  theory  for  the  average  music-lover.  Though  Dutilleux  has,  like  all  composers,  created  his 
music  in  the  first  instance  to  satisfy  himself,  he  is  no  ivory'  tower  musician.  On  the  contrary,  as 
he  told  Les  Nouvelles  l  it!  era  ires  in  1961 : 

I  am  very  sensitive  to  all  that  occurs  in  the  world,  to  events,  to  journals,  to  books 
which  make  their  appearance.  I  can  enclose  myself  in  my  ivory  tower  to  compose 
only  when  my  work  has  become  imperious,  that  is  to  say  when  I  have  chosen  the 
form  it  will  have.  There  evidently  exists  a  form  particular  to  each  work,  according  to 
an  interior  evolution.  The  problem  of  forms,  of  structures  which  are  far  removed 
from  prefabricated  frames,  preoccupies  me  more  and  more. 

Timbres,  espace,  muuvement  ("Timbres,  space,  movement"),  which  is  subtitled  La  mat 
etoilee  ("The  starry  night")  was  commissioned  by  the  National  Symphony  Orchestra  and 
Mstislav  Rostropovich,  who  has  been  one  of  the  most  important  proponents  of  Dutilleux’s 
music.  The  score  is  dedicated  to  him,  and  to  the  memory  of  Charles  Munch.  Rostropovich  led 
the  world  premiere  of  part  of  the  score  with  the  National  Symphony  at  the  Kennedy  Center  on 
January  10,  1978.,  and  of  the  complete  score  on  November  7  that  year. 

From  the  opening  bars,  the  music  reveals  the  appositeness  of  the  work’s  subtitle;  there  is 
a  quality  of  poetry,  of  mysticism  even,  that  is  at  once  evident  in  the  sonority  of  the  work, 
inspired  in  part  by  a  contemplation  of  Van  Gogh's  The  starry  night ,  from  which  the  subtitle 
comes.  A  vast  spaciousness,  bordering  on  the  infinite,  is  suggested  at  once.  The  music  unfolds 
with  an  extraordinary  sensuousness,  alternating  the  hushed  and  “mystical”  with  the  most  direct 
and  affirmative  (such  as  the  full  orchestra  unison  that  closes  the  first  movement,  and  the  cosmic 
dance  the  concludes  the  score).  The  work's  title  prepares  us.  indeed,  for  a  play  of  timbres  in 
aural  space,  filling  that  space  with  richly  varied,  fascinating,  and  appealing  sound  and  rhythm. 

Stimmen...  verstummen...,  Symphony  in  twelve  movements 
SOFIA  GUBAIDULINA 

Sofia  Gubaidulina  was  bom  in  Chistopol,  Tatar  Autonomous  Soviet  Republic,  on  October  24, 
1931.  Though  she  retains  her  Russian  citizenship,  she  now  lives  near  Hamburg,  Germany.  In  the 
ten  years,  Sofia  Gubaidulina  (goo-bye-DOO-lee-na)  has  gained  a  worldwide  reputation  as  a 
composer  of  extraordinary  originality,  possibly  the  most  original  and  affecting  composer  to  come 
out  of  the  Soviet  Union  after  Shostakovich.  She  grew  up  in  Kazan  where,  at  the  age  of  five  she 
began  to  play  the  piano.  She  soon  found  the  technical  etudes  so  boring  that  she  started 
composing  herself,  in  order  to  have  something  interesting  to  play.  She  began  the  serious  study  of 
composition  at  the  Kazan  Conservatory  at  the  age  of  seventeen;  her  teacher  there  was  Albert 
Leman.  In  1954  she  transferred  to  the  Moscow  Conservatory  in  1954,  where  she  studied  with 
Nikolai  Peiko  as  an  undergraduate  and  with  Vissarion  Shebalin  as  a  graduate  student.  Her 


compositions  were  regarded  as  daring,  and.  at  one  of  her  final  examinations,  she  was  told  that 
she  was  embarked  on  the  "wrong  path."  But  she  has  always  treasured  the  comment  of  one  of  the 
examiners.  Dmitri  Shostakovich,  who  warmly  encouraged  her  to  continue  on  the  "wrong  path.” 

After  graduation,  she  made  her  living  writing  music  for  manv  different  kinds  of 
films— animated  films,  realistic  live-action  films,  and  documentaries.  Her  output  is  particularly 
rich  in  works  for  the  most  varied  kinds  of  chamber  ensembles,  from  the  standard  string  quartet  or 
piano  quintet  to  less  familiar  combinations  which  refect  her  love  for  sound,  the  raw  material  of 
music,  whether  produced  b>  unusual  combinations  of  instruments  or  unusual  ways  of  producing 
the  sound  in  standard  combinations.  When  1  asked  her.  in  a  1987  interview,  whether  her  interest 
in  unusual  combinations  of  instruments  was  the  challenge  of  imagining  different  sounds,  or  the 
ease  with  which  one  could  avoid  familiar  sounds,  or  simply  because  of  available  performers,  she 
replied.  "1  think  that  the  reason  lies  in  the  fact  that  here  a  new  field  of  meaning  arises  in  the 
relationship  between  the  instruments,  when  the  instruments  can  become  iike  characters  in  some 
kindofdrama.  that  is.  the  personification  of  the  instruments." 

In  many  of  her  works,  the  original  approach  to  the  playing  of  the  instrument  and  to  the 
kinds  of  sounds  it  can  make  has  a  significance  far  bevond  that  of  sheer  sonoritv.  A  conversation 
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with  Sofia  Gubaidulina  moves  easily  from  technical  discussion  to  a  more  interpretive  approach, 
in  which  words  iike  "spirit"  or  "mysticism"  or  "symbolism"  occur  frequently.  Some  works,  like 
Seven  Last  Words .  have  an  overt  religious  symbolism  projected  in  the  manner  of  performance. 
Gubaiduiina's  originaiitv.  no  less  than  the  religious  implications  of  her  pieces,  meant  that,  during 
the  Soviet  period,  she  rarely  got  performances  in  major  musical  centers,  and  she  earned  a 
reputation  for  being  a  leader  of  the  "extreme  av  ant-garde  in  the  Soviet  Union."  But  she 
countered.  "These  are  all  terms  that  don't  applv  to  me  at  all.  It  is  the  business  of  newspapers, 
journals,  to  be  interested  in  news.  But  ait  should  be  interested  in  all  the  other  things." 

The  "other  things"  in  which  her  art  is  interested  are  values  of  more  permanent  worth: 
symbolic  meaning,  and  the  expressive  qualities  of  sound,  which  strikes  the  listener  with 
remarkable  immediacy,  even  when  least  traditional.  She  is  utterly  undogmatic  in  her  approach  to 
composition,  using  whatever  mav  be  of  service  to  the  given  piece,  in  a  language  ranging  from 
familiar  diatonic  scales  to  unclassifiable  sonorities  produced  by  newly  invented  playing  styles. 

Stimmen...versnmmien...  ("voices. ..grow  silent..."),  a  symphony  in  twelve  movements, 
follows  upon  and  takes  its  title  from  lines  in  a  work  of  1981-84  called  Perception,  which  has 
been  described  as  a  sort  of  "opera  of  the  mind."  In  Perception,  silence  is  the  ground  out  of  which 
sound  arises.  In  Stimmen...verslummen....  it  is  the  final  point  to  which  sound  returns.  The  most 
astonishing  passage  in  the  score  is  the  ninth  movement,  which,  apart  from  a  few  notes  at  the 
beginning,  consists  of  nothing  but  silence,  yet  a  silence  shaped  by  the  gestures  of  the  conductor 
which  are  designed  to  bind  the  compositional  processes  that  have  proceeded  to  that  point.  He  is 
sculpting  the  audience's  perception  of  time  without  musical  notes,  just  as  a  "normal" 
composition  creates  an  architectural  perception  of  time  with  the  notes.  The  composer  noted  that 
the  composition  of  this  passage  was  for  her  the  most  difficult  part  of  the  piece.  "I  spent  three 
whole  months  just  listening  to  silence."  And,  as  she  notes  in  the  published  score,  "You  may  ask 
skeptically:  'Now,  supposing  the  conductor's  gestures  can  fill  this  pause,  this  silence  of  the 
orchestra  in  a  public  performance  with  a  sort  of  higher  sense.  But  how  about  a  tape  recording?’ 
My  answer  is:  If  this  higher  sense  is  really  being  realized,  the  tape  machine  will  surely  record 
and  reproduce  it.” 

Each  movement  runs  directly  into  the  next.  The  symphony  opens  with  a  D-major  chord 
that  fills  almost  the  entire  movement.  Movements  1.  5.  5.  and  7  deal  with  this  triadic  material, 


harmonically  almost  static,  vet  in  terms  of  rhvthm  and  sonoritv.  ecstatic.  And  each  new  rerum  of 

^  ^ 

the  material  is  significant!}  shorter.  Meanwhile,  movements  2.  4.  6.  and  8  begin  small  but  grow 
larger  as  the  work  proceeds.  By  contrast  with  the  single  major  chord  in  bright  colors  of  the  odd- 
numbered  movements,  the  even-numbered  movements  are  intensely  chromatic  and  darkly 
scored.  The  two  processes  ultimately  must  reach  a  collision  point.  As  the  composer  says,  “All 
my  life  1  have  been  interested  in  the  confrontation  of  absolute  opposites  and  in  the  point  where 
these  opposites  meet." 

By  the  ninth  movement,  the  D-major  material  disappears  into  silence.  The  tenth 
movement  is  a  torrent  of  sound  on  a  G-major  triad,  and  a  huge  rhythmic  dislocation  after  the 
long  silence.  Up  until  this  point  in  the  work  it  has  not  concerned  itself  at  all  with  anything  like  a 
“melodv."  but  rather  with  rhvthm.  texture,  and  harmonv.  The  eleventh  movement  beains  to  build 
up  fragments  of  melody,  mostly  in  minor  seconds  and  minor  thirds,  each  instrument  seeming  to 
seek  connection  with  the  others  in  a  world  of  isolation. 

The  final  mov  ement,  one  of  the-  longest  in  the  score,  draws  upon  material  from  earlier  in 
the  work,  seeking  some  kind  of  connection,  though  without  forcing  an  affirmative  conclusion. 
Though  the  close  recaptures  the  D-major  of  the  very  opening,  there  is  no  sense  of  triumph  or 
great  achievement,  but  rather  a  need  for  further  investigation,  and  deeper  understanding.  Sofia 
Gubaidulina's  favorite  poet  of  our  century  is  T.S.  Eliot,  and  she  found  in  the  Four  Quartets  what 
she  has  called  the  closest  reflection  of  what  she  was  attempting  in  her  music.  The  close  of 
Stimmen...rerstummcn....  then,  is  not  the  Beethovenian  rapture  of  D-major  at  the  end  of  the  Ninth 
Symphony  but  a  confident  assertion  that  "We  shall  not  cease  from  exploration...” 


Program  notes  written  and  compiled  by  Steven  Ledbetter 


Special  thanks  to  the  following  extra  players: 

Christoph  and  Markus  Henschel,  Henschel  Quartet  (violins,  Gubaidulina) 

Eric  Bernasek  and  Jennifer  Bilbie,  BUTI  (basses,  Dutilleux  and  Kurtag) 
Suzanne  Ockelmann,  BUTI  (flute,  Kurtag) 

Michiyo  Suzuki,  guest  artist  (clarinet,  Kurtag) 

Alex  Kahn  and  Becky  Rucker,  BUTI  (horns,  Kurtag) 

Harvey  Pittel,  guest  artist,  and  Paul  Harr,  BUTI , (saxophones ,  Gubaidulina) 
Tim  Smith,  guest  artist  (organ,  Gubaidulina) 

Lawrence  Kaptain,  guest  artist  (cimbalom,  Kurtag) 


The  Tanglewood  Music  Comer  is  grateful  to  the  Yamaha  Corporation  for  providing  electronic 

keyboards  for  use  in  the  1995  Festival  of  Contemporary  Music. 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 

Margo  Garrett,  coordinator 

FOURTH  RECITAL 

Thursday,  August  17,  1995  at  8:30  p.m. 

Seiji  Ozawa  Hall 


Cinco  canciones  negras  Xavier  Montsalvatge 

Cuba  dentro  de  un  piano  (Rafael  Alberti)  (b.1912) 

Punto  de  Habanera  (Nestor  Lujan) 

Ch6vere  (Nicolas  Guillen) 

Cancion  de  cuna  para  dormir  a  un  negrito 
(Ildefonso  Pereda  Valdes) 

Canto  negro  (Nicolas  Guillen) 

Melody  Racine,  mezzo  soprano 
Cameron  Stowe,  piano 

f 

Six  songs,  Opus  13  (Poetry  by  Maeterlinck)  Alexander  Zemlinsky 

Die  drei  Schwestern 

Die  Madchen  mit  den  verbundenen  Augen 
Lied  der  jungfrau 
Und  kehrt  er  einst  heim 
•vAls  ihr  Geliebter  schied 
Sie  kam  zum  Schloss  gegangen 

Suzanne  Loerch,  mezzo  soprano 
'  J.J.  Penna,  piano 


Siete  Canciones  populares  Espafrolas  v  Manuel  de  Falla 

El  Pano  Moruno 
Seguidilla  Murciana 
Asturiana 
Jota 

Nana  < 

Cancion 

Polo 


Sari  Gruber,  soprano 
Caren  Levine,  piano 


Intermission 
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Canciones  Classicas  Espaniolas  Fernando  J.  Obradors 

My  Only  Laureola  (1897-1945) 

To  Love 

Oh  Heart 

The  Jealous  Man 

With  Love,  My  Mother 

Of  the  Softest  Hair 

Tiny  Bride 


Carol  Ann  Manzi,  soprano 
David  Zobel,  piano 


Calmly  the  soul  flew  along...  P.I.  Tchaikovsky 

Lullaby  (1840-1893) 

Florentine  song 
He  loved  me  so  much! 

Whether  the  bustle  of  days. . . 

Irina  Mozyleva,  soprano 
Caren  Levine,  piano 


Today's  program  was  prepared  by  Kennethr Griff iths ,  Kayo  Iwama,  and 

Alan  Smith.  ' 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 

*  END  OF  EACH  GROUP  OF  SONGS. 

#  • 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 

Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music. 
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Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect  j 

Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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Clnco  canciones  neeras,  by  Xavier  Montsalvatge 


Cuba  dentro  de  un  piano  (Cuba  inside  a  piano) 

When  my  mother  wore  a  strawberry-sherbet  for  a  hat, 
and  the  smoke  from  the  ships  was  still  smoke  from  cigars, 

(Mulata  from  Vuelta  Abajo) 

Cadiz  went  to  sleep  between  fandangos  and  habaneras, 
and  a  little  parrot  at  the  piano  tried  to  sing  tenor. 

(Tell  me  where  the  flower  is  that  man  so  intently  worships) 

My  uncle  Anthony  returned  with  his  insurrectionist  air. 

The  Cabana  and  the  Principe  resounded  through  the  patios  near  the  harbor. 
No  more  shines  the  blue  pearl  of  the  Antillean  sea, 
it's  gone  out,  it's  died  on  us. 

(I  ran  into  beautiful  Trinidad.)  a 

Cuba  had  been  lost,  and  now  it  was  true, 

Quite  true,  it  was  no  lie. 

A  fleeing  gunboat  came  in  swinging  the  tale  in  guajiras, 

(Havana  was  already  lost;  money  was  to  blame.) 

The  gunboat  fell  silent. 

But  it  was  later,  ah,  later 

When  they  took  "si"  and  turned  it  into  "yes". 

< 

Punto  de  Habanera  (siglo  XVIII)  (Habanera  Strain  (18th  century) 

The  creole  girl  goes  by  in  her  white  crinoline. 

How  white  it  is! 

Hey!  the  crepe  of  your  foam.  Sailors,  get  a  look  at  her! 

She  walks,  moist  from  the  droplets  on  her  dusky  skin. 

Little  girl,  don’t  fret,  all  alone  this  evening. 

I'd  like  to  order  the  water  not  to  escape  too  soon 
from  the  prison  of  your  skirt. 

Your  body  encloses,  this  evening,  the  murmur  of  a  dahlia  opening. 

Little  girl,  don't  fret,  f> 

Your  body  is  fruit  asleep  in  the  embroidered  hreeze. 

Your  waist  quivers  finely  with  the  nobility  of  a  whip. 

All  your  skin  smells  joyfully  of  lemon  and  orange  trees. 

The  sailors  look  at  you  and  they  keep  looking  at  you. 

The  creole  girl  goes  by  with  her  white  crinoline. 

How  white  it  is! 


Chevere 

The  man  of  the  knife  thrust  turns  himself  into  a  knife. 

He  cuts  the  moon  up  in  slices,  but  he  runs  out  of  moon; 

he  cuts  the  shadows  in  slices,  but  he  runs  out  of  shadows; 

he  cuts  songs  up  in  slices,  but  he  runs  out  of  songs; 

and  then  he  slashes  away  at  the  flesh  of  his  bad  black  woman! 

Cancion  de  cuna  para  dormir  a  un  negrito  (Cradle  song  for  a  little  black  boy) 

Ninghe,  ninghe,  ninghe ,  little  tiny  one, 
little  black  child  who  doesn't  want  to  sleep. 

Coconut  head, 'coffee  bean,  with  pretty  freckles, 

with  eyes  wide  open  like  two  windows  overlookng  the  sea. 

Close  your  little  eyes  frightened  little  black  boy; 
the  white  boogey-man  is  going  to  come  and  eat  you  up! 

You're  not  a  slave  anymore! 

and  if  you  sleep  a  lot,  the  master  of  the  house 
promises  to  buy  you  a  suit  with  buttons 
so  you  can  be  a  groom. 

Ninghe,  ninghe,  ninghe,  sleep  little  black  one 
coconut  head,  coffee  bean. 


Conto  negro  (Black  song) 

Yambambo,  ynmbnntbe!  The  Congo  solongo  struts  by 
the  very  black  man  struts  by.  Aoe ! 

The  Congo  sdongo  from  Songo  dances  the  yambo  on  one  foot. 
Yambambo,  yambambe! 

Mamatomba  serembe  cuseremba,  the  black  man  sings  and  gets  drunk. 

Mamatomba  serembe  cuseremba,  the  black  man  gets  drunk  and  sings. 

Mamatomba  serembe  cuseramba,  the  black  man  sings  and  goes. 

A  cuemeine  sereinbo  ae ,  yambambo  ae,  yambambo  ao. 

Tamba ,  tamba  the  black  man  staggers,  caramba 
caramba,  the  black  man  falls,  yamba,  yambo! 
yambambe,  yambambo,  yambambe! 
he  dances  the  yambo  on  one  foot! 


a 

Sechs  Gesange  von  Maurice  Maeterlinck,  by  Alexander  Zemlinskv 


Die  drel  Schwestern/The  Three  Sisters 
The  three  sisters  wanted  to  die,  "Sea,  give  us  Death, 

put  on  their  golden  crowns,  you  may  inherit  the  three  golden  crowns 

went  out  to  find  Death. 


Imagined  him  to  be  living  in  the 
fores  t : 

"Forest,  give  us  Death, 
you  may  inherit  the  three  golden 
crowns . " 

Then  the  forest  began  to  laugh, 
and,  with  a  dozen  kisses, 
let  them  kpow  the  future. 

The  three  sisters  wanted  to  die, 
imagined  they  would  find  Death  in 
the  sea, 

went  on  pilgrimage  of  three  years. 


Then  the  sea  began  to  weep, 
and,  with  three  hundred  kisses, 
let  them  know  the  past. 

The  three  sisters  wanted  to  die, 

*  ' 

guided  their  steps  towards  the  city 
that  lay  in  the  middle  of  an  island. 

o 

"City,  give  us  Death, 

you  may  inherit  the  three  crowns." 

And  the  city  opened  its  doors, 
and  with  hot  kisses  of  love, 
let  them  know  the  present. 


Die  Madchen  mit  den  verbundenen  Auaen/The  maidens  with  the  bandaged  eves 

The  maidens  with  bandaged  eyes 
(Take  off  the  golden  bandages!) 
the  maidens  with  bandaged  eyes 
wanted  to  find  their  fate. 


At  midday  (leave  on  the  golden  bandages) 
at  midday  they  opened  the  castle  in  the  meadow. 

They  have  greeted  life  (tighten  the  golden  bandages) 
they  have  greeted  life,  without  finding  their  way  out... 

Lied  der  Jungfrau/Sone  of  the  Virgin 
To  all  weeping  souls,  All  blame  becomes  nothing 

to  all  burdened  by  blame  before  love’s  prayer 

I,  in  the  wreath  of  stars,  open  no  soul  can  die 

my  hands  full  of  tribute.  that  has  implored  with  weeping. 

And  if  love  is  lost 
on  the  earthly  plane, 
its  tears  will  show 
the  path  to  me. 

Und  Kehrt  er  einst  heim/And  when  he  returns  home 
If  he  returns  home,  what  shall  I  tell  him? 

Say,  I  waited  until  life  ran  out. 

When  he  asks  further,  and  does  not  recognize  me? 

Speak  like  a  sister  to  him,  perhaps  he  suffers. 

If  he  asks  where  are  you?  What  answer  shall  I  give? 

Give  him  my  golden  ring,  and  look  at  him  silently. 

If  he  wants  to  know,  why  is  the  house  abandoned? 

Show  him  the  open  door,  say  the  light  went  out., 

If  he  asks  further  about  the  final  hour? 

Say,  for  fear  he  weeps,  that  my  mouth  smiled. 


Als  ihr  Geliebter  schied/When  her  beloved  left 
When  her  lover  left  But  when  he  returned  home 

(I  heard  the  door  close)  (1  heard  the  light  shine) 

I  saw  her  weep.  There  was  another  at  home. 

And  I  saw  Death  (his  breath  brushed  me) 
and  I  saw  Death  waiting  for 
him  as  well. 

Sle  Kam  zum  Schloss  aeeangen/She  came  to  the  castle 
She  came  to  the  castle  -  the  sun  was  barely  up  - 

she  came  to  the  castle,  the  knights  looked  with  fear,  the  ladies  were  silent. 

She  stopped  in  front  of  the  door  -  the  sun  was  barely  up  - 

she  stopped  in  front  of  the  door;  one  could  hear  the  queen  pacing,  and  the 
king  asked  her: 

Where  are  you  going?  Where  are  you  going? 

-  take  care  in  the  twilight  -  0 

Does  someone  wait  for  you  below? 

They  answered  neither  yes  nor  no. 

She  went  down  to  the  stranger  -take  care  in  the  twilight  - 
she  went  down  to  the  stranger,  she  clasped  her  in  her  arms, 
neither  said  a  word,  but  hurried  away. 


Siete  Canciones  oopulares  Esoanolas.  by  Manuel  de  Falla 

El  Pano  Moruno  (The  Moorish  Cloth) 

Upon  the  fine  cloth  in  the  store,  It  sells  for  a  lesser  price 

There  fell  a  stain.  Because  it  has  lost  its  value.  Ay! 


,  Seguidilla  Murciana 

Anyone  who  has  a  roof  of  glass 
Shouldn’t  throw  stones  at  the 
neighbors . 

We  are  all  muleteers; 

It  can  happen  that  in  the  street 
We  will  meet  each  other! 


(Seguidilla  from  Murcia) 

For  your  many  infidelities 
I  compare  you 
To  a  common  coin 
Which  passes  from  hand  to  hand; 
Until  finally  the  surface  has  been 
rubbed  off, 

And  believing  it  to  be  a  false  one, 
No  one  will  take  it. 


Asturlana 

To  see  if  it  could  console  me, 

I  placed  myself  by  a  green  pine 
To  see  if  it  could  console  ine . 


(Asturian  Song) 

To  see  me  weep,  it  wept. 

And  the  pine,  as  surely  as  it  was  green, 
Seeing  me  weep,  it  wept. 


They  say  that  we’re  not  in  love 
Because  they  never  see  us  talk  to 
each  other; 

They  can  ask 

Your  heart  and  mine. 


Jota 

I  must  leave  you  now, 

Your  house  ‘and  your  window, 

And  although  your  mother  disapproves 
Good-bye,  my  girl,  until  tomorrow. 


Sleep,  little  boy,  sleep 
Sleep,  my  darling, 

Sleep,  bright  little  star 


Because  your  eyes  are  traitors, 
I’m  going  to  bury  them; 

You  do  not  know  What  it  costs, 
’’Del  aire’’ 

Dearest,  to  look  at  them 
’’Madre,  a  la  orilla.” 


Nana  (Lullaby) 

Until  morning. 

Lullay,  lullayy, 

Sleep,  bright  little  star 
Until  morning. 


Cancion  (Song) 

They  say  that  you  don't  love  me, 
And  yet  you  have  loved  me. . . 

Go  away  with  what  you’ve  won, 
’’Del  aire” 

Instead  of  what  you've  lost, 
’’Madre,  a  la  orilla.” 


Ay! 

I  keep  a  pain  In  my  breast 
Of  which  I  will  tell  no  one! 


Polo 

Cursed  is  love 

And  the  one  who  made  me  feel  it! 
Ay! 


o 


Canciones  Classlcas  Esnaniolas.  by  Fernando  J.  Obradors 

o 


My  only  Laureola 
My  only,  only,  only  one 
I,  captive  Leriano 
am  only  too  proud 


My  Only  Laureola 

to  be  wounded  by  the  hand 
Which  in  the  world  is  unique 
My  only  Laureola 
My  only,  only,  only  one. 


Io 

Give  me,  Love,  so  many  kisses 
Stroking  my  hair 
Give  me  eleven  hundred  of  them 
And  eleven  hundred  more 


Love 

And  then,  many  more  thousand  and  three 
And  so  know  will  know 
Let's  forget  the  count 
and  start  all  over  again. 


0  Heart . . . 

0,  Heart,  why  do  you  pass  When  your  owner  rests  in  the  arms 

these  nights  of  love,  awake  of  another  owner  (lover) 


The  Jealous  Man 


From  the  man  who  is  in  love  with  me 
I  have  learned  a  Pi  aintive  song. 
Which  he  sighs  a  million  and  one 
times 

Night  after  night  at  my  window 
My  Darling.  I  am  dying  of  a  wild 
and  cruel  love 

I  wish  I  could  forget  you,  I  try  but 
I  can’ t . 


They  told  him,  that  in  the  park 
I  have  been  seen  with  a  tough  guy 
dressed  up  in  a  silk  shirt  and  a 
velvet  vest 

My  rugged  man,  I  love  you,  never  think 
I  am  dying  of  a  mad  love  for  that  tough 

guy. 


With  Love,  My  Mother 


With  love,  my  Mother 

With  love  1  fell  asleep 

And  while  sleeping,  I  dreamed 

of  what  in  my  heart  what  hidden, 

that  love  consoled  me 

better  than  I  deserved 


I  was  lulled  to  sleep 

by  this  gracious  love  you  poured  on  me. 
and  it  took  away  my  sorrow  -- 
the  faith  with  which  it  was  given 
With  love  my  Mother,  with  love 
I  feel  asleep. 


Of  the  Softest  Hair 


Of  the  softest  hair 

which  you  tie  in  braids 

I  will  make  a  chair 

with  which  to  draw  you  to  my  side 


a  jug  in  your  house,  my  sweetheart 
I  would  like  to  be 
to  put  a  kiss  on  your  lips 
when  you  take  a  drink. 


Tiny,  little  bride 
Tiny,  little  groom 
and  a  bedroom 


Tiny  Little  Bride 

and  so  I  want 
a  tiny  little  bed 
and  a  mosquito  net. 


o 


Songs  by  P.I.  Tchaikovsky 


Calmly  the  soul  flew  along. . . 
Calmly  the  soul  flew  along  in  the  ether  of  Heaven 
looking  down  wistfully  and  sadly  to  earth 
Tears  from  its  eyelashes  fell  in  space  behind  it; 
weaving  a  starry  array  in  a  bright  constellation. 

Meeting  it,  planets  inquired  as  they  sailed  by  it: 

"Why  are  you  sad?  And  why  the  tears  that  we  see?*1. 

The  soul  answered:  "I  cannot  forget  life  down  there, 
all  the  suffering  and  sorrow  which  I  left  down  there. 

"Here  I  see  just  joy  and  happiness; 

Souls  of  the  righteous  who  know  not  sorrow  and  anger. 
0  let  me,  o  my  Creator,  go  back  to  earth 
Where  I  may  console  someone  in  need." 


Lullaby 


Sleep,  my  child,  sleep  soundly! 

And  may  all  your  dreams  be  sweet. 

I've  brought  the  breeze, 

the  sun  and  the  eagle  to  keep  you  safe! 

But  the  eagle  lias  flown  home, 
the  sea  hajs.  hidden  the  sun, 
and  the  breeze,  after  three  nights, 
has  rushed  back  to  his  mother! 


And  the  breeze's  mother  asked: 
"What  have  you  been  up  to,  then? 
Have  you  been  pestering  stars? 

Or  maybe  chasing  the  waves?" 

"I  haven't  chased  the  sea's  waves, 
haven't  touched  the  golden  stars, 

I  was  watching  o’er  a  child, 
and  rocking  the  small  cradle!" 


Sleep,  my  child,  sleep  soundly! 
and  may  all  your  dreams  be  sweet, 

I’ve  brought  the  breeze, 

the  sun  and  the  eagle  to  keep  you  safe ! 

Florentine  song 

If  you  want,  my  dear, 

to  know  what  I  hold  in  my  heart? 

It's  a  strange  kind  of  jealousy 
that  tears  my  soul  apart. 

I  beg  you  with  the  glance  and  with  the  smile 
be  mine  alone,  only  mine. 

With  your  eyes  so  bright  and  so  beautiful 
there  is  no  more  beautiful  face. 

With  your  seductive  and  dangerous  phrases 
You  conquer  all  hearts. 

I  beg  you  with  the  glance  and  with  the  smile 
Be  mine  alone,  only  mine. 

Be  happy,  my  dear,  with  just  one  devoted  heart 
So  that  I  don't  suffer  forever 
be  unreachable  for  others. 

I  beg  you  with  the  glance,  and  with  the  smile 
Be  mine  alone,  only  mine. 


He  loved  me  so  much! 

No,  1  didn't  love  him! 

But  a  strange  weight  upon  mine  breast  when  he  visited  me; 
then  I  blushed,  was  afraid  of  something... 

He  loved  me  so  much!  He  loved  me  so  much! 


In  order  to  please  him, 

I  saved  those  flowers  and  dresses  that  he  liked  most; 
I  talked  with  him,  I  caught  his  glances. 

He  loved  me  so  much,  He  loved  me  so  much! 

But  once  he  said  to  me:  o 

"Will  you  come  to  that  grove  at  sunset?" 

"Yes,  I'll  come."  But  I  wasn't  strong  enough. 

I  didn't  go  to  the  grove,  he  waited  in  vain! 

Then  he  left,  angry  at  his  bad  luck; 

Poor  boy,  how  he  must  have  cursed  me. 

I  won't  meet  him  again, 
for  me  it's  hard, 

I ' m  crying . . . 

He  loved  me  so  much,  He  loved  me  so  much! 

He  loved  me  so  much,  He  loved  me  so  much! 


Whether  the  bustle  of  day... 


Whether  the  bustle  of  day, 

Whether  the  silence  of  night 
Whether  in  incoherent  dreams, 

In  everyday  struggle, 

Everywhere  with  me,  filling  my  life 
the  one  thought  is  the  same,  a  fatal 
one 

All  about  you!  All  about  you!  All, 
all,  all.  All  about  you. 


With  it  the  ghosts  of  past  aren't  sea 
to  me 

My  heart  has  become  alive  again. . . 

Faith,  dreams,  inspiring  word, 

Everything,  that  is  dear,  sacred 
in  my  soul, 

Everything  is  from  you!  Everything, 
everything . 

Everything  is  from  you. 


Whether  my  days  will  be  bright  or  dismal 
Whether  I’ll  vanish  soon  from  my  meaningless  life! 
I  know  one  thing,  that  until  the  grave 
thoughts,  feelings,  and  songs,  and  strengths, 
Everything  is  for  you!  Everything  is  for  you! 
Everything,  everything,  everything  is  for  you! 
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J  it 

Prepared  by  Norman  Fischer,  William  Purvis,  Roger  Voisin, 

Yehudi  Wyner  and  Bonnie  Fischer 


Dimitri  Papadimitriou  Winter  hours 

Northern  wind 

Bernadette  Balkus,  piano 

Greek  composer  Dimitri  Papadimitriou  was  born  in 
Alexandria,  Egypt,  in  1959  and  has  been  living  in 
Athens  since  1966.  His  work  includes  concert  music, 
incidental  music  for  the  stage,  and  film  scores  (for 
which  he  has  won  five  awards  for  'best  sound-track' 
at  the  Greek  Film  Festival.)  Widely  performed  and 
recorded,  his  music  often  combines  symphonic-electronic 
sound  with  Greek-ethnic  influences.  Of  the  works  on 
this  program,  he  has  said  "In  1989  I  composed  these 
solo  piano  works  of  simplicity  in  sound  and  in  musical 
material,  as  well  as  directness  of  appeal  to  the 
audience.  'Winter  Hours'  has  its  genesis  in  thoughts 
about  old  age  and  the  painful  struggles  with  memory  and 
oblivion.  'Northern  Wind'  is  the  eternal  force  of 
oblivion,  which  freeze  all  motion  and  emotion  into 
unrecognizable  shapes." 

Brahms  Trio  for  Violin,  Horn  and  Piano,  Op.  40 

Andante 

Scherzo:  Allegro 
Adagio  mesto 

Finale:  Allegro  con  brio 

Fumino  Ando,  violin  Neil  Kimel,  horn 

Israel  Gursky,  piano 


Ligeti  Trio  for  Violin,  Horn  and  Piano  (1982) 

Andantino  con  tenerezza 
Vivacissimo  molto  ritmico 
Alla  marcia 
Lamento  Adagio 

Glen  Cherry,  violin  Joshua  Garrett,  horn 

Bernadette  Balkus,  piano 


Erik  Lund  Music  for  Tuba  and  Mallet  Instruments 

(1983) 

Christopher  John  Hall,  tuba 
David  Shively,  percussion 
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BALDWIN  PIANO 


Debussy 


Sonata  for  Flute,  Viola  and  Harp  (1915) 
Pastorale:  Lento,  dolce  rubato 
Interlude:  Tempo  di  minuetto 
Final:  Allegro  moderato  ma  risoluto 

* 

Matthew  Dane,  viola  ..  William  Bomar,  flute 

Katerina  Englichova,  harp 


Beethoven  Septet  in  E-flat  Major  for  Strings  and 

Winds,  Op.  20 

Adagio;  Allegro  con  brio 
Adagio  cantabile 
Tempo  di  menuetto 
Tema  con  variazioni 
Scherzo 

Andante  con  moto  alia  marcia;  Presto 


Franziska  Fruh,  violin 
Chi-Chuan  Teng,  viola 
Xiao-Jun  Wang,  cello 

Stiliana 


Christopher  Zello,  clarinet 
Sophie  Dansereau,  bassoon 
Nathan  Pawelek,  horn 
Nikolova,  bass 
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Sunday,  August  20,  1995  at  10:00  a.m. 

Seiji  Ozawa  Hall 

Prepared  by  Fenwick  Smith,  Bonnie  Hampton  (Schumann  and  Knussen) , 

Norman  Fischer,  and  Julius  Levine 


Tanguy  Duo 

Ann  Bobo,  flute  Michael  Bepko,  clarinet 

Eric  Tanguy  was  a  Visiting  Fellow  in  Composition  at  the 

1995  Tanglewood  Music  Center. 


Schumann  Quintet  in  E-flat  Major  for  Piano  and 

Strings,  Op.  44 

Allegro  brillante 
In  modo  d'uina  Marcia;  Un  poco 
largamente 

Scherzo:  Molto  vivace 
Allegro  ma  non  troppo 

* 

Bj.liana  Voutchkova,  violin  Jessica  Troy,  viola 

Clinton  Dewing,  violin  Nina  Lee,  cello 

Jeffrey  Tomlinson,  piano 


Knussen  Cantata  for  Oboe  and  String  Trio,  Op.  15 

Evangeline  Peters,  violin  Alexander  Ezerman,  cello 

Scott  Dickinson,  viola  Kathy  Lord,  oboe 


Mozart  String  Quintet  in  D  Major,  K.  593 

Larghetto;  Allegro 

Adagio 

Menuetto 

Finale:  Allegro 

Susanna  Perry,  violin  Charles  Noble,  viola 

Erika  Sato,  violin  Scott  Dickinson,  viola 

Amos  Yang,  cello 
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BALDWIN  PIANO 


Stravinsky 


Histoire  du  Soldat  (The  Soldier's  Tale) 

A  moral  fable  by  C.F.  Ramus;  English 

adaptation  by  Judith  Cohen 
The  Soldier's  March 
Music  to  Scene  I 
The  Soldier's  March 
Music  to  Scene  II 
Music  to  Scene  III 
The  Soldier's  March 
The  Royal  March 
The  Little  Concert 
Three  Dances 
Tango 
Waltz 
Ragtime 

The  Devil's  Dance 
The  Little  Choral 
The  Devil's  Song 
Great  Choral 

Triumphal  March  of  the  Devil 

Beth  Kipper,  violin 
John  Grillo,  bass 
Christopher  Zello,  clarinet 
Shinyee  Na,  bassoon 
Gary  Peterson,  trumpet 
Marcos  Max  Vails  Martin,  trombone 
Edward  Atkatz,  percussion 
Paul  Guttry,  narrator 
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Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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Margo  Garrett,  coordinator 

FIFTH  RECITAL 

Sunday,  August  20,  1995  at  4:30  P.M. 

Seiji  Ozawa  Hall 


Tres  Morillas  Fernando  J.  Obradors 

Oh  que  buen  amor! 

La  Guitarra  siu  prima 
Aquel  sombrero  de  monte 
Polo  del  contrabandista 
El  Vito 


Suzanne  Loerch,  soprano 
Jonathan  Faiman,  piano 


Der  Hirt  auf  dem  Felsen  Franz  Schubert 

(1797-1828) 

Camille  Kowash,  soprano 
Jocelyn  Langworthy,  clarinet 
David  Zobel,  piano 


L' Invitation  au  Voyage  (Charles  Baudelaire)  Henri  Duparc 

Phidyle  (Leconte  De  Lisle)  (1848-1933) 

Extase  (Jean  Lahor) 

Le  Manoir  de  Rosemonde  (Robert  De  Bonnieres) 

La  Vie  Anterieure  (Charles  Baudelaire) 

Kelley  Nassief,  soprano 
Jonathan  Faiman,  piano 


A  Garland  for  Marjory  Fleming  Richard  Rodney  Bennett 

In  Isas  Bed  (b.1918) 

A  Melancholy  Lay 
On  Jessy  Watson's  Elopement 
Sweet  Isabell 
Sonnet  on  a  Monkey 

Irina  Mozyleva,  soprano 
J.J.  Penna ,  piano 


BALDWIN  PIANO 


Sergey  Rachmaninoff 

(1873-1943) 


Believe  it  not,  Op.  14,  no.  7  (A.  Tolstoi) 

I  wait  for  thee.  Op.  14,  no.  1  (M.  Davidowa) 

A  dream.  Op.  8,  no.  5  (A.  Pleshtsheieu) 

Loneliness,  Op.  21,  no.  6  (Fragment  from  A.  Musset,  transl. 
by  A.  Apukhtin) 

Oh,  never  sing  to  me  again,  Op.  4,  no.  4 

The  answer,  Op.  21,  no.  4  (V.  Hugo,  transl.  by  L.  Mey) 

Spring  waters.  Op.  14,  no.  11  (F.  Tioutchev) 

Anna-Maria  Bogner,  soprano 
Cameron  Stowe,  piano 


Today's  program  was  prepared  by  Kenneth  Griffiths, 

Dennis  Helmrich,  Kayo  Iwama  and  Karl  Paulnack. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 

Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music. 
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Theatre  Projects  Consultants,  Inc.,  Thearical  Consultant 


Sours  by  Fernando  J.  Obradors 


Tres 

I  fell  in  love  with  three  moorish 
girls  in  Jaen, 

Axa,  Fatima  and  Marien. 

Three  graceful  moorish  girls  went  to 
pick  olives 


Morillas 

And  discovered  they  had  already  been 
picked 

And  returned  disappointed 
And  became  pale  in  Jaen. 

Three  moorish  girls  full  of  life  went 
to  pick  apples . 


Oh  que  buen  amor 


Oh  how  wonderful  it  is  to  know  how 
to  play  the  bass  drum! 

Oh  how  wonderful  it  is  to  know  how 
to  play  the  clarinet, 

The  guitar  and  the  violin! 

Oh  how  wonderful  it  is  to  know  how 
to  play  the  pan  pipes, 


The  cedra  and  the  viola  with  their 
subtle  tones, 

The  drum,  the  anafil  and  the  bugle. 
Oh  how  wonderful  it  is  to  know  how 
to  play! 

v 


La  Guitarra  sin  nrima 


The  guitar  without  its  first  string 
sounds  complaining 
as  I  am  when  I  am  with  you  for  a 
certain  thing. 

Ay!  What  will  be? 


The  guitar  that  I  play  has  no  first 
s  tring 

But  it  has  drone  strings  of  fine  silver, 
Ay!  but  it  has  drone  strings,  what  will 
be? 


Aquel  sombrero  de  monte 


That  mountain  hat  made  of  palm  leaves 
Ay!  Ay!  The  river  takes  it  from  me! 
Ay!  Ay!  The  water  takes  it  from  me! 

I  ain  sorry  about  the  ribbon  which 
has  become  stained. 

Ay!  Ay!  The  river  takes  it  from  me! 

I  no  longer  keep  a  garden  by  the 
river  nearby. 


Ay!  Ay!  the  river  takes  it  from  me! 
Ay!  Ay!  the  water  takes  it  from  me! 
It  keeps  on  going  and  now  nothing 
remains  to  me. 

Ay!  Ay!  The  river  takes  it  from  me! 
That  mountain  hat. . . 

Ay!  The  water  takes  it  from  me! 


Polo  del  contrabandista 


I  am  the  smuggler  and  I  excel 
Because  I  respect  myself. 

I  distrust  everyone  and  fear  noone . 
Ay!  Come  on  muchacha! 

Who  will  buy  my  black  thread? 

My  horse  is  weary,  ay! 

And  I  march  quickly. 


Ay!  The  night  patrol  comes 

And  as  it  moves  we  exchange  gunshots. 

Ay!  little  horse,  my  rapid  horse! 

Ay!  Come  on,  catch  us! 

Get  us  out  of  this  jam! 

Ay!  Who  will  buy  some  black  thread? 


An  old  woman  costs  one  real, 
a  girl  two  cuartos. 

but  I  am  so  poor  I  must  get  the 
cheapest. 

Go  along  with  Vito. 

Don't  tickle  me  or  I'll  blush. 


El  Vito 

Four  priests  come  to  bury, 
and  with  it  goes  Vito. 

They  carry  her  away, 
it  is  my  mother-in-law. 

Ay!  The  laugh  that  I  give 
That  I'll  see  her  no  more! 


Per  Hlrt  auf  dem  Felsen  (The  Shepherd  on  the  Rock) 


When  on  the  highest  rock  I  stand, 
Gaze  down  into  the  deep  valley, 

And  sing: 

From  afar  in  the  deep  dark  valley, 
Floats  up  the  echo 
of  the  ravines . 


When  on  the  highest  rock  I  stand, 
Gaze  down  into  the  deep  valley, 
And  sing: 

From  afar  in  the  deep  valley, 
Floats  up  the  echo 
of  the  ravines . 


The  further  my  voice  reaches 
The  clearer  its  echo 
From  below. 

So  far  away  my  loved  one  lives , 
Thus  I  yearn  so  ardently  to  be 
where  she  is , 

Over  there . 

The  further  my  voice  reaches, 
The  clearer  its  echo 
From  below. 


With  deep  grief  I  am  consumed, 

My  j  oy  has  gone , 

My  earthly  hope  has  melted  away, 

Here  I  am  so  lonely. 

So  longingly  sounded  my  song  in  the  wood, 
So  longingly  through  the  night, 

Drawing  hearts  to  heaven 
With  wondrous  power. 

Spring  is  coming, 

Spring,  my  joy, 

And  now  I  make  ready 
To  journey. 

<! 

The  further  my  voice  reaches , 

The  clearer  its  echo 
From  below. 


Songs  by  Sereev  Rachmaninoff 


Believe 

Do  not  believe  me,  friend,  when, 
overwhelmed  by  grief 
I  say  1  do  not  love  you  anymore! 

In  ebb  tide  do  not  think  the  sea 
capricious : 

It  will  return  to  earth,  with  love. 


it  not  (A.  Tolstoi) 

And  even  now  -  impatient,  with 
former  passion  filled, 

My  freedom  I  will  give  to  you  again  - 
As  waves  rush  back  with  a  returning 
murmur 

From  far  away  to  their  beloved  shore. 


I  wait  for  you  (M.  Davidowa') 


I  await  you!  The  sunset  has  died, 
And  night's  dark  covers 
Are  ready  to  descend  and  hide  us. 
I  await  you! 

The  night  suffuses  the  sleeping 
world  with  fragrant  mist, 


And  this  past  day  has  said  farewell 
to  earth. 

I  am  waiting!  Tormented  and  in  love 
I  count  each  moment , 

Full  of  anguish  and  impatience 
I  wait  for  you! 


A  dream  (A,  Pleshtsheiev) 

I,  too,  had  a  home,  A  family  of  friends 

A  beautiful  one!  Surrounded  me 

There  a  fir  tree  swayed...  With  words  of  love... 

But  it  was  only  a  dream!  But  it  was  only  a  dream! 


Loneliness  (fragment  from  A.  Musset,  translated  by  A.  Apukhtin) 


Why  does  my  pained  heart  so 

intensely 

Beat,  begging  and  thirsting  for 
peace? 

Why  am  I  troubled  frightened  in 
the  night? 

A  door  closed,  groaning  and  sighing? 

The  lamp's  light  flashed  and  died 
down. .  . 


Oh,  my  God!  My  spirit  is  faint! 

Someone  is  calling  me,  whispering 
despondently , 

Someone  came  in... But  my  room  is  empty 
There  is  no  one.  It  was  midnight  that 
struck 

Oh,  loneliness!  Oh,  my  distress! 


Oh.  never  sing  to 

Sing  not,  0  lovely  one,  in  my 
presence 

Your  melodies  of  sorrowful  Georgia, 

They  recall  in  me 

Another  life  and  a  distant  shore. 

Alas,  your  cruel  song 

Recalls  in  me 

The  steppe,  the  night,  and  in  the 
moonlight 

The  features  of  a  maiden,  sad  and 
far  away ! 


me  again  (A.  Pushkin) 

I  see  you  and  forget 

That  dear  and  fateful  vision 

But  you  sing 

And  it  comes  to  me  anew. 

Sing  not,  0  lovely  one,  in  my  presence 
Your  melodies  of  sorrowful  Georgia, 
They  recall  in  me 
Another  life  and  a  distant  shore. 


The  Answer  (Victor  Hugo,  translation  by  L.  Mev) 


They  asked:  How  in  fleeting  boats 
can  we  glide  like  white  seagulls 
on  waves, 

So  watchmen  would  not  overtake  us? 
Row!  They  replied. 


Asked  they:  How  can  one  forget,  forever, 
This  sorrowful  world's  misfortunes 
and  needs, 

Its  sadness  and  storms? 

Fall  asleep!  They  replied. 


Asked  they:  How  will  beautiful  girls 
Love  us,  without  an  illusion  -  and 
to  our  passionate  words, 

They  would  be  drawn  into  our  embrace? 
Love!  They  replied. 


Spring  waters 

In  the  fields  snow  still  lies, 

But  torrents  resound  with  the  joy 
of  spring, 

They  surge  and  awaken  the  sleeping 
shore , 

Flowing,  sparkling,  proclaiming 

Proclaiming  to  all  ends  of  the 
earth : 


(F.  Tioutchev) 

"Spring  comes,  spring  comes, 

We  are  heralds  of  spring, 

We  are  sent  forth  to  say: 

Spring  comes,  spring  comes!” 

And  the  quiet,  warm  days  of  May 
In  a  rosy,  bright  round  dance, 
Crowd  joyfully  in  spring's  steps. 
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FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 
ENSEMBLE  IN  RESIDENCE 


Sunday,  August  20,  1995  at  8:30  p.m. 

Seiji  Ozawa  Hall 


The  Arianna  Quartet 
Sarah  Thornblade,  violin 
Rebecca  Rhee,  violin 
Mahoko  Eguchi,  viola 
Kurt  Baldwin,  cello 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Quartet  in  D  Major  for  Strings,  K.  499 
Allegretto 

Menuetto:  Allegretto 
Adagio 

Molto  Allegro 


Benjamin  Britten 
(1913-1976) 


String  Quartet  No,  3,  Op.  94 
Duets 
Ostinato 
Solo 

Burlesque 

Recitative  and  Passacaglia 
(La  Serenissima) 


Intermission 


Johannes  Brahms 
(1833-1897) 


Quartet  in  c  minor  for  Strings, 
Op.  51,  no.  1 
Allegro 
Romanze 
Allegretto 
Finale:  Allegro 


In  1986  the  TMC  began  adding  an  'ensemble'  component  to  the 
Fellowship  Program.  Each  winter,  auditions  are  held  to  find  one  or 
more  exciting  young  groups  —  groups  already  committed  to  life 
together  as  permanently  constituted  chamber  music  ensembles.  These 
groups  (to  date  string  quartets  and  piano  trios)  are  then  invited  to 

Tanglewood  to  work  with  the  special  faculty  gathered  here  each  summer. 

Since  its  formation  in  1992,  the  Arianna  String  Quartet  has 
quickly  established  itself  as  one  of  America's  finest  young  chamber 
ensembles.  In  1994,  they  captured  the  Grand  Prize  in  the  Fischoff 
National  Competition  and  First  Prize  in  both  the  Coleman  and  Carmel 
National  Competitions.  Their  1994-95  season  included  a  Chicago  debut 
at  Orchestra  Hall  as  well  as  appearances  through  the  United  States. 
Over  the  past  three  summers,  the  Arianna  Quartet  has  performed  in  the 
Banff  and  Norfolk  Festivals,  and  was  awarded  the  Ensemble-in-Residence 
Fellowship  from  the  Tanglewood  Music  Center  for  the  summer  of  1995. 

The  Arianna  Quartet  has  been  coached  by  members  of  the  leading 
quartets  of  our  time  such  as  the  Juilliard,  Guarneri,  and  Cleveland  as 
well  as  by  artists  such  as  Eugene  Lehner  and  Zoltan  Szekely.  They 
have  collaborated  with  such  artists  as  Gilbert  Kalish,  Eliot  Fisk  and 
members  of  the  Vermeer  Quartet.  The  Arianna  Quartet  is  currently 
assisting  the  Vermeer  Quartet  at  Northern  Illinois  University,  where 
they  are  the  graduate  quartet-in-residence. 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  ConsultBAi^WtNcPJAWBeatrical  Consultant 
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Margo  Garrett,  coordinator 


PHYLLIS  CURTIN  SEMINAR 
Sixth  Concert 

Monday,  August  21,  1995  at  10:30  a.m.. 

Chamber  Music  Hall 


Prepared  by  Margo  Garrett,  Kenneth  Griffiths,  Dennis 
Helmrich,  Kayo  Iwama,  Karl  Paulnack,  and  Alan  Smith 


Acht  Zigeunerlieder 


Amber  Bishop,  soprano 
David  Zobel,  piano 


Johannes  Brahms 
(1833-1897) 


Songs  from  The  Nursery  Modest  Mussorgsky 

With  Nanny  (1839-1881) 

At  Bedtime 
With  the  Doll 
The  Hobby-Horse 


Denise 

Valerie 


Milner,  soprano 
Trujillo,  piano 


Banalites  0  Francis  Poulenc 

Chanson  d'Orkenise  (1899-1963) 

Hdtel 

Fagnes  de  Wallonie 
Voyage  a  Paris 
Sanglots 


Jennifer  Ellen  Cobb,  soprano 
Caren  Levine,  piano 


Erwartung  Arnold  Schoenberg 

Schenk  mir  deine  Goldenen  Kamm  (1874-1951) 

Erhebung 
Waldsonne 


Karen  Frankenstein,  soprano 
J.J.  Penna,  piano 


Shadow  of  the  Blues  (Langston  Hughes)  John  Musto 

Silhouette 
Litany 
Island 
Could  Be 


Daniel  Gurvich,  baritone 
J.J.  Penna,  piano 


BALDWIN  PIANO 


Five  songs  from  the  Chants  d' Auvergne 

Chut,  chut 
La  Dela'issado 
Te,  l'co,  te! 

L' Antoueno 
Lo  Fiolaire 

Mariateresa  Magisano,  mezzo  soprano 

Chien  Chou,  piano 

Karatachi  no  Hana 
Funa  Uta 
Sarubia 
Oyasuminasai 


Jody  Sheinbaum,  soprano 
Ania  Marchwinska,  piano 


Cacile,  Op.  27,  no.  2  (Heinrich  Hart) 
Zeitlose,  Op.  10,  no.  7  (Hermann  Von  Glim) 
Befreit,  Op.  39,  no.  4  (Richard  Dehmel) 
Zueignung,  Op.  10,  no.  1  (Hermann  Von  Glim) 

Amy  Gordon,  soprano 
Chien  Chou,  piano 


Waldseligkeit 
Selige  Nacht 
Nocturne 

Und  Gestern  hat  er  mir  rosen  gebracht 


Joseph  Canteloube 

(1879-1957) 


Kosaku  Yamada 
Ikuma  Dan 
Hoshinao  Nakada 


Richard  Strauss 
(1864-1949) 


Joseph  Marx 


Ann  Marie  McPhail,  soprano 
Ania  Marchwinska,  piano 


Acht  Zigeunerlieder 


1 

Hey,  Gypsy,  Grasp  at  the  strings! 

Play  the  song  of  the  unfaithful  girl! 

Let  the  strings  weep,  lament,  sadly 
and  anxiously,  until  hot  tears 
moisten  my  cheek! 

2 

High  rising  Rima  Flood,  you  are 
so  troubled 

on  the  bank  painfully  I  cry  loudly  after  you 
my  love! 

Wave  run  away.  Wave  flow,  murmer  on  the 
shore  to  me,  on  the  Rima  banks  let  me 
eternaly  weep  after  you! 

3 

Do  you  know  when  my  little  child  is  most 
beautiful?  When  her  sweet  little  mouth 
laughs  and  kisses. 

Maden  ,  you  are  mine 
I  kiss  you, 

ou  were  created  by  heaven  only  for  me! 

Do  you  know  when  I  like  my  lover  best? 

When  he  embraces  mi  in  his  arms 
Sweetheart  you  are  mine 
I  kias  you 

You  were  created  by  heaven  for  only  me! 


4 

Beloved  God,  you  know  how  often  I  have 
regretted  the  kiss  I  once  gave  my  sweetheart. 
My  heart  commanded  me  to  kiss  him:  I 
will  think  about  that  kiss  as  long  as  I 
live ! 

Dear  God,  you  know  how  often  in  silence 
of  the  night  I  have  thought  about  my 
loved  one  in  pleasure  and  pain. 

Love  is  sweet,  even  if  bitter;  My  poor 
heart  will  eternally  be  true  to  him. 

5 

The  tan  lad  leads  to  the  dance  the 
blue  eyed  beautiful  child, 

He  strikes  the  spurs  daringly  together 
Czardas  melody  begins 
Kiss  atad  hug  being  sweet  little  dove 
Turn  her  ,  Lead  her,  shout  and  jump! 

Throw  three  bright  Silverg^lds  on  the 
Cymbal,  make  it  ring! 

6 

Rose’s  three  in  a  row  bloom  so  red 
For  the  lad  to  go  to  the  maden  is  not 
forbiden 

Beloved  God,  if  that  were  forbiden  the 
beauti  wide  world  would  be  no  more! 

In  Alfold  is  a  beautiful  town  Ketschkemet 
There  are  lots  of  pretty  and  nice  girls  ther2- 
Friends!  Seek  you  there  a  bride 
Marry  and  build  you  home, 
empty  the  cup  of  joy! 

7 

You  come  to  my  memory  sometimes  my 
sweet  love. . ,rembering  your  sweet  oath. 

Deceive  me  not, 
leave  me  not’ 

ypu  do  not  know  hww  much  I  love  you! 

May  the  Gods  look  down  on  us  with  grace. 

8 

Red  evening  clouds  move  along  the  firmement. 

My  heart  burns,  full  of  longing  after  you 
my  love . 

Heavens  rays,  glowing  and  splender,  and 
I  dream  by  day  and  night  only  for  you 
alone  my  sweetheart. 


Modest  Mussorgsky 
from  The  Nursery 


With  Nanny 

Tell  me,  Nanny, 

Tell  me,  dear. 

About  the  scary  boogey-man. 

How  he  roamed  in  the  woods, 

How  the  boogey-man  carried  children  into  the  woods, 

And  how  he  gnawed  their  little  white  bones, 

And  how  those  children  were  screaming  and  crying. 

Nanny ! 

So,  was  that  why  the  boogey-man  ate  the  children, 

Because  they  offended  their  old  Nanny, 

And  didn't  listen  to  their  Daddy  and  Mommy, 

Was  that  why  he  ate  them,  Nanny? 

Or  you  know  what: 

Tell  me  instead  about  the  king  and  queen, 

Who  lived  across  the  sea  in  a  rich  kingdom. 

There  the  king  always  hobbled  on  one  leg. 

And  where  he  would  stumble,  there  a  mushroom  would  grow. 
The  queen  always  had  a  runny  nose, 

And  when  she  sneezed  -  the  windows  shattered! 

You  know,  Nanny, 

Don't  tell  me  about  the  boogey-man. 

Forget  about  him! 

Tell  me,  Nanny,  that  other  one, 

The  funny  one! 


With  the  Doll 

Tyapa,  hush-a-bye, 

Tyapa,  sleep,  go  to  sleep, 

Calm  down! 

Tyapa,  you  must  sleep! 

Tyapa,  sleep,  go  to  sleep! 

Or  the  boogey-man  will  eat  you, 

The  grey  wolf  will  take  you  and  carry  you  into  the  dark  forest! 
Tyapa,  sleep,  go  to  sleep! 

You  will  tell  me  what  you  see  in  your  dreams: 

About  a  wondrous  island, 

Where  they  neither  reap  nor  sow, 

Where  juicy  pears  bloom  and  grow. 

Golden  birds  sing  day  and  night! 

Hush-a-bye,  Tyapa! 


At  Bedtime 


God  bless  Daddy  and  Mommy 
And  keep  them  safe,  0  God! 

God  bless  my  brother  Vasenka  and  brother  Mishenka. 
God  bless  my  old  granny, 

Give  her  good  health, 

Granny  is  good,  Granny  is  old,  0  God! 

God  bless  and  protect:  Aunt  Katya,  Aunt  Natasha, 
Aunt  Masha,  Aunt  Parasha, 

Aunties  Lyuba,  Varya,  Sasha,  Olya,  Tanya,  and  Nadya; 
Uncles  Petya  and  Kolya, 

Uncles  Volodya,  and  Grisha,  and  Sasha; 

And  all  of  them, 

God  bless  and  protect  them  all. 

And  Philya,  and  Vanya,  and  Mitya,  and  Petya, 

And  Dasha,  Pasha,  Sonya,  Dunyusha... 

Nanny,  0  Nanny!  What's  next,  Nanny? 

["Really  you,  what  a  scatterbrain! 

How  many  times  have  I  told  you: 

God  bless  me  and  forgive  my  sins Q 
God  bless  me  and  forgive  my  sins! 

Is  that  right,  Nanny? 


The  Hobby-Horse 

Giddy-up !  Go!  etc. 

Whoa!  Stop! 

Vasya,  hey  Vasya! 

Listen:  come  play  today.  Don’t  be  late! 

Well,  you  giddy-up! 

See  you  Vasya! 

I  am  riding  to  Yukki...  But  I  will  surely  return  by  evening; .. - 
Because  we  go  to  bed  very  early. . . 

You  better  come! 

I’ll  trample  you! 

Oh,  it  hurts!  Oh,  my  foot! 

My  darling,  my  dear  boy,  what’s  the  matter? 

Well,  enough  crying;  it  will  heal  my  friend. 

Wait,  stand  up  straight  on  your  little  legs: 

That’s  good,  my  child. 

Look,  how  wondrous,  do  you  see, 

In  the  bushes  on  the  left? 

Ah,  what  a  magnificent  little  bird!  What  feathers! 

See?  Well,  what  now?  Is  it  better? 

It’s  better! 

I  was  in  Yukki,  Mama. 

Now...  I  must  hurry  home... 

Giddy-up!  Guests  are  coming  over... 

Giddy-up!  I  must  hurry! 


1. 

Francis  Poulenc  "Banalites 


I.  Chanson  d'Orkenise 

Through  the  gates  of  Orkenise,  a  carter  wnats  to  enter. 
Through  the  gates  of  Orkenise,  a  tramp  wants  to  leave. 
And  the  guards  of  the  city  run  to  the  tramp: 

"What  are  you  taking  from  the  city?" 

"I  leave  my  whole  heart  there." 

And  the  guards  of  the  sity  run  to  the  carter: 

"What  are  you  bringing  into  the  city?" 

"My  heart  to  be  married." 

0  what  hearts  in  Orkenise,  the  guards  laughed,  laughed. 
0  tramp  the  path  is  grey,. love  is  grey  o  carter. 

The  good  guards  of  the  city  knitted  superbly; 

Then  the  gates  of  the  city  closed  slowly. 


Ho  Hotel 

My  room  has  the  shape  of  a  cage 

The  sun  passes  its  arms  through  the  window 

But  I  who  want  to  smoke 

To  make  smoke  pictures, 

I  light  my  cigarette  by  the  fire  of  day 
I  don't  want  to  work 
I  want  to  smoke. 


III.  Fagnes  de  Wallonie  (Heaths  of  Wallone) 

Overwhelming  sadness  seized  my  heart  in  the  desolate  upland 
When  tired  I  rested  in  the  fir  woods. 

The  weight  of  the  kilometers  while  raged  the  west  wind. 

I  left  the  pretty  wood,  the  squirrels  stayed  there 
My  pipe  tried  to  make  clouds  in  the  sky  that  stayed 
obstinately  pure. 

I  did  not  confide  any  secret  except  an  enigmatic  song 
To  the  damp  peat-bogs. 

The  heaths  fragrant  with  honey  attracted  the  bees 
And  my  sore  feet  crushed  the  myrtiles  and  huckleberries 
Tenderly  united 
North  North 

Life  writhes  about  there  in  trees  strong  and  twisted 

Life  bites  Death  there 

ravenously 

When  the  wind  blows. 


Banalites  cont'd 


IV.  Voyage  a  Paris  (Voyage  to  Paris) 

Ah  what  a  charming  thing 

to  leave  a  gloomy  country  for  Paris 

beautiful  Paris ’ 

That  once  upon  a  time  love  must  have  created. 


V.  Sanglots  (Sobs) 

Our  love  is  ruled  by  the  calm  stars 

Now  that  we  know  that  within  us 

many  men  breathe  who  came  from  far  away 

and  are  one  under  our  brows 

It  is  the  song  of  the  dreamers 

who  have  torn  out  their  hearts 

and  carried  them  in  the  right  hand 

(remember  sweet  pride  all  these  memories 
of  the  sailors  who  sang  like  conquerors 
of  the  gulfs  of  Thule  of  the  sweet  skies  of  Ophir 
of  the  cursed  ill-ones 

of  those  who  flee  from  their  own  shadows 

and  of  the  joyous  return  of  the  happy  emigrants) 

From  this  heart  flowed  blood 

and  the  dreamer  went  on  thinking  about  his  delicate  wound 
(You  will  not  break  the  chain  of  these  causes) 
and  painful 
and  said  to  us 

(which  are  the  effects  of  other  causes) 
my  poor  heart 

my  broken  heart  like  the  heart  of  all  men 

(here,  here  are  our  hands  which  life  made  slaves) 

It  has  died  of  love  or  so  it  seems 
it  has  died  of  love  and  here  it  is 
Thus  go  all  things 
Tear  out  then  yours  as  well 

(and  nothing  will  be  free  until  the  end  of  time) 

Let  us  leave  all  to  the  dead 
and  let  us  hide  our  sobs. 


Schoenberg  Opus  2 


Erwartung  (Expectation) 

Out  of  the  sea-green  pond, 
near  the  red  villa, 
under  the  deathly  oak, 
shines  the  moon. 

Where  her  dark  image  grasps 

from  the  water, 

stands  a  man 

and  toys  with  the  ring 

from  his  hand. 


Three  opals  twinkle; 
through  the  pale  stones 

swim  red  and  green  sparkles, 
and  sink. 

And  he  kisses  the  stones, 
and  his  eyes  sparkle 
like  the  sea-green  ground. 

A  window  opens. 

Out  of  the  red  villa, 
near  the  deathly  oak, 
beckons  a  pale  woman’s  hand. 


Schenk  mir  deinen  goldenen  Kamm  (Give  unto  me  your  golden  comb) 
Jesus  bettelt  (Jesus  begging) 

Give  unto  me  your  golden  comb, 

so  that  every  morning  you  shall  remember 

that  you  kissed  my  hair. 

Give  unto  me  your  silken  sponge, 
every  evening  I  shall  divine 
for  whom  you  are  preparing  yourself 
in  your  bath, 

Oh  Maria! 

Give  me  everything  that  you  have, 
my  soul  is  not  vain, 

proudly  shall  I  receive  your  blessing. 

Give  me  your  heaviest  weight, 
will  you  not  lay  upon  my  crown 
your  heart, 

Magdalena? 

Erhebung  (Elevation) 

Give  me  your  hand, 
or  only  your  finger, 

then  I  can  see  all  Creation  as  my  own. 

Oh,  how  my  Land  is  blooming, 
look  only  into  my  eyes ! 

Thus  may  I  rise  above  the  clouds 
and  into  the  sun! 

Waldsonne  (Forest  Sun) 

In  the  brown,  rushed  night 
flitters  a  light, 
a  green-golden  ray  of  light. 

Flowers  flash,  as  do 
blades  of  grass,  and  the 
singing,  springing  brook, 
and  memories. 

They  died  away  long  ago: 
they  awaken  again,  golden, 
your  happy  songs. 


And  I  see  your  golden  hair  shine, 
and  I  see  your  golden  eyes  shine 
out  of  the  green  murmuring  nights. 

And  I  feel  as  if  I  were  lying  next  to 
you  on  the  grass,  and  I  heard  you 
playing  the  glittering  pan  pipes 
in  the  blue  air  of  Heaven. 

In  the  brown,  burrowing  nights, 
flitters  a  light, 

a  golden  ray  of  light. 


KARATACHI  NO  HAN A 
Karatachi  Flower 

The  karatachi  flower  is  in  bloom 
The  white,  white  flower  is  in  bloom 

The  karatachi  thorns  are  painful 
They  are  blue,  blue  needle-like  thorns 

The  karatachi  are  the  fence  of  the  patch 
which  I  always  pass  by 

In  autumn  the  karatachi  ripen 
into  round,  golden  fruit 

Near  the  karatachi  I  cried 
They  were  kind  to  me 

The  karatachi  flower  is  in  bloom 
The  white,  white  flower  is  in  bloom. 


FUNA  UTA 
Boat  Song 

The  golden  and  red  acacia  leaves  fall 

By  the  river,  in  autumn's  rays  of  light,  leaves  fall 

The  golden  and  red  acacia  leaves  fall 

I,  suffering  from  unrequited  love,  am  thinly 
clad  in  sorrow 

In  that  place  where  the  boat  glides  along  the  river 
I  hear  your  soft  sigh,  like  the  falling  leaves 


Kosaku  Yamada 


Ikuma  Dan 


The  golden  and  red  acacia  leaves  fall 
The  leaves  fall. 


SARUBIA 

Salvia 


Yoshinao  Nakada 


Salvia  is  a  red  flower 
This  flower  is  the  color  of  blood 
When  I  was  looking  at  this  flower 
Suddenly  words  of  love  came  to  my  mouth 

The  summer  wind  is  warm 
It  is  jealous,  hot  wind 

In  the  midst  of  intense  emotion  I  hesitated 
Hot  summer  wind  blew  strongly  on  our  faces 

Sprinkle  me  with  salvia  petals 
I  want  to  remember  the  time 
When  I  cried  out. 

Covered  with  those  red  flowers 

Salvia  is  a  red  flower 

This  flower  is  the  color  of  blood. 


OYASUMINASAI 
Good  Night 

Good  night. 

Until  the  shadow  of  the  tree  sways  over  the  door 
Until  the  sparrows  begin  to  chirp 
Until  the  mountain  is  bathed  in  morning  sun 
Good  night. 

Until  tommorow 

Until  the  night  retreats  to  the  far  distance. 


Cacile  /  Cecily 


If  you  knew  what  it  is  to  dream  of  burning  kisses 
of  wandering,  resting  with  one's  love, 
gazing  at  each  other,  and  caressing  and  talking, 
if  you  knew,  you  would  incline  your  heart! 

If  you  knew  what  fear  is  on  lonely  nights, 
in  the  awesome  storm,  when  no  one  comforts 
with  soft  voice  the  struggle-weary  soul, 
if  you  knew,  you  would  come  to  me. 

If  you  knew  what  it  is  to  live  enveloped  in  God’s 

world-creating  breath, 

to  float  upwards,  borne  on  light, 

to  blissful  heights, 

if  you  knew, 

you  would  live  with  me! 

Zeitlose 

In  a  freshly  mown  meadow 
Stands  a  lonely  Saffron, 

With  the  body  of  a  liliy. 

And  the  hue  of  a  rose. 

But  from  that  pure  cup. 

It  is  poison  which  streams  forth  so  redo 
The  last  flower,  the  last  love, 

Are  both  beautiful,  yet  deadly. 


Befreit  /  Freed 


You  will  not  weep. 

Gently  you  will  smile,  and  as  before  a  journey, 
I  shall  return  your  look  and  kiss. 

Our  four  walls,  you  prepared  them, 

I  have  widened  them  for  you  into  a  world; 

0  happiness! 

Then  passionately  you  will  grasp  my  hands 

and  leave  me  your  soul, 

leave  me  behind  for  our  children. 

You  have  given  me  your  whole  life, 

I  will  give  it  to  them  again; 

0  happiness! 

It  will  be  very  soon,  we  both  know; 
we  have  freed  each  other  from  grief, 
so  I  return  you  to  the  world! 

Then  you  will  appear  to  me  only  in  dreams 
and  bless  me  and  weep  with  me; 

0  happiness! 


Zueignung  /  Dedication 


Yes,  dear  soul,  you  know 
away  from  you  I'm  in  torment, 
love  makes  hearts  sick, 
have  thanks . 

Once  I,  drinker  of  freedom, 
held  high  the  amethyst  goblet 
and  you  blest  that  draught, 
have  thanks . 

And  you  drove  out  from  it  the  evil  ones, 
till  I,  as  never  before, 
holy,  sank  upon  your  heart, 
have  thanks ! 


Waldseligkeit  (Secret  Woods) 


Joseph  Marx 


The  woods  begin  to  murmur, 

The  trees  seem  to  be  the  night; 

As  if  listening  secretly,  they  stir  gently. 
And  under  the  branches,  I  am  all  alone, 
(Yet)  Entirely  yours. 


Selige  Nacht  (Blessed  Night) 

In  the  arm  of  love  we  slept  blessedly. 

At  the  open  window  eavesdropped  the  summer  wind. 
And  it  peacefully  carried  our  breadth 
Out  into  the  bright  moonlit  night. 

And  from  the  garden,  the  fragrance  of  roses 
Delicately  drifts  into  our  bed  of  love 
And  gives  us  wonderfully  filled  dreams 
So  rich  in  desire,  dreams  of  ecstasy. 


Nocturne  (Night) 

Sweetly  smells  the  linden  blossom 
In  the  early  June  night. 

In  my  thoughts  a  certain  sensation 
Is  awakened. 

A  song  of  happiness  softly  rings  in  my  ears 
Sounds  of  youth  a  long  time  passed. 

Youth  gently  returns. 

Sweetly  smells  the  linden  blossom 
In  the  early  June  night. 

In  my  thoughts  a  sorrow  is  awakened. 


Und  Gestern  hat  er  mir  Rosen  gebraght  (And  yesterday  he  brought  me  roses) 

Oh,  yesterday  he  brought  me  roses 
Whose  fragrance  filled  the  entire  night. 

(In  return)  He  gained  my  thoughts 

And  I  gave  to  him  the  dream  of  one  night. 

Today  I  walk  around  smiling, 

Carrying  his  roses  around  with  me. 

I  wait  and  listen,  I  walk  by  the  door 
With  a  trembling  heart. 

Were  he  to  come  and  kiss  these  roses 
He  gave  to  me. 

Then  we  would  go  and  again  seek 
The  dream  of  the  night. 
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August  22,  1995  at  8:30  p.m. 
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Illuminations  (Arthur  Rimbaud) 
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Benjamin  Britten 
(1913-1976) 


Elizabeth  Kennedy,  soprano 
Valerie  Trujillo,  piano 


Songs  of  Four  Anonymous  Poets  Martin  Amlin 

Aucassin  et  Nicolette 
Con  el  viento  murmuran  las  hojas 
The  Silver  Swanne 
Die  Freude  dieser  Welt 

Camille  Kowasli,  piano 
Chien  Chou,  piano 


Pierrot  Lunaire,  Op.  21  (1912)  Arnold  Schoenberg 

Part  I  (1874-1951) 

1 .  Mondestrunken 

2 .  Colombine 

3.  Der  Dandy 

4 .  Eine  Blasse  Wascherin 

5.  Valse  de  Chopin 

6 .  Madonna 

7 .  Der  kranke  Mond 
Part  II 

8.  Nacht  (Passacaglia) 

9.  Gebet  an  Pierrot 

10.  Raub 

11.  Rote  Messe  0 

12.  Galgenlied 

13.  Enthauptung 

14.  Die  Kreuze 
Part  III 

15.  Heimweh 

16.  Gemeinheit 

17.  Parodie 

18.  Der  Mondfleck 

19.  Serenade 

20.  Heimfahrt  (Barcarole) 

21.  O  alter  Duft 


Anna-Maria  Bogner,  soprano 
Marcus  Barcham-Stevens ,  violin,  viola 

Nina  Lee,  cello 
Christina  Jennings,  flute 
Gary  Gorczyca,  clarinet,  bass  clarinet 
Paige  Roberts  Hoffman,  piano 
Reinbert  de  Leeuw,  conductor 


Intermission 
BALDWIN  PIANO 


Die  Gorenadon,  Op.  3  5 

1.  Ba  ten  role 
An  Phyllis 
Mur;  Mut 

II.  Duo tt 

Dor  Abend 
Dor  Wurm  am  Meor 

III.  Trio 

Gute  Nncht 

Melody  Racine,  mezzo  soprano 
Charles  Noble,  viola 
Alexander  Ezerman,  cello 
Eugene  Izotov,  oboe 

« 

Recit.  and  Aria  Kenneth  Hesketh 

n 

Tina  Winter,  soprano 
liana  Blumberg,  violin 
Matthew  Dane,  viola 
Xiao-Jun  Wang,  cello 
Ann  Hobo,  flute 

Kathy  Lord,  oboe,  English  horn 
Gary  Gorczyca,  clarinet,  bass  and  contrabass  clarinets 

James  Lee  Wyatt,  David  Shively,  percussion 

Katerina  Engl icliova  ,  harp 
Stefan  Asbury,  conductor 

The  spirit  of  the  Lord  is  nowhere  to  be  seen. 

Is  lost  in  the  night  among  the  stars  in  their  courses. 

The  spirit  of  the  Lord  is  sightless  and  soundless, 
but  i  5*  seen  by  the  hearts,  desirous  of  the  light 
It  gleams  as  a  diamond  on  the  dew  of  the  morning. 

The  spirit  of  the  Lord  is  not  confined  by  bars  or  prison  walls; 
by  sacred  aisJes  or  choirs  and  places  where  they  sing. 

It  blows  where  it  lists  to  make  music 
for  the  shepherd  clothed  in  sack  cloth. 

The  spirit  of  the  Lord  Is  voiceless, 

inarticulate  as  the  rushing  torrent  from  the  hills. 

Unpossessab le ,  but  ever  renewable 

The  spirit  of  the  Lord  is  free,  in  the  good  and  the  evil. 

Indefeasable  creating  and  recreating  all  from  our  defeats. 

Ken  Hesketh  graduated  from  the  Royal  College  of  Music  in 
1992  having  studied  with  Edwin  Roxburgh,  Joseph  Horovitz 
and  Simon  I3n Inbridge.  Defore  his  studies  at  R.C.M.  his 
orrhoRtra I  works  had  been  performed  by  the  Royal  Liverpool 
Philharmonic  Orchestra,  the  national  Youth  Orchestra  of 
Croat  Mr i tain,  the  Manchester  Camera ta,  and  the  National 
Children's  Orchestra  of  Great  Dritain,  which  performed 
his  first  orchestral  piece,  written  at  14,  at  the  Festival 
Mali,  London.  Since  then  his  music  has  been  performed 
by  various  orchestras  and  ensembles  and  has  been  broadcast 
on  nne  Radio  3  &  4  in  Europe.  He  is  presently  working  on 
an  extended  Carol  Cycle  'Now  Winter  Wakeneth'  for  the 
R.L.P.O.  and  Chorus.  Ken  Hesketh  is  a  fellow  in  composi- 
I  ion  at  l  Im  1995  Tanglewood  Music  Center. 

"Tim  work  'Recit.  and  Aria'  was  composed  in  1991, 
originally  for  soprano  and  guitar.  In  1994  a  request 
for  a  chamber  piece  from  the  London-based  ensemble 
r Continuum'  gave  me  the  opportunity  to  rework  alot  of 
the  material  and  to  score  the  piece  for  chamber  group. 

The  text,  by  Rev.  Michael  Scott,  is  a  reflection  on 
the  spirit  of  God  as  perceived  by  man.  The  piece  is  in 
three  parts,  'Recit.,'  instrumental  'Interlude,'  and 
'Aria.'  The  work  was  premiered  by  the  Canadian  soprano 
Barbara  llannigan  in  February  1995  in  London." 


Paul  Hindemith 
(1095-1963) 


The  AIDS  Quilt  Song  Book 

Fury  (words  by  Susan  Snively) 

I  Never  Knew 

The  80s  Miracle  Diet  (words  by  Melvin  Dixon) 
Walt  Whitman  in  1909  (words  by  Perry  Brass) 

Scott  Hogsed,  baritone 
Cameron  Stowe,  piano 


Donald  Wheelock 

Ricky  Ian  Gordon 
David  Krakauer 
Chris  DeBlasio 


Songs  on  poems  of  Johann  Baptist  Mayrhofer  Franz  Schubert 

Der  Schiffer  (1797-1828) 

Freiwilliges  Versinken 
An f  Her  Donau 
Erlafsee 
Aus  Heliopolis 
Der  Sieg 


Paul  Guttry,  bass 
Ania  Marchwinska,  piano 


Today's  program  was  prepared  by  the  TMC  Vocal  Faculty,  Margo  Garrett, 
Kenneth  Griffiths,  Dennis  llelmrlch,  Kayo  Iwoma,  Karl  Paulnack  and  Alan 
Smith.  Additional  preparation  of  the  Schoenberg  by  Reinbert  deLeeuw, 
of  the  Hindemith  by  l.eon  Fleisher  and  of  the  Hesketh  by  Stefan  Asbury. 
TIIE  PERFORMERS  ASK  THAT  THERE  BE  APPhAUSE  ONLY  AT  THE  EMU  OF 

EACH  GROUP  Or  SOHGS . 

The  singers  in  thin  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artist-in-Res idence  for  Vocal  Music. 
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Design  team  for  Seijjl  Ozawa  Hall: 
William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 


Lcs  Illuminations,  by  Beniamin  Britten 


I .  Fanfare 

I  alone  hold  the  key  to  this  savage  parade. 

II.  Vi 1 les 

These  are  the  towns!  These  are  the  people  for  whom  they  built  these  dream 
Alleghenies  and  Lebanons !  The  chalets  of  crystal  and  wood  move  on  rails  and 
invisible  pulleys.  Old  craters  girded  by  colossal  statues  and  palms  of  copper 

roar  melodiously  in  the  fire....  Processions  of  Queen  Mabs ,  in  red  and  opaline 
robes,  climb  the  ravines.  Up  there,  their  feet  in  the  cascades  and  brambles, 
the  deer  suckle  Diane.  Lewd  women  from  the  suburbs  weep  and  the  moon  burns  and 
howls.  Venus  enters  the  caverns  of  the  blacksmiths  and  hermits.  The  groups  of 
belfries  sing  the  ideas  of  the  people.  From  chateaux  built  of  bones  comes 
uknown  music...  The  paradise  of  thunders  cracks.  The  savages  dance  without 
ceasing  the  Festival  of  the  Night. 

***** 

What  good  arms,  what  beautiful  hour  will  restore  to  me  that  region  from  which 
come  my  slumbers  and  the  least  of  my  movements. 

Ilia.  Phrase 

I  have  hung  ropes  from  steeple  to  steeple;  garlands  from  window  to  window; 
chains  of  gold  from  star  to  star  -  and  I  dance. 

Illb.  Antique 

Gracious  son  of  Pan!  Your  brow  crowned  with  little  flowers  and  berries;  your 
eyes  -  those  precious  globes  -  glance.  Touched  with  brown  dregs,  your  hollow 
cheeks;  your  tusks  shine.  Your  chest  resembles  a  zither.  Tinkling  sounds 
circle  in  your  blond  arms.  Your  heart  beats  In  that  womb  where  sleeps  the 
androgynous.  Walk  at  night,  moving  softly  this  thigh,  this  other  thigh  and 
this  left  leg. 

/ 

IV.  Rovaute 

One  beautiful  morning,  amonst  a  strong  and  gentle  people,  a  proud  man  and  woman 
cried  in  the  public  square:  ”My  friends,  it  is  my  wish  that  she  should  be 
queen!”  "I  wish  to  be  queen!”  She  laughed  and  trembled.  He  spoke  to  his 
friends  of  a  revelation,  of  a  test  concluded.  They  swooned,  one  against  the 
othe  r . 

Indeed,  they  were  kings  for  an  entire  morning,  whilst  the  crimson  hangings  were 
displayed  on  the  houses,  and  all  afternoon,  while  they  advanced  towards  the 
gardens  of  palms. 

V.  Marine 

Chariots  of  silver  and  copper  And  the  immense  tracks  of  the  ebb 

Prows  of  steel  and  silver  Flow  circularly  towards  the  east, 

Beat  the  foam,  Towards  the  pillars  of  the  forest, 

Raising  the  stems  from  the  brambles.  Towards  the  piles  of  jetty, 

The  streams  of  the  land  Against  whose  angles  are  hurled 

whirlpools  of  light. 


VI.  Interlude 

I  alone  hold  the  key  to  this  savage  parade. 

VII.  Being  Beauteous 

Against  a  snow,  a  Being  of  beauty,  of  high  stature.  The  whistles  of  death  and 
the  circles  of  hollow  music  make  her  rise,  swell  and  tremble  like  a  ghost,  this 
adored  body.  Red  and  black  wounds  break  out  on rthe  superb  flesh.  Colors  which 

belong  to  life  deepen,  dance,  and  separate  around  the  vision,  on  the  path.  The 
shudders  rise  and  mutter,  and  the  mad  savour  of  these  things  is  loaded  with 
death  whistles  and  raucous  music  that  the  world,  far  behind  us,  hurls  at  our 
mother  of  beauty.  She  recoils,  she  stands  erect.  Oh!  Our  bones  are  covered 
with  a  new  body  of  love. 

Oh,  the  ashen  face,  the  mane- like  hair,  the  arms  of  crystal!  The  canon  on 
which  I  must  cast  myself  through  the  noise  of  the  trees  and  the  light  wind. 

VIII.  Parade 

These  are  very  sturdy  rogues.  Many  have  exploited  the  likes  of  you.  Without 
needs,  and  not  hard-pressed  to  put  to  work  their  brailliant  faculties  and  their 
experience  of  your  consciences.  What  mature  men!  Their  bewildered  eyes  are 
out  of  a  midsummer  night* s  dream,  red  and  black,  tricolored,  of  steel  spotted 
with  stars  of  gold;  deformed  faces,  leaden-hued,  pale,  burnt-out;  playful 
hoarseness.  They  have  the  cruel  bearing  of  rag  dolles.  There  are  some  youths 

***** 

Oh,  it  is  the  most  violent  Paradise  of  enraged  grimace !.... Chinese ,  Hottentots, 
Gypsies,  simpletons,  hyuaenas,  molochs,  old  Insanities,  sinister  demons,  they 
alternate  popular  or  maternal  tricks  with  bestial  poses  and  caresses.  They  can 
interpret  modern  plays  and  simple  songs  at  will.  Master  jugglers,  they 
transform  places  and  people,  and  make  use  of  magnetic  comedy. 

***** 

I  alone  hold  the  key  to  this  savage  parade. 
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8.  Night 

Dark,  black  giant  moths 
have  killed  the  sunshine. 

A  closed  magic  book, 
the  horizon  rests  -  in  silence. 

From  the  smoke  of  lost  depths 
there  rises  a  scent,  murdenng  all 
memories! 

Dark,  black  giant  moths 
have  killed  the  sunshine. 

And  from  heaven  earthwards, 

they  lower  themselves  with  heavy  wings. 

Invisibly,  the  monsters 

lower  upon  the  hearts  of  men... 

Dark,  black  giant  moths. 

9.  Prayer  to  Pierrot 

Pierrot!  My  laughter 
I  have  lost! 

The  image  of  radiance 
has  vanished! 

The  flag  waves  black 
now  from  the  pole. 

Pierrot!  My  laughter, 
l  have  lost! 

Oh,  give  me  again, 
horse-doctor  of  the  soul, 
snowman  of  verse, 
your  Highness  of  the  Moon, 

Pierrot  -  my  laughter! 

10.  Robbery 

Red,  princely  rubies, 
bloody  drops  of  ancient  glory, 
slumber  in  the  shrines  of  the  dead, 
deep  down  in  the  vaults. 

At  night,  with  his  drunken  friends, 
Pierrot  climbs  down  -  to  rob 
red,  princely  rubies, 
bloody  drops  of  ancient  glory. 

But  now  -  their  hair  standing  on  end, 
pale  fear  roots  them  in  place: 
through  the  darkness  -  like  eyes!  - 
Staring  from  the  shrines  of  the  dead, 
red,  princely  rubies! 

11.  Red  Mass 

To  the  gnjesome  communion, 
in  the  blinding  gleam  of  the  gold, 
in  the  flickering  light  of  the  candles, 
near  to  the  altar  -  Pierrot! 

The  hand,  dedicated  to  God, 
tears  the  priestly  garments 
for  the  gruesome  communion, 
in  the  blinding  gleam  of  the  gold. 

With  the  giving  of  the  blessing, 
he  shows  to  the  frightened  souls 
the  dripping  red  hosts: 
his  heart  -  in  bloody  fingers  - 
in  the  gruesome  communion. 


12.  Gallows  Song 

The  scrawny  prostitute 
with  elongated  neck, 
shall  be  his  last  beloved. 

In  his  brain, 
sticking  like  a  nail, 
the  scrawny  prostitute 
with  elongated  neck. 

Slender  as  a  pine  tree, 

from  her  neck  hangs  a  little  pig-tail, 

voluptuously  will  she 

throw  her  arms  around  the  rogue, 

the  scrawny  prostitute. 

13.  Decapitation 

The  moon,  a  shiny  scimitar 
on  a  black  silk  cushion, 
ghostly  large  -  it  looms  down 
through  the  dark,  tormented  night. 

Pierrot  wanders  around  without  rest 
and  stares  upwards  in  death-fear 
at  the  moon,  the  shiny  scimitar 
on  a  bbek  silk  cushion. 

His  knees  shiver  under  him, 
suddenly  he  falls  unconscious. 

He  imagines  that  ,  in  punishment, 
it  descends  upon  his  sinful  neck, 
the  moon,  a  shiny  scimitar. 

14  The  Crosses 

Verses  are  holy  crosses 

upon  which  poets  silently  bleed  to  death, 

blinded  by  the  vultures’ 

fluttering  ghostly  swarm! 

In  their  bodies,  swords  have  revelled, 
resplendent  in  the  scarlet  of  their  blood! 

Verses  are  holy  crosses 

upon  which  poets  silently  bleed  to  death. 

Their  heads  are  dead  -  their  curls  have  stiffened  - 
In  the  distance,  the  noise  of  the  mob  is  scattered. 
Slowly,  the  sun  sinks  down, 
a  red  royal  crown  - 
verses  are  holy  crosses. 

15.  Homesickness 

Sweetly  lamenting  -  a  crystalline  sighing 
from  an  old  Italian  pantomime, 
resounds  over  here:  how  wooden, 
how  modernly  sentimental,  Pierrot  has  become! 

And  it  sounds  through  his  heart’s  desert, 
sounds  muffled  through  all  his  senses  again, 
sweetly  lamenting  -  a  crystalline  sighing 
from  the  old  Italian  pantomime. 

Now  Pierrot  forgets  his  long  face! 

Through  the  pale  fire-shine  of  the  moon, 
through  the  luminous  sea  -  yearning  roams 
boldly  upwards,  rising  to  his  homeland’s  heavens, 
sweetly  lamenting  -  a  crystalline  sighing. 


16.  Nastiness 

In  the  bald  head  of  Cassanders, 
his  screaming  passing  through  the  air, 
Pierrot  bores  with  a  hypocritical  mien, 
tenderly  -  a  skull-borer! 

At  that,  he  stuffs  with  his  thumb 
his  genuine  Turkish  tobacco 
into  the  bald  head  of  Cassanders, 
his  screaming  passing  through  the  air. 

Then  he  screws  a  stick  of  cherry  wood 
in  the  back  of  its  smooth  baldness 
and  comfortably  he  puffs  and  quaffs 
his  genuine  Turkish  tobacco 
from  Cassanders’  bald  head! 

17.  Parody 

Knitting  needles,  shiny  and  gleaming, 
in  her  gray  hair, 
the  Duenna  sits  murmuring 
in  her  little  red  skirt. 

She  waits  in  the  arbor, 
she  loves  Pierrot  painfully, 
knitting  needles,  shiny  and  gleaming, 
in  her  gray  hair. 

But  suddenly  -  hark!  -  a  whisper! 

A  breath  of  wind  giggles  softly: 
the  moon,  the  evil  mocker, 
apelike  with  fine  rays  - 
knitting  needles,  shiny  and  gleaming. 

18.  The  Moon -Spot 

A  white  spot  of  the  bright  moon 
on  the  back  of  his  black  coat, 

Pierrot  strolls  in  the  mild  evening, 
out  looking  for  fortune  and  adventure. 

Suddenly  something  disturbs  him  on  his  suit, 
he  inspects  himself  and  finds  indeed  - 
a  white  spot  of  the  bright  moon 
on  the  back  of  his  black  coat. 

Wait!  he  thinks:  that  is  a  spot  of  plaster! 

He  wipes  and  wipes,  but  he  can’t  remove  it! 
And  so  he  goes,  venom-bloated... 
he  rubs  and  rubs  until  the  early  morning  - 
a  white  spot  of  the  bright  moon. 

19.  Serenade 

With  a  grotesque,  giant  bow, 

Pierrot  scratches  on  his  viola. 

Standing  like  a  stork,  on  one  leg, 
he  sadly  plucks  a  pizzicato. 

Suddenly  there  comes  Cassander  -  furious 
at  the  virtuoso  of  the  night  - 
with  a  grotesque,  giant  bow, 

Pierrot  scratches  on  his  viola. 

Now  he  casts  the  viola  away  from  him: 
with  his  delicate  left  hand 
he  grabs  the  bald  fellow  by  the  collar  - 
dreamily  he  plays  upon  the  bald  head 
with  a  grotesque,  giant  bow. 


20.  Journey  Home 

The  moonbeam  is  his  oar, 
the  water-lily  serves  as  a  boat: 

Thereupon  Pierrot  travels  south 
with  a  good  sailing  breeze. 

The  stream  hums  low  scales 
and  lightly  rocks  the  boat. 

The  moonbeam  is  his  oar, 
the  water-lily  serves  as  a  boat. 

To  Bergamo,  to  his  homeland, 

Pierrot  now  returns; 

Faintly  in  the  east, 
appears  the  green  horizon. 

-  The  moonbeam  is  his  oar. 

21.  O  Ancient  Fragrance 

O  ancient  fragrance  from  the  age  of  fairy-tales! 
Again  you  intoxicate  my  senses! 

A  foolish  army  of  rogueries 
whizzes  through  the  light  air. 

A  glorious  wish  makes  me  eager 
for  joys  that  I  have  long  despised! 

O  ancient  fragrance  from  the  age  of  fairy-tales! 
Again  you  intoxicate  my  senses! 

All  my  ill-humour  I  have  abandoned; 
from  my  sun-framed  window 
I  behold  in  freedom  the  lovely  w'orld 
and  dream  our  into  the  blessed  distance... 

O  ancient  fragrance  -  from  the  age  of  fairy-tales 


* 


Die  Serenaden.  Op.  35,  by  Paul  Hindemith 


I .  Barcarole 

Float,  float  little  boat  quickly  Love,  love  on  the  shore 

through  the  lightly  moving  stream;  reaching  faithful,  quick  arms 

Rock,  rock,  sweet  waves  in  the  out  before  you; 

golden  gleam  of  the  stars!  stretching,  teasing  longingly. 

Sound  little  song,  out  through 
the  night, 

where  love  waits  and  watches. 

To  Phyllis 

Phyllis,  I  would  like  to  search  Phyllis,  to  find  them  we  must  look 

for  some  violets  under  these  bushes;  long  in  the  dark  forest 

Come  and  search  with  me.  and  there  I  will  rest  with  you. 


Only  Courage 


From  out  of  the  clouds  fall 
joyful  hours, 

Man's  happiest  hours! 

All  suffering  and  fear  departs 
if  you  get  kisses  to  lighten  your 
heart . 


In  kissing  there's  a  magic  blessing, 
in  that  be  pressing 

What  to  fear  if  the  thunderclouds  roll, 
if  only  those  red  lips  don't  pout! 


IL. 

Falls  silent  man's  loud  pleasures, 
the  sound 

of  the  earth  as  in  marvelous  dreams 
with  all  its  trees  murmuring 
what  the  heart  had  scarcely  known. 


Evening  „ 

Old  times,  soft  mourning 

and  light  visions  flicker  round 

like  heat  lightning  through  the 


breas  t . 


The  Worm  in  the  Sea 


Like  the  worm  out  of  the  boundless  se 
man  also  wriggles  from  a  dark  wet 
womb . 

not  even  caring  how  quite  endlessly 
he  climbs  up  on  his  bit  of  earthly 
clay 

moistened  with  tears;  and  then  he 
feels 

his  way  grasping  a  bit  of  moss,  some 
grass 

for  his  mouth  and  that  with  care 
and  gloom 


Poor  wretched  man,  how  miserable  his 
fate 

He  cares  for  nothing  and  moans 
pitifully ; 

then  comes  the  flood,  the  waves  grow 
great 

Once  again  he's  drowned  in  the  boundless 
sea . 


Ill .  Good  Night 


Good  night! 

Look  dear,  what  a  sight: 
golden  moon  with  star-crown  round 
smiling  down  on  us  from  the  deep 
blue  sky,  shedding  light. 

Good  night,  sleep  tight. 

Good  night 

dear,  day  fades,  no  longer  bright; 
a  day  of  pleasure,  dance  and  song, 
in  golden  glow  moves  along, 
and  joins  vanished  days  delight. 
Good  night,  sleep  tight. 


What  might  make  me  quite 

so  happy  as  love  that  assures 
that  you  are  mine  and  I  am  yours? 
You  and  I ,  you  and  I . 

Good  night,  sweet  dreams. 

Good  night. 

my  love,  soon  the  beckoning  night 
will  bring  you  to  my  warm  embrace. 
When  will  I  look  into  your  face  and 
close  your  deep  blue  eyes? 

Good  night,  sleep  tight. 


IX.  Depart 

Sufficiently  seen.  -  The  vision  has  been  met  in  all  guises. 
Sufficiently  heard.  -  Rumors  of  the  towns,  at  night 
and  in  the  daylight,  at  all  times. 

Sufficiently  known.  -  The  decrees  of  life. 

Oh  Rumors!  oh  Visions! 

Departure  in  the  midst  of  love  and  new  rumors. 


Songs  of  Four  Anonymous  Poets,  by  Martin  Amlin 

Aucassin  et  Nicolette 

Aucassin,  gloomy  and  desolate,  without  speaking  further 
has  gone  from  his  friend  with  a  white  face. 

Who ,  then,  would  console  him? 

Slowly  he  ascends  the  degrees  (of  desolation), 
and  in  order  to  ponder  this  unhappiness, 
alone,  in  his  room  he  confines  himself. 

There  these  were  the  cries,  the  tears,  and  the  regrets  and  the  sorrow, 
to  which  one  did  not  know  how  to  foresee  an  end: 

”0h,  Nicolette,  Oh,  my  love. 

To  the  sweet  departure,  to  the  sweet  return, 
to  the  sweet  bearing,  to  the  sweet  speech, 

To  the  sweet  kisses,  to  the  sweet  face, 

To  the  white  brow  purer  than  the  daylight. 

For  your  beautiful  eyes, 

my  soul  is  full  of  so  much  grief  and  torment, 
that  from  such  continuous  pain, 

I  will  not  be  able  to  go  on  living.” 

Con  el  viento  murmuran  las  hoi  as 
With  the  wind  they  rustle,  mother,  the  leaves; 
and  to  the  sound  I  fall  asleep  under  their  shadow. 

A  gentle  wind  blows,  cheerful  and  mild, 

that  moves  the  vessel  of  my  thoughts; 

it  gives  me  such  contentment  that  it  seems  to  me 

that  heaven  offers  goodness  unexpectedly; 

and  to  the  sound  I  fall  asleep  under  their  shadow. 

If  perhaps  I  awaken,  I  find  myself  among  the  flowers, 

and  my  sorrows  i  scarcely  remember; 

at  the  sight  of  them  sleep  is  defeated, 

and  the  sound  of  the  leaves  gives  me  life; 

and  to  the  sound  I  fall  asleep  under  their  shadow. 

o 

The  Silver  Swanne 

The  Silver  Swanne  who  living  had  no  note. 

When  Death  approacht  unlockt  her  silent  throat. 

Leaning  her  breast  against  the  reedie  shore 
Thus  sang  her  first  and  last,  and  sung  no  more. 

"Farewell,  all  joyes. 

0  death,  come  close  mine  eyes. 

More  Geese  than  Swannes  now  live, 
more  fooles  than  wise." 


Die  Freude 

The  winter  rouses  all  my  grief, 

Now  the  leaves  grow  unadorned, 

Often  I  sigh  and  complain  greatly 
when  the  joy  of  this  world  of  the 
senses  , 

as  all,  to  nothingness  passes  away 
from  me . 

Now  it  is  and  now  it  is  not  overly 
well; 

it  was,  indeed,  always  thus, 
as  many  people  say  it  has  been. 


dieser  Welt 

All  passes  away  out  of  God's  will. 

We  must  all  die  for  we  are  all  equally 
evil . 

Everything  green  grows  fresh;  now 
it  withers  altogether. 

Jesus,  help,  that  we  shall  be  guarded 
and  shield  us  before  hell; 
for  I  know  not  where  I  should  (go) 
nor  how  long  I  tarry  here. 


Pierrot  Lunaire 

(Moon-struck  Pierrot) 

Text  by  Albert  Giraud 
German  translation  by  Otto  Erich  Hartleben 
English  by  Melanie  Mitrano 


1.  Moon-drunk 

The  wine  that  wc  drink  with  our  eyes, 

is  poured  nightly  by  the  moon  down  into  the  clouds, 

and  a  spring  flood  overflows 

the  silent  horizon. 

Desires,  ghastly  and  sweet, 

swim  without  number  through  the  floods! 

Tlie  wine  that  we  drink  with  our  eyes, 

is  poured  nightly  by  the  moon  down  into  the  clouds. 


Winds  steal  through  the  clearing, 
lightly  moving  up  the  river. 

A  pale  washer-woman 

washes  at  nighttime  bleached  fabric. 

And  the  gentle  maid  of  the  heavens, 
whom  the  branches  gently  caress, 
spreads  on  the  dark  meadow 
her  light-woven  linen  - 
A  pale  washer-woman. 

5.  Valse  de  Chopin 


The  poet,  driven  by  religious  devotion, 
gets  dmnk  on  the  holy  drink. 

Towards  heaven,  enraptured,  he  turns 
his  head  and,  reeling,  he  suckles  and  slurps 
the  wine  we  drink  with  our  eyes. 

2.  Columbine 

The  moonlight’s  pale  blossoms, 
the  white  wonder- roses, 
bloom  in  the  July  nights  - 
Oh,  l  would  need  only  one! 

To  alleviate  my  frightful  pain, 

I  seek  on  the  dark  river 
the  moonlight’s  pale  blossoms, 
the  white  wonder- roses. 


Like  a  pale  drop  of  blood 
colors  the  lips  of  an  invalid, 
so  rests  on  these  tones 
a  destruction-addicted  spell. 

Wild  chords  of  desire  disturb 
despair’s  icy  dream  - 
like  a  pale  drop  of  blood 
colors  the  lips  of  an  invalid. 

Hot  and  exultant,  sweet  and  yearning, 
melancholy  dismal  waltz, 
comes  to  me  again  in  my  mind! 
Clinging  to  me  in  my  thoughts, 
like  a  pale  drop  of  blood! 

6.  Madonna 


All  my  longings  would  be  silent 
if  1  could,  in  fairy-tale  secret, 
so  blessed  quiet  -  strip 
from  your  brown  hair 
the  moonlight’s  pale  blossoms! 

3.  The  Dandy 

With  a  fantastical  ray  of  light, 
the  moon  illuminates  the  crystal  flasks 
on  the  black  high -holy  washstand 
of  the  silent  Dandy  from  Bergamo. 

In  the  resonant  bronze  basin 

the  fountain  laughs  brightly,  a  metallic  sound. 

With  a  fantastical  ray  of  light, 

the  moon  illuminates  the  crystal  flasks. 

Pierrot,  with  a  waxen  countenance, 
stands  musing  and  thinks:  how  will 
he  make  himself  up  today? 

He  shoves  away  the  red  and  Orient  green 
and  paints  his  face  in  a  loftier  style, 
with  a  fantastical  ray  of  light. 

4.  A  Pale  Washer- wo  man 

A  pale  washer- woman 

washes  at  nighttime  bleached  fabric; 

Naked,  silver-white  arms 

she  stretches  down  into  the  water. 


Climb,  O  mother  of  all  pain, 
upon  the  altar  of  my  verses! 

Blood  from  your  diin  breasts 
has  been  shed  at  the  sword’s  fury. 

Your  perpetually  tresh  wounds 

are  the  same  as  your  eyes,  red  and  open. 

Climb,  O  mother  of  all  pain, 

upon  the  altar  of  my  verses! 

In  your  emaciated  hands 
you  hold  your  son’s  corpse. 

You  point  to  all  mankind  - 
but  the  glances  of  men  avoid 
you,  O  mother  of  all  pain! 

7.  The  Sick  Moon 

You  nighttime  death  sick  moon 
thereon  the  heavens’  black  pillow, 
your  glance,  so  feverishly  swollen, 
bewitches  me  like  a  foreign  melody. 

For  the  unquenchable  lovesong 
you  yearn,  in  longing,  deeply  smothered, 
you  nighttime  dcathsick  moon 
there  on  the  heavens’  black  pillow. 

The  lover,  in  his  mind’s  murmuring, 
is  thoughtless  to  his  lover’s  sneaking, 
amused  by  the  play  of  your  rays  - 
your  pale,  pain-born  blood, 
you  nighttime  dcathsick  moon. 


Songs  on  poems  of  Johann  Baptist  Mavrhofer.  by  Franz  Schubert 


Per  Schiffer  (The  Boatman) 


In  the  wind,  in  the  storm  I 
travel  the  river, 
my  clothes  soaked  through  with 
gusts  of  rain; 

I  lash  the  waves  with  powerful 
strokes , 

hoping,  hoping  for  a  happier  day. 

The  waves  hunt  the  creaking  boat 
the  whirlpool  threatens,  the  rocky 
cliffs, 

stones  fall  from  the  rocky  cliffs, 
and  fir  trees  sigh  with  ghostly 
groans . 


So  it  must  be,  I  have  wished  it  so, 

I  despise  a  comfortable  life; 

and  the  waves  engulf  the  creaking  boat. 

I  have  always  cherished  the  unique  path. 

Therefore  let  the  waters  rage 
powerlessly , 

from  my  heart  springs  a  joyous  fountain, 
refreshing  my  courage;  oh  heavenly  joy 
to  defy  the  storm  with  a  manly  breast. 


Frelwilliges  Verslnken  (Willing  Demise) 
Where  are  you  going,  o  Sun?  Where? 

"Into  cool  waters  I  will  plunge  my  flaming  body, 
certain  in  myself,  to  bring  new  fire  to  the  earth. 

I  take  nothing,  I  am  accustomed  to  giving; 
and  so  lavishly  I  give  my  life. 

Enveloped  in  my  cloak  of  golden  magnificence 
I  depart  like  a  lord  and  the  night  approaches. 

How  pale  the  moon,  how  dim  the  stars! 

as  long  as  I  move  forward  powerfully; 

only  if  I  lay  my  crown  on  the  mountain 

do  they  gain  courage  and  power  in  the  far  distance.” 


Auf  der  Donau 

The  boat  floats  on  the  water's  mirror 
Old  castles  soar  towards  heaven; 
Pine-woods  rustle  like  ghosts, 
and  the  heart  in  our  bosom  grows 
faint . 


(On  the  Danube) 

For  all  man’s  works  pass  away; 
where  is  the  tower,  the  gate,  the 
rampart? 

Where  are  the  strong  ones  themselves, 
armored  in  brass, 

who  stormed  forth  to  battle  and  hunt? 
Where? 


Sadly,  briars  flourish, 

the  enduring  power  of  the  pious  myth  withers  away. 
And  in  the  little  boat  we  become  afraid, 
the  waves,  like  time,  threaten  destruction. 


Erlafsee  (Lake  Erlaf) 


I’m  so  happy,  yet  so  sad 
by  calm  Lake  Erlaf. 

Solemn  silence  in  the  spruce  branches, 
motionless  the  blue  depths. 

Now  the  clouds*  shadows  fly  out 
over  the  darkened  mirror. 


Cool  breezes  gently  ripple  the  waters 
and  the  sun's  golden  crown  glimmers 
paler . 

I'm  so  happy,  yet  so  sad 
by  calm  Lake  Erlaf. 


Aus  Heliopolis 

Rock  piled  upon  rock 
solid  ground  and  true  foothold, 
waterfalls,  wind-gusts, 
incomprehensible  power. 

Alone  on  mountain  peak  stands 
a  monastery  or  castle  ruins: 
inscribe  them  on  your  memory! 
for  the  poet  lives  through  experience. 


(from  cycle  "Heliopolis”) 

Breathe  the  blessed  air, 
entwine  your  arms  around  the  world; 
only  with  the  worthy,  with  the  great 
boldly  dare  to  consort. 

Let  the  passions  rage 
in  metallic  harmony; 
when  the  strong  storms  rage, 
you  will  find  the  right  word. 


Der  Sleg 

Oh  unclouded  life! 

so  pure  and  deep  and  clear! 

Age-old  dreams  hover 
wondrously  over  the  flowers. 

The  spirit  broke  through 
the  body’s  leaden  weight, 
it  roams  large  and  free. 

Thoughts  are  renewed 
by  the  fruits  of  Paradise; 
the  old  curse  is  dissolved. 


(The  Victory) 

Whatever  I  have  suffered, 
the  palm  is  won, 
my  longing  is  stilled. 

The  muses  themselves 
sang  the  serpent  into  death-sleep, 
and  my  hand  struck  the  blow. 

Oh  unclouded  life! 

so  pure  and  deep  and  clear! 

Age-old  dreams  hover 
wondrously  over  the  flowers. 


Octet  for  Wind  Instruments  Igor  Stravinsky 

Sinfonia:  Lento  -  Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 


Lisa-Maree  Amos,  flute 
Joshua  Ranz,  clarinet 
Douglas  Quint,  bassoon 
Kenneth  Moses,  bassoon 
Richard  Watson,  trumpet 
Chris  Fensom,  trumpet 
Jarod  Vermette,  trombone 
Scott  Thornton,  trombone 
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PHYLLIS  CURTIN  SEMINAR 
Eighth  Concert 

Wednesday,  August  23.  1995  at  10:30  a.m. 

Chamber  Music  Hall 


Prepared  by  the  TMC  Vocal  Faculty,  Margo  Garrett,  Kenneth 
Griffiths,  Dennis  Helmrich,  Kayo  Iwama,  Karl  Paulnack,  and  Alan  Smith. 


Le  Jardin  Mouille  (Henri  de  Regnier)  Albert  Roussel 

Jazz  dans  la  nuit  (Rene  Dommange)  (1869-1937) 

Le  Depart  (Henri  de  Regnier)  • 

Le  Bachelier  de  Salamanque  (Rene  Chalupt) 

Sarah  Asplund,  soprano 
Valerie  Trujillo,  piano 


Cuatro  Madrigales  Amatorios 

^  Con  que  la  lavar4? 

Vos  me  matcisteis 
£  De  donde  venis,  amore?  n 

*.  De  los  alamos  vengo,  madre 

Renee  Hoffman,  soprano 
David  Zobel,  piano 


Serenade  (Michel  Carre) 

Adieux  de  L'Hotesse  Arabe  (Victor  Hugo) 

Douce  Mer  (A.  de  LaMartinei 
Ouvre  ton  coeur  (Louis  Delatre) 

Bethany  Tammaro,  soprano 
J.J.  Penna,  piano 

* 

*  * 

\  o 

t  -  Darling  Savi^na 
The  Forgotten  One 
Vision  ' 


Joaquin  Rodrigo 


Georges  Bizet 
(1838-1875) 


Modest  Mussorgsky 
(1835-1881) 


Benjamin  Cole,  bass-baritone 
David  Zobel,  piano 


Pantomime  (Paul  Verlaine)  Claude  Debussy 

Claire  de  Lune  -  lere  version  (Paul  Verlaine)  (1862-1918) 

Pierrot  (Theodore  de  Danville) 

Apparition  (Stephane  Mallarme) 

* 

Lori  Zeglarski,  soprano 
Chien  Chou,  piano 


The  Song  of  the  Fish  (Lermontov) 

The  Nightingale  (Pushkin) 

The  Nightingale  and  the  Rose  (Koltsov) 

The  Butterfly  (Fet) 

#! 

Johanna  Cabili,  soprano 
Jonathan  Faiman,  piano 


Arensky 

Tschaikovsky 

Rimsky-Korsakov 

Medtner 


Night  Dances 

The  Night  Dances  (Sylvia  Plath) 

Song  (Emily  Bronte) 
a  spider  (Emily  Dickinson) 

Sonnet  (Elizabeth  Bishop) 

Gina  J.  Beck,  soprano 
Valerie  Trujillo,  piano 


Julianna  Hall 


BALDWIN  PIANO 


«  •  * 


Richard  Strauss 
(1864-1949) 


Nacht,  Op.  10,  no.  3  n 

Das  Rosenband,  Op.  36,  no.  1 

Ruhe,  meine  Seele! ,  Op.  27,  no.  1 

Hat  gesagt  -  bleibt's  nicht  dabei.  Op.  36,  no.  3 

Tina  Winter,  soprano 
Cameron  Stowe,  piano 


Songs  About  Spring  (e.e.  cummings)  Dominick  Argento 

who  knows  if  the  moon's  a  balloon 
Spring  is  like  a  perhaps  hand 
in  Just-spring 
in  Spring  comes 

when  faces  called  flowers  float  out  of  the  ground 

Sarah  Jorgenson,  soprano 
Jonathan  Faiman,  piano 


Die  schone  Mullerin  (Wilhelm  Muller) 

Wohin? 

Der  Neugierige 
Ungeduld 

Der  Muller  und  der  Bach 


Gilles  Gallot,  baritone 
Cameron  Stowe,  piano 


Franz  Schubert 
(1797-1828) 


V&ren,  Op.  33,  no.  2  (Vinje)  Edvard  Grieg 

Prinsessen  (Bjdrnson) 

Opus  21  (.Bjbrnson) 

Det  ffbrste  mpfae 
Tak  for  dit  rad 

-  Kristin  Reiersen,  soprano 

Cameron  Stowe,  piano 


The  Poet's  Echo  (A  Pushkin) 

I.  Echo 
III.  Angel 

IV.  The  Nightingale  and  the  Rose 
VI.  Lines  written  during  a  sleepless  night 

Teri  Drinkwater,  soprano 
\  Ania  Marchwinska,  piano 

I 

Songs  from  Canciones  Amatorias  Enrique  Granados 

No  lloreis,  ojuelos  (1867-1916) 

Mira  que  soy  nina,  iamor,  dejame! 

Descubrase  el  pensamiento  de  mi  secreto  cuidado 
Gracia  Mia 


Benjamin  Britten 
(1913-1976) 


,  * 


Carol  Mastrodomenico,  soprano 
Jonathan  Faiman,  piano 


0 

Three  Dream  Portraits  (Langston  Hughes,  from 
The  Dream  Keeper) 

Minstrel  Man 
Dream'  Variations 
I,  Too 
Come  Sunday 
Hold  On 


Margaret  Bonds 
(1913-1972) 


arr.  Duke  Ellington 
arr.  Theodor  Duda 


Pamela  Jones,  soprano 
Caren  Levine,  piano 


Albert  Roussel 


/ 

Le  Jardin  Mouille  -  (The  Garden  in  Rain) 

The  casement  window  is  open; 
it  rains  lightly,  with  little  noise, 

and  little  by  little  on  the  fresh  and  sleeping  garden 

leaf  by  leaf  the  rain  awakens 

the  dusty  tree  that  she  grows  green; 

on  the  wall,  the  climbing  vine 

stretches  in  a  relaxed  gesture. 

The  grass  shivers,  the  lukewarm  gravel  crackles, 
and  one  believes  he  can  hear 

on  the  sand  and  the  grass  an  imperceptible  step. 

The  garden  whispers  and  thrills, 
furtive  and  confidential 
the  shower  seems  link  by  link 
to  weave  the  earth  with  the  sky. 

It  rains,  and  with  my  eyes  closed, 

I  listen  to  all  of  the  rain, 
the  garden  moist  that  drips  on 
the  shadow  that  I  have  made  in  me. 


Jazz  dans  la  nuit  -  (Jazz  at  Night) 

The  lamps,  from  the  ball  in  the  park  cast  a  multicolored  fire, 
the  trees  are  aflame  radiating; 

and  the  roaring  sonorities  of  blacks,  nostalgic,  insane, 
and  tangos  with  nervous  sour  brass, 

smother  the  mild  brushing  of  satin  skirts  who  trample  the  grass. 
There  are  blase  smiles  in  the  shade  of  compliant  bushes 
under  the  surprise  of  kisses  consented,  and  swooning! 

A  saxophone  sobs  such  long  and  very  tender  moans 
rocking  to  the  breathless  rhythm, 
the  emotion  of  furtive  embraces. 

Going  by,  he  collects  the  handkerchief 
fallen  from  a  warm  breast  this  evening 
and  who  hides  under  the  ivy  there. 

Two  red  lips  have  autographed  it  with 
the  paint  of  their  fresh  design; 
they  will  yield  to  you,  for  secrets, 
the  fragrance  of  a  heavenly  neck 
and  the  mouth  of  an  unknown. 


Le  Depart  -  (The  Departure) 

I  bear  away  with  me,  for  the  sea  without  return 
just  one  rose  plucked  from  our  long  love. 

I  have  left  all; 

My  step  leaves  again  from  the  beach 

My  foot  imprints  its  brief  trace  carelessly  on  the  sand, 

and  the  sea  in  rising  will  fast  rub 

out  this  indistinct  footprint  left  by  my  past 

Away! 

That  harsh  wind  in  my  taut  sails 

blows  and  sweeps  me  far  away  from  the  land  yonder. 

Let  others  weep  in  flight  to  the  horizon 
the  red  roofed  house  yonder  dwindling 
and  already  so  distant. 

Let  others  regret  the  terrain,  the  field  and  the  fountain! 

I,  I  shut  the  door  and  I  don't  cry 

And  could  the  floods,  if  the  gods  lead  me  to  death 

bury  me  in  the  sunken  tomb  of  a  traveller, 

the  sea  perfiduous  and  dangerous! 

Then  I  will  choose  death  like  you  will  have  seen  me 
standing  on  the  prow  to  depart, 
happy  and  cheerful! 

I  pray  that  the  rose  of  my  love  for  you 
will  embalm  the  tempest  and  perfume  the  wind! 


Le  Bachelier  de  Salamanque  -  (The  Bachelor  of  Salamanca) 

Where  are  you  going,  you  who  pass  so  late 
through  the  deserted  streets  of  Salamanca, 
with  your  black  cap  and  your  guitar 
that  you  hide  under  your  coat? 

The  curfew  has  already  sounded, 

and  for  a  long  time,  in  their  peaceful  homes,  the  bourgeois  sleep 
like  logs. 

Don't  you  know  of  a  decree  of  the  alcade  order  of  throwing  in  prson 
all  the  givers  of  serenades? 

That  the  burglars  will  cut  off  your  chain  of  gold? 

And  the  daughter  of  the  Almirante 
for  whom  vainly  you  torment  yourself, 
mocks  you  behind  her  mirador? 


ft 


Joaquin  Rodrigo  -  Cuatto  Madrigales  Amatorios 

/  /  / 

J  Con  que  la  lavare? 

With  what  shall  I  wash  the  bloom  of  my  face,  which  lives  in  horrible  pain? 

The  brides  wash  their  faces  with  lemon  water,  I  wash  myself  carefully  with  tears  and  sorrow. 
Vos  me  matasteis 

You  have  destroyed  me  long  haired  child,  you  have  killed  me. 

On  the  banks  of  the  river  I  saw  a  virgin,  a  child  in  long  hair, 

You  have  destroyed  me,  long  haired  child,  you  have  killed  me. 

z  * 

J  De  donde  venis,  amore? 

From  where  have  you  come,  my  love? 

I  know  well  from  where! 

From  where  have  you  come,  friend? 

I  have  been  a  witness.  Ah... 

I  know  well  where  you  have  been. 

/ 

De  los  alamos  vengo 

From  the  poplars  I  have  come,  mother, 
see  how  the  branches  sway  in  the  air. 

By  the  poplars  of  Seville  I  have  seen  my  beautiful  friend. 


Georges  Bizet 


z'  / 

SERENADE  (Serenade) 

Of  my  beloved, 

Sleeping  flower, 

At  the  bottom  of  the  silent  lake, 

I’ve  seen  in  the  clear  and  profound  wave, 
Sparkles  the  joyful  countenance, 

And  the  gentle  eyes! 

My  beloved 
Is  confined 

Within  a  palace  of  gold  and  of  azure! 

I  hear  her  laughter  and  I  see  luminence 
On  the  crystal  of  the  hidden  gulf 
Her  pure  look! 


ADIEUX  DE  L’HOTESSE  ARABE  (The  farewell  of  the  Arabian  hostess) 

Since  nothing  prevents  you  in  this  pleasant  country, 

neither  the  shadow  of  the  palm  tree, 

neither  the  yellow  corn, 

neither  rest,  neither  the  abundance, 

neither  to  see  palpitating  of  young  breasts 

at  the  sound  of  your  voice. 

Our  sisters  of  whom,  in  a  whirling  bevy 
at  evening,  crown  a  hill  with  their  dancing; 

Farewell,  beautiful  traveler! 

Alas!  Farewell! 

Oh!  That  you  are  not  one  of  those  whose 
lazy  feet  are  bounded  by  their  roof  made 
of  branches  or  tiles! 

Who,  dreamers,  without  doing,  listening  to  the  accounts, 

And  wishing  at  night,  sit  in  the  front  of  their  door, 

Dream  of  going  into  the  stars! 

Alas!  Farewell!  Farewell!  Beautiful  traveler! 

If  you  had  wanted  it,  perhaps  one  of  us, 

Oh  young  man,  would  have  liked  to  serve  you  at  their  knees, 

In  our  cabins  which  were  always  open, 

She  would  have  made  a  fan  of  green  leaves 
while  rocking  you  to  sleep  with  her  songs, 

To  chase  from  your  forehead  the  wicked  flies 
If  you  don’t  return. 

Dream  a  little  sometimes. 

Of  the  daughters  of  the  desert,  sisters  of  the  sweet  voice, 

Who  dance  barefoot  on  the  dune, 

0  young  beautiful  white  man,  beautiful  bird  passing, 

Remember;  because  perhaps,  oh  quick  stranger, 

Your  remembrances  stay  with  more  than  one  of  us! 

Alas!  Farewell!  Farewell!  beautiful  stranger! 

Alas!  Farewell!  Remember. 


DOUCE  MER  (Darling  sea) 


Darling  sea,  cherished  waves, 
murmurs  around  my  skiff, 

As  a  faithful  lover. 

Throws  out  an  eternal  moan. 

On  these  poetic  remains.  Ah! 

That  I  love  to  float  on  your  wave. 

At  the  hour  where  high  on  the  rock, 

The  orange  tree,  the  fertile  vine 
travels  on  your  vague  depths, 

A  shadow  favorable  to  the  ferryman! 

Often  in  my  boat  without  oars, 

Your  love  was  confided  in  me. 

As  if  to  make  sleepy  my  soul, 

I  give  over  to  the  oscillation  of  the  waves, 
My  tired  looks  of  the  day.  Ah! 


OIJVRE  TON  COEUR  (Open  your  heart) 

The  daisy  closed  her  corolla; 

the  shadow  closed  the  eyes  of  the  day. 

Beautiful  one,  are  you  going  to  be  held  to  your  word? 
Open  your  heart  to  my  love. 

Open  your  heart, 

Oh  young  angel,  to  my  flame, 

What  a  dream  charms  your  sleep, 

I  want  to  take  back  my  soul. 

Like  a  flower  which  opens  to  the  sun! 


Darling  Savisna 


The  Forgotten  One 


Darling  Savisna, My  dear  falcon 

Can  you  love  a  silly  fool 

Caress  me,  for  I  am  burning 

0,  my  falcon,  my  light 

Darling  Savisna,  Darling  Ivanavna 

Don't  make  fun  of  me  because 

I  am  ugly  and  poor 

I  have  had  bad  luck 

I  was  born  for  peoples  amusement 

They  make  jokes  of  me  and  call 

Me  simple,  Vane  of  God 

Darling  Savisna,  Darling  Ivanavna 

People  Kick  and  slap  Vane 

And  throw  food  to  me 

Durring  the  Holiday  people  dress 

up  and  put  on  bright  ribbons  then 

Give  bread  to  Vane  with  bad  luck 

Darling  Savisna  my  dear  Falcon 

Love  me  the  ugly  one 

Caressme  the  lonely  one 

How  I  love  you  I  an  can  not  say 

Darling  Savisna  Believe  me  or  not 

Darling  Ivanavna 


He  found  death  in  a  foreign  land 

In  a  battle  with  a  foreign  enemy 

But  the  enemy  was  vanquished  by  his  friends 

And  they  are  home  celebrating 

But  he  lies  on  the  battlefield  forgotten 

Greedy  vultures  drink  his  blood  from  his  wounds 
And  peck  at  his  unclosed  eyes 
Once  they  have  taken  pleasure  in  death's  hour 
They  fly  far  away  drunk  and  satisfied 

In  his  homeland  a  mother  feeds  her  child 
under  the  window 

Agu,  Agu,  Don't  cry  my  son  your  daddy  will  return 
And  we  will  make  dumplings  for  you  and  he 

But  he  lies  alone  and  forgotten 


Vision 

I  saw  the  night 

All  in  black  she  passed  before  me 
Alive,  young,  a  sorceress 
Whith  lowered  head  and  sparkling 
Glances  like  lightning 

Her  airy  body  was  transparent 
But  I  felt  her  hot  breath 
Which  made  my  heart  palpitate 

And  the  silence  like  a  tender 
Deceite  of  a  invisible  mouth 
Carried  seductive  words 

It  seemed  to  me  that  she  called 
Me  to  her,  that  wondrous  one, 

For  love  and  pleasure 

And  I  kept  walking,  kept  walking 
Ahead  after  her.  to  embrace  her 
In  all  her  fire  and  shodow 


DEBUSSY 


PANTOMIME 

V 

Pierrot,  who  is  nothing  like  Clitandre 
Sips  a  glass  of  wine  without  delay 
And,  practical,  cuts  into  a  pate. 

Cassandre,  at  the  corner  of  the  street, 

Sheds  a  misunderstood  tear 
For  his  disinherited  nephew 
While  Harlequin  plots 
The  kidnapping  of  Colombine 
And  pirouettes  four  times. 

Colombine  dreams, 

Surprised  to  hear  a  heart  in  the  wind 
And  listens  to  the  voice  of  the  heart. 

Ah! 

CLAIRE  DE  LUNE 
MOONLIGHT 

Your  soul  is  a  chosen  landscape 

That  brings  delightful  maskers  and  bergamaskers 

Playing  the  lute  and  dancing  almost 

Sad  beneath  their  fanciful  disguises 

While  singing  in  a  minor  key  of 

Victorious  love  and  propituous  life. 

They  do  not  seem  to  believe  in  their  happiness 

And  thier  song  lingers  with  the  light  of  the  moon 

With  calm  light  of  the  moon,  sad  and  beautiful 

Which  brings  the  birds  to  the  trees 

And  makes  the  fountains  sob  in  ecstasty- 

The  tall,  slender  fountains,  among  the  marble  statues. 

Ah,  With  the  calm  light  of  the  moon,  sad  and  beautiful. 

PIERROT 

The  good  Pierrot  whom  the  crowd  contemplates 
Having  finished  the  wedding  of  Harlequin 
Follows  dreamingly  along  the  boulevard  of  the  temple 
A  young  girl  in  a  supple  gown. 

In  vain,  she  irritates  him  with  her  rouguish  eye 

And,  meanwhile,  mysterious  and  smooth,  giving  him  sheer  delight. 

The  white  moon  with  the  horns  of  the  bull 

Throws  a  sideways  glance 

To  its  friend,  Jean  Gaspard. 

Ah! 


APPARITION 


The  moon  became  sad. 

Some  seraphim  in  tears  are 

Dreaming,  bow  in  hand,  in  the  calm  of  the  flowers 
Vaporous,  plucked  from  dying  sobs 

The  white  sobs  sliding  from  the  azur  of  the  petals. 

It  was  the  blessed  day  of  your  first  kiss. 

My  daydreaming 

Knowingly  becomiming  intoxicated  with  the  perfume  of  sadnes 
That  likewise  without  regret  and  without  doubt  leaves 
The  harvest  of  a  dream  that  it  has  gathered. 

I  wandered  then,  my  eye  fixed  on  the  aged  pavement 

When  with  sun  in  your  hair, in  the  street  and  in  the  night, 

You  apperaed  to  me  laughing 

And  I  believed  to  see  the  fairy  with  the  hat  of  clarity 
Which  used  to,  on  my  dreams  of  a  spoiled  child, 

Pass,  leaving  always  with  her  hands  half  closed 
To  snow  white  bouquets  of  scented  stars. 
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THE  SONG  OF  THE  FISH 

Arenskv  -Lermontov 

My  child,  stay  here  with  me,  in  the  free  life  of  the  water 

where  it  is  cold  and  peaceful. 

I  will  call  my  sisters,  and  as  we  dance  in  a  circle, 

we  will  change  your  sad  countenance  and  your  tired  feelings 
and  make  you  rejoice! 

My  child,  stay  here  with  me.  Sleep  in  your  soft  bed. 

Under  its  fragile  covers  will  pass  the  centuries. 

The  years  will  pass  with  the  sound  of  beautiful  dreams. 

Oh  my  dear,  I  can't  deny  that  I  love  you  as  I  love  the  free  stream 

and  my  life. 

Oh  my  dear,  my  dear,  stay  here  with  me. 


THE  NIGHTINGALE 

Tschaikovsky-Pushkin 

My  dear  nightingale,  little  bird  of  the  woods, 

Do  you,  little  bird,  have  three  unchangeable  songs? 

I,  a  young  man,  sing  of  three  great  troubles: 

As  for  the  first  one,  they  married  the  young  man  off  early 
Second,  my  black  horse  expired. 

As  for  the  third  one,  a  beautiful  young  maiden  was  taken  away  from  me 

by  mean  people „ 

Dig  me  a  grave  in  the  broad  field. 

At  my  head,  plant  little  scarlet  flowers. 

At  my  feet,  provide  the  pure  waters  of  a  spring. 

So  that  beautiful  maidens  will  make  wreaths  for  themselves  as  they  pass 

and  the  old  will  partake  of  the  cool  waters. 


THE  NIGHTINGALE  AND  THE  ROSE 

Ri  nsky-Korsakov  -  Koltsov 

Loving  the  rose,  the  nightingale  sings  for  her  day  and  night 

while  the  rose  lis  tens  silently. 

On  the  lyre,  another  singer  sings  for  a  young  maiden.  But  the  maiden 

does  not  know  for  whom  he  sings  or  why  his  songs  are  so  sad. 


THE  BUTTERFLY 

Medtner-Fet 

You're  right.  With  my  gauzy  outline,  I'm  so  charming. 

All  this  lively,  blinking  velvet  are  but  my  two  wings. 
Don't  ask  where  I  come  from  or  where  I  hurry  off  to. 

Here  on  this  flower  I  lightly  descend  and  breathe. 

Do  you  think  I  will  settle  here  all  day  long? 

Any  moment  now-  just  wait-  having  allowed  them  to  shimmer, 

I  will  throw  open  my  wings  and  fly!!! 


Night  Dances  -  Julianna  Hall 

The  Night  Dances  (Poetry  by  Sylvia  Plath) 

A  smile  fell  in  the  grass. 

Irretrievable ! 

And  how  will  your  night  dances 
Lose  themselves.  In  Mathematics? 

Such  pure  leaps  and  spirals  - 

Surely  they  travel 

The  world  forever,  I  shall  not  entirely 
Sit  emptied  of  beauties,  the  gift 

Of  your  small  breath,  the  drenched  grass 
Smell  of  your  sleeps,  lilies,  lilies. 

Their  flesh  bears  no  relation. 

Cold  folds  of  ego,  the  calla, 

And  the  tiger,  embellishing  itself  - 

Spots,  and  a  spread  of  hot  petals. 

The  comets 

Have  such  a  space  to  cross, 

Such  coldness,  forgetfulness. 

So  your  gestures  flake  off  - 

Warm  and  human,  then  their  pink  light 
Bleeding  and  peeling 

Through  the  black  amnesias  of  heaven. 

Why  am  I  given 

These  lamps,  these  planets 
Falling  like  blessings,  like  flakes 

Six-sided,  white 

On  my  eyes,  my  lips,  my  hair 

Touching  and  melting. 

Nowhere. 

Sonnet  (poetry  by  Elizabeth  Bishop) 

I  am  in  need  of  music  that  would  flow 
Over  my  fretful,  feeling  finger-tips, 

Over  my  bitter-tainted ,  trembling  lips, 
With  melody,  deep,  clear,  and  liquid=slow. 
Oh,  for  the  healing  swaying,  old  and  low, 
Of  some  song  sung  to  rest  the  tired  dead, 

A  song  to  fall  like  water  on  my  head, 

And  over  quivering  limbs,  dream  flushed  to 


Song  (poetry  by  Emily  Bronte) 

This  shall  be  thy  lullaby, 

Rocking  on  thestormy  sea; 

Though  it  roar  in  thunder  wild, 

Sleep,  stilly  sleep,  thou  bright-haired  chilt 

When  our  shuddering  boat  was  crossing 
Eldern’s  lake  so  rudely  tossing, 

Then  ’ twas  first  my  nursling  smiled; 

Sleep,  softly  sleep,  my  fair=browed  child. 

Waves  above  thy  cradle  break, 

Foamy  tears  are  on  thy  cheek, 

Yet  the  ocean’s  self  grows  mild 
When  it  bears  my  slumbering  child. 


a  spider  (poetry  by  Emily  Dickinson) 

A  Spider  sewed  at  Night 

Without  a  Light 

Upon  an  Arc  of  White. 

If  Ruff  it  was  of  Dame 
Or  Shroud  of  Gnome 
Himself  himself  inform. 

Of  Immortality 
His  Strategy 
Was  Physiognomy. 


There  is  a  magic  made  by  melody: 

A  spell  of  rest,  and  quiet  breath,  and  cc 
Heart,  that  sinkd  through  fading  colors  c 
To  the  subaqueous  stillness  of  the  sea, 
And  floats  forever  in  a  moon-green  pool, 
Held  in  the  arms  of  rhythm  and  of  sleep. 
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Richard  Strauss  songs 


NACHT 

Out  of  the  forest  steps  the  night, 

Out  of  the  trees  it  slips  softly, 

Looks  around  in  a  wide  circle; 

Now  be  careful. 

All  the  lights  of  this  world, 

All  flowers,  all  colors 

Night  extinguishes,  and  steals  the  sheaves 
Out  of  the  field 

It  takes  everything  in  which  we  delight, 

Takes  away  the  silver  of  the  stream, 

Takes  away  the  gold  from  the  copper  roof 
Of  the  cathedral. 

The  bushes  stand  despoiled; 

Come  closer,  soul  to  soul; 

I  fear  that  the  night  will  steal 
You  from  me  too. 

DAS  ROSENBAND 

I  found  her  in  the  springtime  shade, 

Then  I  bound  her  with  cords  of  roses: 

She  did  not  feel  it  but  slumbered  on. 

I  looked  at  her;  with  that  glance 
My  life  hung  on  her  life: 

I  surely  felt  it  but  did  not  know. 

But  I  mumured  to  her  soundlessly 
And  rustled  the  cords  of  roses: 

Then  she  awoke  from  her  slumber. 

She  looked  at  me:with  that  glance 
Her  life  hung  on  my  life: 

And  all  around  us  it  became  Elysium. 

RUHE,  MEINE  SEELE! 

Not  a  breeze  gently  stirs; 

Fallen  into  gentle  slumber,  the  grove  reposes 
Through  the  dark  covering  of  the  leaves 
Bright  sunshine  steals. 

Rest,  my  soul,  rest, 

Your  storms  passed  wildly, 

You  have  raged  and  you  have  trembled, 

Like  the  surf  when  it  swells. 

Thes  times  are  powerful, 

They  distress  heart  and  brain- 
Rest,  rest,  my  soul, 

And  forget  what  threatens  you! 
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Strauss  con't 


HAT  GESAGT-BLEIBT ' S  NICHT  DABEI 
My  father  said  I  should  rock  the  baby. 

He'd  boil  three  hen's  eggs  for  me  in  the  evening; 
If  he  boils  three  for  me, 

He'll  eat  two  on  me, 

And  I  don't  want  to  rock  the  baby  for  a  single 

My  mother  said  I  should  tattle  on  the  girls. 

She  d  roast  three  birds  for  me  in  the  evening 
If  she  roasts  three  for  me, 

She'll  eat  two  on  me, 

And  I  won't  be  a  tattler  for  a  single  bird. 

My  sweetheart  said  I  should  think  of  him. 

He'd  give  me  three  kisses  in  the  evening; 

If  he  gives  me  three. 

That  won't  be  the  end  of  it. 

What  do  I  care  about  the  bird,  what's  the  egg  to 


Schubert:  Die  Schone  Mullerin 

WHITHER? 

I  heard  a  brook  rushing 
out  of  the  rocky  spring, 
rushing  down  to  the  valley 
so  fresh  and  wondrous  bright. 

I  don't  know  what  happened  to  me, 
nor  who  gave  me  the  idea, 

I  had  to  go  down  there  too, 
with  my  stick. 

Downward  and  ever  onward, 

ever  following  the  brook, 

and  the  brook  rushed  on, 

ever  more  fresh  and  ever  brighter. 

Is  that  my  path,  then? 

0  brook,  tell  me,  whither? 
with  your  rushing  you  have 
quite  bemused  my  mind 

What  do  I  talk  of  rushing? 

That  cannot  be  rushing: 

it  must  be  the  water-sprites  singing 

and  dancing  in  the  deeps  below. 

Let  them  sing,  lad,  let  it  rush, 
and  walk  blithely! 

There  are  mill-wheels  turning 
in  every  clear  brook. 


I 


INQUISITIVE 


I  can't  ask  any  flower, 

I  can't  ask  any  star, 
none  of  them  can  tell  me 
what  I  so  long  to  know. 

After  all,  I'm  not  a  gardener, 
and  the  stars  are  too  high  up ; 

I  will  ask  my  stream 
whether  my  heart  belied  me. 

0  stream  of  love, 

how  silent  you  are  today! 

I  only  want  to  know  one  thing, 
one  word  again  and  again. 

That  one  word  is  Yes; 
the  other  is  called  No; 
the  two  words  enclose 
the  whole  world  to  me. 

0  stream  of  my  love, 
how  strange  you  are! 

I  don't  want  to  say  more; 

tell  me,  stream,  does  she  love  me? 

IMPATIENCE 

I Id  like  to  carve  it  on  every  bit  of  bark, 

I'd  like  to  sculpt  it  on  every  pebble, 

I  want  to  sow  it  in  every  empty  flower  bed 
with  cress  seeds  that  would  soon  reveal  it. 

On  every  piece  of  white  paper  I  want  to  write  it; 
"My  heart  is  yours,  and  shall  be  so  forever!" 


I'M  like  to  train  a  young  starling 
till  it  could  speak  the  words  full  and  clear, 
till  it  spoke  them  with  the  sound  of  my  voice, 
with  the  loud,  warm  pulsing  of  my  heart. 

Then  it  would  sing  brightly  at  her  window: 

"My  heart  is  yours,  and  shall  be  so  forever!" 

I'd  like  to  breathe  it  to  the  morning  wind, 

I'd  like  to  whisper  it  through  the  budding  grove; 

0  could  it  shine  from  every  starlike  flower, 

0  could  the  fragrance  waft  it  to  her  from  far  and  near 
You  waters,  can  you  drive  nothing  but  wheels? 

My  heart  is  yours,  and  shall  be  so  forever! 

I  thought  it  must  stand  out  in  my  eyes, 
it  could  be  seen  burning  upon  my  cheeks, 
it  could  be  read  on  my  anspeaking  mouth, 
each  breath  I  take  must  tell  her  plainly. 

And  of  all  this  fearful  torment  she  remarks  nothing. 

My  heart  is  yours  and  shall  be  so  forever! 


THE  MILLER  AND  THE  STREAM 


(the  miller) 

When  a  true  heart 

dies  of  love, 

then  lilies  wither 

in  every  border; 

the  full  moon  has  to  go 

into  the  clouds 

so  that  men 

do  not  see  her  tears; 

then  angels 

shut  their  eyes 

and  sob  and  sing 

the  soul  to  rest! 

(the  stream) 

And  when  love 

conquers  pain, 

a  new  star 

twinkles  in  the  sky; 

then  three  roses, 

half  red  and  half  white,  spring 

on  a  sprig  of  thorn 

and  never  wither. 

And  the  angels  cut  off 
their  wings 

and  go  down  to  earth  every 
every  morning. 

(the  miller) 

Ah  stream,  dear  stream, 
you  mean  it  so  well; 
but  do  you  know,  stream, 
what  love  does? 

Ah  down  below,  below 
is  cool  rest! 

Ah  stream,  dear  stream, 
sing  on  then. 


EDVARD  GRIEG  SONGS 


Varen  (Spring) 

Yet  once  again  I  got  to  see  winter  exchange  for  summer; 

Hedges  like  trees  which  the  flowers  were  on  Hater  saw  bloom. 

Yet  once  again  I  got  to  see  the  ice  float  from  the  land 

The  snow  to  melt  and  the  waterfall  in  streams  which  gushes  and  churns. 

The  grass  so  green  I  yet  once  again  saw  filled  with  flowers; 

Yet  I  heard  that  the  spring  bird  sang  to  sun  and  summer. 

Shimmering  air  I  was  granted  to  see  on  spring  hills  dancing. 

Butterflies  to  flitter  and  flutter  from  where  flowers  wreathe  themselves. 
All  this  spring  life  I  later  got  to  see,  which  before  I  missed. 

But  I  am  sorrowful  and  I  must  ask:  can  it  be  the  last? 

Let  it  so  be:  I  got  to  enjoy  much  of  beauty  in  life; 

More  I  recieved  than  I  deserved,  and  everything  must  end. 

Prinsessen  (The  Princess) 

The  princess  sat  high  in  her  maiden's  bower. 

The  small  boy  went  beneath  and  played  on  his  horn. 

"Why  play  you  always,  be  still,  you  small  one, 

It  hampers  my  thoughts,  which  would  widely  soar 
Now  as  the  sun  goes  down." 

The  princess  sat  high  in  her  maiden's  bower. 

The  small  boy  let  be  his  playing  on  his  horn. 

"Why  are  you  silent,  play  more,  you  little  one, 

It  raises  my  thoughts  which  widely  would  soar, 

Now  as  the  sun  goes  down." 

The  princess  sat  high  in  her  maiden's  bower, 

The  small  boy  took  again  and  played  on  his  horn. 

Then  she  cried  into  the  evening  and  sighed  aloud: 

"Oh  tell  me,  what  is  my  failing,  my  God!" 

Now  the  sun  went  down. 


Det  F^rste  M^de  (The  First  Meeting) 

The  first  meeting's  bliss,  it  is  like  a  song  in  the  forest, 

It  is  like  a  song  on  the  bay  in  the  sun's  last  glow, 

It  is  like  a  horn  on  the  hillside,  during  the  resounding  seconds 
Wherein  we  with  mature  are  united  in  wonder. 


Tak  for  dit  rad  (Thanks  for  your  council) 


1  hanks  lor  y our  council,  but  I  shall  lay  my  boat  into  the  breakers'  roar  to  the 
If  the  voyage  shall  be  the  last  I  take,  I  must  try,  what  not  I  tried  before. 

Not  merely  for  pleasure  do  I  forsake  your  coast,  I  must  the  high  seas  reach 
I  must  the  ocean's  foam  attain,  ’ 


tempting  drone. 


I  must  see  the  keel,  when  careeningly  it  cuts, 

I  must  tempt  how  long  and  how  far  it  will  allow 


me  to  go 


The  Poet's  Echo 


B.  Britten 


I.  Echo 

The  animal  howls  in  the  creepy  woods, 
the  horn  sounds,  the  thunder  rolls. 

A  maiden  sings  beyond  the  hills. 

To  everything  sounding 

Your  answer  is,  out  of  thin  air, 

created  by  you  in  turn. 

You  listen  for  the  rolling  thunder, 
and  sounds  of  storm  and  waves, 
and  the  cries  of  village  shepherds 
and  freely  you  answer; 

to  you  there  comes  no  answer .. .None  also 
for  you,  poet! 

III.  Angel 

At  the  gate  of  Eden  a  gentle  angel  stood, 
her  head  lowered,  shining. 

But  a  demon  dark  and  rebellious 
Over  an  abyssal  hell  was  flying. 

Spirit  of  negation,  spirit  of  envy, 

over  the  pure  soul  staring- 

and  a  glowing  warmth  crept  into  him. 

Feeling  this,  he  was  confused. 

Forgive,  he  said,  for  I  have  seen  you 
and  not  without  purpose  did  you  shine. 

Not  everyone  in  heaven  have  I  hated. 

Not  everyone  human  has  made  me  spiteful. 

IV.  The  Nightingale  and  the  Rose 

The  dark  still  garden,  Spring,  the  wind  is  still 
He  sings!  to  the  rose  an  exotic  nightingale  song. 

But  the  rose  doesn't  hear  nor  pay  attention,  not  awakened 
Beautiful  rose.  And  to  his  love  song-hymn 
she  sways  and  dozes,  beautiful  rose. 

This  isn't  how  to  transform  her  cold  beauty? 

Beware  o  poet,  to  what  heights  would  you  seek? 

She  isn't  listening,  ,she  doesn't  respond  to  your  poems. 
You  look-  she  only  blooms;  you  still  call  her  - 
there  is  no  answer. 

VI.  Lines  written  during  a  sleepless  night 

Sleep  doesn't  come  to  me,  there  is  no  light. 

Everywhere  gloom  and  haunting  dreams 

Time  motions  forward  inflexibly,  invading  near  to  me, 

Old  hags  murmer,  the  sleeping  night  trembling. 

Life  like  a  mouse  is  scurrying  mindlessly. 

What  causes  you  to  make  me  anxious? 

What's  your  reason,  painful  whisper? 

I  want  to  understand  you, 

I'm  looking  for  some  understanding  in  you... 


Songs  from  Canciones  Amatorias 


Enrique  Granados 


NO  LLOREIS  OJUELOS 

Don't  cry  little  eyes,  for  there  is  no  reason 
Should  you  cry  of  jealousy,  you  risk  killing  love. 

He  who  can  kill  doesn't  intend  to  die 

He  can  do  more  with  laughing  than  with  crying! 


MIRA  QUE  SOY  NINA 

See  that  I  am  a  child,  love  leave  me! 

Ay,  I  would  die! 

Let  me  pass,  love,  don't  refuse  my  will, 
don't  wish  me  harm, 

but  instead  wish  me  well  until  you  see  me, 
without  drawing  near. 

Ay,  I  would  die! 

Don't  be  too  bold. 

Ay!  Be  grateful  to  the  one  who  adores  you, 
or  you  will  blemish  my  love  and  your  faith. 
Ay,  I  would  die! 


DESCUBRASE  EL  PENS AMI ENTO  DE  MI 
SECRETO  CUIDADO 

Let  me  uncover  why  I  have  this 
secret  concern. 

Discover  my  pain  - 

that  lives  passionately  in  me. 

Don't  predict  my  passion. 

It  has  been  days  that  I  am  distressed. 

A  lady  that  I  serve, 

has  forgotten  to  serve  me. 

Her  beauty  made  me  her's, 
and  her  face  was  so  radiant. 

In  my  soul  her  face  is  imprinted. 

Ay!  Poor  me! 

When  I  looked  at  her  it  meant 
living  achingly,  crying  and  lamenting. 
Glories  of  time  gone  by! 

Ay!  She  has  forgotten  to  serve  me. 


* 


# 


A 
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GRACIA  MIA 

My  grace,  I  swear  to  God 

you  are  such  a  beautiful  creature. 

If  beauty  were  lost, 
it  would  find  itself  in  you. 

My  life  would  be  blessed  to  be  lost  in  you. 
Even  if  I  get  lost  in  you, 

I  will  come  out  gaining. 

You  would  be  two  beauties 
in  a  single  form. 

If  beauty  were  lost, 
it  would  find  itself  in  you. 

In  your  green  eyes, 
you  show  us  your  courage 
that  inspires  love. 

And  the  eyelashes  are  heavens, 
they  were  born  for  us. 

My  craziness  is  born  of  them. 
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FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 
ENSEMBLE  IN  RESIDENCE 

Wednesday,  August  23,  1995  at  4:00  p.m. 

Seiji  Ozawa  Hall 


The  Henschel  String  Quartet 

Christoph  Henschel,  violin 
Markus  Henschel,  violin 
Monika  Henschel,  viola 
Mathias  Beyer,  cello 


Haydn 

cn 


Reiterquartett  in  g  minor,  Op. 
Allegro 
Largo  assai 
Menuet:  Allegretto 
Finale:  Allegro  con  brio 


Bartok 

@  ' 


Quartett  No.  5 
Allegro 
Adagio  molto 
Scherzo:  Alla  bulgarese 
Andante 

Finale:  Allegro  vivace 


JTvl? 


Intermission 


Quartett  in  C  Major,  Op.  59,  no.  3 
Introduzione :  Andante  con  moto; 
Allegro  vivace 

Andante  con  moto  quasi  Allegretto 
Menuetto  grazioso 
Allegro  molto 


In  1986  the  TMC  began  adding  an  ’ensemble’  component  to  the 
Fellowship  Program.  Each  winter,  auditions  are  held  to  find  one  or 
more  exciting  young  groups  —  groups  already  committed  to  life 
together  as  permanently  constituted  chamber  music  ensembles.  These 
groups  (to  date  string  quartets  and  piano  trios)  are  then  invited  to 
Tanglewood  to  work  with  the  special  faculty  gathered  here  each  summer. 

Formed  in  1988,  the  Henschel  Quartet  has  performed  in  England, 
Holland,  Russia,  the  US  and  Japan.  They  received  first  prize  at  the 
International  Charles  Hennen  Competition  and  this  year  won  the 
International  Mozart  competition  in  Salzburg  as  well  as  receiving  two 
prizes  at  the  International  String  Quartet  Competition  in  Evian.  The 
quartet  has  worked  with  the  Melos,  Alban  Berg  and  Amadeus  quartets. 


■  Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Thearical  Consultant 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

Eighth  Concert 


Wednesday,  August  23,  1995  at  8:30  p.m. 

Seiji  Ozawa  Hall 


Tchaikovsky  Romeo  and  Juliet 

Fantasy-Overture  after  Shakespeare 

Kimbo  Ishii-Eto,  conductor 
New  York,  New  York 


Stravinsky  Divertimento  from  Le  Baiser  de  la  Fee 

Allegorical  Ballet  (1928) 

Sinfonia 
Danses  Suisses 
Scherzo 

A 

Pas  de  Deux:  Adagio  -  Variation  -  Coda 

Victor  Puhl,  conductor 
Paris,  France 


Intermission 


Stravinsky  Ode 

Elegiac  chant  in  three  parts  for  orchestra 
(1948) 

Dedicated  to  the  memory  of  Natalie 
Koussevitzky 
Eulogy 
Eclogue 
Epitaph 


Stravinsky  Symphony  in  Three  Movements  (1945) 

Overture;  Allegro 

Andante 

Con  moto 


Oliver  Knussen,  conductor 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  &  Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


BALDWIN  PIANO 


Orchestra  Personnel 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Cellos 

Horns 

Beth  Kipper 

Alexander  Ezermau 

Christopher  Caudill 

Evangeline  Peters 

Jason  McComb 

Sarah  Dussing 

Joshua  Garrett 

Candace  Guirao 

Emily  Koo 

Neil  Kimel 

Franziska  Fruh 

Amos  Yang 

Nathan  Pawelek 

Joanne  Towler 

Biliana  Voutchkova 

Nina  Lee 

Anna  Presler 

Alberto  Parrini 

Trumpets 

Ayako  Sugaya 

Eric  Sung 

Ellen  Chen 

Xiao-Jun  Wang 

Chris  Fensom 

Kevin  Finamore 

Yonah  Zur 

Louise  Dubin 

Gary  Peterson 

Sliigetoshi  Furuta 

Nathaniel  Chaitkin 

Christopher  Still 
Richard  Watson 

Fumino  Ando 

Rupert  Thompson 

Vivienne  Kim 

Emi  Ikehara 

Benjamin  Wolff 

Trombones 

.Rebecca  Rhee 

Basses 

Eran  Levi 

Marcos  Max  Vails  Martin 

Siobhan  Kelleher 

Jarod  Vermette 

Second  violins 

Heather  Miller 

m 

Susanna  Perry 

John  Grillo 

Bass  trombone 

Glen  Cherry 

Pamela  Lopes 

Scott  Thornton 

Marcus  Barchain-Stevens 

Robert  Rohwer 

Eva  Cappelletti 

Ryan  Kamm 

Tuba 

Christopher  Neal 

Stiliana  Nikolova 

Elise  Kuder 

Christopher  Hall 

Erin  Hall 

Flutes 

Doosook  Kim 

Lisa-Maree  Amos 

Percussion 

Ioana  Missits 

Ann  K.  Bobo 

Edward  Atkatz 

Clinton  Dewing 

William  Bomar 

David  Shively 

Koaki  Fujimoto 

John  Tanzer 

liana  Blumberg 

Christina  Jennings 

Peter  Wilson 

lleleen  llulst 

William  Wozniak 

James  Lee  Wyatt  III 

Heather  Bixler 

Oboes 

Eugene  Izotov 

Harps 

Violas 

Igor  Leschishin 

Kathy  Lord 

Katerina  Englichova 

Scott  Dickinson 

Rebecca  Schweigert 

Elisabeth  Remy 

Charles  Noble 

Moshe  Zohar 

• 

Jessica  Troy 

Piano 

Matthew  Dane 

Clarinets 

Naomi  Niskala 

Alexander  Gurevich 

Michael  Bepko 

Chi-Chuan  Teng 

Jocelyn  Langworthy 

Joshua  Ranz 

Librarian 

Kira  Blumberg 

Christopher  Zello 

Jessie-Leah  Greenbaum 

John  Perkel 

Shanda  Lowery 

Bass  clarinet 

Louisa  Sarkissian 

Gary  Gorczyca 

Orchestra  manager 

Edmundo  Ramirez 

Karen  Addis 

Bassoons 

Sophie  Dansereau 

Harry  Shapiro 

Stage  management 

Glenn  Einschlag 

Gregg  Brighenti 

Kenneth  Moses 

Richard  Frost 

Shinyee  Na 

David  Gordon 

Douglas  Quint 

Jacob  Moerschel 

Gary  Wallen 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


1995  Summer  Calendar 


Saturday,  July  8 

2pm 

Young  Artists  Orchestra,  First  Concert 
works  by  Rossini,  Stravinsky,  and  Dvordk 

Jo  Ann  Falletta,  guest  conductor 

Seiji  Ozawa  Concert  Hall,  Tanglewood 

Saturday,  July  15 

2pm 

Young  Artists  Chamber  Music  Program 

Seiji  Ozawa  Concert  Hall,  Tanglewood 

Saturday,  July  22 

2pm 

Young  Artists  Orchestra,  Second  Concert 
works  by  Berlioz,  Bernstein,  and  Shostakovich 

Giselle  Ben-Dor,  guest  conductor 

Seiji  Ozawa  Concert  Hall,  Tanglewood 

Boston  University  Alumni  Weekend 

* 

Sunday,  July  23 

12-2pm 

Young  Artists  Vocal  Program 

Vocal  Chamber  Music,  West  Street  Campus  Theatre 

Saturday,  July  29  • 

i 

2pm 

Young  Artists  Chamber  Music  Program 

Seiji  Ozawa  Concert  Hall,  Tanglewood 

Tuesday,  Aug.  1 

1  pm 

Tanglewood  on  Parade 

Afternoon  concerts  with  the  Young  Artists  Chorus, 
Orchestra,  and  Chamber  Music  Program 
works  by  Copland  and  Stravinsky 

Christopher  Kendall,  Ann  Howard  Jones,  conductors 
Shed,  Tanglewood 

Saturday,  Aug.  5 

8pm 

Esplanade  Concert 

Young  Artists  Orchestra  and  Chorus 
works  by  Copland  and  Dvordk 

Hatch  Shell,  Esplanade,  Boston 

Monday,  Aug.  7 

8:30pm 

Young  Artists  Chamber  Music  Program 

Seiji  Ozawa  Concert  Hall,  Tanglewood 

Wed.-Thu.,  Aug.  9-10 

7pm 

Young  Artists  Vocal  Program,  Opera  Scenes 

Theatre,  West  Street  Campus 

Wednesday,  Aug.  16 

8pm 

Young  Artists  Composition  Program  Recital 

Theatre,  West  Street  Campus 

Saturday,  Aug.  19 

2pm 

Young  Artists  Orchestra,  Final  Concert 
works  by  Brahms,  Sibelius,  and  Levin 
featuring  Peter  Zazofsky,  violin;  Andres  Diaz,  cello 
David  Alan  Miller,  guest  conductor 

Seiji  Ozawa  Concert  Hall,  Tanglewood 

The  Atlantic  Brass  Seminar  Performance  Class  occurs  regularly  on  Fridays  at  1pm  in  the 
Theatre  on  the  West  Street  Campus.  For  more  information  concerning  performances  of  other 
Institute  Programs  and  Seminars  (including  the  Young  Artists  Piano  Program,  and  the  Flute, 
Harp,  Clarinet,  and  Saxophone  Seminars),  please  call  (413)  637-1430.  ZP  q  6 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Bruce  MacCombie 

Dean,  Boston  University  School  for  the  Arts 

Christopher  Kendall 

Director,  Music  Division,  Boston  University  School  for  the  Arts 

Stuart  Baron 

Director,  Visual  Arts  Division,  Boston  University  School  for  the  Arts 

Leslie  Wu  Foley 

Administrator,  Boston  University  Tanglewood  Institute 


The  Boston  University  Tanglewood  Institute 

1995  marks  the  30th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966, 
the  Boston  University  Tanglewood  Institute  has  been  a  summer  program  of  Boston  Uni¬ 
versity  and  the  Tanglewood  Music  Center.  The  Institute  includes  four  Young  Artists 
Programs  for  students  ages  15  to  18  (Instrumental,  Vocal,  Piano,  and  Composition),  six 
Institute  Seminars  for  students  ages  15  and  older  (Flute,  Harp,  Clarinet,  Atlantic  Brass, 
Saxophone,  and  Listening  and  Analysis),  and  the  Adult  Music  Seminars.  Many  of  the 
Institute's  students  receive  financial  assistance  from  funds  contributed  by  individuals, 
foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship 
Fund. 


00000000000000 


The  Adult  Music  Seminars 


The  Adult  Music  Seminars  at  Tanglewood  offer  an  occasion  for  lovers  of  music  to  gather,  to  learn,  to  share, 
to  listen,  and  to  become  a  part  of  Tanglewood.  Daily  classes,  taught  by  distinguished  faculty  of  the  Boston 
University  School  for  the  Arts,  concentrate  on  the  repertoire  currently  being  prepared  by  the  Boston  Sym¬ 
phony  Orchestra.  The  seminar  includes  visits  by  renowned  artists  performing  at  Tanglewood.  Participants 
attend  rehearsals  of  the  BSO,  and  receive  a  Tanglewood  Music  Center  Student  Pass,  enabling  them  to 
attend  Tanglewood  concerts  free  for  the  seminar  week.  In  addition,  AMS  members  can  observe  the 
talented  students  of  the  Institute's  Young  Artists  Programs  and  Seminars.  The  Adult  Music  Seminar 
sessions  are  as  follows: 


Session  I 
Session  II 
Session  III 
Session  IV 
Session  V 
Session  VI 


July  2  -  July  9 
July  9  -  July  16 
July  16  -  July  23 
July  23  -  July  30 
July  30  -  August  6 
August  13  -  August  20 


Professor  Jeremy  Yudkin 
Professor  Roye  Wates 
Professor  Yudkin 
Professor  Wates 
Professor  Yudkin 
Professor  Y udkin 


Registration  occurs  the  first  Sunday  of  each  session  from  1 1-lpm  at  the  Library  in  the  West  Street  Campus. 
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If  you  would  like  further  information  about  the  Boston  University  Tanglewood  Institute, 
please  stop  by  our  office  on  the  Leonard  Bernstein  Memorial  Campus  on  the  Tanglewood 
Main  Grounds  (413-637-1430),  or  fill  out  the  information  request  below. 


(tear  off  here) 


Please  SEND  me  more  information  about  the  Boston  University  Tanglewood  Institute. 
I  am  particularly  interested  in: 

_  Adult  Music  Seminars 

_  Young  Artists  Programs  for  students  age  15-18 

_  Institute  Seminars  for  students  age  15  and  older 

Address:  _ . _ 


Phone  #: 


Please  drop  this  request  in  the  Information  Request  Box,  located  near  the  entrance  of 

Seiji  Ozawa  Concert  Hall. 


BUTI  Programs  are  incomplete 


Tanglew®d 

MUSIC  PROGRAM 

Center 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

CHAMBER  MUSIC 

First  Concert 

featuring  students  from  the 

1995  Young  Artists  Orchestra  and  Chamber  Music  Program 

and  the  Young  Artists  Piano  Program 

Saturday,  July  15,  1995  at  2:00  pm 
Seiji  Ozawa  Conceit  Hall,  Tanglewood 


Quintet  for  Wind  Instruments,  Op.  24  No.  2  Paul  Hindemith 

Lustig:  MaOig  schnelle  viertel 
Walzer:  Durchweg  sehr  leise 

Christine  Eosco,  flute  Geoffrey  Deemer,  oboe 
Noble  Hanson,  clarinet  Ryan  Brady,  horn 
Hazel  Malcolmson,  bassoon 

Ethan  Sloane,  coach 


Piano  Trio  in  D  Minor,  Op.  49 
Molto  allegro  ed  agitato 

Meg  Lanfear,  violin  Joshua  Aerie,  cello 

Ben  Steege,  piano 


Felix  Mendelssohn-Bartholdy 


Romm  Lcfkowiiz,  coach 


Quintet 

Allegro  con  moto 


C.  Paul  Taffanel 


Katherine 

Val 


Winchell,  flute 
Feygin,  clarinet 

Kimberly 


Naomi  Bensdorf,  oboe 
Kuba  Kossak,  bassoon 
Hamill,  horn 


Ethan  Sloane ,  coach 


Quintet  Malcolm  Arnold 

Allegro  vivace 

Michael  Zonshine,  trumpet  Robert  Singer,  trumpet 
Jeremy  Thai,  horn  Billy  Sullivan,  trombone 

Charles  Giannelli,  tuba 

Roger  Voisin,  coach 


BALDWIN  PIANO 


Jacques  Ibert 


Three  Brief  Pieces  for  Woodwind  Quintet 
III.  Alleg  ro 
II.  Andante 

I.  Assez  Lent  -  Allegro  scherzando 

The  Morpheus  Quintet 

Elizabeth  Phelps,  flute  Maryn  Longobardo,  oboe 
Anthony  McGill,  clarinet  Alex  Kahn,  horn 

Kiyo  Kojima,  bassoon 

Ethan  Sloane,  coach 


BUTI  gratefully  acknowledges  tine  generosity  of 

American  Speedy  Printing  Centers 
46  West  St.,  Pittsfield  (413)  448-2603 
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Boston  University 

Bruce  MacCombie,  Dean,  Boston  Uni¬ 
versity  School  for  the  Arts 

Christopher  Kendall,  Director,  Music 
Division,  Boston  University  School  for 
the  Arts 

Phyllis  Curtin,  Dean  Emerita 

YAO  Faculty 

Bayla  Keyes,  Young  Artists  Chamber 
Music  Program 

Joe  Wright,  Young  Artists  Orchestra 

YAO  Orchestra  Manager 

Kerry  Floyd 


Tanglewood  Institute 
Leslie  Wu  Foley,  Administrator 
Kristina  Faust,  Director  of  Scheduling,  Sr. 
Staff  Assistant 

Akemi  Graves,  Office  Assistant 
Jonathan  Newman,  Office  Assistant 
John  Corso,  Office  Intern 
Kit  McGinn,  Assoc.  Director  of  Housing, 
Boston  University 

Ann  Mickle,  Director  of  Operations,  West 
St.  Campus 

YAPP  Faculty 

Maria  Clodes  Jaguaribe,  Director 
Claude  La  Belle,  Assistant  Director 


YAO  Librarian 
Melissa  McCarthy 


Stage  Management 
Keith  Elder,  Manager 
Michael  Cormier 
ranayotis  Mavromatis 


1995  Chamber  music 

Tom  Gauger 
Ralph  Gomberg 
Bayla  Keyes 
Claude  LaBelle 
Ronan  Lefkowitz 
Eugene  Lehner 


coaches 

Amnon  Levy 
Robert  Ripley 
Dennis  Roy 
Ethan  Sloane 
Roger  Voisin 
Michael  Zaretsky 


Design  Team  for  Seiji  Ozawa  Hall 

William  Rawn  Associates,  Architect;  Lawrence  Kirkegaard  &  Associates,  Acoustician; 

Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


Tanglewood 

MUSIC  PROGRAM 

Center 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

CHAMBER  MUSIC 

Second  Concert 
featuring  students  from  the 

1995  Young  Artists  Orchestra  and  Chamber  Music  Program, 

1  Imp  Seminar,  Young  Artists  Piano  Program 
ami  the  Young  Artists  Vocal  Program 

Saturday,  July  29, 1995  at  2:00  pm 
Seiji  Ozawa  Concert  Hall,  Tanglewood 


The  Black  Sea,  for  flute,  four  trombones,  and  percussion  Travis  Hardaway 

Ann  K.  Bobo  *,  flute 
bran  Levy  *,  Marcos  Martin  ", 

Jarod  Vermette  *,  Scott  Thornton  ',  trombones 
Paul  Fadoul,  Benjamin  Pox,  Bill  Grossman  ”, 

Samuel  Solomon,  John  Tanzer  *, 

Isaac  Weiner,  Matthew  Witten,  percussion 

Tom  Gauger,  coach/couductor 


Impromptu,  Op.  86  Gabriel  Faurd 

Franziska  Huhn,  harp 
Lucilc  Lawrence,  coach 

Quartet  in  D  Minor,  Op.  posth.  ("Death  and  the  Maiden")  Franz  Schubert 

Allegro 

Jean  Park,  violin  Lillian  Pierce,  violin 
Hannah  Richmond,  viola  Isaiah  Hsu,  cello 

Annum  Levy,  coach 


Quartet  in  G  Minor,  Op  10  Claude  Debussy 

Animd  el  ties  d£cid£ 

Emily  Packard,  violin  Emily  Pan,  violin 
Melinda  Hirsch,  viola  Melissa  McCarthy,  cello 

Bayla  Keyes,  coach 

Quintet  in  E-flat  Major  for  Piano  and  Winds  W.A.  Mozart 

Largo  -  Allegro  Moderato 
Larhetto 
Allegretto 

Naomi  Bensdorf,  oboe  Val  Feygin,  clarinet 
Kimberly  Ilamill,  horn  Kuba  Kossak,  bassoon 

Cyril  Gerstein,  piano 

Ralph  Goniberg,  coach 
-  INTERMISSION  - 


String  Quartet  in  C  Major,  Op.  59  No.  3  Ludwig  van  Beethoven 

I.  Introduzione:  Andante  con  moto  -  Allegro  vivace 

Elise  Dalleska,  violin  Jennifer  Myung,  violin 
Dana  Lawson,  viola  Veronica  Parrales,  cello 

Bayla  Keyes,  coach 


BALDWIN  PIANO 


Johannes  Brahms 


Neue  Liebeslieder,  Op.  65 

1.  Verzicht,  O  Ilerz,  auf  Rettung 

2.  Pinstere  Schatten  der  Nacht 

7.  Vom  Gebirge  Well'  auf  Well' 

8  Weiche  Graser  im  Revier 

12.  Schwarzer  Wald,  dcin  Schatten 

13.  Nein,  Geliebter,  setze  dich  mir 

14.  Flammenaitge,  dunkles  Haar 

15.  Zum  Schluss:  Nun,  ihr  Musen,  genug! 

Young  Artists  Chorus 

Atm  Howard  Jones,  conductor 
Linda  Osborn-Blaschkc  and  Shinobu  Takagi,  piano 


Young  Artists  Chorus 


Soprano 

Eleanor  Aversa  ,  Pleasantvillc ,  NY 
Margaret  Bell,  Rome,  Italy 
Andrea  Brenon,  Won ,  N\ 

Julie  Buck,  Champaign,  IL 

Min  Cluing  ,  Seoul,  Korea 
Michelle  Cilia,  New  Hyde  Park,  NY 
Lauren  D’Ambruoso,  New  Haven,  CT 
Mandy  Feiler,  Montvalc,  NI 
Rebecca  Garrison,  Exeter,  NI I 
Brittany  Hopkins,  Spokane,  WA 
Bernard ine  lleto,  jericlto,  NY 
Allison  Jones,  Canton,  MA 
Hyun-Jee  Kim,  New  York,  NY 
Suzanne  Lommler,  Millinocket,  ME 
Kala  Maxym,  South  Lee,  MA 
Sarah  Moran,  Abingdon,  V A 
Kathryn  Mueller,  Smithfield,  RI 
Andrea  Pizziconi,  Concord ,  MA 
Evelyn  Pollock,  l/tke  Forest,  IL 
Deniz  Sarikaya,  Udhailiyah,  Saudi  Arabia 
Alison  White,  Millsboro,  DE 
Katherine  White,  Sylvan ia,  OH 

Alto 

Kimberly  Adderly,  Miami,  FL 
Allison  Benter,  Pasadena,  CA 
Heidi  Biang,  Hacienda  Hts.,  CA 
Krista  Boone,  Davis,  CA 

Allison  Cimmet,  Scarborough,  ME 
Rebecca  Comerford,  Kenneinink,  ME 
Rachel  Frank,  Potomac,  MD 
Ashley  Hall,  Birmingham,  AL 
Tara  flu  nnewell,  Mitltllcboro,  MA 
Li  sa  Lynch,  Lnzerne,  PA 
Rebecca  Marques,  Chelmsford,  MA 
Brenda  Patterson,  West  Chester,  PA 
Anna  Raykhtsaum,  Brookline ,  MA 
Laurie  Rubin,  End  no,  CA 
Jami  Tyzik,  Rochester,  NY 
Jennifer  Webb,  Candwidge,  MA 

Tenor 

Anthony  Accino,  New  Canaan,  CT 


Michael  Batsford,  Smithfield,  RI 

Paul  Berry  ,  Rochester,  NY 
Quentin  Chu,  Newton,  MA 
Matthew  Farmer,  Lantana,  FL 
Joel  Gillespie,  Vancouver,  WA 
Jonathan  Jao,  Weston,  MA 
Sean  Kirsch,  Mesa,  AZ 
Timothy  O'Sullivan,  M/7/o/i,  MA 
Jason  Rochelle,  Hudson,  NY 

Jason  Sabo!  ,  Auburn,  MA 
Bass 

Chris  Anderson  Shejfield,  AL 
Sean  Anderson,  Akron,  OH 

John  Corso  " 

Justin  Falxa,  Cambridge,  MA 

William  Fleming  ,  Palo  Alto,  CA 
Patrick  Heiimen,  New  Canaan,  CT 
Matthew  Holloway,  Holden,  MA 

Aaron  Jackson  ,  Princeton,  NJ 
Joseph  Kaiser,  Scarsdale,  NY 
Micnael  Maizner,  Plantation,  FL 

Gregory  Spears  ,  Virginia  Beach,  V A 
Andrew  Stewart,  Hillsdale,  NI 
Campbell  Stewart,  New  York,  nY 
Che-Yu  Wang,  Yokohama,  Japan 

* 

=  Young  Artists  Composition  Program 
^  =  Young  Artists  Piano  Program 

++=  Dim  staff 

YAVP  Faculty 
Phyllis  Hoffman,  Director 

Ann  Howard  Jones,  Director,  Young  Artists  Chorus 

YAYLStaff 
Kathryn  Boline 
Stephen  Bomgardner 
Eric  Chalfant 
Matthew  DiBattista 
Linda  Osborn-Blaschke 
Amy  Schneider 
Shinobu  Takagi 


00000000000000 


Boston  University 

Bruce  MacCombie,  Dean,  Boston  University  School  for 
the  Arts 

Christopher  Kendall,  Director,  Music  Division, 

Boston  University  School  for  the  Arts 
Phyllis  Curtin,  Dean  Emerita 

YAQ  Faculty 

Bayla  Keyes,  Young  Artists  Chamber  Music  Program 
Joe  Wright,  Young  Artists  Orchestra 

YAQ  Orchestra  Manager 

Kerry  Floyd 

YAQ  Librarian 
Melissa  McCarthy 

Stage  Management 

Keith  Elder,  Manager 
Michael  Cormier 
Panayotis  Mavromatis 


XanglgwpQd  JnsMhilg. 

Leslie  Wu  Foley,  Administrator 

Kristina  Faust,  Director  of  Scheduling,  Sr.  Staff  Asst. 

Akemi  Graves,  Office  Assistant 

Jonathan  Newman,  Office  Assistant 

John  Corso,  Office  Intern 

Kit  McGinn,  Assoc.  Director  of  Housing,  Boston  Univ. 
Ann  Mickle,  Director  of  Operations,  West  St.  Campus 

Harp  Seminar  Faculty 

Lucile  Lawrence,  Director 


YAPP  Faculty 

Maria  Clodes  Jaguaribe,  Director 
Claude  La  Belle,  Assistant  Director 


1995  Chamber  music  coaches 


Tom  Gat/ger 
Ralph  Gomberg 
Bayla  Keyes 
Claude  La  Belle 
Ronan  Lefkowitz 
Eugene  Lehner 


A  in  non  Levy 
Robert  Ripley 
Dennis  Roy 
Ethan  Sloan e 
Roger  Voisin 
Michael  Zaretsky 
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=Tanglewood  Music  Center  Fellow 


Guest  of  BUTI 


DcsigiuTpam  fpr  O&awn  Hall 

William  Rawn  Associates,  Architect;  Lawrence  Kirkegaard  &  Associates,  Acoustician; 

Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


PROGRAM 

BOSTON  UNIVERSITY  TANGLE  WOOD  INSTITUTE 

CHAMBER  MUSIC 

Third  Concert 

featuring  students  from  the 

1995  Young  Artists  Orchestra  and  Chamber  Music  Program, 

and  the  Young  Artists  Piano  Program 

•  • 

Monday,  August  7,  1995  at  7:30  pm 
.  Theatre  Concert  Hall,  Tanglewood 


Summer  Music 


Samuel  Barber 


Elizabeth  Phelps,  flute  Maryn  Longobardo,  oboe 
Anthony  McGill,  clarinet  •  !  Alex  Kahn,  horn 

Kiyo  Kojima,. bassoon 

i 

I 

Ethan  Sloane,.\ coach 

*  *  - 


••  1 
♦  •  a. 


Siring  Quartet  in  F  Major 

I.  Modern  -  Tr£s  deux 


Maurice  Ravel 


Sayumi  Takahashi,  violin  Christopher  Lee,  violin 

Colin  Benn,  viola  Rebecca  Tsai,  cello 

'■  •:  : 

Romm  Lefkowitz,  coach 


■  i 


M  . 

r  •  * 


Piano  Trio  No.  1  in  G  Minor,  Op.  49 

II.  Andante  con  moto  tranquillo 

„  s  *  v 

Meg  Lanfear,  violin  :  Joshua  Aerie,  cello 

Ben  Steege,  piano 


Felix  Mendeissohn-Bartholdy 


•  •  •  •• 


Ronan  Lefkowitz ,  coach 


.  % 


String  Quartet  in  C  Major,  Op.  59  No.  3  *  Ludwig  van  Beethoven 

I.  Introduzione:  Andante  con  moto  r  Allegro  vivace  . 

Elise  Dalleska,  violin  ...  Jennifer  Myung,  violin 

Dana  Lawson,  viola  Veronica  Parrales,  cello 

• . 

■  Bayla  Keyes,  ,  coach  . 


‘  .  1;  ,  ...l*  .. 
•  («*  •  • 


.f  ,• 


•  I 


1  ,  •• 
ll 

•  V*  *•  • 


♦  •  • 
•  •  .  • 


Piano  Quinlef  in  F  Minor,  Op.  34 
I.  Allegro  non  troppo 

Andy  Horng,  violin  .  Michi  Regier-Glose,  violin 
Isabel  O'Meara,  viola  '  !t  Jennifer  Kuhn,  cello 

Cyril  Gerstein,  piano 

t  .  *  . 

» , 

.  Claude  LaBelle.  and  Bayla  Keyes,  coaches 


Johannes  Brahms 


f 


Franz  Schubert 


Piano  Quintet  in  A  Major  ("Trout") 

I.  Allegro  Vivace 

Monica  Ransom,  violin  Julie  Giattina,  viola 
Kelly  Maulbetsch,  cello  Stephen  Dress,  bass 

Ariel  Backenroth,  piano 

Claude  LaBelle  and  Bayla  Keyes,  coaches 


Quintet  for  Woodwinds 

I.  Allegro  ben  moderato 


Carl  Nielsen 


Katherine  Winchell,  flute  Naomi  Bensdorf,  oboe 

Val  Feygin,  clarinet  Kimberly  Hamill,  horn 

Kuba  Kossak,  bassoon 


Ethan  Sloane,  coach 


Suite  for  Brass  Octet  Leonard  Lebow 

March 
Blues 
Reel 

Edward  Castro,  Daniel  Lee,  Robert  Singer,  trumpets 
Katherine  Higgins,  Emily  Mace,  Jeremy  Thai,  horns 
Douglas  Fletcher  ',  David  Newcomb,  William  Sullivan,  trombones 

Charles  Giannelli,  tuba 

Roger  Voisin,  coach! conductor 


00000000000000 


Boston  University 

Bruce  MacCombie,  Dean,  Boston  University  School  for 
the  Arts 

Christopher  Kendall,  Director,  Music  Division , 

Boston  University  School  for  the  Arts 
Phyllis  Curtin,  Dean  Emerila 

YAQ  Faculty. 

Bayla  Keyes,  Young  Artists  Chamber  Music  Program 
Joe  Wrignt,  Young  Artists  Orchestra 

YAO  Orchestra  Manager 

Kerry  Floyd 

YAO  Librarian 
Melissa  McCarthy 

Stage  Management 

Keith  Elder,  Manager 
Michael  Cormier 
Panayotis  Mavromatis 


Tanglewood  Institute 

Leslie  Wu  Foley,  Administrator 

Kristina  Faust,  Director  of  Scheduling,  Sr,  Staff  Asst. 

Akemi  Graves,  Office  Assistant 

Jonathan  Newman,  Office  Assistant 

John  Corso,  Office  Intern 

Kit  McGinn,  Assoc.  Director  of  Housing,  Boston  Uuiv. 
Ann  Mickle,  Director  of  Operations,  West  St.  Campus 

Harp  Seminar  Faculty 

Lucile  Lawrence,  Director 


YAPP  Faculty 

Maria  Clodes  Jaguaribe,  Director 
Claude  LaBelle,  Assistant  Director 


•  1995  Chamber  music  coaches 


Tom  Gauger 
Ralph  Gomberg 
Bayla  Keyes 
Claude  LaBelle 
Ronan  Lefkowitz 
Eugene  Leliner 


Amnon  Levy 
Robert  Ripley 
Dennis  Roy 
Ethan  Sloane 
Roger  Voisin 
Michael  Zaretsky 


♦ 
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=  Atlantic  Brass  Seminar 


Design  Team  for  Seiji  Ozawa  Hall 

William  Rawn  Associates,  Architect;  Lawrence  Kirkegaard  &  Associates,  Acoustician; 

Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


Tanglew®d 

MUSIC  PROGRAM 

Center 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  ORCHESTRA 

Final  Concert 

David  Alan  Miller,  conductor 

Peter  Zazofsky,  violin 
Andres  Dias,  violoncello 

Saturday,  August  19, 1995  at  2:00  p.m. 

Seiji  Ozawa  Hall,  Tanglewood 


Blur,  Fragrance  free  mix  (1994) 


Todd  Levin 
(b.  1962) 


Konzert  fur  Violine  und  Violoncell  mit  Orchester,  Op.  102  Johannes  Brahms 

Allegro  (1833-1897) 

Andante 

Vivace  non  troppo  -  Poco  meno  allegro  -  Tempo  primo 

Peter  Zazofsky,  violin;  Andres  Dias,  violoncello 


-  INTERMISSION  - 


Symphonie  No.  1  fur  grosses  Orchester  Jean  Sibelius 

Andante  ma  non  troppo  -  Allegro  Energico  (1865-19 57) 

Andante  (ma  non  troppo  lento) 

Scherzo  (Allegro) 

Finale  (Quasi  una  fantasia  -  Andante  -  Allegro  molto) 


# 


BALDWIN  PIANO 


Young  Artists  Orchestra 


Xiolin  1 

Erin  Sammon,  Concertmasler,  Coxsackie,  NY 
Meg  Lanfear,  AssL  Concertmasler,  Reston, 
VA 

Thomas  Carney,  Voorhees,  NJ 
Elise  Dalleska,  New  Brighton,  MN 
Andy  Homg,  Orange,  CT 
Christopher  Lee,  Newton,  MA 
David  Mish,  Longmeadow,  MA 
Jennifer  Myung,  Methuen,  MA 
Alissa  Newman,  Ft.  lauderdale,  FL 
Emily  Packard,  Cambridge,  MA 
Jean  Park,  Lexington,  MA 
Monica  Ransom,  Farmington,  CT 
Michi  Regier-Glose,  Mesa,  AZ 
Cameron  Roberts,  Hawthorn,  Victoria, 
Australia 


Christina  Eosco  l,  Norwood,  MA 
Elizabeth  Phelps,  Naperville,  IL 
Katherine  Winchell  ,  Aurora,  IL 

Piccolo 

Elizabeth  Phelps 
Oboe 

Naomi  Bensdorf  2,  Evattston,  IL 
Laura  Chamberlain  *,  Lexington,  MA 
Geoffrey  Deemer  3,  YarmouthPort,  MA 

English  Horn 
Naomi  Bensdorf 


Violin  H 

Emily  Pan,  Principal ,  Cedar  Ktiolls,  NJ 
Sarah  Asmar,  Co-Principal,  W.  Simsbury,  CT 
Marcelo  Fujimoto,  Cleveland  I  Its,  OH 
Abby  Gilbert,  Washington,  DC 
Christopher  Jenkins,  New  York ,  NY 
Nancy  Kuo,  Mesa  ,  AZ 
Cheryl  Padula,  Rockinlle  Centre,  NY 
Anthony  Papandrea,  Natick,  MA 
Lillian  Pierce,  Fa  lib  rook,  CA 
Elizabeth  Sapir,  Charlottesville,  VA 
William  Stadel,  Stamford,  CT 
Masami  Stampf,  Shoreham,  NY 
Sayumi  Takahashi,  Huntsville,  AL 

Viola 

Melinda  Hirsch,  Principal,  Deer  Park,  NY 
Dana  La\f  son.  Asst .  Principal,  Hyannisport, 
MA 

Colin  Benn,  Nezvton,  MA 
Julie  Giattina,  Bham,  AL 
Andrea  Gildea,  Cincinnati,  OH 
Molly  Murphy,  Bradenton,  FL 
Isabel  O'Meara,  Nortfoyort,  NY 
Karoline  Schwartz,  Mt.  Kisco ,  NY 
Mercy  Vaillancourt,  Woonsocket,  RI 

Violoncello 

Jordan  Brown,  Principal,  Sarasota ,  FL 
Rebecca  Tsai,  Asst .  Principal,  Lexington,  MA 
Joshua  Aerie,  Monterey,  MA 
Isaiah  Hsu,  Portland,  OR 
Jennifer  Kuhn,  Chatham,  NJ 
Craig  Leffer,  Rockville  Centre,  NY 
Morgan  Magionos,  West  Linn,  OR 
Kelley  Maulbetsch,  Atherton,  CA 
Veronica  Parra les,  New  York,  NY 

Contrabass 

Matt  Heintz,  Principal,  Cincinnati,  OH 
Benjamin  Park,  Asst .  Principal,  Char  don, 

OH 

Eric  Bemasek,  lawrenceville,  NJ 
Stephen  Dress,  Londmeadow,  MA 
Greg  Lawson,  East  Brunswick,  NJ 
Dan  Lehrich,  Princeton  Jet.,  NJ 
Greg  Watkins,  Manassas,  VA 

flute 

Rebecca  Clossick  3,  Havertown,  PA 


Clarinet 

Jerry  Chai  3,  Leonia,  NJ 
Val  Fey  gin,  Stamford,  CT 
Noble  Hansen  2,  Longmeadow,  MA 
Anthony  McGill  \  Chicago,  IL 

Bags  Clarinet 

Jerry  Chai 

Bassoon 

Patricia  Dusold  3  Glenn  Dale,  MD 
Kiyoaki  Kojima,  Atlanta,  GA 
Wlodzimierz  Kossak  *,  Warsaw,  Poland 
Hazel  Malcolmson  2,  Carlisle,  MA 

Contrabassoon 

Patricia  Dusold 

• 

Horn 

Ryan  Brady,  Molalla,  OR 
Kimberly  Hamill,  Sudbury,  MA 
Katherine  Higgins  3,  Wadsworth,  OH 
Alexander  Kahn,  Freeport,  NY 
Emily  Mace  2  Saratoga,  CA 
Jeremy  Thai  *,  Madison,  WI 

Trumpet 

Edward  Castro  2,  New  York,  NY 
Daniel  Lee  *,  Vienna,  VA 
Robert  Singer,  Reston,  VA 
Michael  Zonshine  3,  Agoura  Hills,  CA 

Trombone 

William  Sullivan  3,  Priticipal,  Plymouth,  MA 
David  Newcomb  l,  Brooklyn  Park,  MN 

Bass  Trombone 

William  Lombardeili,  E.  Brookfield,  MA 
Tub  a 

Charles  Giannelli,  Glen  Rock,  NJ 

Timpani 

Isaac  Weiner  3,  Newton,  MA 
Samuel  Solomon  *,  Sharon,  MA 
Benjamin  Fox  2,  Foster,  RI 


Percussion 

Paul  Fadoul,  Annandale,  VA 
Benjamin  Fox 

Aaron  Sherman,  Wellesley,  MA 
Samuel  Solomon 
Isaac  Weiner 

Matthew  Witten,  Vineland,  NJ 
llarp. 

Catherine  Barrett  ,  G/.  Barrington,  MA 
Piano 

Ariel  Backenroth  f,  Teaneck,  NJ 


1  =  Principal,  Levin 

2  =  Principal,  Brahms 

3  =  Principal,  Sibelius 
=  Harp  Seminar 

*  =  Young  Artists  Piano  Program 


Boston  University 

Bruce  MacCombie,  Dean,  Boston  University 
School  for  the  Arts 

Christopher  Kendall,  Director,  Music 
Divisicm 

Phyllis  Curtin,  Dean  Emerita 
YAO  Faculty 

Bayla  Keyes,  Young  Artists  Chamber  Music 
Program 

Joseph  Wright,  Young  Artists  Orchestra 
YAO  Staff 

Kerry  Floyd,  Orchestra  Marnger 
Melissa  McCarthy,  Orchestra  Librarian 

YAPP  Faculty 

Maria  Clodes  Jaguaribe,  Director 
Claude  La  Belle,  Assistant  Director 

HarpSeminar 

Lucile  Lawrence,  Director 

Staff 

Leslie  Wu  Foley,  Administrator 
Kristina  Faust,  Dir.  of  Scheduling,  Sr.  Staff 
Asst. 

Akemi  Graves,  Office  Asst. 

Jonathan  Newman,  Office  Asst. 

John  Corso,  Office  Intern 
Kit  McGinn,  Assoc.  Dir .  of  Housing,  Boston 
University 

Ann  Mickle,  Dir.  of  Operations,  West  St. 
Campus 

Stage-Management 

Keith  Elder,  Manager 
Michael  Cormier 
Panayotis  Mavromatis 


Design  team  for  Seiji  Ozawa  Hall 


William  Rawn  Associates,  Architect;  Lawrence  Kirkegaard  &  Associates, 
Acoustician;  Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


Biographies 

David  Alan  Miller,  conductor 

Since  becoming  Music  Director  of  the  Albany  Symphony  Orchestra  in  June  1992,  David 
Alan  Miller  has  initiated  a  period  of  remarkable  artistic  growth  there.  He  has  begun  a 
series  of  Sunday  Symphony  family  concerts  that  have  helped  to  build  the  orchestra's 
audience.  His  interest  in  exploring  new  repertoire  and  programming  ideas  has  also  led 
to  the  creation  of  two  smaller  ensembles  within  the  Orchestra  —  a  chamber  group,  "The 
Lions  of  Vienna,"  and  a  new  music  group,  "The  Dogs  of  Desire." 

Prior  to  his  appointment  in  Albany,  Mr.  Miller  was  Associate  Conductor  of  the  Los  An¬ 
geles  Philharmonic.  He  also  served  as  Associate  Director  of  the  Los  Angeles  Philhar¬ 
monic  Institute,  the  orchestra's  summer  training  program  for  exceptional  young  musicians 
and  conductors.  His  debut  with  the  Philharmonic  came  during  the  1987-88  season, 
when  he  substituted  on  short  notice  for  an  ailing  Andre  Previn.  During  his  five-year 
tenure,  he  conducted  subscription  concerts,  special  programs  at  the  Hollywood  Bowl 
and  his  acclaimed  "Symphonies  for  Youth"  concerts.  He  also  led  the  orchestra  in  pre¬ 
mieres  of  numerous  new  works,  among  them  the  world  premiere  of  Mel  Powell's  "Dupli¬ 
cate  Concerto  for  Two  Pianos,"  winner  of  the  1990  Pulitzer  Prize  for  Music.  Mr.  Miller's 
recording  of  the  Powell  Concerto  with  the  Philharmonic  was  recently  released  by  Har- 
monia  Mundi. 

Mr.  Miller  is  sought  after  as  a  guest  conductor,  and  his  1993-94  season  included  his  de¬ 
but  with  the  Boston  Pops  Orchestra  and  return  engagements  with  the  Detroit  Symphony, 
the  Minnesota  Orchestra  and  the  Colorado  Symphony.  Abroad,  he  led  the  Berlin  Sym¬ 
phony  Orchestra,  the  Halle  Staatsphilharmonie  and  the  Australian  Youth  Orchestra  on 
its  European  tour.  During  1994-95,  he  appeared  with  Chicago  and  Detroit  symphony 
orchestras  for  children's  concerts,  establishing  what  will  be  ongoing  relationships  with 
both  ensembles.  Other  guest  conducting  took  him  to  the  Hong  Kong  Philharmonic  and 
the  Louisville  Orchestra. 

t 

His  summer  engagements  in  1995  take  him  to  the  Pittsburgh  Symphony  Orchestra,  the 
Aspen  Festival  and  the  Vail  Festival  with  the  Detroit  Symphony.  His  schedule  for  the 
1995-96  season  will  include  a  concert  of  works  by  Todd  Levin  with  members  of  the  Or¬ 
chestra  Jaziz  Siciliana  in  Palermo;  return  appearances  with  the  Chicago  and  Detroit 
symphony  orchestras;  and  an  engagement  with  the  Long  Island  Philharmonic. 

In  recent  seasons,  Mr.  Miller  has  made  successful  debuts  with  the  Philadelphia  Orches¬ 
tra,  in  a  series  of  subscription  concerts,  and  with  orchestras  in  Berlin,  Dresden,  and 
Potsdam.  He  has  also  conducted  the  San  Francisco  Symphony,  the  Indianapolis  Sym¬ 
phony,  the  Los  Angeles  Chamber  Orchestra,  the  San  Diego  Symphony,  the  San  Jose 
Symphony  and  the  Columbus  Symphony.  In  August  1992,  he  led  the  Asian  Youth  Or¬ 
chestra  on  a  major  tour  of  the  Far  East  that  included  concerts  in  Japan,  Korea,  Hong 
Kong  and  Taiwan. 

During  the  1990-91  season,  he  made  his  recording  debut  with  London  Sinfonietta  for 
Decca/ London  Records.  Deutsche  Grammophon  has  recently  released  his  recording  of 
music  by  Todd  Kevin  with  the  London  Symphony  Orchestra.  A  forthcoming  release 
with  the  Albany  Symphony  will  feature  the  music  of  Stewart  Copeland. 

Mr.  Miller  made  his  debut  with  the  New  York  City  Ballet  in  May  1988,  conducting  the 
world  premiere  of  Michael  Torke's  "Black  and  White."  In  December  of  1988  he  served  as 
associate  conductor  for  the  Los  Angeles  Music  Center  Opera's  production  of  Alban 
Berg's  "Wozzeck."  From  1982  to  1988,  Mr.  Miller  was  the  Music  Director  of  the  New 
York  Youth  Symphony,  earning  considerable  acclaim  for  his  work  with  that  ensemble. 

A  native  of  Los  Angeles,  David  Alan  Miller  holds  a  Master's  degree  in  orchestral  con¬ 
ducting  from  the  Juilliard  School. 


Peter  Zazofsky,  violinist 

Peter  Zazofsky  has  won  widespread  recognition  as  a  prolific  soloist  and  chamber  musi¬ 
cian,  playing  first  violin  in  the  Muir  Quartet  and  appearing  as  soloist  with  many  of  the 
great  orchestras  in  North  America,  Asia  and  Europe,  including  the  Boston  Symphony, 
Berlin  Philharmonic,  and  Philadelphia  Orchestra.  Mr.  Zazofsky  was  raised  in  Boston 
where  he  began  the  violin  with  Joseph  Silverstein.  Following  studies  at  the  Curtis  Insti¬ 
tute  with  Ivan  Galamian,  Mr.  Zazofsky  in  1979  became  the  first  and  only  American  to 
win  the  Montreal  International  Violin  Competition.  That  victory  was  followed  by  a  gold 
medal  at  the  1980  Queen  Elizabeth  Competition  in  Brussels  and  the  1985  Avery  Fisher 
Career  grant.  Most  recently,  Mr.  Zazofsky  has  premiered  chamber  works  by  Charles 
Fussell  and  Richard  Danielpour,  as  well  as  the  new  violin  concerto  by  Frederic  Van 


Rossum,  released  on  Cypress  CD  label.  He  also  gave  the  Boston  debut  of  Lukas  Foss’ 
Three  American  Pieces,  in  their  orchestral  version,  with  the  composer  conducting  the 
Boston  University  Symphony  Orchestra.  Mr.  Zazofsky  is  currently  a  member  of  the 
faculty  of  the  Boston  University  School  for  the  Arts. 


Andres  Diaz,  cellist 

Since  winning  the  First  Prize  in  the  1986  Naumburg  International  Cello  Competition, 
Andres  Diaz  has  exhilarated  both  critics  and  audiences  with  his  intense  and  charismatic 
performances.  Born  in  Santiago,  Chile  in  1964,  Mr.  Diaz  studied  with  Anraldo  Fuentes, 
principal  cellist  of  the  Chilean  Philharmonic,  with  Martha  Gerchefski  at  the  Georgia 
Academy  of  Music  and  with  Laurence  Lesser  and  Colin  Carr  at  the  New  England  Con¬ 
servatory.  He  joined  the  faculty  of  Boston  University  as  Professor  of  Cello  in  January 
1994. 

Highlights  of  Mr.  Diaz's  1993-94  season  include  a  tour  of  Hong  Kong,  Korea,  Japan,  and 
Hawaii,  performing  both  in  recital  and  with  orchestra,  recitals  in  Atlanta's  Spivey  Hall 
and  in  Omaha  with  pianist  Samuel  Sanders,  and  appearances  with  the  Alabama, 
Meridian  and  Modesto  Symphony  Orchestras.  In  addition,  Mr.  Diaz  played  Leon 
Kirchner’s  Music  for  Cello  and  Orchestra  with  the  Harvard  Chamber  Orchestra,  with  the 
composer  conducting.  He  also  appears  with  the  Boston  Conservatory  Trio  in  Quebec 
City  and  with  the  Diaz  String  Trio  at  the  International  Festival  of  St.  Cypriene  in  France. 
This  trio,  which  features  David  Kim  on  violin  and  Roberto  Diaz  on  viola,  has  been  ap¬ 
pointed  Trio-in-Residence  at  Florida  International  University. 

Andres  Diaz’s  numerous  orchestral  appearances  have  included  return  engagements  with 
the  Atlanta  Symphony  under  conductor  Robert  Shaw;  performances  with  the  American 
Symphony  at  Carnegie  Hall,  the  symphony  orchestras  of  Milwaukee  and  Seattle,  at  the 
Boston  Pops  Esplanade  Orchestra  and  the  Chicago  Symphony  at  the  Ravinia  Festival 
with  Edo  de  Waart  conducting.  Mr.  Diaz's  latest  recording  with  Samuel  Sanders  of  the 
Brahms  Sonatas  for  Cello  and  Piano  on  the  Dorian  label  was  released  in  1992  to  critical 
acclaim,  and  upcoming  recordings  include  Faure’s  Sonata  for  Cello  and  Piano  with  Mr. 
Sanders,  Spanish  concertos  with  the  Simon  Bolivar  Symphony  Orchestra  with  Eduardo 
Mata  conducting,  both  with  Dorian.  Mr.  Diaz  has  performed  internationally,  most  re¬ 
cently  in  the  Soviet  Union,  Chile  and  Argentina.  Mr.  Diaz  has  appeared  in  numerous 
festivals,  and  at  Tanglewood  he  earned  the  Pierre  Mayer  Memorial  Award  for  Out¬ 
standing  String  Player. 
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The  Boston  University  Tanglewood  Institute 

Bruce  MacCombie 

Dean,  Boston  University  School  for  the  Arts 

Christopher  Kendall 

Director,  Music  Division,  Boston  University  School  for  the  Arts 

Stuart  Baron 

Director,  Visual  Arts  Division,  Boston  University  School  for  the  Arts 

Leslie  Wu  Foley 

Administrator,  Boston  University  Tanglewood  Institute 


1995  marks  the  30th  season  of  the  Boston  University  Tanglewood  Institute.  Since 
1966,the  Boston  University  Tanglewood  Institute  has  been  a  summer  program  of  Boston 
University  and  the  Tanglewood  Music  Center.  The  Institute  includes  four  Young  Artists 
Programs  for  students  ages  15  to  18  (Instrumental,  Vocal,  Piano,  and  Composition),  six 
Institute  Seminars  for  students  ages  15  and  older  (Flute,  Harp,  Clarinet,  Atlantic  Brass, 
Saxophone,  and  Listening  and  Analysis),  and  the  Adult  Music  Seminars.  Many  of  the 
Institute’s  students  receive  financial  assistance  from  funds  contributed  by  individuals, 
foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholar¬ 
ship  Fund. 


If  you  would  like  further  information  about  the  Boston  University  Tanglewood  Institute, 
or  would  like  application  information  for  next  summer,  please  call  1-800-643-4796. 


Center 


June  27-August 


Symphony  Hall,  Boston,  MA  02115  (617)  638-9230 

SEIJI  OZAWA,  Music  Director,  Boston  Symphony  Orchestra 
LEON  FLEISHER,  Artistic  Director,  Tanglewood  Music  Center 

GILBERT  KALISH,  Chairman  of  the  Faculty 
Charles  E.  Culpeper  Foundation  Chair 

HENRI  DUTILLEUX,  Comp  oser  in  Residence 
REINBERT  DE  LEEUW,  Director  of  Festival  of  Contemporary  Music 

RICHARD  ORTNER,  Administrator 


FELLOWSHIP  PROGRAM  FACULTY  (partial  listing) 


tEDWIN  BARKER,  Contrabass 
Surdna  Foundation  Chair 
tRONALD  BARRON,  Trombone 
♦MARSHALL  BURLINGAME,  Librarian 
PHYLLIS  CURTIN,  Soprano 
♦FRANK  EPSTEIN,  Percussion 
t BURTON  FINE,  Viola 
tEVERETT  FIRTH,  Percussion 
NORMAN  FISCHER,  Cello 
MARGO  GARRETT,  Vocal  music  coach 
KENNETH  GRIFFITHS,  Vocal  music  coach 
BONNIE  HAMPTON,  Cello 
DENNIS  HELMRICH,  Vocal  music  coach 
Renee  Longy  Chair 
t CHARLES  KAVALOVSKI,  Horn 
LOUIS  KRASNER,  Violin 
Beatrice  Sterling  Procter  Chair 
JOEL  KROSNICK,  Cello 
Frederick  W.  Richmond  Foundation  Chair 
♦EUGENE  LEHNER,  Viola 
Richard  Burgin  Chair 
JULIUS  LEVINE,  Contrabass 


DONALD  MacCOURT,  Bassoon 
GUSTAV  MEIER,  Conductor 
Sana  H.  Sabbagh  and  Hasib  J  Sabbagb  Cbai 
tANN  HOBSON  PILOT,  Harp 
WILLIAM  PURVIS,  Horn 
SAMUEL  RHODES,  Viola  (on  sabbatical) 
tCHARLES  SCHLUETER,  Trumpet 
PETER  SERKIN,  Piano 
Manan  Douglas  Martin  Chair 
♦HARRY  SHAPIRO,  Orchestra  Manager 
tJOSEPH  SILVERSTEIN,  Violin 
ALAN  SMITH,  Vocal  music  coach 
JOEL  SMIRNOFF,  Violin 
♦FENWICK  SMITH,  Flute 

Dr.  &  Mrs.  Edward  L.  Bowles  Chair 
ROBERT  SPANO,  Conductor  and  pianist 
tRICHARD  SVOBODA,  Bassoon 
tROGER  VOISIN,  Trumpet;  Teacher  of 
Solfege 

JAMES  WHITAKER,  Chief  Coordinator 
YEHUDI  WYNER,  Composer  and  Pianist 

♦Boston  Symphony  Orchestra 
t Boston  Symphony  Principal  Player 


t MALCOLM  LOWE,  Violin 
YO  YO  MA,  Cello 


BALDWIN  PIANO 


AUDITION  SCHEDULE 


Call  617-6)8-9230  for  an  audition  appointment,  between  l  PM  and  5  PM  ESI  ONLY 


INSTRUMENTAL  DIVISION 


BOSTON 

Symphony  Hall 

strings 

Fn  17  February 

Sat  18  February 

piano 

Mon  13  February 

winds 

Fn  17  March 

Sat  18  March 

pe  rcussion 

Fri  3  March 

Sat  4  March 

brass 

Mon  1 3  Fehruary 

Tues  14  February 

harp 

Frt  3  March 

CHICAGO 

DePaul  University 

School  of  Music 

804  VV  Belden 

strings 

Sat  11  February 

winds 

Sat  25  February 

brass 

Sat  11  February 
harp 

Sat  11  March 

CLEVELAND 

Oberlin  College 

Conservatory  of  Music 

strings 

Sun  12  February 
piano 

Sat  18  March 

winds 

Sun  26  February 

percussion 

Sun  12  February 

brass 

Sun  12  February 

HOUSTON 

Rice  University 

Shepherd  School  of  Music 

strings  only 

Mon  1 3  February 

LOS  ANGELES 

Univ.  of  Southern 

California 

stnngs 

Mon  6  February 
piano 

Wed  8  March 

winds 

Wed  8  March 

brass 

Thurs  9  February 

NEW  YORK  CITY 

strings 

Wed  22  February 

Thurs  23  February 

St  Thomas  Choir  School 

202  West  58th  Street 

winds 

dues  21  February' 

Wed  22  February 

* 

St  Thomas  Choir  School 

brass 

Wed  15  February 

Thurs  16  February 

St  Thomas  Choir  School 

piano 

Mon  20  March 

Tues  21  March 

Baldwin  Piano  &  Organ  Co 
421  W  54th  Street 

percussion 

Thurs  16  February 

Carroll  Studios 

551  W  4 1st  Street 

harp 

Thurs  16  February' 
Carroll  Studios 

PARIS 

piano  only 

Sun  15  January 
location  t.b.a. 

SAN  FRANCISCO 

SF  Conservatory 

1201  Ortega  Street 

strings 

Tues  7  February 
piano 

Mon  13  March 

winds 

Sun  12  March 

brass 

Wed  8  February 

VOCAL  DIVISION 

CLEVELAND 

Mon  30  January 
location  t.b.a 

TORONTO 

Tues  31  January 
location  t.ba 

NEW  YORK  CITY 
Wed  1  February 
lliurs  2  February 

location  t.ba 


BOSTON 


LOS  ANGELES 


Fri  3  February 
Sat  4  February 
Symphony  Hall 
Chorus  Room 


Sun  5  February 

v 

Vmv.  of  Southern  California 


PARIS 

Sun  15  January 
location  t.b.a. 


TANGLEWOOD 


MUSIC  CENTER 


Tanglewood  is  a  500-acre  estate  located  in  the  towns  of  Lenox  and  Stockbridge,  in  the 
Berkshire  Hills  of  western  Massachusetts.  Given  to  the  Boston  Symphony  Orchestra 
by  Mrs.  Rosamond  Sturgis  Brooks  and  Miss  Mary  Aspinwall  Tappan  in  1936,  it  has 
since  become  the  home  of  one  of  the  world’s  great  music  festivals.  For  nine  weeks 
each  summer  the  Boston  Symphony  Orchestra  is  in  residence  at  Tanglewood,  perform¬ 
ing  an  exceptionallv  broad  and  varied  range  of  orchestral  music  each  weekend.  The 
Festival  also  features  evening  recitals  by  outstanding  soloists  and  ensembles,  and  other 
special  events  throughout  the  summer. 


Iangiewood  is  also  the  site  of  one  of  the  most 
influential  centers  for  advanced  musical  study  in 
the  world  Here,  the  Tanglewood  Music  Center, 
which  has  been  maintained  by  the  Boston  Sym¬ 
phony  Orchestra  since  its  establishment  (as  the 
Berkshire  Music  Center)  under  the  leadership  of 
Serge  Koussevitzky  in  1940,  provides  a  wide 
range  of  specialized  training  and  experience  for 
young  musicians  from  all  over  the  world. 

Now  in  its  tenth  year  under  the  leadership  of 
Artistic  Director  Leon  Fleisher,  the  Music  Center 
affords  participants  a  wholly  unique  environment 
for  performance-oriented  work  in  the  standard 
and  contemporary  music  literature.  Weekly 
chamber  music,  vocal  music,  and  orchestra  con¬ 
certs  are  prepared  under  the  supervision  of 
outstanding  artist  teachers,  all  in  daily  contact 
with  the  life  of  the  Boston  Symphony. 

Today  the  Tanglewood  Music  Center  offers  three 
programs  for  advanced  musicians  at  least  18  years 
of  age.  The  Fellowship  Program  provides  a 
demanding  schedule  of  study  and  performance 
for  musicians  who  have  completed  most  of  their 
formal  training,  including  activities  for  instru¬ 
mentalists,  singers,  and  composers.  There  is  no 
tuition,  and  the  Fellowships  also  underwrite 
other  costs  for  those  who  require  such  help. 
Conductors  may  enroll  in  the  Conducting  Class, 
from  which  some  members  may  be  selected  for 
public  performance.  Twelve  singers  are  enrolled 
in  the  Fellowship  Program;  others  may  become 
members  of  the  Phyllis  Curtin  Seminar.  Detailed 
descriptions  of  these  programs  follow. 


In  1966  Erich  Ijeinsdorf  invited  the  Boston 
University  School  for  the  Arts  to  join  in  the 
educational  activities  at  Tanglewood  Today,  the 
Boston  University  Tanglewood  Institute  offers 
individual  and  ensemble  instruction  to  talented 
younger  musicians,  mostly  of  high-school  age, 
with  a  variety  of  programs  for  performers  and 
composers. 

Alumni  of  the  Music  Center  play  a  vital  role  in 
the  musical  life  of  the  nation  and  the  world. 
Tanglewood  and  the  Tanglewood  Music  Center, 
projects  with  which  Serge  Koussevitzky  was  in¬ 
volved  until  his  death,  have  become  a  fitting 
shrine  to  his  memory,  a  living  embodiment  of 
the  vital,  humanistic  tradition  that  was  his 
legacy.  The  Tanglewood  Music  Center  maintains 
its  commitment  to  the  future  as  one  of  the 
world’s  most  important  training  grounds  for  the 
composers  and  performers  of  tomorrow. 


HE  CONDUCTING  CLASS 


ELLOWSH 


The  sole  criterion  for  admission  to  the  FELLOW¬ 
SHIP  PROGRAM  is  musical  excellence.  The 
Fellowship  is  not  a  cash  award,  but  rather  an 
invitation  that  enables  recipients  to  be  in  residence 
at  Tanglewood,  tuition-free,  for  eight  summer 
weeks.  Additional  assistance  for  housing  and 
travel  costs  is  also  available  to  Fellows  demon¬ 
strating  real  need,  but  Fellows  are  asked  to  con¬ 
tribute  toward  the  cost  of  their  housing  if  they 
(or  their  parents)  are  able  to  do  so. 

Fellows  rehearse  and  perform  seven  days  a  week 
during  this  period,  participating  in  a  complex 
program  involving  work  in  small  ensembles,  in 
orchestra,  in  contemporary  music  of  all  kinds, 
and  on  occasion  with  the  Boston  Symphony 
Orchestra.  The  Program  will  invite  approximately 
110  instrumentalists,  12  singers,  8  vocal  coaches, 

6  composers,  and  one  or  two  chamber  ensem¬ 
bles  to  become  Fellows  for  the  1995  session. 
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INSTRUMENTALISTS  work  daily  in  orchestra 
and  in  chamber  music,  and  in  solo  master  classes 
several  times  during  the  summer.  Orchestra  con¬ 
certs  will  be  conducted  by  Seiji  Ozawa,  Leon 
Fleisher,  Robert  Spano,  Reinbert  de  Leeuw,  and 
others,  as  well  as  by  the  Assistant  Conductors  of 
the  Boston  Symphony.  Chamber  music  activities 
are  under  the  overall  supervision  of  Gilbert 
Kalish,  with  weekly  concerts.  Master  classes  are 
led  by  principal  players  of  the  Boston  Symphony 
Orchestra  and  by  other  special  faculty  members 
such  as  cellists  Joel  Krosnick,  Norman  Fischer 
and  Bonnie  Hampton;  violist  Eugene  Lehner; 
and  violinists  Louis  Krasner  and  Joel  Smirnoff. 
Certain  violinists  and  pianists  also  participate  in 
two  weeks  of  sonata  study  and  performance. 
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The  Conducting  Class  is  an  in-depth  workshop 
for  up  to  twelve  experienced  young  conductors 
Led  by  Gustav  Meier,  the  Class  will  also  include 
work  with  Seiji  Ozawa,  Leon  Fleisher,  Robert 
Spano,  and  other  guest  artists  present  at  Tanglewood 
for  work  with  the  Boston  Symphony.  Some 
opportunities  for  public  performance  by  mem¬ 
bers  may  be  made  available— with  orchestra  or 
with  smaller  contemporary  music  ensembles  — at 
the  discretion  of  the  Faculty.  The  daily  classes 
are  actual  working  sessions,  using  string  quintet 


and  piano  as  the  ‘laboratory  instrument  Solfege 
studies  are  required  unless  fluent  proficiency  can 
be  demonstrated.  Observation  of  master  teachers 
preparing  chamber  music  for  performance  will 
also  be  required. 

Tuition  charges  for  members  of  the  Class  are 
fully  underwritten;  participants  are  responsible, 
however,  for  the  cost  of  room  and  board;  some 
scholarship  assistance  to  offset  these  costs  may  be 
available  to  those  invited,  upon  further  application. 


Adult  teachers,  performers,  composers,  and  knowledgeable  amateurs  may  also  enroll  at  Tanglewood  as 
GENERAL  AUDITORS,  to  observe  classes,  rehearsals,  concerts  and  seminars  without  a  fixed  schedule  or 
active  participation.  All  privileges  at  Tanglewood,  including  attendance  at  Boston  Symphony  Orchestra  rehearsals, 
are  offered  to  auditors.  A  minimum  two-week  enrollment  is  required;  dormitory  housing  is  available,  however 
some  restrictions  apply.  Tuition  for  auditors  is  $200  per  week,  or  $1,500  for  the  full  eight  week  session. 


Phyllis  Curtin’s  world-renowned  classes  for  si  * 
aspects  of  vocal  technique  and  the  singer’s  ar 
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guage  classes  and  extensive  private  coaching  j 
basis  for  the  preparation  of  song  groups  for  ? 
performances.  In  addition  to  five  hours  per  v 
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Curtin,  participants  may  expect  to  work  with  tl 
vocal  faculty,  including  Margo  Garrett,  Kenn< 
Helmrich,  Alan  Smith,  Robert  Spano,  and 
Some  members  of  the  Seminar  may  be  selec 
formance  opportunities,  at  the  discretion  of  i 
twenty-four  experienced  young  singers  of  out? 
promise  will  be  invited  to  attend.  Tuition  for  . 
session  is  $1,500;  some  scholarship  aid  towar 
tuition  is  available,  upon  further  application, 
responsible  for  the  cost  of  their  own  housing 
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SINGERS  and  VOCAL  COACHES  meet  twice 
weekly  with  Phyllis  Curtin  for  in-depth  study  of 
vocal  technique  and  the  singer’s  art,  leading  to 
several  public  performances.  Extensive  private 
coaching  and  additional  classes  are  under  the 
supervision  of  Margo  Garrett,  with  participation 
by  Kenneth  Griffiths,  Dennis  Helmrich,  Alan 
Smith,  and  Robert  Spano  Beginning  in  1995, 
the  TMC  will  appoint  one  or  two  outstanding 
former  Fellows  in  Vocal  Accompaniment  to 
Faculty  Internships  designed  to  welcome  young 
colleagues  into  active  life  in  the  profession  on  a 
one-season  basis.  Guest  artists  such  as  Barbara 
Bonney  will  also  present  special  classes. 

Tanglewood’s  CHAMBER  ENSEMBLE  RESI¬ 
DENCY  offers  the  opportunity  for  a  young 
ensemble  (strings,  or  strings  with  piano)  to 
become  pan  of  the  Fellowship  Program  com¬ 
munity  for  the  summer.  Intensive  coaching  with 
the  Faculty  will  lead  to  a  concen  performance 
toward  the  end  of  the  summer. 


Contemporary  music 

ACTIVITIES 


Contemporary  music  has  a  long  and  distinguished  history  at  Tanglewood,  beginning  with  Koussevitzky’s  selec¬ 
tion  of  Aaron  Copland  and  Paul  Hindemith  to  lead  composition  studies  in  1940,  continuing  through  Gunther 
Schuller’s  notable  20-year  tenure  and  Oliver  Knussen’s  remarkable  recent  contributions 


While  work  in  new  music  is  a  well  integrated  pan 
of  the  Fellowship  Program  activities,  Tanglewood’s 
annual  Festival  of  Contemporary  Music  provides  a 
week-long  concentration  of  events  which  explore 
the  exciting  diversity  of  musical  styles  now  before 
the  public.  The  Festival  is  directed  again  this  year 
by  noted  Dutch  musician  Reinben  de  Ixeuw,  and 
will  feature  performances  of  several  major  works 
of  Composer  in  Residence  Henri  Dutilleux 

Contemporary  Music  is  supponed  in  pan  by  a 
generous  gift  from  Dr  Raymond  and  Hannah  H 
Schneider,  and  from  the  Fromm  Foundation  at 
Harvard  University. 


OSTON  UNIVERSITY 
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COMPOSERS  will  pursue  independent  com¬ 
positional  activities  under  the  guidance  of  1995 
Composer  in  Residence  Henri  Dutilleux  Seminars 
with  other  composers  such  as  George  Perle  are 
also  planned.  At  least  one  work  by  each  Fellowr 
in  Composition  will  be  performed  as  pan  of  the 
Fellowship  Program  chamber  music  concen  series 
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Telephone  617/ ?>$-.$.$  86  or  800/ 64  $-4796 

Also  offered  at  Tanglewood  are  the  programs  of  the  Boston  University  Tanglewood  Institute,  for  musicians  of  high  school 
and  college  age ,*  members  have  full  privileges  at  Tanglewood  For  complete  information  contact 

Bruce  MacCombie,  Dean,  Boston  University  School  for  the  A  ns  Boston  University  Tanglewood  Institute 
Christopher  Kendall,  Director,  Music  Division  8  55  Commonwealth  Avenue  —  T 

Stuart  Baron,  Director,  Visual  Arts  Division  Boston,  MA  02215 

Ruthann  M  Cangelosi,  Administrator 


FOR  MUSICIANS  AGE  15-18; 

Young  Artists  Orchestra  and  Chamber  Music 
Program  (eight  weeks)  private  and  ensemble 
study;  performance  of  chamber  music  and 
orchestra  repertoire. 

Young  Artists  Vocal  Program  (six  weeks):  work 
in  vocal  technique,  with  coaching  toward  small 
ensemble  and  full  choral  performances. 

Young  Artists  Composition  Program  (eight 
weeks)  seminars  and  private  lessons,  including 
solfege,  plus  readings  of  works  written  by 
members. 

Young  Artists  Piano  Program  (four  or  eight 
weeks)  private  lessons  and  master  classes  for  a 
small  number  of  advanced  participants 

FOR  MUSICIANS  AGES  15  AND  OLDER; 

Applied  Music  Program /Listening  and  Analysis 
Seminar  (four  or  eight  weeks)  private  instrumental 
lessons  with  selected  Tanglewood  faculty;  after¬ 
noon  attendance  at  the  Listening  and  Analysis 
Seminar,  described  below 

Clarinet  Seminar  (two  weeks)  intensive  work¬ 
shop  for  developing  and  advanced  players  under 
the  direction  of  Ethan  Sloane 

Harp  Seminar  (six  weeks):  a  series  of  private 
lessons  and  master  classes  with  Lucile  Lawrence 


Listening  and  Analysis  Seminar  (two  four-week 
sessions):  attendance  at  rehearsals  coupled  wnth 
analysis  of  Boston  Symphony  and  other  Tanglewood 
repertoire,  for  young  people  and  adults  with 
strong  interest  and  background. 

Brass  Seminar  (four  or  eight  weeks)  master 
classes  and  lessons,  plus  work  in  large  and  small 
ensemble. 

Flute  Seminar  (four  weeks):  study  and  master 
classes  under  the  direction  of  the  Boston  Symphony 
Orchestra’s  former  principal  flutist  Doriot 
Anthony  Dwyer 

Saxophone  Seminar  (two  weeks)  solo  and 
ensemble  work  led  by  Harvey  Pittel,  including 
technical  instruction  and  broad  repertoire  overview 

Adult  Music  Seminar  (one-week  sessions) 
attendance  at  rehearsals,  concerts,  classes  and 
other  activities  especially  designed  for  adults  who 
are  avid  music  lovers  but  not  experts  in  the  field 

FOR  VISUAL  ARTISTS  15  AND  OLDER: 

Visual  Arts  Program  (six  weeks)  drawing  and 
painting  programs  at  two  levels  (high  school  and 
college),  including  individual  and  group  critiques, 
lectures,  and  museum  visits;  admission  by  port¬ 
folio  review 


Auditions  are  required  for  admission  into  most  Boston  University  Tanglewood  Institute  programs.  The  University 
offers  elective  credit  through  many  of  the  Institute’s  programs  and  seminars  Need-based  as  well  as  merit 
scholarships  are  available.  Deadline  for  priority  applications  is  March  1,  1995  for  music  and  May  1,  1995  for 
visual  arts. 


VOCAL  DIVISION 

Smgm  uvd  VocjJ  Gurbo/AtcotapaAitti  nun  iiwjjboo  in  pcnon. 

Srngcrf  vbo-jld  Kfld  i  comptctrvl  ApphciiMsn  a  (urrmt  teller  if  rturni  mmlanan  from  a  prvfaneml  mun eirrj  ctbrr  than 
tmt r  nmrra  uadrr,  *nd  i  bnd  mumc  outlining  profexsiorul  kttwujci  including  v>\ o  and  choral  experience.  open 
experience.  etc  At  (hr  audition  ungm  vhouJd  pmmi  a  cckjJ  of  four  Sections  art  vongv  in  three  language*.  one  of 
which  jtutu  hr  tngjnh  and  one  am  Sight  ringing  may  iiv>  Le  required  An  aaompanw  u  pnmJrJ  at  tbr  auJitwn 
j'llxryfb  imp?  may  hmy  tbejr  era-n  \ f  liiy  ftib 

Voctl  Covhev /Accompanist!  thoulJ  vmd  a  brief  profaaacnaJ /educational  resume  along  with  the  complaed  appii- 
cation,  one  letter  of  trcommaidai>on.  ind  a  complete  rc#caJ  repertoire  U«  In  the  audiuon  the  Faculty  v%  tiJ  be  look- 
eng  for  exceptional  piinitfic  abibry  and  for  evidence  of  wroout  interest  tn  playing  for  tingcrv  aa  demonstrated  by 
familumy  wrih  the  vxaf  repmotrr  plur  wotkmg  luV7U'1edge  of  French.  German,  and/or  tulian  Pumsti  must 
pfepa/r  me  item  an  the  tmpnal  key  from  taib  of  the  following  calegonci 

\  f  met  Avant  cjue  ru  ne  ten  aJJe»  (La  bcriru  ebanumf 

Schuben  Ayf  dem  Waive  ru  ungen 

Wolf  NimmeruJte  Lwrbe  ho  be  playrd  in  G  Ma^or,  which  ts  Vx  step  down  Irom  the  onginaJ) 

Si  rims  GicJrc 

ft  Mozart  'Come  vcogfw'  from  Cem  fan  tutu 

Puccim  '  Un  bd  Jr  from  Bvzurfy 

Winner  ’Du  but  der  laru’  from  Du  IVitfure 

Maivner  '/c  run  encore  tour  ctourdre*  from  AXamm 

(  ro  tie  ptjved  anJ  rang  tn  key  »>  appheanr's  choice 

Rachrowunirv  1  low  fur  tha  rpoi\  Op  21  No  7  (ung  in  language  of  applxant'r  choice; 

Kopi^hi  Nmie 

Schubert  Dai  f  ivchcrmadchen 

tkrliurrv  tc  tempi  a  laisrtc  »n  mameau 

In  adJniun,  piamur  mjy  l<  asl/d  to  tight- read  Whenever  possible,  punuti  thould  arrange  to  accompany  the  audi- 
mm  of  a  ringer  who  it  alui  ippUmg  to  the  Muuc  Center  and  thus  be  prepared  to  play  several  orhet  French, 

German,  irr  fnghvh  language  temp  All  applicants  should  be  jware  of  the  conuderable  emphasis  on  contemporary 
munc  at  TiM'tfWwd.  tln>ur  who  ate  able  rhouM  come  to  the  audiuon  prepared  to  demonstrate  proficiency  with  the 
non  i'irul  2fnh-cemury  Ineratuie 

INSTRUMENTAL  DIVISION 

Tlrr  fallowing  rrp'-noire  re^uiremcniv  peruin  to  both  /JIT  and  TAPED  auditioni 

ALl.  IN9TRlfMFNTALIbTS  murr  proem  two  or  three  works  of  rubuanre.  i ru/uJmg  am  ,baltengi> ig  lOtixentury 
work,  jurd  muir  prepare  the  required  orchestra  and  chamber  music  cscerpci  listed  here  Instrumenra/uts  applying  by 
Upc  rnu it  record  all  rhe  eucrprr  lined  for  rhnr  tnunrmems  All  instrumental  auditionr  arc  unaccompanied 

In  addition,  pfeav  note 

-Smng  playeir  murr  prepare  one  morrmeni  from  an  unaccompanied  solo  work  by  J5  Bach  as  one  of  ihor  pieces. 
Wind  players  murr  prepare  a  Muurr  concern.*  as  one  of  then  audition  pieces. 

Percurvmnim  must  prepare  three  solos,  one  each  foi  timpani,  rnane.  and  mallet  instruments  (demons! rating  both 
rwo  and  four  mallet  technique; 

Hatp  players  must  prepare  two  contrasting  solos 

Piantrts  muu  prepare  a  reprevntartre  recital  program,  including  one  challenging  20th-cmrury  composition 

LtVl  AUDITIONS  are  by  appoinimenr  only  Telephone  the  TangfewwxJ  Music  Center  (&17)  6J8-P2IO  berween 
I  -  f  RM  (E  ST)  (n  make  an  appomtment  hr^rrr  armpUimg  (be  applkjium 

TAPF-t)  AUDITIONS  are  accepted  from  those  msiru mental isu  who  lire  more  than  2  fO  mdcs  from  ■  Kc  nearest 
scheduled  auditrom  CandiAncs  should  send  cassette  tapes  clearly  labelled  with  all  pcrtmeni  information,  including  a 
cumpltte  program  foi  the  cassette  Norc  that  at  least  one  of  rhe  solos  included  in  j  upc  must  be  taken  from  a 
recent  lire  performance  The  deadline  for  taped  auditions  is  February  I,  r99f  Tapes  cannot  be  returned. 

REQUIRED  ORCHESTRA/ CHAMBER  MUSIC  FSCERPTS 
filtl'  refers  to  a  rehearsal  lettct  ot  numbet,  ’mm'  to  specific  measure  numbers) 

VIOl  IN: 

Bertbnm  ■  Stnng  Quartet  tn  G.  Opus  18,  #2  violin  1  Scherzo  ■  beginning  to  |G  ifiei  thl  'Wn  (mm  1  •  M, 
w'ltltoot  refloat);  fno  ■  mm  I  ■  first  ending  Becbavm  -  String  Quanei  in  l:,  Op  f9,  No  l,  (Adapo  molto  e 
moto)  violin  |  mm  I  •  8,  71  •  9J 

Hteibnen  Groue  Fugc,  Op  III  rtolm  2  mm.  H4  •  187  (4  before  rhl  H  17  before  thl  I) 

/Jioimri  ■  Symphony  *2.  In  mvt  mm  MS  (rhl  ‘ET  •  1  f 5  <1  hat  before  rhl  F);  2nd  mvr  mm  H  •  M,  87  •  VI 

(I  bar  ItefofT  thl  ’F) 

Almirhwbn  Midsummer  Nighr  t  Dream  •  Scherzo.  8  before  thl  A  •  7  at’rer  rhl  D 
Movart  ■  Symphony  •  If  in  D  lllafTnct),  4rh  mvt  (Presto)  mm  118  •  140 

Alcrwrt  •  Symphony  #)9  in  E  flat,  2nd  mn  (Andante  con  moto)  mm  96  (rhl  ‘O  •  I0B,  4th  mri  (Allegro)  mm 
1  ■  41  ithl  AT 

Sdmbert  •  Sinng  Quartet  in  G,  D  887,  violin  I.  Ian  mn  mm  I  •  (9 

Sfrjytt  •  l>on  Juan,  mnt  J  ■  J6  (4  before  rhl  TO 

VIOIvX, 

JTjrx*-*  -  Srnng  Quartet  Nu  6.  1st  mn.  mm  I  -  I  r 
RirtpF  -  String  Quartet  No  4,  1r(  mrt  mm  T4  -  26 

flrjbmr  Stnng  Quanei  in  B-flat,  Opus  6?  Jrd  mrt  (Agitato)  mm  1  .  W  (14  aftet  rhl  I*) 

Brabmi  Symphony  *  r,  Isr  mvt  rnm  77  (rhl  "E")  •  100  (I  Morr  rhl  ’C),  mm  1B7  (rhl  ‘D  •  201  (thl  'M>,  4rh 

mri  mm  I  •  IR 


UDITION  REQUIREMENTS 


H-rjtJn 

Maim 

Maim 


Quartet  Op  20.  *2.  4th  rore.  (fugue)  nota  subjert  suieroenr 
Quintet  in  G  Minor,  -lola  1  let  mvt  mm.  9-18 
Symphony  «))  in  D  lHaffhcr),  1st  mn  (Alfegna  con  rpmto)  mm 
mn.  (Presto)  mm  I  •  17  (I  before  rhl  'AT,  mm.  114  -  |40 
Smnm  ■  Don  Juan,  mm  1  •  )7  (14  after  rid  1) 

CELLO: 

Bribrnt  ■  Piano  Quartet  m  C  Minor,  Op,  60.  Andanre,  mm.  t  •  17 
Brjbmi  ■  Qumrn  m  G.  Op  111,  fc  mn.  mm.  I  ■  15 

Brjtmi  -  Symphony  *1,  (si  mvt.  mm.  77  (rhl  T7)  •  1 00  (I  before  rhl  "G")  mm 
mn  (Pocti  allegretto)  beginning  •  mm.  (6,  4ih  mvt  tAUegro)  mm  I  -  IB 
Mjrun  ■  Quann  in  B-Flai,  K  589  •  Larghetto,  mm.  t  -  8 
MtrLin  ■  Sy-mphony  «15  in  D  (Haffner).  fsr  mn.  (Allegro  con  spi/ito)  mm  Ij 
IrhJ  BT.  4rh  mn  (Presto)  mm.  )  ■  57  41  before  rhl  AT,  mm.  114  .  |4^ 
Sdbombrrg  ■  Pierror  Lunai/e.  *\f.  Heunwch.'  final  four  bars 
£J*»mhr7£  MerkJarne  Nacht  •  Sextet  version  Cello  I-  II  men  ores  before  rhl 
Srrauo  •  Don  Juan.  II  after  rhl  V-  (Tempo  t  )  ■  3  ban  after  rhl  AV 
BASS: 

Rub  •  Orchestra  Suite  <2  in  b  mrnoc  Prelude  mm.  1 
complete 

Beeiiv,  m  ■  Symiphony  »S  2nd  mn  mm  114  •  12  J,  led  mrt  mm 
Beetb^m  ■  SyTnphony  «7,  1st  mvt,  mm.  114  (rhl  'DT  •  I fS  (4  after 
(pick-up  to  rhl  T)  ■  299 


H  •  29.  mm.  59 


66  (rhl  ‘BT.  4th 


187  (rhl  O  •  201  (rhl  MT.  3rd 


29  (4  before  thl  'AT,  mm.  59 


'M'  through  9  bars  after  M 


66 


"•  plus  the  fim  2J  ban  of  rhe  allegro.  Polonaise  (double) 


141  -  214  (without  repear) 
thl  'FT,  mm.  184 


217  (thl  XT),  mm.  277 


Bssitorf i  ■  Symphony  *9,  last  mrt.  (reertatrve)  mm  S  •  next  double  hir,  neat  Tempo  I  n/4v 
Mozart  ■  Symphony  <1J  in  D  (HaiThei).  1st  mvt  (Allegro  con  spiiito)  mm  I  f  •  >  9  m  <o° 

74  •  88,  4ih  mrt.  (Presto)  mm  f  -  17  (I  before  rhl  'AT,  mm.  ‘  .  m  .  . 

Sbw/vrr  ■  Trout'  Quintet.  In  mrt  2  before  rhl  t  •  play  6  ban,  K  ■ 

Srrjuii  .  Don  Juan,  rhl  T  •  4  before  rhl  'Gl  mm.  137  (7  afiet  rhl 
FTUTE. 

Bjitnf  •  Concerto  foi  Orxhcnra.  tnrermezzir  Inrenotto.  mm  139  -  144 

Beeibuven  •  Leonote  Overture  #1,  mm  328  (29  afrei  rhl  ET  •  160  (18  before  rhl  -tn  a 

Biabms  •  Symphony  <4,  4rh  mrt  ,  mm.  91  (4  before  3/2)  .  oj  ^ 


ntet  double  bar 
114-140  "  66{,M  ^  fTim 

L.  4th  mn  \'ar  111  without  pau.se  to  Var  IV  ■  r0 
'  J6I  (4  before  rhl  'Q) 


rhl  T7V,  opening  thl  '15J'  •  rhl  '1 56'  1st  and  2nd 


Ed.  Zolfcr,  Pub  Schorrj 


0 

I 


214 


DfbuJty  •  Nocturnes,  1st  mvt  (Nuages)  mm  64  •  80 
fLnti  ■  Daphnes  and  Chloc,  Suite  12,  3rd  measure  of  thl  'I76- 
(lute  parts 

bom  berg  •  Prcnor  Luname,  7th  mrt.,  (ar-ailable  complete  rn  'Modem  Orchestra  Siudres 
SfranmiE y  -  Jeu  de  Cincs.  Vanatton  4.  complete 
Sirjuu  •  Symplionia  Domcstrca,  rhl  '22'  •  rhl  24' 

CL/\  R1  NET /B- flat: 

Berbar-m  ■  Sjmphony  *8.  frd  mrt..  Tno  (complcie) 

>1  trnJ/ltwbn  ■  Midsummer  Night's  Dream  -  Scherzo 
Strauruky  ■  Ftuioire  du  Soldai,  Devil's  Dance.  3  betone  rhl  2  •  rhJ  4 

CLARINET/A 

Bralntu  •  Symphony  8  3,  1st  mrt  mm  36-46 
Nirbrn  •  Woodwind  Qumtet,  2nd  mvt.,  fint  16  ban 
Rtmiky-Ktmakfr!  ■  Scheherazade.  2nd  mn  Recitative,  Moderate*  asui 
SbesZjFct7izb  •  Symphony  *9.  2nd  mvi .  liryt  32  ban,  3rd  mrt.,  first  1 7  ban 
Tebaikn-tky  •  Symphony  #5,  1st  mn  Introduction  (complete) 

BASS  CLARINET 

Barwk  •  The  Miraculous  Mandann,  2  meat,  before  24-25. 

Kfuirhjrvnjn  •  Piano  Concerto;  2nd  mn.,  220  ■  end  of  solo 

Rjjitl  ■  Daphrm  and  Chtoe  Suite  #2;  1o7  •  J  after  167,  3  before  170  (1  meas  );  1  before  211 
H'r//urm  Scbumjn  Symphony  *1;  Toccau.  1  before  160-  4  after  200. 

Sbcitakoviub  ■  Symphony  84;  3rd  mn  191  through  19  after  191 
Sztjuji  •  Don  Quuore.  14  -  15;  1  airet  16  •  double  bar;  72  •  74 
Srrauss  •  Till  F.ulcmpicgel,  2nd  half  of  35  .  4  before  18.  14  before  end  ■  10  before  end 
Stravinsky  •  Rue  of  Spnng;  No  5  •  7  before  7,  48  ■  49;  3  after  140  •  142 
IWJi  ■  Act  4  of  Aida.  4  before  B  -  C 

Ikjgnre  ■  Rhine  Journey  from  Gotrerdammerung.  5  before  3  •  1  afret  3;  8  afrer  6  •  14  after  6 

Aligner  •  Act  J  ot  WjJKure;  45  aftet  beginning  of  Scene  2  continuing  for  10  meas.,  rest  lot  24  meas.  and  play  nexr 

5  meas.  OR  top  2  lines,  pg  35  Wagnet  Orch  Excerpts  Jot  Ctar  and  Bou  Clar.,  Pub  by  1ni*J. 

OBOE 

Barred  ■  Conceno  (01  Orchestra.  4th  mn  (Intermezzo)  opening  solo,  mm.  32-40,  mnt.  61-69 

Bertfwirrj  •  Symphony  91.  2nd  mn.  (Adagio  assai)  mm.  I  ■  16,  mm.  16  (15  before  rhl  ‘BT  ■  47  (4  before  rhl  BT 

Brabmt  ■  Symphony  H  2nd  mrt.  (Andante)  mm  17-21,  mm  18  -  43;  4th  mvi.  mm.  3)9  •  367 

Ftaruaix  ■  Wind  Quintet,  1st  mvt.,  Allegro  assai  to  3/4  signature  after  rhl  ’4' 

Rare!  •  Tombeau  de  Couperin,  beginning  through  rhl  '2' 

Rffirrm  •  Overture  to  'Ll  ScaJa  di  Seta',  ban  37  through  54 
Saml-Samr  ■  Samson  &  Delilah,  cadenza 
SzFvTTrartn  •  Symphony  »2,  3rd  mn  (Adagio)  mm  fl  •  19 
Srrjriroi-y  •  Pulcinclla  Suite,  2nd  morrmeni  (complete) 

BASSOONi 

Beeiboi’cn  •  Symphony  »4,  4rh  mn.,  l6th-noic  solo 
Afrrzan  -  Le  Nozac  dr  Frgaro.  Orenure.  opening  and  mm.  156 
Nulsm  •  VX'ood  rvrnd  Quintet .  lasr  movemem,  solo  variation 
RjwI  •  Alborado  del  Grazioso,  solo 
RjiW  •  Bolero  -  Solo 

Rtmiky-fumakav  •  Scheherazade.  2nd  mn  opening  solo  and  cadenzas 
Stravimky  •  Le  Sacrc  du  Pnntemps  -  Opening  solo 

Sbotiakasitb  •  Symphony  *9.  from  beginning  of  4th  mvt.  to  figure  A  rn  5rh  mn 
Tibdtkixxky  ■  Symphony  #4.  Ian  31  bars  of  2nd  mrt 
7c/Mi*i7i!iFy  ■  Symphony  *6.  first  12  bars  of  first  mn. 


%■ 

ji 


17| 


measures  after  rhl  '17' 


HORN 

A  Tbcr^taj  ■  Overture  to  Mignon 
b'IT  '  f>n"Pj’<*n>  *'•  h°<"  -olo«.  2nd  and  4<h  n,.TO« 

1 <,e°tf  **  'n  • ?> 

:  S  fiSassfi  hom  ^ D  -  **"  *• 

TRUMPCT""dlram"Vnf'  fn,m  ,hc  R),mt  J°gme>' 

'  /"“■ Sluid  Innrnunoojl  Ed  Vol  I,  n  is  lu.,„|r  , 

.  Sjmphony  .J,  ponhom  »1«  '  pU  ’ 

™  -  Symphony  *5.  opening 

ST*  “  !6' ,c  16 " 

TENOR  TROM,BONLChC"  4  Urf°nr  M  '*  M  '!>'  '«•  iVroush  !  «„*  M  'll- 

.\T^‘  ,NUrCh  '  1  ^  rhl  ,20‘  J  Mok  fhl  ,31‘ 

Bxti'tl  ■  Bolero,  solo 

^  s»  si  Sr  ,h'o^h  ^  .1 

2  57,  mitr.  271  (rhl  QT  ■  278  tft  "  M,  mm  2  54  |2  after  rhl  ‘FT  . 

Wagnrr  -  Cottendammerung  (Wagner  Orchcsind  Studies)  J2  irj  (n] 

B ASS  T^ROM BON (T ^ '  TOP  ^  2nd  ^rnb^ne  pan  '  J  P  V  ^ 

sZlw  ’  VtHrLL1^  HkUnrPnXn  ,NU*hl  1  ,hl  '20'  »  1  meaiue^  before  rhl  '21' 

z  jse  i 

0rchc^ral  P?  I*  ^  *)^«or  only  I  play  lop  nores  of  |«  system,  play  2nd  «avr  of 

1URA- 

Rrrlun  ■  Damnation  of  Farnt.  Hungarian  March,  rhl  '20'  ro  1  before  rhl  '2t' 

I  |M  rhl  1  'hi  '4'.  ind  mvt.  t  belore  rhl  T41  ihrough  I  alter  rhl  17' 

Rnp'gbr  -  Fountains  of  Rome,  (st  mn  (  quarter  note  belore  i hi  ‘tP  ro  downbeat  rill  ‘\4‘ 

fKratl,  Brown  Ord,n.,nJ  L.crrpu,  Vol  2)  pg  II.  2nd  0van  rop  ofn.gr  12 

HrEZLhlfj!**  <Toichuuly  Tub.  PUjrn  Onhennl  Rcprnolre.  Vol  2),  )in  12  km  of  pjgr  If  P 
riKCUttlON:  r  ^ 

Timpjni 

Bartok  ■  Conceno  for  Orchestra.  IV  mm  42  -51 
Beftbmm  ■  Symphony  47,  1«  moremcnr 

Bertfwt ytj  •  Symphony  #8.  Utt  mvr.  mm  450  (thl  KT  •  458,  mm  469  to  end 

Bmivwn  -  Symphony  *9.  In  mn.  mm  513  (18  before  rhl  "ST  to  end  of  mrT,;  2nd  mn  Scherzo,  mm  248 
(rhl  ’F)-  2  76  (couni  bon  rest) 

Bnum  Fout  Sea  Interludes,  mvt  IV  (Storm)  opening  through  rhl  #3 
fJgjr  •  Enigma  Vamnons,  mosrmcrtt  VI t 
Srrjtm-iFy  •  Le  Sacre  du  Printemps,  1 86  to  end 

7ii*jrAittuiy  -  Symphony  rf4,  (rt  mrt,  mm  3  3  5  (rhl  T)  *  1 52  (J  before  thl  ‘ID 

UbgTiiT  •  Goircrdimmerung,  Funeral  Music  •  Opening  to  thl  B‘ 

iMalltts 

Bartok  •  Music  for  Strings.  Percussion  and  Celeste.  Usl  mn  7  before  thl  '180'  to  J  after  Vtracusimo  (at  J/2  play 
double  notes) 

flnnro  •  Four  Sea  Inredudes,  mn  III  complete  (xylophone) 

Dukas  •  Sorcerci's  Apprentice  4  after  rhl  '17'  through  4  aftet  rhl  19'j  thl  '22'  to  thl  '24‘ 

Gmhurn  ■  Porgy  and  Bets  Overture,  Opening 

RziW  •  Mother  Goose  Surre,  mn  V  fLe  jardin  feenwjueT  complete  (gfockcmpielj 
Rnpigbi  •  Pino  of  Rome,  beginning  through  8  afret  rhl  '4',  thl  *8'  ihrough  16  after  rhl  '9' 

Smartzuiy  -  Petrouchka,  (Onginal  19H).  rhl  TB'  and  n cxi  3  ban;  I  atler  thl  '27'  and  next  5  ban;  I  before  thl  '3 7' 
to  8  afrer  rhl  '46',  I  before  rhl  '122'  through  next  I J  ban  (use  metronome,  give  downbeair  of  each  bar  for 
reference).  4  before  rhl  '126'  to  2  aftet  rhl  '128'  (front  'Goldenberg*  book) 
llbgTjrr-  WaJdrrcben  (Forest  Murmun) 

Sna  rr  Dry  m 

one  pp  roll  <a  10*  one  jf  roll  ea  10*.  one  roll  pp  <  ff  >  pp 
Prvkofiru  -  Lr  Kt)c  Suite.  1st  part,  thl  T  ■  till  '2' 

Prokcfirj  •  Symphony  M,  37  ■  46 

Ravel  •  Alborado  del  Grazioso,  rhl  '26'  ■  rhl  '27'  •  Tamh  militaire  part,  rhl  'J  3'  ro  end,  Tamb  mrlitaire  part  (stems 
down) 

Rdi-rl  •  Rhapsody  Espagnole.  II  10  ■  12.  III.  8  •  9;  IV  20  •  26.  30  •  end 
Rtmsky- Rtmakav  ■  Stheherczade,  3rd  mvt  D  to  t,  G  ro  I.  4ih  mn  Q  to  U 
IV'  Sebum  jo  ■  Symphony  #3.  Toccau  •  m  14)  ihrough  m  165 

SuppJ  ■  Oenure  to  Pique  Dame,  13  afrer  rhl  '6'  to  rhl  '9';  rhl  'I7‘  to  rhl  T9‘  (Payson  Book  edition) 

Tambourine 

Bnuen  ■  Four  Sea  Interludes,  mrt  IV.  thl  10  II 
HARP: 

Srrjurt  •  Din  Juan,  D  •  G.  L  •  N 

SfrdVrmfy  -  Symphony  in  J  Moremcnts,  mrt  II  and  111.  complcie 


ENERAL  INFORMATION 


REGISTRATION  foi  the  Music  Center  wdl  be 
held  a i  TangWocxl  on  Sunday  and  Monday, 
June  26  and  27  All  ihove  invited  lo  attend  (in¬ 
cluding  audi(ors)  mast  pay  a  160  Rcgistrniron 
Fee  upon  nonce  of  their  acceptance 

FINANCIAL  AID  is  amiable  to  most  mem¬ 
ber*.  and  applications  will  be  sent  rrtlh  nonce  of 
acceptance,  Fcllorr-s  pay  no  tuition,  but  those 
Fellow  s  who  are  able  wdl  be  expected  to  con¬ 
tribute  all  or  a  ponton  of  their  housing  costs, 
add i no na)  aid  for  housing  and  irarel  expenses  is 
amiable  Phyllis  Curtin  Semmar  members  may 
apply  for  partial  tun  ion  scholarships,  but  alt 
Seminar  members  must  be  prepared  ro  pronde 
their  own  housing  for  the  summer,  whether  in 
the  dormitory  ot  elsewhere  (in  pnvaic  accommo¬ 
dations);  there  is  no  addmonaJ  aid  amiable  for 
hourmg  costs  Tuition  for  the  Conducting  Class 
is  fully  underwritten,  howeret  parxicipmrs  are 
responsible  lor  the  cost  of  room  and  board,  assis¬ 
tance  to  offset  housing  costs  may  be  available  lo 
those  mined 

HOUSING  for  ihc  rummei  may  be  reserved  on 
a  hrsr-oome,  first-served  bans  in  the  Music 
Center's  dormitories  by  paymenr  of  a  non- 
refundable  Room  Reservation  Fee  of  155  Dormi¬ 


tory  facilities  consist  primarily  of  doublc^room 
accommodations,  some  stogie  rooms  may  be 
available  for  an  additional  fee.  The  following 
rales  include  housing,  breakfast  and  dinner  daily, 
weekly  linens,  and  bus  iransporuiion  between 
ilte  dormtioncs  and  the  Tanglcvood  grounds. 

8  weeks-  12.000;  4  weeks-  H.025  All  fees  are 
payable  in  full  either  in  advance  or  ai  the  time 
of  registry  non 

FOREIGN  STUDENTS  will  be  sem  an 
1-20-MN  visa  appl  teal  ton  ji  the  itmc  of  ihetr 
acceptance,  certifying  their  eligibility  to  be  in  ihe 
Unned  Stales  for  the  cighi  weeks  of  the  Tangle- 
wood  session  only  Students  must  then  consuli 
the  appropnaie  U.S  consulate  or  embassy  lo 
process  ihcse  applications  The  Music  Ccnier 
was  pleased  to  enroll  members  from  21  countries 
other  than  the  US.  during  ihe  1994  session. 

FACILITIES  ai  the  Music  Center  include  all  of 
the  resources  ot  the  Boston  Symphony  Orchestra 
ar  Tanglcvood  All  mem  ben  of  the  Muste 
Center's  programs  have  the  privilege  of  attendance 
at  Boston  Symphony  rehearsals  and  concerts 
without  cbajgc.  Beginning  in  1994,  activiries  of 
rhe  TMC  extended  omo  the  Leonard  Bernstein 
Campus,  newly  incorpora  led  into  the  Tangfcwood 
ennie,  rvhere  ihe  new  Seiji  Ozawa  Hall,  the 


Ptvnn  fcy  SV»Itrr  Sctxv.  lUiatjuof  PKonx  SS'iIRub  \S'  Mam, 
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Aaron  Copland  Library’,  admin istrartre  offices, 
and  coaching  studios  are  located.  Classes,  rehear¬ 
sals  and  coaching  also  coniinue  in  the  bams,  the 
Chambei  Music  Hall,  the  Theatre-Concert  Hall, 
ihe  Tappan- Brooks  Manor  House,  in  many 
small  studios  on  the  grounds,  and  ar  Seranak. 

The  Boston  Symphony  Orchestra  gires  its  rteek- 
end  concerts  in  the  5,000-sear  Kousscvitzky 
Music  Shed,  More  rhan  140  pianos  are  gener¬ 
ously  prorided  by  the  Baldwin  Piano  and  Organ 
Company, 

The  FULL  SCHEDULE  of  ihe  Music  Center 
does  not  permit  members  ro  seek  outside 
employment,  tn  addilion,  rehearsals  and  concerts 
are  scheduled  on  Saturdays  and  Sundays  through¬ 
out  the  summer,  registration  in  any  Tangleuood 
Music  Center  program  requires  tha(  participants 
be  asoihblc  foLSiudy  and  performance  every  day. 


OW  TO  APPLY 


Candidates  for  (he  Fellowship  Program,  the 
Phyllu  Cunin  Seminar,  and  the  Conducting 
Clio  must  be  at  least  eighiecn  )eais  old.  while 
I  here  is  no  ortci  upper  limit,  preference  is 
normally  shown  to  those  under  thirty  .An  appli¬ 
cation  fee  of  150  ts  required  of  all  candidates 

Instrumentalists  and  singers  should  complete 
the  printed  application,  attach  a  currem  resume, 
and  telephone  for  an  audition  appo ini  merit. 
Instrumentalists  man  also  indude  a  list  of 
represen tai  tie  works  written  once  1950  which 
*h*T  have  pertormed  in  public  Note  thai  instru¬ 
mentalist!  may  audnioo  in  person  or  by  tape 
recording  Stngere  and  coach  /  accompanists  muss 
auJmoo  in  person 


Conductors  are  asked  to  complete  a  sepanre 
appticarion,  araiiable  upon  request,  and  submit  a 
t>droopc  Some  candidates  are  invited  to  audi¬ 
tion  in  person,  in  Boston 

Chamber  ensembles  are  asked  to  submit  individ¬ 
ual  and  group  resumes  along  with  a  cassette  rape 
of  rrceni  performances.  Some  ensembles  are 
incited  to  audiuon  in  person,  in  New  York  City 

Composers  are  asked  to  submtr  two  or  three  re¬ 
cent  scores  along  rrtth  rhe  printed  application 
and  resume.  These  may  be  for  any  performing 
forces,  and  at  least  one  of  these  scores  must  be 
accompanied  by  a  taped  performance  (casserra 
only)  Composers  who  wish  to  hare  these  mate¬ 
rials  returned  must  endose  a  self- addressed 
cn  ref  ope,  stamped  with  (he  correct  postage,  large 
enough  to  contain  all  the  mirenais 


DEADLINES 

Instrumentalists  must  submil  applications  before 
therr  audrnon  date  Taped  auditions  and  (he 
accompanying  applications  must  be  reccired  by 
February  I,  1995 

Conductors  must  apply  by  December  15,  1994 
Candidates  tnrired  to  audirton  fin  Boston, 
February  18-21)  will  be  notified  by  January  1) 

Composers  must  apply  by  February  t.  1995. 

Chamber  Ensembles  must  apply  by  November 
I.  1994  Groups  invrtcd  to  audrnon  Tin  New 
York  Gry  in  Cfcoember)  will  be  notified  by 
November  25 

Singers  and  Vocal  Coaeh  a /Accompanists  must 
apply  by  January  20.  1995 


Tanglew®d  Music  Center 


June  27-Augusl  23,  1995 


Mail  all  materials  lo; 

Symphony  HaJI 
301  Massachusetts  Avenue 
Boston,  MA  02115 


Mr.  (Ms. 
NAME 


Last 


First 


.Age  (as  of  7/1/95). 


Oale  ol  Birth:. 

CURRENT 

ADDRESS: 


mo  day  yr 


.Place  ol  Birth:. 


Counlry  ol  Citizenship: 


Sneer 


City 

CURRENT  TELEPHONE  (CfcY)  (_ 


,A1  this  address  until:. 


Srare 


Zip  Code 

_  (EVENING)  L 


mo 


day 


if 


PERMANENT  OR 
PARENTS'  AOORESS: 


Stteel 

PERMANENT  TELEPHONE  ( _ ) 


Ciry 


Srale 


Zip  Code 


1  am  applying  to  the 

FELLOWSHIP  PROGRAM 

_ Instrumental 

(Specify  instrument: _ 


AUDITION  INFORMATION 

Please  read  the  audition  requirements  carefully  end  retephone  (617)  638-9230  Pelwoen 
1  PM  and  5  PM  EST,  for  an  appointment  before  completing  Ihl9  secllon. 


LIVE  AUDITION: 


Composition 
Vocal  (Voice  pan; 


I  have  been  given  an  appointment  to  audition 
In _ on _ 


Vocal  Accompanimenl 

PHYLLIS  CURTIN  SEMINAR  FOR  SINGERS 
AUDITING  (no  audilion  required) 


OR 


(city) 


(dale) 


at. 


(lime) 


.TAPEO  AUOITION;  I  will  submil  a  tape  recording  before  February  1,  1995. 


The  Conducting  Class  and  Chamber  Music  Ensemble  Residency 
require  a  separaie  application;  call  (617)  636-9230  for  details. 


CONSULT  BROCHURE  FOR  APPLICATION  DEADLINES 


AU.  APPLICANTS  MUST  ENCLOSE  A  CURRENT  RESUME  AND  S50  APPLICATION  FEE 

(This  tee  is  neilher  refundable  for  credited  against  any  other  charges.  Checks  must  be  drawn  on  US  banks  in  US  funds,  and  made  payable  lo  the  Tanglev/ood 
Music  Center.)  You  may  enclose  a  photograph  if  you  wish.  IN  ADDITION^ 

INSTRUMENTALISTS  MUST  ENCLOSE 

•  tist  of  works  wriiten  since  1950  performed  in  public 
SINGERS  MUST  ENCLOSE 

•  letter  ol  recommendation  from  professional  musician  oiher  ihan  current  leacher 
VOCAL  CDACHES  MUST  ENCLOSE 

•  letter  of  recommendation 

•  complete  vocal  repertorce  list 

COMPOSERS  MUST  ENCLOSE 

•  two  or  three  recent  scores,  one  of  which  must  be  accompanied  by  a  tape 

Have  you  ever  applied  for  admission  before?  Yes  □  No  □  Year _ 

Have  you  ever  enrolled  at  the  Music  Center?  Yes  □  No  □  Year _ 

Present  occupation: _ _ _ _ 

Parents'  occupation:. _ 


.Socral  Security  #. 
,firm/organi2ation_ 


It  you  are  a  member  of  Ihe  American  Federaiion  of  Musicians,  give  the  cily  and  number  ol  the  local  union  to  which  you  be  ong. . 
It  you  belong  to  a  music  fraternity  or  soronty,  give  ihe  name  and  chapter:, 


The  Tanglewood  Music  Center  does  not  discriminate  against  any  applicant  on  the  basis  of  race,  relig  on,  creed,  color,  sex,  national  or  ethnic  origin 
n  the  administration  ol  its  educational  policies,  admissions,  financial  assistance,  employment  or  other  programs. 


ENERAL 


INFORMATION 


REGISTRATION  for  the  Music  Center  will  be 
held  at  Tanglewood  on  Sunday  and  Monday, 
June  26  and  27.  All  those  invited  to  attend  (in¬ 
cluding  auditors)  must  pay  a  S60  Registration 
Fee  upon  notice  of  their  acceptance. 

FINANCIAL  AID  is  available  to  most  mem¬ 
bers,  and  applications  will  be  sent  with  notice  of 
acceptance.  Fellows  pay  no  tuition,  but  those 
Fellows  who  are  able  will  be  expected  to  con¬ 
tribute  all  or  a  portion  of  their  housing  costs; 
additional  aid  for  housing  and  travel  expenses  is 
available.  Phyllis  Curtin  Seminar  members  may 
apply  for  partial  tuition  scholarships,  but  all 
Seminar  members  must  be  prepared  to  provide 
their  own  housing  for  the  summer,  whether  in 
the  dormitory  or  elsewhere  (in  private  accommo¬ 
dations);  there  is  no  additional  aid  available  for 
housing  costs.  Tuition  for  the  Conducting  Class 
is  fully  underwritten,  however  participants  are 
responsible  for  the  cost  of  room  and  board;  assis¬ 
tance  to  offset  housing  costs  may  be  available  to 
those  invited. 

HOUSING  for  the  summer  may  be  reserved  on 
a  first-come,  first-served  basis  in  the  Music 
Center’s  dormitories  by  payment  of  a  non- 
refundable  Room  Reservation  Fee  of  S55.  Dormi¬ 


tory  facilities  consist  primarily  of  double-room 
accommodations;  some  single  rooms  may  be 
available  for  an  additional  fee.  The  following 
rates  include  housing,  breakfast  and  dinner  daily, 
weekly  linens,  and  bus  transportation  between 
the  dormitories  and  the  Tanglewood  grounds: 

8  weeks— $2,000;  4  weeks— $1,025.  All  fees  are 
payable  in  full  either  in  advance  or  at  the  time 
of  registration. 

FOREIGN  STUDENTS  will  be  sent  an 
I-20-MN  visa  application  at  the  time  of  their 
acceptance,  certifying  their  eligibility  to  be  in  the 
United  States  for  the  eight  weeks  of  the  Tangle¬ 
wood  session  only.  Students  must  then  consult 
the  appropriate  U.S.  consulate  or  embassy  to 
process  these  applications.  The  Music  Center 
was  pleased  to  enroll  members  from  21  countries 
other  than  the  U.S.  during  the  1994  session 

FACILITIES  at  the  Music  Center  include  all  of 
the  resources  of  the  Boston  Symphony  Orchestra 
at  Tanglewood.  All  members  of  the  Music 
Center’s  programs  have  the  privilege  of  attendance 
at  Boston  Symphony  rehearsals  and  concerts 
without  charge.  Beginning  in  1994,  activities  of 
the  TMC  extended  onto  the  Leonard  Bernstein 
Campus,  newly  incorporated  into  the  Tanglewood 
estate,  where  the  new  Seiji  Ozawa  Hall,  the 
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Aaron  Copland  Library,  administrative  offices, 
and  coaching  studios  are  located.  Classes,  rehear¬ 
sals  and  coaching  also  continue  in  the  barns,  the 
Chamber  Music  Hall,  the  Theatre-Concert  Hall, 
the  Tappan-Brooks  Manor  House,  in  many 
small  studios  on  the  grounds,  and  at  Seranak. 

Ihe  Boston  Symphony  Orchestra  gives  its  week¬ 
end  concerts  in  the  5,000-seat  Koussevitzky 
Music  Shed.  More  than  140  pianos  are  gener¬ 
ously  provided  by  the  Baldwin  Piano  and  Organ 
Company. 

I  he  FULL  SCHEDULE  of  the  Music  Center 
does  not  permit  members  to  seek  outside 
employment.  In  addition,  rehearsals  and  concerts 
are  scheduled  on  Saturdays  and  Sundays  through¬ 
out  the  summer;  registration  in  any  Tanglewood 
Music  Center  program  requires  that  participants 
be  available  for  study  and  performance  every  day. 


Photos  by  Waiter  Scott.  Whitestone  Photo,  William  W  Mercer, 
Steve  Rosenthal,  Ron  Bergeron,  Boston  Symphony  Orchestra 
Archives 
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OW  TO  A 


Candidates  for  the  Fellowship  Program,  the 
Phyllis  Curtin  Seminar,  and  the  Conducting 
Class  must  be  at  least  eighteen  years  old;  while 
there  is  no  stria  upper  age  limit,  preference  is 
normally  shown  to  those  under  thirty.  An  appli¬ 
cation  fee  of  $50  is  required  of  all  candidates. 


Conductors  are  asked  to  complete  a  separate 
application,  available  upon  request,  and  submit  a 
videotape.  Some  candidates  are  invited  to  audi¬ 
tion  in  person,  in  Boston. 

Chamber  ensembles  are  asked  to  submit  individ¬ 
ual  and  group  resumes  along  with  a  cassette  tape 
of  recent  performances.  Some  ensembles  are 
invited  to  audition  in  person,  in  New  York  City. 


DEADLINES 

Instrumentalists  must  submit  applications  before 
their  audition  date.  Taped  auditions  and  the 
accompanying  applications  must  be  received  by 
February  1,  1995. 

Conductors  must  apply  by  December  15,  1994. 
Candidates  invited  to  audition  (in  Boston, 
February  18-21)  will  be  notified  by  January  13. 


Instrumentalists  and  singers  should  complete 
the  printed  application,  attach  a  current  resume, 
and  telephone  for  an  audition  appointment. 
Instrumentalists  must  also  include  a  list  of 
representative  works  written  since  1950  which 
they  have  performed  in  public.  Note  that  instru¬ 
mentalists  may  audition  in  person  or  by  tape 
recording.  Singers  and  coach /accompanists  must 
audition  in  person 


Composers  are  asked  to  submit  two  or  three  re¬ 
cent  scores  along  with  the  printed  application 
and  resume.  These  may  be  for  any  performing 
forces,  and  at  least  one  of  these  scores  must  be 
accompanied  by  a  taped  performance  (cassettes 
only).  Composers  who  wish  to  have  these  mate¬ 
rials  returned  must  enclose  a  self-addressed 
envelope,  stamped  with  the  correct  postage,  large 
enough  to  contain  all  the  materials. 


Composers  must  apply  by  February  1,  1995. 

Chamber  Ensembles  must  apply  by  November 
1,  1994.  Groups  invited  to  audition  (in  New 
York  City  in  December)  will  be  notified  by 
November  25. 

Singers  and  Vocal  Coaches / Accompanists  must 
apply  by  January  20,  1995. 


June  27-August  23,  1995 


Mail  all  materials  to: 

Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 


OFFICE  USE  ONLY 

Reed _ 

AF _ 

Tape _ 

Status _ 


Mr./Ms. 

NAME: _ Age  (as  of  7/1/95) 

Last  First 

Date  of  Birth: _ L _ L _ Place  of  Birth: _ Country  of  Citizenship: _ 

mo  day  yr 

CURRENT 

ADDRESS: _ 

Street 


_ At  this  address  until: _ L _ l _ 

City  State  Zip  Code  mo  day  yr 

CURRENT  TELEPHONE  (DAY)  (  ) _ (EVENING)  (  ) _ _ 

PERMANENT  OR 

PARENTS’  ADDRESS: _ 

Street  City  State  Zip  Code 

PERMANENT  TELEPHONE  (  ) _ 


I  am  applying  to  the 


AUDITION  INFORMATION 


FELLOWSHIP  PROGRAM 

Instrumental 

(Specify  instrument: _ 


Composition 


Please  read  the  audition  requirements  carefully  and  telephone  (617)  638-9230  between 
1  PM  and  5  PM  EST,  for  an  appointment  before  completing  this  section. 


LIVE  AUDITION: 


I  have  been  given  an  appointment  to  audition 


Vocal  (Voice  part: 


in 


on 


Vocal  Accompaniment 

PHYLLIS  CURTIN  SEMINAR  FOR  SINGERS 
AUDITING  (no  audition  required) 


The  Conducting  Class  and  Chamber  Music  Ensemble  Residency 
require  a  separate  application;  call  (617)  638-9230  for  details. 


OR 


(city) 


(date) 


at 


(time) 


TAPED  AUDITION:  I  will  submit  a  tape  recording  before  February  1,  1995. 


CONSULT  BROCHURE  FOR  APPLICATION  DEADLINES 


ALL  APPLICANTS  MUST  ENCLOSE  A  CURRENT  RESUME  AND  $50  APPLICATION  FEE 

(This  fee  is  neither  refundable  for  credited  against  any  other  charges.  Checks  must  be  drawn  on  US  banks  in  US  funds,  and  made  payable  to  the  Tanglewood 
Music  Center.)  You  may  enclose  a  photograph  if  you  wish.  IN  ADDITION, 

INSTRUMENTALISTS  MUST  ENCLOSE 

•  list  of  works  written  since  1950  performed  in  public 

SINGERS  MUST  ENCLOSE 

•  letter  of  recommendation  from  professional  musician  other  than  current  teacher 

VOCAL  COACHES  MUST  ENCLOSE 

•  letter  of  recommendation 

•  complete  vocal  repertorie  list 

COMPOSERS  MUST  ENCLOSE 

•  two  or  three  recent  scores,  one  of  which  must  be  accompanied  by  a  tape 

Have  you  ever  applied  for  admission  before?  Yes  □  No  □  Year _ 

Have  you  ever  enrolled  at  the  Music  Center?  Yes  □  No  □  Year _ 

Present  occupation: _ Social  Security  # _ 

Parents’  occupation: — — _ _ _ firm/organization _ 

If  you  are  a  member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: _ 

If  you  belong  to  a  music  fraternity  or  sorority,  give  the  name  and  chapter: _ 

The  Tanglewood  Music  Center  does  not  discriminate  against  any  applicant  on  the  basis  of  race,  religion,  creed,  color,  sex,  national  or  ethnic  origin 
in  the  administration  of  its  educational  policies,  admissions,  financial  assistance,  employment  or  other  programs. 


Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Manager  of  Tanglewood 


TANGLEWOOD  MUSIC  CENTER 
SYMPHONY  HALL 
BOSTON,  MA  02115 


TANGLEWGDD 
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BOSTON 


UNIVERSITY 


SCHOOL  FOR  THE 

ARTS 


A  SPECIAL  MESSAGE  FROM  THE  DEAN 

Boston  University  School  for  the  Arts 


A 

A.  \^s  the  30th  Anniversary  Season  at  the  Boston  University  langlewood 
Institute  begins,  we  are  reminded  that  the  collaboration  between  Boston  University 
and  the  Boston  Symphony  Orchestra  has  been  extraordinarily  fruitful  over  the  years. 
Numerous  young  students  have  enhanced  their  musical  lives  during  the  past  29  sum¬ 
mers  in  our  various  Tanglewood  Institute  programs;  many  of  them  have  gone  on  to 
college  and  graduate  level  studies  at  the  Boston  University  School  for  the  Arts,  and 
advanced  training  in  the  music  profession.  Those  who  later  chose  to  pursue  other 
career  options  have  been  enriched  by  the  experience  of  summers  filled  with  the  joy 
of  artistic  accomplishment  in  the  beautiful  environment  of  Tanglewood. 

On  this  anniversary  occasion,  we  therefore  want  to  rededicate  ourselves  to  the 
idea  of  the  necessity  of  the  arts  and  arts  education  as  an  important  part  of  life  for  all 
of  us,  and  we  look  forward  to  many  more  seasons  to  come. 

fUuT 


Bruce  MacCombie 


Boston  University 


TANGLEWGDD 

INSTITUTE 

19  9  5 


Bruce  MacCombie,  Artistic  Director 
Phyllis  Curtin,  Artistic  Advisor 
C  hristopher  Kendall,  Music  Director 
Stuart  Baron,  Visual  Arts  Director 
Ruthann  M.  Cangelosi,  Administrator 

HE  BOSTON  UNIVERSITY TANGLEWOOD  INSTITUTE  is  recog¬ 
nized  internationally  as  an  outstanding  educational  opportunity  for  young  artists. 
Here,  under  the  guidance  of  dedicated,  established  professionals,  and  in  the  constant 
presence  of  the  Boston  Symphony  Orchestra,  one  of  the  great  symphony  orchestras  of 
the  world,  young  people  devote  themselves  for  a  period  each  summer  to  an  artistic 
experience  without  parallel. 

For  any  student  of  high  school  or  college  age  who  enjoys  being  challenged  by 
the  highest  standards,  the  Boston  University  Tanglewood  Institute  represents  a  unique 
opportunity;  Tanglewood  is  a  magic  blend  of  the  formal  and  informal,  ol  joy  and 
hard  work.  No  one  who  attends  a  summer  at  Tanglewood  remains  untouched  by  the 
experience. 

The  Boston  University  Tanglewood  Institute  has  rwo  divisions:  Music  and 
Visual  Arts.  The  Music  Division  includes  the  Young  Artists  Programs  (for  high 
school  students  ages  fifteen  through  eighteen)  and  the  Institute  Seminars  (for  students 
fifteen  years  and  older).  Course  offerings  include: 


Music 


YOUNG  ARTISTS  PROGRAMS 
Young  Artists  Orchestra  and  Chamber  Music  Program 
Young  Artists  Vocal  Program 
Young  Artists  Composition  Program 
Young  Artists  Piano  Program 

INSTITUTE  SEMINARS 


Brass  Seminar 
Harp  Seminar 
Flute  Seminar 
Applied  Music  Study/ 

Listening  and  Analysis  Seminar 


Listening  and  Analysis  Seminar 
Clarinet  Seminar 
Saxophone  Seminar 


1 


Visual  Arts 

Level  I:  Level  II: 

Drawing  1  Painting  II 

Painting  I  Advanced  Drawing 


The  spectacular  panoramic  landscapes,  viewed  from  the  West  Street  Campus 
and  Tanglewood  grounds,  provide  an  inspirational  setting  for  the  practice  and  study 
of  the  arts  in  New  England.  The  beauty  of  the  Institutes  setting  includes  the  Tangle- 
wood  facilities  themselves.  In  addition  to  the  5,000  seat  Koussevitsky  Music  Shed 
there  are:  the  new  1,176  seat  Ozawa  Concert  Hall,  a  300-seat  Chamber  Music  Hall, 
rehearsal  spaces,  studios,  and  classrooms.  Additional  practice  and  rehearsal  space, 
along  with  a  well-equipped  art  studio,  is  available  on  Boston  University’s  sixty-four- 
acre  West  Street  Campus.  The  Tanglewood  music  library  has  listening  facilities  as  well 
as  thousands  of  albums  and  scores.  More  than  a  hundred  new  pianos  for  use  by  stu¬ 
dents  and  resident  artists  are  generously  provided  by  the  Baldwin  Piano  &  Organ 
Company  every  year. 

Students  enrolled  in  the  Boston  University  Tanglewood  Institute  receive,  as  part 
of  their  education,  free  access  to  every  performance  at  Tanglewood.  In  addition  to 
Festival  concerts  each  weekend,  students  may  attend  performances  throughout  the 
week.  With  chamber  music  concerts,  vocal  recitals,  and  student  performances,  there 
may  be  as  many  as  fifteen  concerts  presented  at  Tanglewood  every  week  of  the  season. 

In  addition  to  the  Boston  Symphony  Orchestra  concerts,  students  are  allowed 
to  attend  closed  rehearsals.  Available  exclusively  to  Tanglewood  students,  these  closed 
rehearsals  allow  a  rare  opportunity  to  experience  firsthand  the  work  of  renowned  con¬ 
ductors  such  as  Seiji  Ozawa,  Simon  Rattle,  Roger  Norrington,  Charles  Dutoit,  and 
Leonard  Slatkin. 

It  is  impossible  to  list  the  large  number  of  dedicated  and  charismatic  people 
with  whom  Tanglewood  Institute  students  come  in  contact  during  the  summer. 

Since  1965  the  Boston  University  Tanglewood  Institute  has  provided  an  extraordinary 
opportunity  for  students  to  immerse  themselves  in  their  art. 
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Boston  University  Tanglewood  Institute 
Faculty  and  Administration 


STUART  BARON,  Visual  Arts  Director.  Director ;  Visual  Arts  Division ,  Boston  University 
School  for  the  Arts. 

RUTHANN  M.  CANGELOSI,  Administrator. 

DEBRA  CORNELL,  Drawing  and  Painting.  Teaching  Associate  in  Art,  Boston  University 
School  for  the  Arts. 

RICHARD  CORNELL,  Young  Artists  Composition  Program.  Assistant  Professor  of  Music, 
Boston  University  School  for  the  Arts. 

PHYLLIS  CUR  FIN,  Artistic  Advisor.  Dean  Emerita,  Professor  of  Voice,  and  Artistic  Director, 
Opera  Institute,  Boston  University  School  for  the  Arts. 

DORIOT  ANTHONY  DWYER,  FI  ute  Seminar.  Adjunct  Professor  of  Music, 

Boston  University  School  for  the  Arts.  Boston  Symphony  Orchestra— former  member. 

THOMAS  GAUGER,  Percussion  Ensemble.  Teaching  Associate  in  Music,  Boston  University 
School  for  the  Arts.  Boston  Symphony  Orchestra. 

PHYLLIS  HOFFMAN,  Young  Artists  Vocal  Program.  Chair,  Voice  Department;  Assistant 
Professor  of  Music,  Boston  University  School  for  the  Arts. 

MARIA  CLODES  JAGUARIBE,  Young  Artists  Piano  Program.  Associate  Professor  of  Music, 
Boston  University  School  for  the  Arts. 

ANN  HOWARD  JONES,  Young  Artists  (  Torus.  Professor  of  Music,  Boston  University  School 
for  the  Arts.  Musical  Assistant  to  Robert  Shaw,  Robert  Shaw  Institute.  Assistant  Conductor  of 
Choruses,  Atlanta  Symphony  Orchestra. 

CHRISTOPHER  KENDALL,  Music  Director.  Director,  Music  Division,  Boston  University 
School  for  the  Arts. 

BAYLA  KEYES,  Young  Artists  Orchestra  and  Chamber  Music  Program.  Muir  String  Quartet. 
Adjunct  Associate  Professor  of  Music,  Boston  University  School  for  the  Arts. 

LUCILE  LAWRENCE,  Harp  Seminar.  Teaching  Associate  in  Harp,  Boston  University  School 
for  the  Arts. 

BRUCE  MACCOMBIE,  Artistic  Director.  Dean,  Boston  University  School  for  the  Arts. 

FHE  MUIR  STRING  QUARTET,  Boston  University  Tanglewood  Institute.  Artists  in 
Residence,  Boston  University  School  for  the  Arts. 

J.  SAMUEL  PILAF1AN,  Young  Artists  Orchestra  and  Chamber  Music  Program.  Adjunct 
Assistant  Professor  of  Music,  Boston  University  School  for  the  Arts. 

HARVEY  PITTEL,  Saxophone  Seminar.  Teaching  Associate  in  Music,  Saxophone,  Boston 
University  School  for  the  Arts. 

rODD  SEEBER,  Bass  Ensemble.  Teaching  Associate  in  Music,  String  Bass,  Boston  University 
School  for  the  Arts.  Boston  Symphony  Orchestra. 

ETHAN  SLOANE,  Clarinet  Seminar.  Professor  of  Music,  Boston  University  School  for  the  Arts. 

ROGER  VOISIN,  Brass  Ensemble.  Chair ;  Woodwind,  Brass,  and  Percussion  Department. 
Professor  of  Music,  Boston  University  School  for  the  Arts.  Boston  Symphony  Orchestra- 
former  member. 

JEREMY  YUDK1N,  Applied  Music  Study,  Listening  and  Analysis  Seminars,  and  the  Adult 
Music  Seminars.  Assistant  Professor  of  Music,  Boston  University  School  for  the  Arts. 

Faculty  subject  to  change. 
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Chamber  Music 


A?- 

jun 


K 


m £  YOUNG  ARTISTS  ORCHESTRA  AND  CHAMBER  MUSIC  PROGRAM 


Halves  an  intensive  study  of  the  instrumental  literature,  and  offers  the  opportunity  to 
rehearse  and  present  public  performances  of  chamber  music  and  orchestral  works  under 
(he  direction  and  guidance  of  a  wide  range  of  coaches  and  conductors — from  young, 
emerging  artist^  to  world-renowned  maestros  such  as  Leonard  Slatkin,  JoAnn  Falletta, 
and  Leon  Heisher. 

Daily  rehearsals  of  the  orchestra  are  intense  and  exhilarating.  A  wide  repertoire  is 
studied  and  prepared,  and  each  program  is  presented  by  the  Young  Artists  Orchestra  in 
n  ■ublic  concerr  on  the  Tanglewood  grounds. 

Orchestral  techniques,  tuning  information,  questions  of  balance  and  texture, 
interpretation  and  historical  background,  questions  of  notation,  rhythmic  skills  —  all  are 
add  i  c sscil  both  in  the  context  of  the  full  orchestra  and  in  separate  sectional  rehearsals. 
Wi.rhu  cac'~  section,  students  take  part  in  a  system  of  rotation. 

Chai  iber  music  provides  an  important  complement  to  the  orchestral  experience. 
'Mgnit  ca’t  rime  's  devoted  to  small  ensembles,  and  every  student  is  assigned  to  a  cham¬ 
ber  music  t>roup  foi  the  practice,  preparation,  and  presentation  of  various  works  for  dif¬ 
ferent  combinations  of  instruments.  These  groups  are  varied  and  changing,  so  that  each 
student  can  gain  the  maximum  possible  experience.  Each  of  the  chamber  groups  works 
under  the  guid  nee  of  an  individual  coach  drawn  from  the  Tanglewood  faculty. 

1  he  schedule  is  \  demanding  one,  but  it  is  also  challenging  and  fulfilling.  Young 
instrumental ist^who  attend  the  Boston  University  Tanglewood  Institute  —  whether  they 
have  in  mind  careers  as  professional  musicians,  or  intend  to  develop  their  musician 
Mr  th  ir  own  deeper  pleasure  —  find  at  Tanglewood  an  experience  they  never  forget. 
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Brass  Seminar 

Ages  15  and  older 

Session  I:  June  26  -  July  22,  1995  *  Session  II:  July  24  -  August  19,  1995 

Two  Four- Week  Seminars  or  One  Eight- Week  Seminar 


THE  BRASS  SEMINAR  is  designed  for  accomplished  brass  players,  high  school 
age  and  older,  seeking  participation  in  an  intensive  chamber  music  program.  The 
seminar  stresses  an  advanced  level  of  technical  proficiency  and  musicianship,  achieved 
through  a  rigorous  program  of  rehearsals,  lectures,  master  classes,  and  performances. 
Included  in  the  program  are:  coachings  of  individual  groups  by  members  of  the  Brass 
Seminar  faculty  and  visiting  faculty;  participation  in  a  large  brass  ensemble;  weekly 
performance  classes;  open  rehearsals  by  the  Seminar  faculty;  and  lectures  and  master 
classes  by  the  members  of  the  Boston  Symphony  Orchestra  and  other  specialists. 

Each  student  group  participates  in  a  weekly  performance  class,  which  is  video¬ 
taped  so  students  may  see  and  hear  their  work,  and  discuss  it  with  faculty. 

Harp  Seminar 

Ages  15  and  older 
June  26  —  August  5,  1995 
Six- Week  Seminar 
Lncile  Lawrence 

^  '  THE  HARP  SEMINAR  provides  serious  students  with  the  enviable  opportunity 
of  being  totally  immersed  in  the  study  of  the  instrument  for  six  weeks.  Under  the 
tutelage  of  Lucile  Lawrence,  long  considered  a  dominant  force  in  the  harp  world,  stu¬ 
dents  receive  one-hour  lessons  twice  a  week.  The  lessons  stress  technique  and  the 
interpretation  and  performance  practices  of  the  standard  harp  repertoire  and  impor¬ 
tant  orchestral  excerpts.  Master  classes  are  given  throughout  the  session  by  Ms. 
Lawrence  and  guest  artists.  Students  also  are  coached  in  preparation  for  future  audi¬ 
tions  and  competitions. 

Each  season  harpists  are  chosen  from  the  Harp  Seminar  to  participate  in  the 
Young  Artists  Orchestra. 


8 


Flute  Seminar 

Ages  15  and  older 
June  26  —  July  22,  1995 
Four- Week  Seminar 
Doriot  Anthony  Dwyer 

0|  THE  FLUTE  SEMINAR  addresses  a  broad  range  of  topics  related  to  flute  per¬ 
formance.  Under  the  direction  of  the  Boston  Symphony  Orchestras  former  principal 
flutist,  Doriot  Anthony  Dwyer,  participants  receive  individualized  attention  through 
regularly  scheduled  master  classes,  guest  artists,  and  coaching  sessions. 

A  typical  week  will  include  up  to  twenty  hours  of  master  classes.  1  he  areas  of 
study  include:  tone  production,  intonation,  performance  practice,  and  specific  flute 
techniques.  Participants  are  expected  to  spend  several  hours  daily  in  private  practice 
in  preparation  for  master  classes. 

Applied  Music  Study/ 

Listening  and  Analysis  Seminar 

Ages  15  and  older 

Session  I:  June  26  —  July  22,  1995  *  Session  II:  July  24  —  August  19,  1995 

Two  Four- Week  Seminars 
Jeremy  Yu  d kin 

THE  APPLIED  MUSIC  Study/Listening  and  Analysis  Seminar  is  a  special  pro¬ 
gram  that  combines  two  central  aspects  of  the  musical  experience:  performance  and 
educated  listening.  Eligible  for  this  program  are  students  aged  fifteen  or  older,  espe¬ 
cially  those  in  high  school  or  college  who  are  interested  in  developing  their  musical 
skills  in  the  context  o  f  the  vibrant  atmosphere  of  Tan gle wood. 

The  Applied  Music  Study  part  of  the  program  is  designed  for  those  who  wish 
to  spend  a  concentrated  portion  of  their  time  devoted  to  intense  private  practice  and 
the  improvement  of  their  listening  and  analytical  skills.  Participants  receive  private 
lessons  every  week  (faculty  includes  members  of  the  Boston  University  School  for  the 
Arts  and  the  Boston  Symphony  Orchestra),  and  meet  daily  in  the  Listening  and 
Analysis  Seminar. 

In  the  Listening  and  Analysis  portion  of  the  program,  students  concentrate  on 
the  listening  experience,  with  emphasis  on  score- reading,  historical  background,  and 
performance  considerations.  Works  studied  are  those  performed  during  the  Tangle- 
wood  Music  Festival.  Students  will  also  attend  the  closed  rehearsals  of  the  Boston 
Symphony  Orchestra  to  watch  the  works  they  have  studied  in  class  take  shape  in  per¬ 
formance. 

This  is  a  joint  program,  though  interested  students  may  enroll  in  the  Listening 
and  Analysis  Seminar  alone.  Students  may  not  enroll  in  Applied  Music  Study  alone. 

No  audition  is  necessary  for  this  program.  There  are  no  prerequisites. 
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Clarinet  Seminar 

Ages  15  and  older 
July  24  -  August  5,  1995 
Two- Week  Seminar 

L  Ethan  Sloane 

THE  CLARINET  SEMINAR  offers  a  workshop  for  developing  and  advanced 
players.  In  a  collaborative,  congenial,  yet  challenging  atmosphere,  with  the  emphasis 
on  individual,  personal  attention,  participants  explore  clarinet  techniques,  repertoire, 
and  stylistic  considerations.  The  program  is  directed  by  Dr.  Ethan  Sloane,  a  distin¬ 
guished  clarinetist  and  pedagogue  who  has  per¬ 
formed  and  held  seminars  throughout  North 
America. 

A  typical  week  will  include  up  to  twenty 
hours  of  master  classes  and  coaching.  Mornings 
and  afternoons  will  be  devoted  to  coaching  ses¬ 
sions  addressing  a  broad  range  of  topics  related 
to  clarinet  performance,  including  tone  produc¬ 
tion,  articulation,  intonation,  reed  adjustment, 
practice  techniques,  and  other  specific  technical 
and  musical  issues. 


Saxophone  Seminar 

Ages  15  and  older 
August  7  —  August  19,  1995 
Two- Week  Seminar 

L  Harvey  Pittel 

THE  SAXOPHONE  SEMINAR  will  offer  performance  opportunities  to  all 
participants  as  soloists  in  master  class  and  concert  settings  and  as  ensemble  performers 
in  quartets  and  large  saxophone  ensembles. 

All  students  will  receive  private  lessons  and  participate  in  pedagogical  sessions 
which  will  include  reed  making  and  adjusting,  the  breathing  mechanism,  overtone 
production  and  application,  the  altissimo  register,  vibrato  creation  and  use,  articulation 
and  embouchure,  and  an  overview  of  the  saxophone  repertoire. 

The  Saxophone  Seminar  is  under  the  direction  of  Harvey  Pittel.  Consistently 
acknowledged  as  America’s  foremost  classical  saxophonist,  Mr.  Pittel  has  popularized 
the  very  concept  of  the  saxophone  in  concert  and  has  elevated  his  instrument  to  a 
new  level  of  appreciation  by  lovers  of  fine  music. 
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Adult  Music  Seminar 

Session  I:  July  2  —  July  9,  1995  }  Session  II:  July  16  —  July  23,  1995 

Session  III:  July  30  —  August  6,  1995  *  Session  IV:  August  13  —  August  20,  1995 
.  Jeremy  Yu  d kin 

THE  ADULT  MUSIC"  SEMINARS  are  designed  specifically  for  those  who  are 
interested  in  knowing  more  about  music.  No  musical  experience  is  required  to  spend 
a  week  studying  and  experiencing  music  in  the  center  of  one  of  the  most  exciting  fes¬ 
tivals  in  the  world.  The  class  meets  each  afternoon  and  concentrates  primarily  upon 
the  music  to  be  performed  that  weekend  by  the  Boston  Symphony  Orchestra.  Also 
part  of  the  experience  is  the  joy  of  seeing  and  hearing  the  performances  of  many  tal¬ 
ented  young  people  who  are  a  part  of  the  Boston  University  Tanglcwood  Institutes 
varied  music  and  visual  arts  programs.  A  special  feature  of  the  Seminar  is  the  oppor¬ 
tunity  to  hear  the  BSO  in  rehearsal  and  to  hear  performances  of  the  works  studied 
in  class.  For  an  application  to  the  Adult  Music  Seminar,  please  contact  the  Tangle  wood 
Institute  OJJice. 


Ciisele  Ben- Dor  conducting  the  Young  Artists  Orchestra  in  a  performance  of  Mai)  lev's 
First  Symphony. 


11 


Further  Information 

For  further  information  about  auditions  and  program  offerings,  please  contact 
the  Boston  University  Tanglewood  Institute  Office,  855  Commonwealth  Avenue, 
Boston,  MA  02215.  ("all  this  toll-free  number: 

1-800-643-4796 

Audition  Information,  1995 


Alabama 

Montgomery,  January  24,  10  a.m.-5  p.m. 
Arizona 

Scottsdale,  February  8,  1  p.m -5  p.m. 
California 

Los  Angeles,  February  10,  12  noon-5  p.m. 
San  Francisco,  February  11,12  noon- 6  p.m. 

Florida 

Sarasota,  January  26,  10  a.m.-4  p.m. 

Fort  Lauderdale,  January  27,  10  a.m.-  4  p.m. 
Georgia 

Atlanta,  February  17,  1 1  a.m.-4  p.m. 

Illinois 

Chicago,  February  3,  9  a.m.- 3  p.m. 
Massachusetts 

Boston,  January  21 , 9  a.m.- 6  p.m. 
and  February  11,9  a.m.-6  p.m. 


Michigan 

Interlochen,  February  5,  1-9  p.m. 

Minnesota 

Minneapolis,  January  28,  12  noon— 5  p.m. 

New  York 

New  York  City,  January  14  and  15,  9  a.m.-6  p.m 
and  January  16,  9  a.m.-3  p.m. 

Ohio 

Cleveland,  February  1,  1  p.m.-6  p.m. 

Texas 

Austin,  February  20,  12  noon-5  p.m. 
Washington 

Seattle,  January  26,  1 1  a.m.-4  p.m. 

Washington,  D.C. 

Washington,  January  17,  1:30-7  p.m. 


From  their  current  repertoire,  applicants  should  choose  pieces  that  demonstrate 
technical  and  musical  abilities  in  (1)  slow,  sustained  melodic  lines  that  indicate  quality 
of  tone,  phrasing,  and  intonation;  and  (2)  brisk  tempi  that  indicate  technical  fluency 
and  articulation. 


INSTRUMENTALISTS 

Winds  and  Brass:  Your  audition  must  include  at  least  two  solo  works,  one 
of  which  should  be  an  etude  or  study  written  for  your  instrument.  In  addition,  you 
should  include  solo  passages  from  the  orchestral  repertoire  for  your  instrument. 

Strings  and  Harp:  Your  audition  must  include  at  least  two  solo  works,  one  of 
which  must  be  a  complete  sonata  movement  from  the  baroque,  classical,  romantic,  or 
contemporary  era.  Note:  We  will  only  accept  taped  auditions  for  harpists. 

Percussion:  Your  audition  must  demonstrate  proficiency  on  timpani,  snare  drum, 
and  a  mallet  instrument — either  marimba,  vibraphone,  or  xylophone.  Note:  We  will 
only  accept  taped  auditions  for  percussionists. 

Pianists:  Your  audition  must  include  three  solo  works  representative  of  the 
baroque,  classical,  romantic,  or  contemporary  eras. 

Please  note:  Those  instrumentalists  who  audition  in  person  may  be  asked  to 
sight-read.  All  instrumental  auditions  must  be  played  without  accompaniment. 
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VOCALISTS 

Your  audition  must  demonstrate  good  diction,  accurate  pitch,  pleasing  tone 
quality,  some  knowledge  of  breath  control,  and  a  concept  of  phrasing.  Two  solo 
songs  (not  “pop”  tunes,  jazz,  or  rock)  will  best  show  these  capabilities,  but  folk  songs 
sung  well  are  acceptable.  You  must  provide  your  own  accompanist. 

COMPOSERS 

Composition  applicants  are  not  required  to  audition.  Three  representative 
scores  of  your  work  should  be  submitted  in  lieu  of  an  audition. 

LIVE  AUDITIONS 

To  schedule  a  live  audition,  please  contact  the  Boston  University  School  for  the 
Arts,  as  of  December  12,  1994,  at  1-800-643-4796. 

TAPED  AUDITIONS 

Please  use  cassette  tape;  no  reel  to  reel  or  video  will  be  accepted.  I  he  tape  should 
be  of  the  best  fidelity  and  carefully  recorded. 

Begin  the  tape  by  announcing  your  name,  the  program  for  which  you  are 
applying,  the  date,  and  what  you  will  be  performing  for  your  audition.  Please  identi¬ 
fy  each  composition  by  title  and  composer.  Papes  will  not  be  returned  to  applicants. 

Label  your  tape:  Ianglewood  Tape  Audition  for  [your  name  and  return  address) 

( Your  instrument  or  voice  type)  Program 

Wrap  your  tape  or  place  it  in  a  container  and  mail  to: 

Boston  University  Tanglewood  Auditions 
Boston  University  School  for  the  Arts 
855  Commonwealth  Avenue 
Boston,  MA  02215 

Please  note:  All  materials  must  be  received  at  the  above  address  no  later  than 
March  1,  1995.  We  will  not  adjudicate  any  auditions  for  which  we  have  not  received 
a  completed  application  form  and  application  lee.  If  you  are  applying  for  financial 
assistance  you  must  submit  all  requested  forms.  II  you  do  not  comply  with  this 
request  your  application  will  be  considered  incomplete. 
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drawing  program  for  talented  young  artists.  Two  levels  of  placement  are  available: 
Level  I  for  High  school  students  and  Level  II  for  current  college  students.  Admission 
and  placement  are  dependent  upon  a  positive  portfolio  evaluation,  the  requirements 
of  which  are  found  on  page  23.  The  program  is  limited  to  a  fixed  number  of  stu¬ 
dents  and  therefore  has  a  competitive  admission  process. 

The  six-week  residency  provides  an  intensive  study  in  drawing  and  painting 
with  nationally  known  artists.  The  surrounding  Berkshire  mountains  offer  extensive 
opportunities  to  work  from  the  landscape.  Students  will  also  have  the  human  figure 
as  a  motif.  All  students  are  required  to  attend  drawing  and  painting  courses;  each 
course  carries  credit  in  Boston  University  School  for  the  Arts  where  deemed  appropri 
ate  by  the  student  s  faculty  advisor  and  the  divisional  director. 

Opportunities  to  view  area  museums  will  be  an  integral  part  of  the  program. 
Visiting  artists  will  be  invited  to  speak  about  their  work  and  offer  crticism  of  student 
works.  Regularly  scheduled  critiques  are  intended  to  allow  all  students  to  view  and 
respond  to  the  work  of  their  peers.  Visual  arts  students  are  encouraged  to  participate 
in  all  Tanglewood  Institute  activities,  the  concerts  and  closed  rehearsals  of  the  Boston 
Symphony  Orchestra  at  Tanglewood. 

Students  are  expected  to  provide  their  own  art  supplies  and  optional  portable 
landscape  easel.  The  Institute  will  furnish  studio  easels,  tables,  and  other  furniture. 

A  basic  art  supply  list  will  be  sent  to  all  accepted  students. 


MUSIC  AND  VISUAL  ARTS 

Scholarship  Information 

Scholarships  are  available  to  students  applying  for  admission  to  any  of  the 
programs/seminars  of  the  Boston  University  Ianglewood  Institute.  Awards  are  based 
upon  merit,  financial  need,  and  program  need. 

Any  student  wishing  to  be  considered  for  a  scholarship  must  complete  the 
Institute  Scholarship  Application,  which  requires  the  submission  of  the  family’s  or 
individuals  Federal  Tax  Form  1040  for  1993  or  1994,  or  a  form  with  equivalent 
financial  information.  Please  note:  we  will  not  process  foreign  tax  forms  or  financial 
information.  All  tax  and  financial  information  must  be  translated  in  U.S.  currency 
figures  by  the  applicant  in  order  to  be  processed.  Scholarships  will  be  considered  at 
the  same  time  as  the  application  for  admission.  The  deadline  for  scholarship  applica¬ 
tion  is  March  1,  1995  for  Music  and  May  1,  1995  for  Visual  Arts. 

The  Institute  makes  every  effort  to  award  grants  appropriate  to  each  students 
need  and  merit.  In  addition  to  funds  available  through  the  Institute,  each  student  is 
urged  to  inquire  about  financial  assistance  gathered  through  other  organizations  such 
as  school  systems,  religious  and  civic  organizations,  and  local  corporations  and  foun¬ 
dations.  Such  grants  have  made  it  possible  for  a  large  number  of  students  to  enroll  at 
the  Institute  each  year. 


The  Young  Artists  Orchestra  and  Chorus  in  performance  at  Ozawa  Hall ,  Tanglewood. 
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Registration 

All  eight-week,  Harp  Seminar,  Visual  Arts,  and  Session  I  four-week  programs 
will  have  registration  at  the  West  Street  Campus  on  Saturday,  June  24  or  Sunday, 

June  25.  Registration  for  the  Young  Artists  Vocal  Program  will  take  place  on  Sunday, 
July  2  at  the  West  Street  Campus.  Registration  for  Session  II  four-week  programs  and 
the  Clarinet  Seminar  will  be  held  Sunday,  July  23.  Saxophone  Seminar  will  register 
on  Sunday,  August  6,  at  the  West  Street  Campus.  Attendance  may  not  begin  until  all 
fees  have  been  paid.  Make  checks  and  money  orders  payable  to  Boston  University 
Tanglewood  Institute.  You  may  also  make  your  payment  by  Visa,  MasterCard,  or  the 
Discover  Card. 

The  University  reserves  the  right  in  its  sole  judgment  to  make  changes  of  any 
nature  in  program,  calendar,  or  academic  schedule  whenever  it  is  deemed  necessary 
or  desirable,  including  changes  in  course  content,  rescheduling  of  classes  with  or 
without  extending  the  academic  term,  canceling  of  scheduled  classes  and  other  acad¬ 
emic  activities,  and  requiring  or  affording  alternatives  for  scheduled  classes  or  other 
academic  activities,  in  any  such  case  giving  such  notice  thereof  as  is  reasonably  practi¬ 
cable  under  the  circumstances. 

The  Boston  University  School  for  the  Arts  accepts  satisfactory  performance  in 
its  programs  and  seminars  as  fulfilling  elective  credits  toward  an  undergraduate  degree 
at  Boston  University.  Elective  credits  are  variable  according  to  program  length.  For  fur¬ 
ther  information  please  contact  the  Tanglewood  Institute  office. 

Housing 

Boston  University  provides  residence  facilities  on  its  West  Street  Campus,  a 
turn-of-the-century  estate  known  as  Groton  Place,  the  former  home  of  Grenvi  lie  L. 
Winthrop.  The  beautiful  sixty-four  acre  campus  is  located  within  walking  distance  of 
Tanglewood,  in  Lenox,  Massachusetts.  It  contains  sprawling  lawns,  fields,  and  wood¬ 
lands,  and  has  recreational  facilities  for  softball,  soccer,  and  volleyball.  Students  are 
housed  in  dormitory-style  buildings  and  the  estates  original  mansion.  Most  of  the 
rooms  are  multiple  occupancy.  Common  rest-room  and  bath  facilities  are  located  on 
each  floor  of  the  residential  buildings.  The  West  Street  Campus  also  includes  class¬ 
room  facilities,  practice  sheds,  and  a  300-seat  theatre.  Free  shuttle  bus  service  is 
provided  for  transportation  to  the  Tanglewood  grounds. 

Students  arc  assigned  to  a  specific  residence  based  on  their  Tanglewood 
Institute  program,  their  age,  and  their  interests.  Students  who  have  not  been  out 
of  high  school  for  at  least  one  academic  year  and  who  are  under  18  years  of  age  are 
housed  in  single-sex  residences  and  are  required  to  observe  a  curfew. 

All  residences  are  supervised  by  the  Boston  University  Tanglewood  Institute 
Student  Life  staff.  These  individuals  have  either  recently  earned  a  degree,  or  are 
upperclassmen  or  graduate  students.  They  are  trained  and  skilled  in  peer  counseling, 
community  dynamics,  and  crisis  intervention.  They  ensure  that  campus  life  is  con¬ 
ducive  to  the  positive  change  and  growth  of  Boston  University  Tanglewood  Institute 
students. 
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A  small  infirmary,  with  a  registered  nurse  on  duty,  will  he  open  daily  during 
regularly  scheduled  hours  on  weekdays.  The  nurse  may  be  consulted  on  routine 
medical  problems  without  charge  to  the  student. 

Breakfast  and  dinner  are  included  in  the  residence  fee.  Lunch  may  be  pur¬ 
chased  on  the  Tanglewood  grounds  or  Lenox  center.  On  the  West  Street  Campus,  an 
a  la  carte  assortment  of  light  lunch  items  are  available  Monday  through  Friday.  In 
addition,  vending  machines  offer  soda  and  candy,  and  a  snack  bar  facility  is  open 
during  regular  hours.  A  student  can  obtain  a  nutritious  lunch  for  approximately  $5 
to  $6  per  day. 

Menus  for  breakfast  and  dinner  are  planned,  taking  into  account  factors  of 
nutrition  and  appetite,  to  appeal  to  the  majority  of  students.  Therefore,  special 
dietary  requests  cannot  be  fulfilled  on  an  individual  basis.  There  are  no  cooking 
facilities  available  for  student  use. 

Rules  and  regulations  governing  student  conduct  while  enrolled  in  Boston 
University  Tanglewood  Institute  programs  are  given  to  each  student  prior  to  registra¬ 
tion  at  Tanglewood.  Infractions  of  the  rules  may  result  in  dismissal.  If  a  student  is 
dismissed  for  violation  of  the  regulations  of  the  Boston  University  Tanglewood  Insti¬ 
tute,  no  refund  will  be  given.  It  should  be  understood  that  Tanglewood  is  a  center 
for  the  serious  student  of  art  and  music.  It  is  not  a  summer  camp.  A  student’s  failure 
to  act  appropriately  can  interfere  with  the  work  of  other  students  and  prevent  them 
from  obtaining  maximum  benefit  from  the  Tanglewood  programs. 

Attendance 

Students  are  required  to  remain  at  Tanglewood  through  the  end  of  regularly 
scheduled  programs.  Those  who  leave  early  are  subject  to  the  loss  of  their  scholarship 
and  college  credit. 
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Financial  Information  and  Fee  Schedule 

Eight-Week  Programs  and  Seminars 


luition 

$1,825 

Fuition  Young  Artists  Orchestra  and  Chamber  Music  Program 

$1,495 

Residence 

$1,910 

$1,910 

Registration  Fee 

$  75 

$  75 

Total 

$3,810 

$3,480 

Six-Week  Programs  and  Seminars 

r-ri  •  ■ 

luition 

$  1 ,660 

Residence 

$1,500 

Registration  Fee 

$  75 

Total 

$3,235 

Four- Week  Programs  and  Seminars 

luition 

$1,350 

Residence 

$1,005 

Registration  Fee 

$  50 

Total 

$2,405 

Two- Week  Seminars 

■  ■ 

luition 

$  735 

Residence 

$  510 

Registration  Fee 

$  50 

Total 

$1,295 

A  nonrefundable  deposit  of  $250  is  required  upon  receipt  of  notice  of  accep¬ 
tance.  Th  is  deposit  is  applicable  toward  tuition  and  housing  fees.  Remaining  fees  are 
payable  in  full  prior  to  registration. 

* Tuition  for  the  Listening  and  A?  in  lysis  Seminar  without  Applied  Music  Study  is 
$1,100  for  a  four- week  session.  There  is  no  credit  offered  for  these  programs.  All  other 
fees  apply. 

Adult  Music  Seminar 

Tuition  for  the  Adult  Music  Seminar  is  $425  and  the  Tanglewood  Fee  is  $50. 

A  $50  nonrefundable  deposit  is  required  with  each  individual  registration  form.  This 
fee  is  applied  toward  the  total  cost  of  the  program.  Living  accommodations  are  not 
provided.  For  an  information  packet,  please  contact  the  Tanglewood  Institute  Office. 
Note: Tuition  and  fees  are  subject  to  change  by  action  of  the  Board  of  Trustees. 
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Optional  Private  Lessons  for  Young  Artists  Orchestra  and  Chamber  Music  Program 
Optional  private  lessons  are  available  for  members  of  the  Young  Artists 
Orchestra  and  Chamber  Music  Program  only  if  arranged  by  the  students  themselves. 
Instruction  is  given  by  members  of  the  Boston  Symphony  Orchestra,  and  by  the  fac¬ 
ulty  from  the  Boston  University  School  for  the  Arts  and  the  Boston  University  Tan- 
glewood  Institute.  BUI  I  will  provide  lists  of  available  private  teachers  and  their 
phone  numbers  upon  request.  BUTI  will  also  provide  space  for  lessons.  Cost  is  not 
included  in  total  program  fees  listed  above.  Individual  lesson  fees  and  number  of 
lessons  should  be  arranged  directly  with  the  desired  teacher.  Please  note :  Arranging 
and  scheduling  private  lessons  is  the  sole  responsibility  of  the  parties  involved  and  cannot 
in  any  way  interfere  with  scheduled  rehearsals  or  performances.  In  addition ,  BUTI  will 
not  involve  itself  with  teacher  or  lesson  conflicts. 
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1995  Season /Boston  University  Tanglewood  Institute 

APPLICANT:  The  following  items  constitute  a  completed  application  and  must  be  received  by  March  1, 
1995,  for  priority  admission  consideration: 

1.  $50  nonrefundable  application  fee.  Please  make  a  check  or  money  order,  in  U.S.  funds,  payable  to 
Boston  University  Tanglewood  Institute.  2.  This  form,  completed,  including  all  signatures. 

Please  print  or  type 


1.  Name _ 

LAST 

2.  Social  Security  number. 


FIRST 


MIDDLE 


Date  of  birth 
Sex 


M 


3.  Temporary  address 


Valid  until 


4  Permanent  address 


NUMBER  AND  STREET 

CITY 

STATE 

ZIP 

TELEPHONE  NUMBER 

MONTH 

DAY 

YEAR 

NUMBER  AND  STREET 

CITY 

STATE 

ZIP 

TELEPHONE  NUMBER 


5.  To  which  address  should  correspondence  be  sent7 _ 

6  Name  of  parent(s)  or  guardian(s) _ 

Address  (if  different  from  above) _ 

NUMBER  AND  STREET 


CITY 


STATE 


ZIP 


TELEPHONE  NUMBER 

7.  Do  you  identify  yourself  as  a  member  of  a  minority  group7  _ Yes  _ No 

If  so,  which  one?  Asian/Pacific  Islander _  African  American _  American  Indian _ 

Alaskan  Native/Hawaiian  Native _  Hispanic/Latino _  Other _ 

8.  Are  you  a  U.S.  citizen?  _ Yes  _ No  If  no,  type  of  visa _ Expiration  date. _ 

9  Present  school  or  position _ 

Grade/Year _ Expected  graduation  date _ How  old  will  you  be  on  July  I7 _ 

10.  Present  music  teacher _ 

Address _ 

NUMBER  AND  STRFFT  CUT  STATE  ZIP 

11.  What  Program/Seminarfs)  are  you  applying  for7  Please  give  order  of  preference  if  applying  for  more  than  one 
When  applying  for  Piano  or  Brass  Seminar,  you  are  encouraged  to  select  a  four-week  session  as  a  secondary 
option. 

_ Young  Artists  Orchestra  and  Chamber  Music  _ Harp  Seminar 

_ Young  Artists  Vocal  Program  _ Flute  Seminar 

_ _Young  Artists  Composition  Program  _ Applied  Music  Study/L&A  Session  I 

_ _Young  Artists  Piano  Program  Session  I  _ Applied  Music  Study/L&A  Session  II 

_ Young  Artists  Piano  Program  Session  II  _ Listening  and  Analysis  Session  I 

_ Young  Artists  Piano  Program  Session  I  and  II  _ Listening  and  Analysis  Session  II 

_ Brass  Seminar  Session  I  _ Clarinet  Seminar 

_ Brass  Seminar  Session  II  _ Saxophone  Seminar 

_ Brass  Seminar  Session  I  and  II 

12  Instrument  or  voice  type _ Years  of  study _ 

13  Will  you  audition  in  person? _ Yes  _ No,  by  tape 

14  If  auditioning  in  person  indicate  city  _ _ Refer  to  "Audition  Information " 

15.  How  did  you  first  learn  of  the  Boston  University  Tanglewood  Institute7  _ 

16.  Have  you  ever  attended  the  Boston  University  Tanglewood  Institute7 _ 

If  so,  please  indicate  program  and  year.  _ 

17.  If  you  are  graduating  from  high  school  and  plan  to  continue  your  music  education,  what  school  or  college  might 

you  be  attending?  _ 

If  accepted  into  a  program  of  the  Boston  University  Tanglewood  Institute,  I  agree  to  participate  in  all  activities,  _ 
including  those  scheduled  on  Saturdays  and  Sundays.  I  further  agree  to  abide  by  all  rules  and  regulations 


SIGNATURF  OF  APPI  ICANT 


DATE 


SIGNATURE  OF  PARENT  OR  GUARDIAN  (required  i!  applicant  is  under  twenty-one  years  of  Age) 


All  foreign  applicants  must  translate  their  tax  and  financial  information  into  U.S.  currency  figures. 

To  be  completed  by  applicant. 

NAM  I-  (PI  RAM-  PRINT) 

1.  Employment  earnings: 

$ _  $ _ 

BARN  I NGS  Til  I S  YEAR  EARN  INGS  LAST  YEAR 

2.  Did  you  pay  Federal  Income  Tax  last  year7  _  Yes _ 

3.  Financial  resources  for  the  coming  year. 

$ _  $ _ 

CASH  ON  HAND  ASSISTANCE  EROM  FAMILY  OTHER  FINANCIAL  ASSISTANCE 

4.  How  much  will  you  be  able  to  contribute  toward  the  cost  of  your  program?  $_  _ _ 

5.  Have  you  been  the  recipient  of  any  scholarship,  award,  or  stipend  from  any  country,  state  organization,  or 

individual? _ Yes  _ No 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount.  _ 


6.  Are  you  the  recipient  of  any  funds  (gift,  grant,  award,  or  scholarship)  from  any  country,  state,  business,  organiza¬ 
tion,  or  individual  specifically  for  attendance  at  the  Boston  University  Tanglewood  Institute  during  19957 
_ Yes  _ No 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount.  _ 


7.  Without  scholarship,  will  you  still  be  able  to  attend  the  Boston  University  Tanglewood  Institute? 

_ Yes  _ No  _ Uncertain 

8.  a)  Did  you  live  in  your  parent's/guardian's  home  for  more  than  two  months  in  the  past  year? 

_ Yes  _ No 

b)  Are  you  listed  as  a  tax  exemption  on  your  parent's/guardian's  Federal  Income  Tax  return? 

_ Yes  _ No 

c)  Have  you  received  assistance  of  $1,000  or  more  from  your  parent/guardian  in  the  past  year?  (This  includes 

clothes,  medical  care,  insurance,  and  so  on.)  _ Yes  _ No 

If  you  answered  No  to  all  questions  above  you  may  claim  yourself  financially  independent  and  should  substitute 
your  personal  information  for  your  parent/guardian  information  in  question  10. 

If  you  answered  Yes  to  one  or  more  of  the  questions  above,  you  may  not  claim  yourself  financially  independent, 
and  you  must  have  your  parent/guardian  complete  the  required  financial  information. 

9.  I  understand  that  this  application  for  a  scholarship  will  not  be  considered  until  the  entire  application  process  has 
been  completed. 


NATURE  OI  EMPLOYMENT 


No  $ 


AMOUNT  OF  FEDERAL  TAX 


$ 


APPl  ICANT’S  signature:  date 

Complete  all  sections  if  you  are  applying  for  a  scholarship.  Failure  to  answer  any  portion  and/or  to  provide  neces¬ 
sary  signatures  will  disqualify  the  applicant  from  consideration.  All  information  will  be  kept  in  strictest  confidence. 

To  be  completed  by  parent/guardian. 


NAME  OF  FATHER/GUARDIAN 

STREET  ADDRESS 

CITY' 

STATE 

ZIP 

TELEPHONE  NUMBER 

NAME  AND  ADDRESS  OF  EMPLOYE  R 

TELEPHONE  NUMBER 

NAME  OF  MOTHER/GUARDIAN 

STREET  ADDRESS 

CITY 

STATE 

ZIP 

TELEPHONE  NUMBER 

NAME  AND  ADDRESS  OF  EMPLOYER  TELEPHONE  NUMBER 


10.  Dependents,  excluding  applicant.  Include  age,  relationship,  and  note  degree  of  dependency  (full  or  partial). 


11. 

Mother/Guardian 

Father/Guardian 

Value  of  real  estate 

$ 

$ 

Savings  account 

Other  investments 

$ 

$ 

$ 

$ 

Obligations 

Encumbrances  on  real  estate 

$ 

$ 

$ 

$ 

Loans 

$ 

s 

All  Taxes 

s 

$ 

Other 

$ 

$ 

Note:  This  scholarship  application  is  not  complete  without  a  copy  of  the  1993  or  1994  Federal  Tax  Form  1040  from 
the  applicant  or  the  applicants  parent/guardian. 


SIGNATURE  OF  PARENT /G UARDIAN 


DATE 


1995  Season/Boston  University  Tanglewood  Institute 

APPLICANT:  The  following  items  constitute  a  completed  application  and  must  be  received  by  May  1, 
1995,  for  priority  admission  consideration: 

1.  $50  application  fee.  Please  make  a  check  or  money  order  payable  to  Boston  University 
Tanglewood  Institute 

2.  This  form,  completed,  including  all  signatures. 

Please  print  or  type 

1.  Name _ ___ _ _ _  Date  of  birth _ 

LAST  FIRST  MIDDL  E 

2.  Social  Security  number _  Sex _ M  _ P 

3.  Temporary  address  _ 

NUMBER  AND  STREET 


CITY 

STATE 

ZIP 

Valid  until 

TELEPHONE  NUMBER 

4  Permanent  address 

MONTH 

DAY 

YEAR 

NUMBER  AND  STREET 

cm' 


STATE 


ZIP 


TELEPHONE  NUMBER 

5.  To  which  address  should  correspondence  be  sent? _ 

6.  Name  of  parent(s)  or  guardian(s) _ 

Address  (if  different  from  above) _ 

NUMBER  AND  STREET 


CITY 


STATE 


ZIP 


TELEPHONE  NUMBER 

7.  Do  you  identify  yourself  as  a  member  of  a  minority  group?  _ Yes  _  No 

If  so.  which  one?  Asian/Pacific  Islander _  African  American^ _  American  Indian 

Alaskan  Native/Hawaiian  Native _  Hispanic/Latino _ Other,  _ 

8.  Are  you  a  U.S.  citizen?  _ Yes  _ No 

If  no,  type  of  visa _  Expiration  date _ 

9.  Present  school  or  position  _ 

Grade/Year _ Expected  graduation  date _ How  old  will  you  be  on  July  1? 

10.  How  did  you  first  learn  of  the  Boston  University  Tanglewood  Institute? 


Portfolio  Information: 

Requirements:  Self-portrait  drawing  from  life  (not  from  a  photograph) 

Still-life  drawing 
Four  other  drawings 
Still-life  painting 
Five  other  paintings 

Portfolios  should  be  submitted  in  slide  form.  It  is  suggested  that  slides  of  professional  quality  are 
presented  in  a  clear  acetate  slide  sheet.  Please  do  not  send  snapshots. 

I  agree  to  abide  by  all  rules  and  regulations  of  the  Boston  University  Tanglewood  Institute. 


SIGNATURE  OF  APPLICANT  DATE 


SIGNATURE  OF  PARENT  OR  GUARDI  AN  (required  if  applicant  is  under  rwenty-one  years  of  age) 


ion/  Visual  Arts 


All  foreign  applicants  must  translate  their  tax  and  financial  information  into  U.S.  currency  figures. 

To  be  completed  by  applicant. 

NAMfc  (PLEASE  PRINT) 

1.  Employment  earnings: 

$ _  $ _ 

EARNINGS  PHIS  YEAR  TURNINGS  t  AST  YEAR 

2.  Did  you  pay  Federal  Income  Tax  last  year? _ Yes _ 

3.  Financial  resources  for  the  coming  year: 

$ _  $ _ 

CASH  ON  HAND  ASSISTANCE  FROM  FAMILY  OTHER  FINANCIAL  ASSISTANCF 

4.  How  much  will  you  be  able  to  contribute  toward  the  cost  of  your  program?  $_  __ _ 

5.  Have  you  been  the  recipient  of  any  scholarship,  award,  or  stipend  from  any  country,  state  organization,  or 

individual? _ Yes  _ No 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount.  _ 


6.  Are  you  the  recipient  of  any  funds  (gift,  grant,  award,  or  scholarship)  from  any  country,  state,  business,  organiza¬ 
tion,  or  individual  specifically  for  attendance  at  the  Boston  University  Tanglewood  Institute  during  1995? 
_ Yes  _ No 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount.  _ 


7.  Without  scholarship,  will  you  still  be  able  to  attend  the  Boston  University  Tanglewood  Institute? 

_ Yes  _ No  _ Uncertain 

8.  a)  Did  you  live  in  your  parent's/guardian's  home  for  more  than  two  months  in  the  past  year? 

_ Yes  _ No 

b)  Are  you  listed  as  a  tax  exemption  on  your  parent  s/gaurdian's  Federal  Income  Tax  return? 

_ Yes  _ No 

c)  Have  you  received  assistance  of  $1,000  or  more  from  your  parent/guardian  in  the  past  year?  (This  includes 

clothes,  medical  care,  insurance,  and  so  on.)  _ Yes  _ No 

If  you  answered  No  to  all  questions  above  you  may  claim  yourself  financially  independent  and  should  substitute 
your  personal  information  for  your  parent/guardian  information  in  question  10. 

If  you  answered  Yes  to  one  or  more  of  the  questions  above,  you  may  not  claim  yourself  financially  independent, 
and  you  must  have  your  parent/guardian  complete  the  required  financial  information. 

8.  I  understand  that  this  application  for  a  scholarship  will  not  be  considered  until  the  entire  application  process  has 
been  completed. 


NATURL  OF  EMPLOYMENT 


No  $ 


AMOUNT  OI  FEDERAL  TAX 


$ 


APPLICANT'S  SIGNATURE  DATE 

Complete  all  sections  if  you  are  applying  for  a  scholarship.  Failure  to  answer  any  portion  and/or  to  provide  neces¬ 
sary  signatures  will  disqualify  the  applicant  from  consideration.  All  information  will  be  kept  in  strictest  confidence. 

To  be  completed  by  parent/guardian. 


NAME  OF  FATHER/GUARDIAN 

STREET  ADDRESS 

CITY 

STATE 

ZIP 

TELEPHONE  NUMBER 

NAMF  AND  ADDRESS  OF  EMPLOYER 

TELEPHONE  NUMBER 

NAME  OF  MOTHER/GUARDIAN 

STREET  ADDRESS 

CITY 

STATE 

ZIP 

TELEPHONE  NUMBER 

NAME  AND  ADDRESS  OF  EMPLOYER 

TELEPHONE  NUMBER 

Dependents,  excluding  applicant.  Include  age,  relationship,  and  note  degree  of  dependency  (full  or  partial). 

10. 

Mother/Guardian 

Father/Guardian 

Value  of  real  estate 

s 

$ 

Savings  account 

$ 

$ 

Other  investments 

$ 

$ 

Obligations 

$ 

$ 

Encumbrances  on  real  estate 

$ 

$ 

Loans 

$ 

$ 

All  Taxes 

$ 

$ 

Other 

s 

$ 

Note:  This  scholarship  application  is  not  complete  without  a  copy  of  the  1993  or  1994  Federal  Tax  Form  1040  from 
the  applicant  or  the  applicant's  parent/guardian. 


SIGNATURE  OF  PARENT/GUARDIAN 


DATE 


Tanglewood  Music  Center 

The  Boston  Symphony  Orchestras  academy  for  advanced  training 

Seiji  Ozawa,  Music  Director 
Leon  Fleisher,  Artistic  Director 
Gilbert  Kalish,  Chairman  of  the  Faculty 
Richard  Ortner,  Administrator 

HE  FELLOWSHIP  PROGRAM  is  for  experienced  performers  who  have 
completed  most  of  their  formal  training  and  who  are  at  least  eighteen  years  old;  it 
offers  an  opportunity  for  eight  weeks  of  intense  rehearsal  and  performance.  The 
program  will  invite  approximately  145  musicians  as  Fellows,  including  instrumen¬ 
talists,  singers,  and  composers.  One  chamber  music  ensemble  (strings,  or  strings 
with  piano)  will  also  be  invited  to  participate  in  the  program.  Those  admitted  to 
the  program  are  awarded  Fellowships  that  underwrite  the  full  cost  of  tuition  for  the 
summer.  While  members  are  asked  to  contribute  toward  the  cost  of  their  housing, 
extra  stipends  are  available  to  assist  with  both  housing  and  travel  costs  where  need 
can  be  demonstrated. 

Instrumentalists  in  the  Fellowship  Program  perform  in  orchestra  and  mixed 
chamber  ensembles.  Orchestra  concerts  are  conducted  by  Seiji  Ozawa  and  other 
conductors  participating  in  the  Boston  Symphony’s  Tanglewood  Festival,  as  well  as 
by  the  members  of  the  conducting  class.  Chamber  music  studies  feature  a  faculty  of 
renowned  performer/ teachers,  including  the  principal  players  of  the  Boston  Symphony. 
Singers  in  the  Fellowship  Program  work  with  Phyllis  Curtin  and  other  vocal  music 
faculty  in  preparing  several  song  and  vocal  chamber  music  recitals.  All  performers  in 
the  program  will  participate  in  Tanglewood  s  annual  Festival  of  Contemporary  Music 
under  the  directions  of  Reinbert  de  Leeuw.  Fellows  in  Composition  will  work  with 
noted  French  composer  Henri  Dutilleux. 

THE  PHYLLIS  CLJRTIN  SEMINAR  for  singers  includes  four  hours  of 
master  classes  with  Miss  Curtin  each  week,  as  well  as  classes  in  language,  diction, 
and  repertoire. 

THE  CONDUCTING  CLASS  offers  an  intensive  workshop  environment  for 
a  small  number  of  young  conductors  of  exceptional  professional  promise  under  the 
guidance  of  Gustav  Meier,  Robert  Spano,  Mr.  Ozawa,  Mr.  Fleisher,  and  others. 

Admission  to  any  of  the  above  programs  is  by  audition  only.  Information 
concerning  auditions  and  other  requirements  governing  admission  may  be  obtained 
from  the  Tanglewood  Music  Center,  Symphony  Hall,  Boston,  MA  02115,  or  by 
telephone:  617/638-9230. 


Photography:  Walter  Scott 


and  affirmative  action  in  employment  and  admission  to 
all  programs  of  the  University. 
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TANGLEWOOD  MUSIC  CENTER 


THE  FELLOWSHIP  PROGRAM  enrolls  young  professional  musicians  between  the  ages 
of  18  and  3S  from  the  United  States  and  abroad  for  an  intensive  eight-week  program  in 
which  students  work  closely  with  a  faculty  of  distinguished  performers  and  composers. 

THE  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  enrolls  high  school-aged 
musicians  and  others  for  additional  specialized  training  at  Tanglewood. 

Concerts  by  the  Tanglewood  Fellows  and  by  BUTI  members  take  place  in  Seiji  Ozawa 
Hall  most  weekday  and  Sunday  evenings  at  8:30pm,  Saturday  afternoons  at  2pm,  and 
Sunday  mornings  at  1 0am.  Additional  TMC  recitals  take  place  at  4pm  on  selected 
weekday  afternoons;  please  check  at  the  Main  Gate  for  up-to-date  weekly  schedules. 
Seats  are  unreserved  and  available  one  hour  before  concert  time.  Those  attending  are 
asked  to  contribute  $6  ($8  for  orchestra  concerts).  Tanglewood  Friends  are  admitted 
without  charge  (not  including  Special  TMC  Events). 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


The  I99S  Festival  of  Contemporary  Music  runs  from  Thursday,  August  4,  through  Thursday, 
August  II. This  annual  ‘festival  within  a  festival’  features  works  by  the  major  composers  of 
our  era  as  well  as  new  works  by  younger  composers.  Reinbert  de  Leeuw  directs  the 
Festival  of  Contemporary  Music;  the  I99S  Composer-in-Residence  is  Henri  Dutilleux. 


TANGLEWOOD  VISITOR  CENTER 


The  Tanglewood  Visitor  Center  is  located  on  the  First  floor  of  the  Manor  House  at  the 
rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed.  Staffed  by  volunteers,  the 
Visitor  Center  provides  information  on  all  aspects  of  Tanglewood  and  informs  visitors 
about  other  Berkshire  attractions.  The  Visitor  Center  also  includes  an  historical  exhibit 
on  Tanglewood  and  the  Tanglewood  Music  Center  as  well  as  the  early  history  of  the 
estate.  This  exhibit  is  an  expanded  version  of  the  display  formerly  housed  at  the 
Hawthorne  Cottage  near  the  Lion  Gate. There  is  no  admission  charge. 


BERKSHIRE  MUSEUM  LECTURE  SERIES 

Six  lectures  are  offered  on  Tuesdays  from  lOam-noon  at  the  Berkshire  Museum, 
39  South  Street,  Pittsfield.  Lecture  tickets  are  available  at  the  Berkshire  Museum, 
(413)  443-7171  and  at  the  Tanglewood  Friends  Office,  (413)  637-S26 1 .  Please  note  that 
admission  to  Tanglewood  concerts  is  not  included  as  part  of  the  Lecture  Series;  concert 
tickets  must  be  purchased  separately. 

SINGLE  LECTURE:  $8  SERIES  OF  6:  $40 


FRIENDS  OF  TANGLEWOOD 


The  Friends  are  annual  donors  to  the  Tanglewood.  Friends  receive  priority  ticket 
information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  visit 
the  Friends  Office  at  Tanglewood  or  call  (413)  637-S26I. 


TALKS  AND  WALKS 

- -  i 

Talks  and  Walks  is  a  series  of  seven  lectures  presented  by  guest  artists  and  members  of 

the  Tanglewood  family.  Series  reservations  are  available  exclusively  to  the  Friends  of 
Tanglewood.  The  full  series  may  be  purchased  in  advance  for  $3S.  Individual  tickets  may 
be  purchased  on  a  space-available  basis  on  the  day  of  the  Talk. 


BOSTON  SYMPHONY 
ORCHESTRA 

SEIJI  OZAWA,  Music  Director 


For  more  than  fifty  years, 
Tanglewood,  the  Boston 
Symphony  Orchestra’s  summer 
home,  has  offered  music  lovers 
diverse  performances  in  an 
idyllic  setting  of  unparalleled 
natural  beauty.  In  1995 
Tanglewood  once  again  presents 
a  variety  of  musical  offerings, 
from  orchestral  concerts, 
chamber  music,  and  recitals  to 
jazz,  folk  music,  and  pop. 


HOW  TO  PURCHASE  TICKETS 


BY  TELEPHONE:  To  purchase  tickets  on  a  major  credit  card  call  the  BSO’s 
SYMPHONYCHARGE  at  (617)  266-1200  or  I -800-274-8499;  or  Ticketmaster  in  western 
Massachusetts  at  (413)  733-2SOO. 

IN  PERSON:  Tickets  are  on  sale  at  the  Tanglewood  Box  Office,  at  Tanglewood’s  Main  Gate, 
West  Street,  Lenox,  MA,  Monday  through  Friday  I0am-6pm  and  until  intermission  on  BSO 
concert  evenings;  Saturday  from  9am  until  intermission;  Sunday  from  1 0am  until  intermission. 

SPECIAL  GROUP  DISCOUNTS:  For  complete  information  on  group  benefits,  including 
ticket  discounts,  advance  sale  of  lawn  tickets,  and  exclusive  use  of  our  Group  Sales  Tent, 
please  call  Tanglewood  Group  Sales  at  (617)  638-934S. 

LAWN  TICKETS:  Undated  Lawn  tickets  for  Tanglewood  concerts  may  be  purchased  in  advance 
at  the  Tanglewood  Box  Office.  Lawn  tickets  for  regularly-priced  Music  Shed  concerts  are  not 
valid  for  specially  priced  concerts.  Lawn  tickets  may  not  be  ordered  by  telephone  or  mail. 


GENERAL  INFORMATION 


♦  There  are  two  cafeterias  on  the  Tanglewood  grounds  -  one  to  the  right  of  the  Main  Gate  and 
one  on  the  south  side  of  the  lawn.  Additional  mini-cafes  and  food  stands  can  be  found  at 
other  locations  on  the  grounds.  Patrons  are  invited  to  picnic  on  the  lawn  before  concerts. 


♦  The  Friday-evening  Prelude  Concerts  take  place  in  Seiji  Ozawa  Hall,  and  are  free  of 
charge  to  anyone  holding  a  ticket  to  that  evening's  performance. 

♦  The  Saturday-morning  Open  Rehearsals  require  a  separate  ticket  available  at  the 
Tanglewood  Box  Office. 


♦  There  is  ample  free  parking  on  the  Tanglewood  grounds. 

♦  Please  note  that  there  are  no  refunds  or  exchanges  on  any  tickets  even  in  the  event  of 
inclement  weather. 


♦  Free  Tours  of  the  Tanglewood  grounds  are  available  on  Wednesdays  and  Saturdays.  For 
information,  call  the  Friends  Office  at  (413)  637-1600. 

♦  For  weekly  program  and  ticket  information  on  all  Tanglewood  and  Tanglewood  Music 
Center  events,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666.  For  general 
information,  call  (413)  637-SI6S. 


Tanglewood  is  wheelchair  accessible.  Seating  for  wheelchair  patrons  is  available  for 
purchase.  Please  inquire  at  the  Box  Office  or  when  you  submit  your  ticket  order. 


Audio  systems  for  the  hearing  impaired  (portable  FM-radio  receivers  with 
earphones)  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall. 
Please  speak  with  an  usher  for  more  information. 


ff 


SHOPPING  AT  TANGLEWOOD _ 

THE  GLASS  HOUSE  has  two  locations,  adjacent  to  the  Main  Gate  and  Highwood  Gate  on 
the  Tanglewood  grounds.The  hours  are: 


MAIN  GATE:  Closed  during  performances.  Monday  through  Friday:  I0am-4pm;  Friday 
nights:  S:30pm  until  the  grounds  close;  Saturday:  9:30am-4pm,  6pm  until  the  grounds  close; 
Sunday:  1 0am-6pm 


HIGHWOOD  GATE:  Closed  during  performances. Weeknight  Concerts  -  Seiji  Ozawa  Hall: 
7pm  through  intermission;  Friday  nights:  S:30pm  until  the  grounds  close;  Saturday:  9:30am- 
I  pm,  6pm  until  the  grounds  close;  Sunday:  I0am-6pm 


THE  TANGLEWOOD  MUSIC  STORE  is  located  at  the  Main  Gate. The  hours  are  the  same 
as  those  as  the  Glass  House  at  the  Main  Gate,  except  on  Sunday,  when  the  Music  Store 
opens  at  noon. 


N 


I 


I 


TICKET  PRICES 


REGULAR  PRICES 

SPECIAL  PRICES 

MUSIC  SHED 

$60  S4  48  32.S0  21  13.50 

$70  6S  S7  43 

28  I9.S0 

SEIJI  OZAWA  HALL 

$31  26  21 

$36  30  2S 

LAWN 

MUSIC  SHED 

$12 

$13 

SEIJI  OZAWA  HALL 

$11 

$12 

TWD  ON  PARADE 

$IS 

BOSTON  POPS 

$14 

OPEN  REHEARSALS 

$  1 2  (General  Admission) 

POPULAR  ARTISTS  SERIES* 

Mary  Chapin  Carpenter,  July  10  at  7pm 

$31  23.S0  I9.S0 

Lawn:  $16 

Arlo  Guthrie,  Pete  Seeger,  and 

$36  26  21 

Lawn:  16 

Roger  McGuinn,  August  8,  at  7PM 

B.B.  King  Blues  Festival,  August  21,  5pm 

$36  28. SO  23. SO 

Lawn:  16 

JAZZ  WEEKEND 

(Afternoon  Concerts) 

$21  16 

Lawn:  $  1 1 

(Evening  Concerts) 

$42  31  26  21 

Lawn:  $  1 4 

TALKS  AND  WALKS 

Tent:  $5  Benches:  $4 

TANGLEWOOD  MUSIC  CENTER  CONCERTS  -  Contributions  as  follows 

-  free  to  Tanglewood  Friends 

TMC  ORCHESTRA 

$8 

BUTI  YOUNG  ARTISTS  ORCHESTRA 

$8 

CHAMBER  MUSIC 

$6 

VOCAL  RECITAL 

$6 

FESTIVALS  OF  CONTEMPORARY  MUSIC 

(See  regular  prices  for  Sunday,  August  7,  and  Thursday,  August  II.) 

TMC  ORCHESTRA  $8 

CHAMBER  MUSIC  $6 


*For  these  concerts  at  Tanglewood,  the  TDK  lawn  policy  is  not  in  effect 


THE  THREE  BIRTHDAYS  -  A  Gala 

BENEFACTORS  (Box; 
Benefactor  ti 


ration,  July  23  at  2:30pm 

) 


^-concert  reception 
Sections) 


$  1 2S  $110 


$60  4S  30  21  Lawn:  $16 


NEW!  CHILD  CARE  ON  SUNDAY  AFTERNOONS:  Patrons  interested  in  child  care  during  any  of  the 
Sunday-afternoon  concerts  may  register  children  aged  3  through  I  I  for  “Sunday  Encore."  an  educational  and 
arts  enrichment  program  at  Berkshire  Country  Day  School  on  Route  183.  I  2  mile  south  of  Tanglewood.  For 
information,  please  call  (413)  637-1772  or  write  RO.  Box  867.  Lenox.  MA  01240 

TDK  LAWN  TICKETS  FOR  CHILDREN:  For  the  seventh  consecutive  year. TDK.  the  world's  leading 
manufacturer  of  audio,  video,  optica  land  digital  media,  has  generously  provided  a  grant  giving  children  under  the  age  of 
12  free  lawn  tickets.  Up  to  four  free  children's  tickets  are  available  per  pa  rent/ guardian  per  concert  at  the  Tanglewood 
Box  Office  on  the  day  of  the  concert.  Children  admitted  without  charge  must  sit  with  their  parent/guardian  on  the 
awn.  and  those  under  age  five  on  the  rear  half  of  die  lawn.  Children  under  five  are  not  permitted  in  the  Koussev.tzky 
Music  Shed  or  Ozawa  Hall  during  concerts.  All  patrons,  regardless  of  age.  must  have  a  ticket 

The  Boston  Symphony  Orchestra  is  funded  in  part  by  the  National  Endowment  for  the  Arts,  and  the 
Massachusetts  Cultural  Councils  state  agency 

Tanglewood  is  a  registered  service  mark  of  the  Boston  Symphony  Orchestra.  Inc 
Baldwin  Piano 

(ENNETH  HAAS.  Managing  Director  DANIEL  R  GUSTIN.  Manager  ofTanglewood 

^otosiWilliam  Mercer.  Walter  H.  Scott.  Steve  J  Sherman.  Al  Solomon 


FRIDAY,  JUNE  30 

0.30PM,  SEIJI  OZAWA  HALL 

boston  symphony  chamber  players 


GILBERT  KAUSH  ,  pi  mo 
OOMINIOUE  LABELLF,  soprano 
Mi«s<  Of  Oebui  I  y.  Oviuji  DunUcti* 


SATURDAY.  JULY  1 

♦  2:30  PM,  SEIJI  OZAWA  HALL 

TANGLEWOOD  MUSIC  CENTER  OPENING  EXERCISES 

(ft t  ()n.f  fft  t  ^ 

8:10PM,  SEIJI  OZAWA  HALL 
JUILL1ARO  STRING  QUARTET 

Music  of  Mozart.  Out*  leuv.  and  Oct<<J 


jU  r 


SUNDAY,  JULY  2 

2  30PM,  SEIJI  OZAWA  HALL 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
GILBERT  KALISH,  p.ano 
SYLVIA  McNAIR,  soprano 

Music  ol  Poulenc. Takcmiiau.  Previn.  Schubert,  and  Aavcl 


MONDAY,  JULY  3 

♦  8:30 PM, SEIJI  OZAWA  HALL 

SONATA  RECITAL  -  TMC  FELLOWS 


TUESDAY,  JULY  4 

INDEPENOENCE  OAY  FESTIVITIES 

Grounds  open  cl  2  00pm.  FinevroLs  to  folio**  concert 

7:30PM,  KOUSSEV1TZKY  MUSIC  SHED 
THE  CANADIAN  BRASS 

STAR  OF  INDIANA  BRASS  ANO  PERCUSSION  CORPS 


WEDNESDAY,  JULY  5 

♦  8  30PM,  SEIJI  OZAWA  HALL 

TANGLEWOOO  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA  and  RICHARO  WESTERFIELO,  conductor* 

KELLEY  NASSIEF,  soprano 

Music  ol  Beethoven.  Mahler,  and  Schumann 


TNURSDAY.  JULY  6 

I  2:00PM,  TENT.  TALKS  &  WALKS 

Joel  Cohen,  Muiie  D'rectoi  ol  the  The  Boston  Camcrao 

8:30PM,  SEIJI  OZAWA  HALL 

BOSTON  CAMERATA 

JOEL  COHFN,  director 

Songs  Irom  the  original  'Caonlna  burani' 


FRIDAY,  JULY  7 

6:00PM,  SEIJI  OZAWA  HALL 
PRELUDE  CONCERT 
M.slcome  Lowe.viohn 
Gilbert  Kallth,  piano 
Music  ol  Schubert  and  Brahms 

♦  8:30PM,  KOUSSEV1TZKY  MUSIC  SHEO 
TANGLEWOOO  OPENING  NIGHT  CELEBRATION 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Kathleen  Battle,  soprano 
John  Aler,  tenor 
Boje  Skovhut,  baritone 

Tanglcwood  Festival  Chorus,  John  Oliver,  conductor 

The  Boys  Choir  ol  Harlem,  Or. Walter  J. Turnbull,  director 

Music  of  Wagner,  Granados,  and  Orff 

SPONSORED  BT  SONY  CORPORATION  OF  AMERICA 


SATURDAY,  JULY  8 

10:30AM,  KOUSSEVITZKY  MUSIC  SHEO 
OPEN  REHFARSAL  (SUNOAY  PROGRAMJ 

♦  2:00PM, SEIJI  OZAWA  HALL 

BUTI  YOUNG  ARTISTS  ORCHESTRA 
JoANN  FA LLETTA,  conductor 
Mui  lc  ol  Rossini,  Stravinsky.  and  Dvorak 

8:30PM,  KOUSSFVITZKY  MUSIC  SHEO 
BOSTON  SYMPHONY  ORCHESTRA 
JOHN  WILLIAMS,  conductor 
Cho-  Liang  Lin,  violin 

Women  ol  the  Tnngkrwood  Festival  Chorus,  John  Oliver,  conductor 
Music  ol  Schuman.  Mozart,  and  Holst 

SPONSORED  BY  SONY  CORPORATION  OF  AMERICA 


SUNDAY,  JULY  9 

♦  9:30AM,  SEIJI  OZAWA  HALL 
FAMILY  CONCERT,  SpcoolTAIC  Evrnt 
TANGLEWOOO  MUSIC  CENTER  ORCHESTRA 
LEON  FLEISHER  and  GUSTAV  MEIER, conductors 
David  Grover,  gucit  host 
Music  ol  Rouse  and  MussorgsVy/Ravcl 
SPONSOREO  BY  KAYBEE  TOY  STORES 

♦  I  1:30AM,  SEIJI  OZAWA  HALL 

SONATA  RECITAL  •  TMC  FELLOWS 

2.30 PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA  and  JOHN  OLIVER,  conductors 
Mltsuko  Uchlda,  piano 

Tanglcwood  Festival  Chorus, John  Oliver.condiicior 

Alt- Mo  tart  program 

SPONSOREO  BY  SONY  CORPORATION  Of  AMERICA 

♦  8:30PM,  SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  -  TMC  FELLOWS 


MONDAY,  JULY  10 

8:00PM.  KOUSSEVITZKY  MUSIC  SHEO 
POPULAR  ARTISTS  SERIES 

MARY  CHAPIN  CARPENTER  with gu*ia  THE  MAVERICKS 


TUESDAY,  JULY  1 1 

10AM.  BERKSHIRE  MUSEUM  -  LECTURE  SERIES 
Steven  Ledbetter  •"The  German  RomanticTradition" 

♦  8:30PM, SEIJI  OZAWA  HALL 
VOCAL  RECITAL  .TMC  FELLOWS 


WEDNESDAY,  JULY  12 

♦8:30 PM,  KOUSSEVITZKY  MUSIC  SHEO 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART, conductor 
SPONSORED  BY  GE  PLASTICS 


THURSDAY,  JULY  13 

I  2:00PM, TENT  -TALKS  &  WALKS 
Menahem  Pressler.  Beau*  A.rtsTno  pianist 

♦8:30PM, SEIJI  DZAWA  HALL 
BEAUX  ARTS  TRIO 

All -Beethoven  program 


FRIDAY,  JULY  14 

6:00  PM,  SEIJI  OZAWA  HALL 
PRELUOE  CONCERT 
BOSTON  ARTISTS'  ENSEMBLE 

Mui*C  of  JanilcV  and  Dvorak 

8:30PM.  KOUSSEVITZKY  MUSIC  SHEO 

BOSTON  SYMPHONY  ORCHESTRA 

JOHN  NELSON.  conduct  Cv 

Sarah  Chang,  »o'm 

Mut<  Ol  Mendefesohn  and  Tchaikovsky 


SATURDAY,  JULY  15 

10  30AM.  KOUSSEVITZKY  MUSIC  SHEO 
OPEN  REHEARSAL  (SUNOAY  P  ROGRAM) 

♦  Z00 PM,  SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  ■  BUTI  YOUNG  ARTISTS 

&30PM  KOUSSEVITZKY  MUSIC  SHEO 
THE  LEONARD  BERN  STEIN  MEMORIAL  CONCERT 
TANGLEWOOO  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  cenouctcvr 
Barbara  Bonney,  voprvo 

Miiic  ci  Berth-very.  and  Bemiteev 


SUNDAY,  JULY  16 

♦  10:00AM.  SEIJI  DZAWA  HALL 

CHAMBER  MUSIC  •  TMC  FELLOWS 

2:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
THOMAS  OAUSGAARO,  conductor 
Andre  W.sttt,  p.mo 

Music  ol  Schulte r.  Beethoven,  and  Schumann 

SPONSOREO  Br  NYNEX 

♦  8:30  PM,  SEIJI  OZAWA  HALL 

VOCAL  RECITAL  •  TMC  FELLOWS 


MONDAY,  JULY  17 

♦  8:30PM, SEIJI  OZAWA  HALL 

TMC  ENSEMBLE  IN-RESIOENCE 
The  Laurel  Trio 


TUESDAY,  JULY  18 

10AM.  BERKSHIRE  MUSEUM  •  LECTURE  SERIES 
Martin  Booksp  in  '"'Ctcchlng1  In  on  Brahms" 

♦  8:30PM,  SEIJI  t  ZAWA  HALL 
EM ANUEL A>  piano 
BARBARA  BCNNEY,  soprano 
PAMELA  FRA  JK,  violm 
YO-YO  MA,  ct  o 
EDGAR  MEYE  L  double  ban 
REBECCA  YO  'NG.  viola 
All-Schubert  pro  ram 


WEDNESDAY.  J l -Y  19 
830PM,  SelJI  C  tawa  Hall 
VOCAL  ANOC  HAMBER  MUSIC  •  TMC  FELLOWS 


TNURSDAY,  JUD  20 

I2-.00PM.TEN  -TALKS  <r  WALKS 
William  Rawn,  Principal  Architect.  Seiji  Ozawa  Hail 

8:30PM. SEIJI  t'ZAWA  HALL 

BARBARA  BC  MNEY,  soprano 

WARRFN  JOh  ES,  piano  and  harpsichord 

Music  ol  Purcell,  Tendehtohn.  Bernstein,  Strauss,  and  Mahler 


FRIDAY,  JULY  21 

6:00PM, SEIJI  OZAWA  HALL 
PRELUDE  CONCERT 

Member  of  the  Boston  Symphony  Orchestra 
Garrick  Ohlssen, plino 
Music  ol  Haydn  and  FaurO 

8:30PM,  KOUSSEVITZKY  MUSIC  SHEO 
BOSTON  SYMPHONY  ORCHESTRA 
MAREK  JANO  VSKI,  conductor 
Frank  Peter  Zinmermann,  violin 
Mui  ic  oi  Smetaru.  OvoMk,  and  |anl£ck 


SATURDAY,  JULY  22 

10:30  AM,  KOUSSEVITZKY  MUSIC  SHED 
OPEN  REHEARSAL 

(SUNOAY  PROCRAM  -THE  THREE  BIRTHDAYS) 

♦  2:00PM,  SEIJI  OZAWA  HALL 

BUTIYOUNG ARTISTS  ORCHESTRA 

G1SELE  BEN  DOR,  conductor 

Music  of  Berlioi.6emwcin.and  Shostakovich 


TUESDAY,  AUGUST  I 

10  AM,  BERKSHIRE  MUSEUM  LECTURE  SERIES 

FolincLNadcau  -"BcclioiVRcquicm' " 

2;00PM.TANGLEWDDD  ON-PARADE 

Cam  ojven  ot2  00pm  Afternoon  events cL  JOjvt- 

*8  30  PM.  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOO  MUSIC  CENTER  O RCHESTRA 
SEIJI  OZAWA.  LEON  FLEISHER,  JOHN  WILLIAMS. 

^  KEITH  LOCKHART,  eonductori 

Barbara  Benney.  soprano 

Program  to  include  music  ol  Tchaikovsky  and  tynsolgsky 
SPONSOREO  BY  FILENE'S  K  __ 


WEDNESDAY.  AUGUST  2 

♦8:3 0PM .THEATRE  CONCERT  HALL,  Specwl  ThlC  Firm 
CABARET  EVENING  -  TMC VOCALISTS 


THURSDAY.  AUGUST  3 

1 2:00PM, TENT  -TALKS  &  WALKS 

Keith  Lockhart  Conductor,  Boston  Pops  Orchestra 
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WEDNESDAY,  AUGUSTUS 

8:30PM,  SEIJI  OZAWA  HALL 

OEUTSCHE  KAMMERPHILHARMONIE  BRFMEN 
JAIME  LAREDO,  conductor  and  vioto 

Gmesx  Orr*fpC"£*py 

Hu*<  otCtncg,  Moart  oftfl  Fait* 


TNURSDAY,  AUGUST  17 

'  J2:00PM,TFNT  TALKS  A  WALKS 
Jeffrey  Tate, duchy 
♦  6:30PM,  SEIJI  OZAWA  HALL 


FRIDAY.  AUGUST  18 

6:00  PM,  SEIJI  OZAWA  HALL 
PRELUDE  CONCERT 

Members  ol  the  Boston  Symphony  Orchestra 

8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
JEFFREY  TATE,  conductor 
John  Browning* piano 
Music  of  Elgar  and  Brahms 


8:30PM. SEIJI  OZAWA  HALL 
OMITRI  POKROVSKY  ENSEMBLE 

An  evening  of  Russian  Wedding  music 


FRIDAY,  AUGUST  4 

6:00PM.  SEIJI  OZAWA  HALL 
PRELUOE  CONCERT 

Members  ol  the  Boston  Symphony  Orchestra 

8:30PM,  KOUSSEVITZKY  MUSIC  SHEO 

BOSTON  SYMPHONY  ORCHESTRA 

HUGH  WOLFF,  conductor 

Yefim  Bronlman, piano 

Music  ol  ftosjml, Scunt-Saens,  Haydn,  and  Koda)y 


SATURDAY,  AUGUST  S 

1 0:30  AM.  KOUSSEVITZKY  MUSIC  SHED 
OPEN  REHEARSAL  (SUNOAY  PROGRAMJ 

♦  2.00 PM,  SEIJI  OZAWA  HALL 

VOCAL  RECITAL  ■  TMC  FELLOWS 

♦8:30PM,  KOUSSEVITZKY  MUSIC  SHEO 
BOSTON  SYMPHONY  ORCHESTFtA 
TANGLEWOOO  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Vinson  Colc.icnor 

Tanglcwood  Festival  Chorus,  John  Oliver, conductor 
Berlioz  'Requiem' 


SUNDAY.  AUGUST  6 

♦  10:00  AM,  SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  •  TMC  FELLOWS 

♦2:30PM,  KOUSSEVITZKY  MUSIC  SHEO 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conducior 
Barbara  Bonney,  soprano 
Florence  Quivar,  mezzo-soprano 

Tanglcwood  Festival  Chorus, John  Oliver, conductor 
Mahler  Symphony  No  l.'Rcturrceuon' 

SPONSORED  BY  COUNTRY  CURTAJNSonf  THE  RED  UON  INN 

♦  8:30PM,  SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  ■  TMC  FELLOWS 


SATURDAY,  AUGUST  19 

10:30  AM,  SHED 

OPEN  REHEARSAL  (SUNOAY  PROGRAMJ 

♦  2:00PM, SEIJI  OZAWA  HALL 

BUTIYOUNG  ARTISTS  ORCHESTRA 
DAVIOALAN  MILLER, conducior 
PETER  ZAZOVSKY,  violin 
ANORES  DIAZ, cello 
Music  ol  Brahms  and  Sibelius 

8:30PM.  KOUSSEVITZKY  MUSIC  SHEO 

BOSTON  SYMPHONY  ORCHESTRA 

JEFFREY  TATE,  conducior 

Allred  Genovc  sc, oboe 

Richard  Svoboda,  bassoon 

Malcolm  Lowe,  violm 

Jules  Eskln,  cello 

Lorraine  Hunt,  mezzo-soprano 

All- Haydn  program 


SUNDAY,  AUGUST  20 

♦  10  00AM, SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  ■  TMC  FELLOWS 

2.30PM, KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
OENNIS  RUSSELL  OAV1ES,  conductor 
Keith  Jarrett,  puno 
Mui  Ic  ol  Weber.  Mozart,  and  Glass 

♦  8:30 PM, SEIJI  OZAWA  HALL 

TMC  ENSEMBLE  IN  RESIDENCE 
The  Arianna  Quartet 


MONDAY,  AUGUST  21 

5PM, KOUSSEVITZKY  MUSIC  SHED 
POPULAR  ARTISTS  SERIES 
B.B  KING  BLUES  FESTIVAL 

Featuring  B.B  King.  JimrmcVaughan.  Etta  fames.  Ehm 
Bn  hop.  Magic  Dick  and  J  Guilt  Bluestlme  Jam 


TUESDAY,  AUGUST  22 

♦  8:30PM,  SEIJI  OZAWA  HALL 

VOCAL  RECITAL  ■  TMC  FELLOWS 


8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
MAREK  JANOWSK1,  conductor 
Garrick  Ohlsson,  piano 
Music  ol  Wagner.  Prokofiev,  and  Brahms 


SUNDAY,  jULY  23 

♦  10:00AM, SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  •  TMC  FELLOWS 


2:30PM,  KOUSSEVITZKY  MUSIC  SHFO 
THETHRFE  BIRTHDAYS 
A  GALA  CELEBRATION  CONCERT 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA, conductor 
Itzhak  Perlman,  violin 

V  Va  lid  -V  /  r  P  r\ 


Brahms,  plus  musical  surprises  ei  pccially  lor  the  occasion 
SUPPORTEOBf  NEC 


♦  8.30PM,  SEIJI  OZAWA  HALL 

TANGLEWOOO  MUSIC  CENTER  ORCHESTRA 
JOHN  NELSON  and  others. conducting 
Music  ol  Ravd,  Debussy,  and  Berlior 


MONDAY,  JULY  24 

♦  8:30PM,  SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  •  TMC  FELLOWS 


TUESDAY,  jULY  25 

10AM,  BERKSHIRE  MUSEUM  LECTURE  SERIES 
Jeremy  Yudkin  ■  "Stringy  Stull " 

♦7 PM, SEIJI  OZAWA  HALL 
EMERSON  STRING  QUARTET 

Bartdk  Complete  Stnng  Quartets 

(Extended  concert;  one-hour  intermission  at  0:1  S) 


WEDNESDAY,  JULY  26 

♦  8:30PM,  SEIJI  OZAWA  HALL 

All  Shostakovich  program 

VOCAL  ANO  CHAMBER  -TMC  FELLOWS 


TNURSDAY,  JULY  27 
♦8:3 0PM .SEIJI  OZAWA  HALL 
THE  KING'S  SINGERS 


FRIDAY,  JULY  28 

6:00PM.  SEIJI  OZAWA  HALL 
PRELUOE  CONCERT 

Members  of  the  Boston  Symphony  Orecstra 

Yuri  Basnmet,  violin 

Muiie  of  Brahms  and  Schoenberg 

8:30PM.  KOUSSEVITZKY  MUSIC  SHEO 

THE  SERGE  AND  OLGA  KOUSSEVITZKY  MEMORIAL  CONCERT 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 

Pcccr  Seek  in,  piano 

Music  of  Beethoven  and  Hindemith 


SATURDAY, JULY  29 

1 0:30AM, KOUSSEVITZKY  MUSIC  SHED 
OPEN  REHEARSAL  (SATURDAY  PROGRAM) 

♦  2:00PM,  SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  ■  BUTI  YOUNG  ARTISTS 

8. 30 PM.  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
JUKKA-PEKKA  SARASTE,  conductor 
Maxim  Vengerov,  v>ohn 
Yuri  B-ashmet,  v*ot» 

Munc  ol  Nielsen.  Mozarcind  Sibelius 


SUNDAY,  JULY  30 

♦  IO  OOAM,  SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  -  TMC  FELLOW'S 


MONDAY,  AUGUST  7 

♦  8:30PM, SEIJI  OZAWA  HALL 

CHAMBER  MUSfC  •  BUTI  YOUNG  ARTISTS 


TUESDAY,  AUGUST  8 

10  AM,  BERKSHIRE  MUSEUM  LECTURE  SERIES 
Gregory  Hayes  •  "The  Piano,  Heard  and  Unheard" 

7:00PM, KOUSSEVITZKY  MUSIC  SHEC 
POPULAR  ARTISTS  SERIES 

ARLO  GUTHRIE, PFTE  SEEGFR.and  FJOGEft  MeGUINN 


WEDNESDAY,  AUGUST  9 

8:30  PM.  SEIJI  OZAWA  HALL 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
STEVE  REICH  AND  MUSICIANS 

All-  Reich  program 

SPONS OREO  BY  THE  FROMM  MUSIC  FOUNDATION  AT  HARVARD 


THURSDAY.  AUGUST  10 

1 2-.00  PM.TENT  -TALKS  WALKS 
Marylou  Speaker  Churchill,  Principal  Second  Violin, 
Botton  Symphony  Orthettra 


WEDNESDAY.  AUGUST  23 

♦  8:30PM,  SEIJI  OZAWA  HALL 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
OLIVER  KNUSSEN  and  other*. conducting 
Mutie  ol  TehaikoviVy  and  Stravinsky 


TNURSDAY.  AUGUST  24 

I  2:00PM, TFNT  TALKS  &  WALKS 

John  Oliver.  Conductor,  Tanglcwood  Festival  Chorut 

6.30PM,  SEIJI  OZAWA  HALL 

ANOREAS  HAEFLIGER.  puno 

Mutie  ol  Copland,  Schubert,  Oebuuy.  and  Liwt 


FRIDAY.  AUGUST  25 

6:00PM, SFIJI  OZAWA  HALL 
PRELUDE  CONCERT 

Tanglcwood  Feitival  Chorui.John  Oliver,  conducior 
Mutle  ol  Monteverdi  and  Poulenc 

8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH,  conductor 
GJ1  Shaham,  violin 
Mutle  ol  Route.  Bruch,  and  Tehiikoviky 


♦  8:30PM, SEIJI  OZAWA  HALL 

FESTIVAL  OF  CONTEMPORARY  MUSIC 
TMC  FELLOWS 

REINBERT  DC  LEEUW,  conductor 
Laura  Park.vlotin 

Mutic  of  Rugglct.  Ucchi.Adamt.  Pcrlc.and  Schuller 


FRIDAY,  AUGUST  Jl 

6:00PM,  SEIJI  OZAWA  HALL 
PRELUOE  CONCERT 

Membert  of  the  Boston  Symphony  Orchestra 

8:30PM,  KOUSSEVITZKY  MUSIC  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

ANDRE  PREVIN,  conductor 

Tamara  Smirnova,  violin 

Music  ol  Shostakovich  and  Rachmaninoff 


SATURDAY.  AUGUST  12 

|0:30AM. KOUSSEVITZKY  MUSIC  SHFD 
OPEN  REHEARSAL  (SATURDAY PROGRAMJ 

♦  2:00PM,  SEIJI  OZAWA  HALL 

FESTIVAL  OF  CONTEMPORARY  MUSIC 
TMC  FELLOWS 

Music  ol  Knussen.  Ugcu.Yun.  U*tvoltWjjya.and  Reich 

8:30  PM.  KOUSSEVITZKY  MUSIC  SHEO 

FESTIVAL  OF  CONTEM PORAFIY  MUSIC 

BOSTON  SYMPHONY  ORCHESTRA 

ANDRF  PREVIN,  conductor 

Emanuel  Ax, piano 

Music  ol  Ravel,  OuuHcujc,  and  Brahms 


DAY,  AUGUST  13 

1:0 0AM, SEIJI  OZAWA  HALL 

HAMBER  MUSIC -TMC  FELLOWS 

30PM,  KOUSSFVITZKY  MUSIC  SHED 

HE  GEORGE  W.  AND  FLORENCE  N  ADAMS  CONCERT 

rADEMY  OF  ST  MARTIN  IN  THE  FIELOS 


Till  Fellncr,  pano 
AH- Beethoven  program 


♦ 


<LFIII  OZAWA  HALL 


TMC  FELLOWS 

Music  ol  Dutilleu*,V.vier.  deVnes.  and  Kurtig 


SATURDAY,  AUGUST  26 

1 0:30AM,  KOUSSEVITZKY  MUSIC  SHED 
OPEN  RFHEARSAL  (SUNOAY  PROGRAMJ 

8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
PINCHAS  ZUKERM AN,  conducior 
Joshua  Bell,  violin 
All- Mendelssohn  program 


SUNDAY.  AUGUST  27 
♦  2-.30PM,  KOUSSEVITZKY  MUSIC  SHEO 
BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH, conductor 
Sharon  Sweet, soprano 
Florence  Qulvar.mcao- soprano 
Ferruccio  Furlanctto,  bast 

Tanglcwood  Festival  Chorus,  John  Oliver,  conductor 
Verdi  ’Requiem' 


MONDAY,  AUGUST  28 

♦  8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  conducior 


JAZZ  WEEKEND 


TNURSDAY,  AUGUST  31 

7:30PM.  SEIJI  OZAWA  HALL 
THE  SHIRLEY  HORN  TRIO 


/ 


-RIDAY.SEPTEM8ER  l  M 

T30PM, SEIJI  OZAWA  HALL 

THE  JOE  HENDERSON  QUARTET  with  guests 

...  -/-nr.i-l  n  Al  IAQTCT 


■j 
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SATURDAY,  SEPTEMBER  2 
I-.30PM,  SEIJI  OZAWA  HALL 
DIANE  SCHUUR  *  herTrio 

7  J0PM,  KOUSSEVITZKY  MUSIC  SHED 
TONY  BENNETT  &  hisTrlo 


MONDAY,  AUGUST  14 

♦  8:30  PM.  SEIJI  OZAWA  HALL 

FESTIVAL  OF  CONTEMPORARY  MUSIC 
TMC  FELLOWS 

Musk  ofTheofimd.t.  Orvekman.  BirtwcStle.  and  Shapey 


SUNDAY,  SEPTEM8ER  3 
I  JO PM,  SEIJI  OZAWA  HALL 
FLORA  PURIMANOAIRTO 

7:30PM, SEIJI  OZAWA  HALL 

TITO  PUENTE  LATIN  JAZZ  ENSFMBLE 


♦2:30  PM,  KOUSSEVITZKY  MUSIC  SHEO 
ITZHAK  PFRLMAN,  ncAn 
EMANUEL  AX,  pano 
M(aX  ol  BeedXNcn.  Dvoi4.V»and  Straus* 

♦  8J0PM,  SEIJI  OZAWA  HALL 

TANGLEWOOO  MUSIC  CENTER  ORCHESTRA 
ROBERT  SPANO  and  others.  cewSuacars 
Muve  of  Rugg'es.  Mozart,  and  Strauss 


DAY.  AUGUST  IS 

AM.  BERKSHIRE  MUSFUM  -  LECTURE  SERIES 


♦  8:30PM,  SEIJI  OZAWA  HALL 

FESTIVAL  OF  CONTEMPORARY 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

REINBERT  OE  LEEUW, conductor 

Music  d  Monies  Kucog,  DuuHtru*.  *nd  Guba>do  na 


MONDAY.  SEPTEM8ER  4 
I-.30PM,  SEIJI  OZAWA  HALL 
THE  NEW  BLACK  EAGLE  JAZZ  BAND 


♦  TANCUWOOD  MUSIC  CENTER  CONCERTS 

■  kPEClAl  PmCtS  A  W  TO  T h£$€  CO*  iCDT* 

A.NO  MTlSTS  SUSPECT  TO  CmfiCt 
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I  1  hat  makes  Tanglewood 
unique?  For  music  lovers 
the  world  over,  it's  the 
enchanting  combination  of 
superb  music-making  and 
glorious  natural  surroundings 
to  be  found 


at  the  Boston 
Symphony's 
summer  home. 

As  always, 
concerts  by  the 
BSO  are  the 
centerpiece  of 
the  musical 
offerings,  which  ANDRt  PREVIN 
also  include  a  Fourth-of-July 
spectacular,  a  weekend  of 
jazz  performances,  the  annu¬ 
al  Festival  of  Contemporary 
Music,  two  Boston  Pops 
concerts,  performances  by 
popular  artists,  and 
Tanglewood  on  Parade. 


Tanglewood's 
new,  award¬ 
winning 
Seiji  Ozawa  Hall  will  be  the 
setting  for  many  performances, 
including  the  opening  weekend 
of  chamber  music,  many 
of  the  jazz  concerts, 
recitals,  and  perfomances 
by  diverse  guest 
ensembles,  as  well  as 
concerts  by  the  students 
of  the  BSO's  summer 
music  academy,  the 

Tanglewood 
Music  Center. 
Enhancing 
the  musical 
splendor 
are  the 
beauty  and 
serenity  of 
cho-liang  lin  Tanglewood's 

setting  in  the  Berkshires,  excep¬ 


tional  by  day  or  night. 

Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  open 
their  summer  season  with  Carl 
Orff's  'Carmina  burana,' 
marking  the  centenary  of  the 
composer's  birth.  Soprano 
Kathleen  Battle  joins  Mr. 
Ozawa,  the  orchestra,  and  the 
Tanglewood  Festival  Chorus  for 
this  gala  performance.  During 
the  summer,  Mr.  Ozawa  will 
also  lead  the  BSO  in  music  of 
Beethoven,  Berlioz,  Brahms, 
Mahler,  Mozart,  and  Wagner 
and  will  lead  the  Tanglewood 
Music  Center  Orchestra  in  the 
Leonard  Bernstein  Memorial 
Concert.  The  summer's 
highlights  also  include  a  gala 
celebration  of  Seiji  Ozawa's 


>v»  '  *  W. 


60th,  Itzhak  Perlman's 
50th,  and  Yo-Yo  Ma's 
40th  birthdays  and 
the  Tanglewood  debut 
of  the  new  Boston 
Pops  Conductor, 

Keith  Lockhart.  The 
Tanglewood  Festival 
Chorus,  celebrating  its 
25th  anniversary  under 
founding  conductor 
John  Oliver,  lends  its 
renowned  artistry  to 
several  concerts. 


Guest  conductors  returning 
to  Tanglewood  in  1995 
include  Dennis  Russell  Davies, 
Christoph  Eschenbach,  Marek 
Janowski,  John  Nelson,  Andre 
Previn,  Jeffrey  Tate, 

John  Williams, 

Hugh  Wolff,  and 
Pinchas  Zukerman. 
lukka-Pekka  Saraste 


BARBARA 

BONNEY 


4  . . .  .  "***  " 
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makes  his  BSO  debut,  and 
BSO  Assistant  Conductor 
Thomas  Dausgaard  leads  the 
orchestra  for  the  first  time 
at  Tanglewood.  The  summer's 
roster  of  distinguished  soloists, 
many  of  them  Tanglewood 
favorites,  includes  Emanuel  Ax, 
Yuri  Bashmet,  Joshua  Bell, 
Barbara  Bonney,  Yefim 
Bronfman,  John  Browning, 
Vinson  Cole,  Cho-Liang  Lin, 
Yo-Yo  Ma,  Garrick  Ohlsson, 
Itzhak  Perlman,  Florence  Quivar, 
Peter  Serkin,  Gil  Shaham, 

Tamara  Smirnova,  Mitsuko 
Uchida,  Andre  Watts,  and 
Frank  Peter  Zimmermann. 

The  summer  brings  BSO  debuts 
by  violinists  Sarah  Chang  and 
Maxim  Vengerov,  bass  Ferruccio 
Furlanetto,  pianist  Keith  Jarrett, 
and  soprano  Sharon  Sweet. 

Whether  you  come  for  a  day 
or  stay  for  a  week, 
make  this  your 
summer  to  discover 
this  magical  place 
called  Tanglewood. 


si  * 
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JOSHUA  BELL 


EMANUEL  AX 
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Vocal  soloists  Kathleen  Battle,  John  Aler, 
and  Boje  Skovhus,  in  his  Tanglewood  debut, 
join  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  in  the  opening  orchestral 
concert  of  the  season,  Friday,  July  7.  The 
program  opens  with  music  from  Wagner's 
'Tannhauser,'  continues  with  two  works 
for  soprano  and  orchestra  by  Romantic 
Spanish  composer  Enrique  Granados,  and 
concludes  with  Carl  Orff's  mighty  'Carmina 

burana.'  The  July  7,  8, 
and  9  concerts  are 
sponsored  by  Sony 
Corporation  of  America. 


PDPi  AT 


Tanglewood  welcomes 
Keith  lockhart  the  newly  appointed 
Boston  Pops  Conductor,  Keith  Lockhart,  as 
he  brings  his  dynamic  style  to  Tanglewood 
for  the  first  time,  on  Wednesday,  July  12. 
On  Monday,  August  28,  Boston  Pops 
Laureate  Conductor  John  Williams  returns 
to  the  Tanglewood  podium  for  a  classic 
evening  of  Pops  entertainment. 


LEON  FLEISHER 

Tuesday,  August  1,  will  be  a  day 
full  of  musical  activity  and  excitement, 
all  for  the  benefit  of  the  Tanglewood  Music 
Center.  Tanglewood  on  Parade  offers  a 
variety  of  afternoon  events  culminating  in 
a  gala  evening  concert  in  the  Koussevitzky 
Music  Shed  with  the  Boston  Symphony 
Orchestra,  the  Tanglewood  Music  Center 
Orchestra,  conductors  Seiji  Ozawa, 

Leon  Fleisher,  John  Williams,  and  Keith 
Lockhart,  and  soprano  Barbara  Bonney. 


The  program  for  this  special 
concert  honoring  the  memory 
of  Leonard  Bernstein  features 
Seiji  Ozawa  leading  the  TMC 
Orchestra  in  works  by  Bernstein  himself 
as  well  as  works  by  composers  with  whom 
he  is  associated.  This  year's  concert,  on 
Saturday,  July  15,  includes  Beethoven's 
incidental  music  to  'Egmont'  and  songs 
from  Mahler's  'Des  Knaben  Wunderhorn,' 
featuring  soprano  Barbara  Bonney,  plus 
the  Symphonic  Dances  from  Bernstein's 
beloved  score  to  'West  Side  Story.' 


In  a  return  Tanglewood 

appearance,  the  Academy  neville  marriner 

of  St.  Martin-in-the-Fields  under  conductor 
Neville  Marriner  brings  an  all-Beethoven 
program  to  the  Koussevitzky  Music  Shed  on 
Sunday,  August  1  3.  Pianist  Till  Fellner,  in 
his  Tanglewood  debut,  joins 
the  ensemble  for  the  Piano 
Concerto  No.  3,  on  a  pro¬ 
gram  also  including  the  First 
and  Seventh  symphonies. 
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During  1 995,  three  of  the  SE IJI  { AU  x 
most  beloved  musical  figures  of  our 
time  mark  milestone  birthdays — 

Seiji  Ozawa's  60th,  Itzhak  Perlman's 
50th,  and  Yo-Yo  Ma's  40th. 

Tanglewood  is  delighted  to 
host  a  gala  celebration  concert 
on  Sunday  July  23,  at  which 
these  three  eminent  musicians 
will  be  honored,  and  will 
honor  those  present  with  their 
performances.  This  event 

YO-YO  MA 

promises  to  be  one  of  the  most  memorable 
concerts  of  any  Tanglewood  season,  and 
will,  of  course,  include  some  surprises  for 
the  honorees  and  the  audience! 


To  close  the  1995 
season  of  BSO 
concerts  at  Florence  quivar 

Tanglewood,  guest  conductor  Christoph 
Eschenbach  leads  the  Boston  Symphony 
Orchestra  and  the  Tanglewood  Festival 
Chorus,  with  guest  soloists  Sharon  Sweet, 
Florence  Quivar,  and  Ferruccio  Furlanetto, 
in  the  glorious  and  poignant  'Requiem'  of 
Giuseppe  Verdi,  Sunday,  August  27. 

RECITE  IN  SEIJI  Hi  HRLL 

Tanglewood's  award-winning  Seiji  Ozawa 
Hall  provides  a  splendid  acoustical  setting 
for  the  summer's  diverse  recital  perfor¬ 
mances.  The  1995  schedule  opens  with 
the  Boston  Symphony  Chamber  Players 
and  pianist  Gilbert  Kalish  with  soprano  Sylvia 
McNair,  and  the  Juilliard  String  Quartet, 
and  continues  through  the  summer  with 
the  Beaux  Arts  Trio  (on  the  40th  anniversary 
of  their  first  concert,  which  took  place  at 
Tanglewood),  an  all-Schubert  program 
performed  by  Emanuel  Ax,  Barbara  Bonney, 
Pamela  Frank,  Yo-Yo  Ma,  Edgar  Meyer,  and 
Rebecca  Young,  the  Emerson  String  Quartet 
in  an  unusual  concert  of  the  complete  string 
quartets  of  Bela  Bartok,  and  the  ever-popular 
vocal  ensemble  The  King's  Singers. 


Catch  the  brassy  and  captivating  sounds  of  this  year's 
Independence  Day  celebration  at  Tanglewood. 

Since  the  grounds  open  at  2  PM,  you  can  arrive  early  with 
your  picnic  basket  to  enjoy  the  continuous  afternoon 
entertainment  on  the  lawn.  Then,  at  5PM,  the  famed 
Canadian  Brass  teams  up  with  the  celebrated  Star  of 
Indiana  Drum  &  Bugle  Corps  for  a  special  perfor¬ 
mance  for  children  (open  seating  in  the  Shed).  This  rol¬ 
licking,  spirited  day  culminates  in  a  7:30PM  performance 
in  the  Shed  by  the  two  ensembles,  featuring  for  the  first 
time  a  spectacular  laser  light  show.  Stay  afterwards 
as  the  skies  are  lit  by  the  traditional  fireworks  display. 


)OE  HENDERSON  JOHN  SCOFIELD 

Jazz  at  Tanglewood  in  '95  means  salsa,  bebop,  swing,  and  jive!  The  scintillating  sounds  of  the 
Shirley  Horn  Trio  open  the  jazz  festivities  on  Thursday,  August  31 .  Influential  tenor  saxophonist 
Joe  Henderson  takes  center  stage  on  Friday,  September  1,  with  guests  the  John  Scofield  Quartet. 

Saturday,  September  2,  brings  an  afternoon  performance  by  singer/pianist  Diane  Schuur  and  her  trio 
and,  in  the  evening,  a  return  Tanglewood  appearance  by  the  inimitable,  indefatigable  Tony  Bennett 
and  his  trio.  Celebrated  singer  Flora  Purim  and  awe-inspiring  instrumentalist  Airto  make 
Tanglewood  debuts  on  Sunday  afternoon,  September  3.  That  evening  the  irrepressible  bandleader 
Tito  Puente  and  his  Latin  Jazz  Ensemble  raise  the  temperature  to  torrid  in  their  first  Tanglewood 
appearance.  Bringing  the  Labor  Day  weekend  to  a  stirring  close  on  Monday,  September  4,  is  the  ever- 
popular  New  Black  Eagle  Jazz  Band,  returning  to  Tanglewood  with  their  traditional  jazz  stylings. 
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Mary  Chapin  Carpenter 


Monday,  July  10  at  7pm  -  Shed 

It  promises  to  be  a  lively  evening  when  Mary  Chapin  Carpenter 
brings  her  country-pop  style  to  Tanglewood  for  the  first  time  on 
Monday,  July  10.  The  singer-songwriter's  live  performances  and 
best-selling  recordings  have  won  her  legions  of  fans  and  numerous 
awards.  More  Popular  Artists  concerts  to  be  announced  in  the  spring. 

Produced  by  Boston  Symphony  Orchestro  in  ossociotion  with  Don  Low  Compony 
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WEEKDAYS  ♦  WEEKDAYS 


FRIDAYS  -  SATURDAYS  *  SUNDAYS 


ljinglew«)d  Tanglewffiid 


Tuesday 

Independence  Day  Festivities 

Grounds  open  at  2:OOpm 
Events  all  afternoon 
5:00pm,  childrens  program 

730pm,  Shed 
The  Canadian  Brass 
Star  of  Indiana 


JULY  6 


Thursday 

8:30pm,  Ozawa  Hall 

8oston  Camerata 
Joel  Cohen,  director 
Songs  from  the  original 
medieval  manuscript  of 
'C armma  burana' 


JULY  10 


Monday 
7:00pm,  Shed 
Popular  Artists  Series 
Mary  Chapin  Carpenter 


JULY  12 


Wednesday 
8:30pm,  Shed 
Boston  Pops  Orchestra 


ULY  13 


Thursday 

8:30pm,  Oiawa  Hall 

Beaux  Arts  Trio 

all-8eethoven 


JULY  18 


Tuesday 

8:30pm,  Oiawa  Hall 

Emanuel  Ax,  piano 
Barbara  Bonney,  soprano 
Pamela  Frank,  viahn 
Yo  Yo  Ma,  cello 
Edgar  Meyer,  double  bass 
Rebecca  Young,  viala 
all- Schubert 


JULY  20 


Thursday 

8:30pm,  Ozawa  Hall 
Barbara  8onney,  soprano 
Warren  Jones,  ptana  and 
harpsichord 

Purcell,  Mendelssohn,  8ernstem, 
Strauss,  Mahler 


JULY  25 


Tuesday 

7:00pm,  Ozawa  Hall 
Emerson  String  Quartet 

Bart  ok  Complete  String  Quartets 


JULY  27 


Thursday 

8:30pm,  Ozawa  Hall 
The  King's  Singers 


AUGUST  1 


Tuesday 
8:30pm,  Shed 
Tanglewood  on  Parade 

Afternoon  events  2:30pm 
Gala  Concert,  8.30pm,  Shed 

Boston  Symphony  Orchestra 
TMC  Orchestra 
Seiji  Ozawa,  Leon  Fieisher, 
John  Williams,  and  Keith 
Lockhart,  conductors 
Barbara  Bonney,  soprano 
Tchaikovsky,  Mussorgsky 


AUGUST  3 


Thursday 

8:30pm,  Ozawa  Hail 
Dmitri  Pokrovsky  Ensemble 

Stravinsky,  and  Russian 
wedding  songs 


AUGUST  9 


Wednesday 
8:30pm,  Ozawa  Hall 
Steve  Reich  and  Musicians 

all- Reich 


Li 


8:30pm,  Ozawa  Hall 
Boston  Symphony 
Chamber  Players 
Gilbert  Kaiish,  piano 
Sylvia  McNair,  soprano 
Debussy,  Chausson, 
Takemitsu 


JULY  7 


6:00pm,  Ozawa  Hall 

Prelude  Concert 
8:30pm,  Shed 

Opening  Night 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Kathleen  Battle,  soprano 
John  Aler,  tenor 
Boje  Skovhus,  baritone 
Tanglewood  Festival  Chorus 
Wagner ,  Granados,  Orff 


ULY  14 


6:00pm,  Ozawa  Hall 

Prelude  Concert 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
John  Nelson,  conductor 
Sarah  Chang,  violin 
Mendelssohn,  Tchaikovsky 


ULY  21 


6:00pm,  Ozawa  Hall 
Prelude  Concert 
8:30pm,  Shed 
Boston  Symphony  Orchestra 
Marek  Janowskl,  conductor 
Frank  Peter  Zlmmermann, 
violin 

Smetana,  Dvorak,  janacek 


ULY  28 


6:00pmx  Ozawa  Hall 

Prelude  Concert 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Peter  Serkln,  piano 
Beethoven,  Hindemith 


AUGUST  4 


6:00pm  Ozawa  Hall 

Prelude  Concert 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Hugh  Wolff,  conductor 
Yefim  Bronfman,  piano 
Rossini,  Saint- Saens,  Haydn,  Kodaly 


AUGUST  11 


6:00pm,  Ozawa  Hall 

Prelude  Concert 

8:30pmc  Shed 
8oston  Symphony  Orchestra 
Andre  Previn,  conductor 
Tamara  Smirnova,  violin 

Shostakovich,  Rachmaninoff 


SjTOprn^  Ozawa_HalJ 

Juilliard  String  Quartet 

Schubert,  Duttlleux,  Debussy 


10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
John  Williams,  conductor 
Cho  Liang  Lin,  violin 
Women  of  the  Tanglewood 
Festival  Chorus 
Schuman,  Mozart,  Holst 


10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 

8:30pm,  Shed 

TMC  Orchestra 
Seiji  Ozawa,  conductor 
Barbara  Bonney,  soprano 
8eethoven,  Mahler,  8ernstem 


JULY  22 


10:30am,  Shed 

Open  Rehearsal  (Soturdoy  program) 
8:3 Opm,  Shed 
Boston  Symphony  Orchestra 
Marek  Janowskl,  conductor 
Garrick  Ohlsson,  piano 
Wagner,  Prokofiev,  8rohms 


10:30am,  Shed 

Open  Rehearsal  (Soturdoy  program) 
8:30pm^_Shed 
Boston  Symphony  Orchestra 
Jukka  Pekka  Saraste, 

conductor 

Nielsen,  Mozart,  Sibelius 


2:30pm,  Ozawa  Hall 
Boston  Symphony  Chamber 
Players 

Gilbert  Kallsh,  piano 
Sylvia  McNair,  soprano 
Poulenc,  Previn,  Duttlleux, 
Schubert,  Ravel 


2:30pm,  Shed 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Mitsuko  Uchida,  piano 
Tanglewood  Festival  Chorus 
all- Mozart 


2:30pm,  Shed 
Boston  Symphony  Orchestra 
Thomas  Dausgaard,  conductor 
Andre  Watts,  piano 
Schuller,  8eethoven,  Schumann 


ULY  23 


2:30pm,  Shed 
The  Three  Birthdays 
A  Gaia  Celebration  Concert 
8oston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Itzhak  Periman,  violin 
Yo-Yo  Ma,  cello 
8rahms,  plus  musical  surprises 
especially  for  the  occasion 


ULY  30 


2:30pm,  Shed 
Itzhak  Perlman,  violin 
Emanuel  Ax,  ptana 
sanata  recital 


AUGUST  5 


10.30am,  Shed 

Open  Rehearsal  (Sunday  program) 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
TMC  Orchestra 
Seiji  Ozawa,  conductor 
8erlioz  ' Requiem ' 


AUGUST  12 


10:30am,  Shed 

Open  Rehearsal  (Sofurdoy  program) 
8:30pm,  Shed 
Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Emanuei  Ax,  piano 
Ravel,  Dutilleux,  8rahms 


AUGUST  6 


2.30pm,  Shed 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Barbara  Bonney,  soprano 
Florence  Qulvar,  mezzo-soprano 
Tanglewood  Festival  Chorus 
Mahler,  Symphony  Na.  2, 
'Resurrection  ’ 


AUGUST  13 


2:30pm,  Shed 
Academy  of 
St.  Martin  In  the  Fields 
Neville  Marrlner,  conductor 
Till  Fellner,  piano 
oll-8eethoven 


AUGUST  16 

AUGUST  18 

n 

AUGUST  19 

AUGUST  20 

Wednesday 
8i30pm^0zawa  Hall 
Deutsche 

Kammerphilharmonie  Bremen 
laime  Laredo,  conductor  and  violin 
Glnesa  Ortega,  gypsy  singer 
Mozart,  Grieg,  Falla 


Tanglewojd 


6:00pm,  Ozawa  Hall 

Prelude  Concert 

8:30pm  Shed 
Boston  Symphony  Orchestra 
Jeffrey  Tate,  conductor 
John  8rowning,  piano 

tlgor,  8rohms 


10.30am  Shed 

Open  Rehearsal  (Sunday  program) 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Jeffrey  Tate,  conductor 
all- Haydn 


2.30pm,  Shed 
Boston  Symphony 
Orchestra 

Dennis  Russell  Davies, 

conductor 

Keith  Jarrett,  piano 
Weber,  Mozart,  Glass 


AUGUST  24 

AUGUST  25 

AUGUST  26 

AUGUST  27 

AUGUST  28 


Monday 
8J0pnv  Shed 
Boston  Pops  Esplanade 
Orchestra 

John  Williams,  conductor 


Thursday 

8:30pm^  Ozawa  Hall 
Andreas  Haefllger,  piano 

Copland,  Schubert,  Debussy,  Liszt 


6:00pm,  Ozawa  Hall 

Prelude  Concert 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Christoph  Eschenbach,  conductor 
Gii  Shaham,  violin 
Rouse,  8ruch,  Tchaikovsky 


10;30am.  Shed 

Open  Rehearsal  (Sunday  program) 

8:30pm.  Shed 
Boston  Symphony  Orchestra 
Pinchas  Zukerman,  conductor 
Joshua  Bell,  violin 
a  II -Mendelssohn 


ZJOpm,  Shed 
Boston  Symphony  Orchestra 
Christoph  Eschenbach,  conductor 
Sharon  Sweet,  soprano 
Florence  Qulvar,  mezzo-soprano 
Ferruccio  Furlanetto,  bass 
Tanglewood  Festival  Chorus 
Verdi  'Requiem' 


August  31,  September  1,  2,  3,  and  4  -  Jazz  at  Tanglewood  - 

see  page  6  for  details 


i 


FRIDAY  AT  8:30PM 
OZAWA  HALL 


BOSTON  SYMPHONY  CHAMBER 
PLAYERS 

GILBERT  KALISH,  piano 
SYLVIA  McNAIR,  soprano 


JULY 


DEBUSSY  Sonata  for  flute,  viola,  and  harp 
DEBUSSY  'Ariettes  oubliees' 

CHAUSSON  'Chanson  perpetuelle' 
TAKEMITSU  'And  then  I  knew 't  was  Wind' 
CHAUSSON  Concerto  for  violin,  piano, 
and  string  quartet 


SATURDAY  AT  8:30PM 
OZAWA  HALL 


JUILLIARD  STRING  QUARTET 


SCHUBERT  String  Quartet  No.  4  in  C, 
D.46 

DUTILLEUX  'Ainsi  la  nuit' 


■ 

INI  Y 

7 

1 

J  U  L  T 

4 

|  _ _ _  .  .  . " 

SUNDAY  AT  2:30PM 
OZAWA  HALL 


PLAYERS 

GILBERT  KALISH,  piano 
SYLVIA  McNAIR,  soprano 


PREVIN  'Four  Songs  to  Texts  of 
Toni  Morrison' 

DUTILLEUX  'Les  Citations,'  for  oboe, 
double  bass,  percussion,  and  harpsichorc 
SCHUBERT  'The  Shepherd  on  the  Rock' 
RAVEL  Introduction  and  Allegro  for  harp, 
flute,  clarinet,  and  string  quartet 


WEE 


JULY 


TUESDAY  AT  7:30PM 
SHED 

Independence  Day  Festivities 


THE  CANADIAN  BRASS 
STAR  OF  INDIANA  Drum  and 
Bugle  Corps 
with  laser  light  show 

Fireworks  to  follow  concert 


J 

U  L  Y  6  ! 

THURSDAY  AT  8:30PM 

OZAWA  HALL 

J 

U  L  Y  7  ! 

FRIDAY  AT  8:30PM 

SHED 

Special  prices 

Opening  Night  at 
Tanglewood 

J 

U  L  Y  8  j 

Grounds  open  at  2pm.  At  5pm,  The 
Canadian  Brass  and  Star  of  Indiana  present 
a  program  especially  for  children,  with 
open  seating  in  the  Shed.  At  7:30,  the  two 
ensembles  team  up  for  a  rousing  concert, 
including  a  dazzling  laser  light  show. 


BOSTON  CAMERATA 
JOEL  COHEN,  director 


Songs  from  the  original  medieval 
manuscript  of  'Carmina  burana' 


Prelude  Concert  (6:00pm/Qzawa  Hall) 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Kathleen  Battle,  soprano 
John  Aler,  tenor 
Boje  Skovhus,  baritone 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 


WAGNER  Overture  and  Bacchanale  from 
'Tannhauser' 

GRANADOS  'Quejas,  o  la  maja  y  el 
ruisehor'  from  'Goyescas,'and  'Elegia 
eterna,'  for  soprano  and  orchestra 
ORFF  'Carmina  burana' 

Sponsored  by  Sony  Corporation  of  America 


SATURDAY  AT  8:30PM 
SHED 


JULY 


Open  Rehearsal ,  Sunday  program  (10:30am/ Shed) 

BOSTON  SYMPHONY  ORCHESTRA  SCHUMAN  'American  Festival  Overture' 
JOHN  WILLIAMS,  conductor  MOZART  Violin  Concerto  No.  2  in  D,  K.21 1 

Cho- Liang  Lin,  violin  HOLST  'The  Planets' 

Women  of  the  Tanglewood 
Festival  Chorus, 

John  Oliver,  conductor  Sponsored  by  Sony  Corporation  of  America 

- )| 


SUNDAY  AT  2:30PM 
SHED 


BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Mitsuko  Uchida,  piano 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 


ALL-MOZART  PROGRAM 
Kyrie,  K.341 
'Ave  verum  corpus' 

Piano  Concerto  No.  20  in  D  minor,  K.466 
Symphony  No.  41,  'Jupiter' 

Sponsored  by  Sony  Corporation  of  America 


Name 


Address 


R  Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra, 
r  Please  charge  the  full  amount  to: 

□  Visa  □  MasterCard  □  American  Express 

Card  Number _ Exp.  Date _ 

Name  (as  it  appears  on  card) _ 

Signature  _ 


TICKET  PRICES  FOR 


REGULAR  PRICES  | 

|  SPECIAL  PRICES 

MUSIC  SHED 

$60  54  48  32.50  21  13.50 

$70  65  57  43  28  19.50 

SEIJI  OZAWA  HAIL 

$31  26  21 

$36  30  25 

LAWN 
MUSIC  SHED 

$12 

$13 

SEIJI  OZAWA  HALL 

$11 

$12 

TANGLEWOOD  ON  PARADE 

$n  j 

BOSTON  POPS 

$14 

OPEN  REHEARSALS 

$12  (General  Admission) 

POPULAR  ARTISTS  SERIES 

*Mary  Chapin  CarpanUr,  July  10  at  7pm  $31  23.50  19.50  Lawn:  $16 

JULY  4TH  AT  TANGLEWOOD 

$32  27  22  Lawn:  $14 

JAZZ  WEEKEND 

(Afternoon  Concerts)  $21  16  Lawn:  $11 

(Evening  Concerts)  $42  31  26  21  Lawn:  $14 

"THE  THREE  BIRTHDAYS 

A  GALA  CELEBRATION 
i  JULY  23  AT  2:30PM 

BENEFACTORS  (Boxes  and  Section  #1)  $125  110 

All  Benefactor  tickets  include  a  post-concert  reception 

RESERVED  TICKETS  (All  other  sections)  $60  45  30  21  Lawn:  $16 

’ For  this  concert  at  Tanglewood,  the  TDK  lawn  policy  is  not  in  effect.  **Limited  Shed  seating. 


Open  Rehearsal  tickets  may  be  purchased  in  advance  at  the  Tanglewood 
Box  Office  beginning  june  9. 

Undated  lawn  tickets  for  all  Tanglewood  concerts  may  also  be 
purchased  in  advance  at  the  Tanglewood  Box  Office  beginning  June  9. 
Lawn  tickets  for  regularly-priced  Music  Shed  concerts 
are  not  valid  for  specially-priced  concerts. 

Open  Rehearsal  and  lawn  tickets  may  not 
be  ordered  by  telephone  or  mail. 


In  the  event  that  the  Box  Office  is  unable  to  fill 
request  for  a  specific  location  or  price,  you  will 
receive  the  closest  alternative  and  any 
necessary  refund. 

We  regret  that  there  can  be  no 
refunds  or  exchanges,  even  in 
the  event  of  inclement  weather. 


All  programs  and  artists  are  subject  to  change. 
Free  parking. 


I 


1 

j 


I 


HOW  TO  PURCHASE  TICKETS 

3 


Mail  the  completed  order  form 
with  payment,  to: 

BEFORE  JUNE  7: 

Tanglewood  Ticket  Office 
Symphony  Hall 
Boston,  MA  021 1 5 

AFTER  JUNE  7: 

Tanglewood  Ticket  Office 

Tanglewood 

Lenox,  MA  01 240 


BY  FIX: 


Fax  the  completed  order  form 
with  credit  card  information  to: 

BEFORE  JUNE  7:  (61  7)  638-9400 
AFTER  JUNE  9:  (41  3)  637-5100 


E: 


Call  TICKETM ASTER  to  charge 
tickets  instantly  on  a  major 
credit  card: 

BOSTON  (617)  931-2000 
IN  WESTERN  MA  (41  3)  733-2500 
NEW  YORK  CITY  (212)  307-71  71 
OUTSIDE  MA  1-800-347-0808 

Or,  call  the  BSO's 

SYMPHONYCHARGE: 

BOSTON  (61  7)  266-1  200 
OTHER  AREAS  1-800-274-8499 

There  is  a  service  charge  for  all 
tickets  purchased  by  phone. 

For  complete  seating  diagrams  and 
information  on  purchasing  tickets 
in  person,  please  see  page  15. 

Tanglewood  is  handicapped- 
'  accessible.  Seating  for  wheelchair 
patrons  is  available  for  purchase. 

Please  indicate  on  your  order  form. 

Audio  systems  for  the  hearing  impaired 
(portable  FM  radio  receivers  with  earphones) 
are  available  in  both  the  Koussevitzky 
Music  Shed  and  Seiji  Ozawa  Hall.  Please 
speak  with  an  usher  for  more  information. 


WEEK 


— 1 


JULY 


I  0 


MONDAY  7:00PM 
SHED 


MARY  CHAPIN  CARPENTER 


The  award-winning  singer-songwriter 
brings  her  country-pop  style  to 
Tanglewood  for  the  first  time. 


JULY  12] 

BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 

Join  the  new  Boston  Pops  conductor 
as  he  makes  his  Tanglewood  debut. 

WEDNESDAY  AT  8:30PM 

SHED 

Special  prices 

JULY  13 

BEAUX  ARTS  TRIO 

ALL-BEETHOVEN  PROGRAM 

Piano  Trio  No.  3  in  C  minor,  Op.  1,  No.  3 

THURSDAY  AT  8:30PM 

OZAWA  HALL 

Special  prices 


Piano  Trio  No.  4  in  D,  Op.  70,  No.  1, 
'Ghost' 

Piano  Trio  No.  6  in  B-flat,  Op.  97, 
'Archduke' 


JULY 


I  4 


FRIDAY  AT  8:30PM 
SHED 


Prelude  Concert  (6:00pm/Qzawa  Hall) 

BOSTON  SYMPHONY  ORCHESTRA 
JOHN  NELSON,  conductor 
Sarah  Chang,  violin 


MENDELSSOHN  'Fingal's  Cave'  Overture 
TCHAIKOVSKY  Violin  Concerto 
MENDELSSOHN  Symphony  No.  3, 


1(11  Y 

|  q 

J  n  sj  L  I 

1  J 

SATURDAY  AT  8:30PM 
SHED 


Leonard  Bernstein 
Memorial  Concert 


TANGLEWOOD  MUSIC  CENTER 
ORCHESTRA 
SEIJI  OZAWA,  conductor 
Barbara  Bonney,  soprano 


JULY 


I  6 


BEETHOVEN  Incidental  music  to  'Egmont' 
MAHLER  Songs  from  'Des  Knaben 
Wunderhorn' 

BERNSTEIN  'Dream  with  Me' 

BERNSTEIN  Symphonic  Dances  from 
'West  Side  Story' 


SUNDAY  AT  2:30PM 
SHED 


BOSTON  SYMPHONY  ORCHESTRA 
THOMAS  DAUSGAARD,  conductor 
Andre  Watts,  piano 


SCHULLER  'Dramatic  Overture' 
BEETHOVEN  Piano  Concerto  No.  5, 
'Emperor' 

SCHUMANN  Symphony  No.  4 

Sponsored  by  NYNEX 


WEE 


EE 


X 


till  Y 

1  ft 

1 _ 

U  L  I 
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TUESDAY  AT  8:30PM 

OZAWA  HALL 

Special  prices 


BARBARA  BONNEY,  soprano 
PAMELA  FRANK,  violin 
YO-YO  MA,  cello 
EDGAR  MEYER,  double  bass 

REBECCA  YOUNG,  viola 


'Arpeggione'  Sonata  for  cello  and  piano 
'Die  Forelle'  ('The  Trout'),  for  soprano  and 
piano 

Quintet  in  A  for  piano  and  strings,  D.667, 
'Trout' 


:  J 

u 

L  Y  2 

0 

THURSDAY  AT  8:30PM 

OZAWA  HALL 

u 

u 

L  Y  2 

1 

BARBARA  BONNEY,  soprano 
WARREN  JONES,  piano/harpsichord 


Songs  by  PURCELL,  MENDELSSOHN, 
BERNSTEIN,  STRAUSS  and  MAHLER 


FRIDAY  AT  8:30PM 
SHED 


Prelude  Concert  (6:0 Opm/Ozawa  Hall) 

BOSTON  SYMPHONY  ORCHESTRA 
MAREK  JANOWSKI,  conductor 
Frank  Peter  Zimmermann,  violin 


SMETANA  'The  Moldau' 
DVORAK  Violin  Concerto 
JANACEK  Sinfonietta 


a 


JULY  2  2 


SATURDAY  AT  8:30PM 
SHED 


JULY  23 


SUNDAY  AT  2:30PM 

SHED 

C  ala  prices 

The  Three  Birthdays 
A  Gala  Celebration  Concert 


Open  Rehearsal.  Saturday  program  (1 0:30am/Shed) 

BOSTON  SYMPHONY  ORCHESTRA  WAGNER  Orchestral  excerpts  from 
MAREK  JANOWSKI,  conductor  "Die  Meistersinger/  Act  III 

Garrick  Ohlsson,  piano  PROKOFIEV  Piano  Concerto  No.  3 

BRAHMS  Symphony  No.  3 


BOSTON  SYMPHONY  ORCHESTRA  BRAHMS  'Academic  Festival'  Overture 
SEIJI  OZAWA,  conductor  BRAHMS  Concerto  for  violin  and  cello 

Itzhak  Perlman,  violin  Plus  musical  surprises  especially  for 

Yo-Yo  Ma,  cello  the  occasion! 

(Limited  availability  af  Shed  seating) 


JULY  25 


TUESDAY  AT  7:00PM 
OZAWA  HALL 

Special  prices 


JULY 


THURSDAY  AT  8:30PM 

OZAWA  HALL 

Special  prices 


JULY 


2  8 


FRIDAY  AT  8:30PM 
SHED 

The  Serge  and  Olga 
Koussevitzky 
Memorial  Concert 


EMERSON  STRING  QUARTET 


BARTOK  Complete  String  Quartets 

(Please  note:  This  is  an  extended  concert. 
There  will  be  a  one-hour  intermission 
at  8:1 5pm) 


THE  KING  S  SINGERS 


The  celebrated  English  vacal  ensemble 
will  perform  music  ranging  fram  Renaissance 
motets  ta  arrangements  af  current  papular 
selections. 


Prelude  Concert  (6:00pm/Qzawa  Hall) 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Peter  Serkin,  piana 


BEETHOVEN  Overture  to  'Fidelio' 
HINDEMITH  Piano  Concerto  (1945) 
BEETHOVEN  Symphony  No.  6,  'Pastoral' 


JULY  29 

SATURDAY  AT  8:30PM 

SHED 

Open  Rehearsal .  Saturday  praoram  ( 1 0: j 

BOSTON  SYMPHONY  ORCHESTRA 
JUKKAPEKKA  SARASTE,  conductor 
Maxim  Vengerov,  violin 

Yuri  Bashmet,  viola 

Warn/ Shea) 

NIELSEN  Overture  to  'Maskarade' 

MOZART  Sinfonia  concertante  in  E-flat 
for  violin  and  viola,  K.364 

SIBELIUS  Symphony  No.  1 

JULY  30 

Sonata  Recital 

ITZHAK  PERLMAN,  violin 

EMANUEL  AX,  piana 

Program  to  include  sonatas  by 
BEETHOVEN  and  BRAHMS 

SUNDAY  AT  2:30PM 

SHED 

Special  prices 

REHEARSAL  IN  THE  ELORENCE  GOULD  AUDITORIUM  OF  SEIJI  OZAWA  HALL 


AUGUST 


TUESDAY  AT  8:30PM 

SHED 

Special  prices 

Tanglewood  on  Parade 


AUGUST 


THURSDAY  AT  8:30PM 
OZAWA  HALL 


BOSTON  SYMPHONY  ORCHESTRA 
and  the  TMC  ORCHESTRA 
SEIJI  OZAWA,  conductor 
LEON  FLEISHER,  conductor 
JOHN  WILLIAMS,  conductor 
KEITH  LOCKHART,  conductor 
Barbara  Bonney,  soprono 


DMITRI  POKROVSKY  ENSEMBLE 


Program  to  include 

MUSSORGSKY  'Pictures  at  an  Exhibition' 
TCHAIKOVSKY  '1812'  Overture 


STRAVINSKY  'Les  Noces'  ('The  Wedding') 
and  Russian  Wedding  Folk  Songs 


AUGUST 


FRIDAY  AT  8:30PM 
SHED 


AUGUST 


SATURDAY  AT  8:30PM 

SHED 

Special  prices 


AUGUST 


SUNDAY  AT  2:30PM 
SHED 

Special  prices 


Prelude  Concert  ( 6:00pm/Qzowo  HoH ) 

BOSTON  SYMPHONY  ORCHESTRA 
HUGH  WOLFF,  conductor 
Yefim  Bronfman,  piono 


ROSSINI  Overture  to  'The  Italian  Girl 
in  Algiers' 

SAINT-SAENS  Piano  Concerto  No.  2 
HAYDN  Symphony  No.  90 
KODALY  'Dances  of  Galanta' 


Open  Reheorsal ,  Sundoy  progrom  (1 0:30om/Shed) 

BOSTON  SYMPHONY  ORCHESTRA  BERLIOZ  Requiem' 
with  the  TANGLEWOOD  MUSIC 
CENTER  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Vinson  Cole,  tenor 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 


BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Barbara  Bonney,  soprono 
Florence  Quivar,  mezzo-soprano 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 


MAHLER  Symphony  No.  2,  'Resurrection' 


Sponsored  by  Country  Curtains  and 
The  Red  Lion  Inn 


WEDNESDAY  AT  8:30PM 
OZAWA  HALL 


'Drumming/  Part  I;  Sextet; 
'Piano  Phase';  'Different  Trains' 


AUGUST  II 


FRIDAY  AT  8:30PM 
SHED 


Prelude  Concert  ( 6:00pm/Qzowo  Holl) 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor 
Tamara  Smirnova,  violin 


Sponsored  by  the  Fromm  Music 
Foundation  at  Harvard 


SHOSTAKOVICH  Violin  Concerto  No.  1 
RACHMANINOFF  Symphony  No.  2 


AUGUST  12 


SATURDAY  AT  8:30PM 
SHED 


AUGUST  13 


SUNDAY  AT  2:30PM 
SHED 


Open  Reheorsoi  Saturday  progrom  (1 0:30om/Shed) 

BOSTON  SYMPHONY  ORCHESTRA  RAVEL  'Le  Tombeau  de  Couperin' 

ANDRE  PREVIN,  conductor  DUTILLEUX  Symphony  No.  2,  'Le  Double' 

Emanuel  Ax,  piono  BRAHMS  Piano  Concerto  No.  2 


ACADEMY  OF 

ST.  MARTIN  IN  THE  FIELDS 
NEVILLE  MARRINER,  conductor 
Till  Fellner,  piano 


ALL-BEETHOVEN  PROGRAM 
Symphony  No.  1 
Piano  Concerto  No.  3 
Symphony  No.  7 


The  C eorge  W.  and 

Florence  N.  Adams  Concert 


WE 


AUGUST  16 


WEDNESDAY  AT  8:30PM 
OZAWA  HALL 


AUGUST  18 


FRIDAY  AT  8:30PM 
SHED 


DEUTSCHE 

KAMMERPHILHARMONIE  BREMEN 
JAIME  LAREDO,  conductor  and 
violinist 

Ginesa  Ortega,  gypsy  singer 

Prelude  Concert  (6:00pm/Qzawa  Hall) 

BOSTON  SYMPHONY  ORCHESTRA 
JEFFREY  TATE,  conductor 
John  Browning,  piano 


MOZART  Violin  Concerto  No.  3  in  C, 
K.21 6 

GRIEG  'Holberg'  Suite 
FALLA  'El  amor  brujo' 


ELGAR  'Enigma'  Variations 
BRAHMS  Piano  Concerto  No.  1 


AUGUST  19 


SATURDAY  AT  8:30PM 
SHED 


Open  Rehearsal  Sunday  program  (1 0:30 am/ Shed) 


BOSTON  SYMPHONY  ORCHESTRA 
JEFFREY  TATE,  conductor 
Alfred  Genovese,  oboe 
Richard  Svoboda,  bassoon 
Malcolm  Lowe,  violin 
Jules  Eskin,  cello 


ALL-HAYDN  PROGRAM 

Sinfonia  concertante  in  B-flat  for  oboe, 
bassoon,  violin,  and  cello 
Cantata,  'Berenice,  che  fai' 

Symphony  No.  104,  'London' 


AUGUST  20 


SUNDAY  AT  2:30PM 
SHED 


BOSTON  SYMPHONY  ORCHESTRA 
DENNIS  RUSSELL  DAVIES,  conductor 
Keith  Jarrett,  piano 


WEBER  Overture  to  'Der  Freischutz' 
MOZART  Piano  Concerto  No.  23  in  A, 
K.488 

GLASS  Symphony  No.  2 


WEE 


AUGUST 


THURSDAY  AT  8:30PM 
OZAWA  HALL 


ANDREAS  HAEFLIGER,  piano 


AUGUST 


FRIDAY  AT  8:30PM 
SHED 


COPLAND  Piano  Variations 
SCHUBERT  Piano  Sonata  in  A,  D.959 
DEBUSSY  'Images,'  Book  2 
LISZT  'Apres  une  lecture  de  Dante, 
fantasia  quasi  sonata' 


Prelude  Concert  (6:00pm/Qzawa  Hall ) 

BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH,  conductor 
Gil  Shaham,  violin 


AUGUST 


SATURDAY  AT  8:30PM 
SHED 


ROUSE  'Phaeton' 

BRUCH  'Scottish  Fantasy'  for  violin  and 
orchestra 

TCHAIKOVSKY  Symphony  No.  5 


AUGUST 


SUNDAY  AT  2:30PM 
SHED 

Special  prices 


Open  Rehearsal ,  Sunday  program  (1 0:30am/Shed) 

BOSTON  SYMPHONY  ORCHESTRA  ALL-MENDELSSOHN  PROGRAM 
PINCHAS  ZUKERMAN,  conductor  String  Symphony  No.  10 

Joshua  Bell,  violin  Violin  Concerto 

Symphony  No.  4,  'Italian' 


AUGUST  28 


MONDAY  AT  8:30PM 

SHED 

Special  prices 


BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH,  conductor 
Sharon  Sweet,  soprano 
Florence  Quivar,  mezzo-soprano 
Ferruccio  Furlanetto,  bass 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

BOSTON  POPS  ESPLANADE 
ORCHESTRA 

John  Williams,  conductor 


VERDI  'Requiem' 


The  beloved  Boston  Pops  Laureate 
Conductor  returns  to  Tanglewood 
with  a  program  of  Pops  favorites. 


Photos  Susesch  Bayat/DGG,  EMI/Christian  Steiner,  ).  Henry  Fair,  Stan  Fellerman,  jesse  Frohman,  Alexa  Garbarino,  Caroline  Greyshock,  Image  Engineering,  Steve  Liss, 
Michael  Lutch,  William  Mercer,  James  Minchin,  Caroline  Patterson,  Patti  Perret,  Steve  Rosenthal,  Lincoln  Russell,  Walter  Scott,  Steve  J  Sherman,  Christian  Steiner/Sony 


All  programs  subject  to  change  Baldwin  piano 


KENNETH  HAAS,  Managing  Director  DANIEL  R  GUSTIN,  Manager  of  Tanglewood 


The  Boston  Symphony  Orchestra  is  funded  in  part  by  the  National  Endowment  for  the  Arts,  and  the  Massachusetts  Cultural  Council,  a  state  agency. 

Tanglewood  is  a  registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc 


AUGUST  31 


THURSDAY  AT  7:30PM 
OZAWA  HALL 
THE  SHIRLEY  HORN  TRIO 


SEPTEMBER  I 


FRIDAY  AT  7:30PM 
OZAWA  HALL 

THE  JOE  HENDERSON  QUARTET 

with  guests 

THE  JOHN  SCOFIELD  QUARTET 


SEPTEMBER  2 


SATURDAY  1:30PM 
OZAWA  HALL 
DIANE  SCHUUR  &  HER  TRIO 

AT  7:30PM 
SHED 

TONY  BENNETT  &  HIS  TRIO 


SEPTEMBER  3  SEPTEMBER  4 


SUNDAY  AT  1:30PM 
OZAWA  HALL 
FLORA  PURIM  AND  AIRTO 

AT  7:30PM 
OZAWA  HALL 

TITO  PUENTE  LATIN  JAZZ  ENSEMBLE 


MONDAY  AT  1:30PM 
OZAWA  HALL 

THE  NEW  BLACK  EAGLE  JAZZ 
BAND 


Reinbert  de  Leeuw,  Director 
Henri  Dutilleux,  Composer-in-Residence 


Setting  the  standard 
for  performance  of 
the  music  of  our  time, 
the  Tanglewood  Music 
Center's  Festival  of 
Contemporary  Music 
continues  under  the 
leadership  of  renowned 
Dutch  conductor/ 
pianist  Reinbert  de 
Leeuw  for  a  second 
season,  and  will  feature  several  major  works 
of  Composer-in-Residence  Henri  Dutilleux. 

The  week-long  Festival  opens  August  9 
with  the  annual  Fromm  Concert,  a  performance 
by  Steve  Reich  and  Musicians.  The  following 
evening,  the  brilliant  young  performers  of  the 
TMC  take  over  for  performances  of  music  by 
five  generations  of  American  composers,  includ- 
ing  Ruggles,  Perle,  Schuller  (his  1994  Pulitzer 
Prize-winning  work  for  orchestra),  Adams,  and 
)ason  Uechi  (a  new  work,  the  Paul  jacobs 
Memorial  Commission  in  its  first  performance). 
Saturday  afternoon's  concert  features  music  of 
Knussen  and  Ligeti,  along  with  two  additional 
premieres:  the  1994  Fromm  Award  commission, 
a  new  work  by  Benedict  Mason,  and  Reich's 
newest  work,  'City  Life.'  Saturday  evening's 
Boston  Symphony  concert  features  Dutilleux's 


Symphony  No.  2, 
conducted  by  Andre 
Previn.  The  TMC 
performers  continue 
the  Festival  Sunday 
evening  with  perfor¬ 
mances  of  Dutilleux's 
'Mystere  de  I'instant,' 
and  works  by  Vivier, 
de  Vries,  and  Kurtag. 
Monday's  concert 
features  the  1995  Fromm  Award  commission, 
a  new  work  from  Chris  Theofanidis,  plus  works 
of  Birtwistle  and  Druckman.  The  Festival 
concludes  on  Tuesday  the  15th,  with  a  concert 
by  the  TMC  Orchestra  featuring  works  of 
Messiaen,  Kurtag,  Dutilleux's  'Timbre,  Espace, 
Mouvement,'  and  Gubaidulina's  remarkable 
'Stimmen  verstummen.' 

join  us  for  these  uniquely  exciting 
events!  Festival  tickets  are  required  for  the  con¬ 
cert  by  Steve  Reich  and  Musicians  on  August  9 
and  the  Boston  Symphony  concert  on  August 
1  2.  Unreserved  seats  for  all  other  events  are 
available  for  contributions  of  $6  or  $8,  or  by 
showing  your  Friends  membership  card. 

The  presenlation  of  works  by  U.S.  composers  at  Tanglewood 
is  supported  by  the  Aaron  Copland  Fund  for  Music. 

The  Festival  of  Contemporary  Music  is  supported  by  a  gift 
from  Dr.  Raymond  and  Hannah  H.  Schneider. 
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Leon  Fleisher,  Artistic  Director 


I  ounded  fifty-five 
years  ago  by 
legendary  BSO 
serge  koussevitzky  music  director  Serge 

Koussevitzky,  the  Tanglewood  Music  Center 
continues  to  fulfill  its  mission  of  training 
exceptional  young  musicians  on  the  threshold 
of  professional  careers.  Now  entering  its 
second  year  in  its  new  facilities  on  the  Leonard 
Bernstein  Campus  surrounding  Seiji  Ozawa 
Hall,  the  TMC  looks  forward  to  a  summer  of 
fruitful  musical  activity  under  its  artistic 
director  Leon  Fleisher.  The  superb  faculty, 
made  up  of  eminent  musicians,  works  with  the 
student  composers,  conductors,  singers, 
and  instrumentalists  during  eight  weeks  of 
intensive  study  and  performance.  Additional 
programs,  primarily  for  gifted  musicians  of 
high  school  age  are  offered  by  the  Boston 
University  Tanglewood  Institute. 

Concerts  by  these  young  musicians 
include  vocal  recitals,  chamber  music,  and  full 


orchestra  concerts  led  by  such  distinguished 
faculty  members  as  Seiji  Ozawa  and  Leon 
Fleisher.  The  TMC  presents  performances 
in  Seiji  Ozawa  Hall  most  weekday  and  Sunday 
evenings  at  8:30pm,  Saturday  afternoons  at 
2pm,  and  Sunday  mornings  at  10am.  Seats 

are  unreserved  and 
available  one  hour 
before  concert  time  for 
a  contribution  of  $6 
($8  for  orchestra 
concerts).  Tanglewood 
Friends  are  admitted 
without  further  contri¬ 
bution.  Complete  TMC 
concert  schedules  and 
information  about  the 
training  programs  are  available  at  the  Friends 
Office  near  the  Main  Gate,  or  by  calling 
(413)  637-5165  after  June  15. 

Plan  to  include  a  TMC  concert 
in  your  visit  to  Tanglewood  this  summer. 


NEW  CHILI  CUE  ON  SOIOIV  IIEMMS:  pa„o„s  in, child™, 

during  any  of  the  Sunday-afternoon  concerts  may  register  children 
aged  3  through  1 1  for  "Sunday  Encore/'  an  educational  and  arts 
enrichment  program  at  Berkshire  Country  Day  School  on  Route  183,  1/2  mile  south  of  Tanglewood. 
For  information,  please  call  (41  3)  637-1772  or  write  P.O.  Box  867,  Lenox,  MA  01 240. 


TDK  LAWN  TICKETS  FOR  CHILDREN!  For  the  seventh  consecutive  year,  TDK,  the  world's 

leading  manufacturer  of  audio,  video,  optical,  and  digital  media,  has  generously 
provided  a  grant  giving  children  under  the  age  of  12  free  lawn  tickets.  Up  to 
four  free  children's  tickets  are  available  per  parent/guardian  per  concert  at 
the  Tanglewood  Box  Office  on  the  day  of  the  concert.  Children  admitted 
without  charge  must  sit  with  their  parent/guardian  on  the  lawn,  and  those 
under  age  five  on  the  rear  half  of  the  lawn.  Children  under  five  are  not 
permitted  in  the  Koussevitzky  Music  Shed  or  Ozawa  Hall  during  concerts. 

All  patrons,  regardless  of  age,  must  have  a  ticket.  Please  Note:  This  policy 
does  not  apply  to  groups  of  children  or  to  the  Popular  Artists  Series. 


M 


E: 


Call  the  BSO's  SYMPHONYCHARGE  to  charge 
tickets  instantly  on  a  major  credit  card: 

BOSTON  (617)  266-1200 
OTHER  AREAS  1-800-274-8499 

Or,  call  TICKETMASTER: 

BOSTON  (617)  931-2000 
WESTERN  MA  (413)  733-2500 
NEW  YORK  CITY  (212)  307-7171 
OUTSIDE  MA  1-800-347-0808 

There  is  a  service 
charge  for 

l\b 


To  order  tickets  by 

FAX  or  MAIL 

use  the 

supplied  order  form 
in  center. 


KOUSSEVITZKY  MUSIC  SHED  SEATING  PLAN 


$a'°® 


all  tickets 
purchased 
by  phone. 
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Open  Rehearsal  and 
undated  lawn  tickets 
may  be  purchased  in 
advance  at  the  Tanglewood 
Box  Office  beginning  June  9. 

Lawn  tickets  for  regularly  priced 
Koussevitzky  Music  Shed  concerts  are 
not  valid  for  specially-priced  concerts. 
Open  Rehearsal  and  lawn  tickets  may 
not  be  ordered  by  telephone  or  mail. 


$21.00 

$21.00 

$28.00 

$28.00 

12 

11 

$32.50 

$32.50 

$43.00 

$43.00 

lit  SEW 

$60.00 

$70.00 

4 

5 

$48.00 

$48.00 

$57.00 

$57.00 

//'•°o 


FROM  JUNE  9:  Tickets  are  on  sale  at  the 
Tanglewood  Box  Office,  at  Tanglewood's 
main  entrance,  West  Street,  Lenox,  MA, 
Tues.-Sat.  from  10am  to  6pm,  and  Sun. 
from  noon  to  6pm.  Extended  hours 
beginning  June  26:  Mon.-Fri.  from 
10am  to  6pm  and  until 
intermission  on  concert 
evenings;  Sat.  from 
9am  until 
intermission; 
Sun.  from 


?5 


1 

$54.00 

$65.00 


Jb 


1 0am  until 
intermission. 


CHILDREN'S 
POLICY: 

Free  lawn  tickets 
are  available  for  children 
under  1 2;  see  page  1 4 
for  details.  Please  note 
that  children  under  5  are  not 
allowed  in  the  Koussevitzky  Music  Shed 
or  Seiji  Ozawa  Hall  during  concerts. 


REGULAR  PRICES  |  SPECIAL  PRICES 


KOUSSEVITZKY  MUSIC  SHED 


SEIJI  OZAWA  HALL 
LAWN 

KOUSSEVITZKY  MUSIC  SHED 
SEIJI  OZAWA  HALL 
TANGLEWOOD  ON  PARADE 
BOSTON  POPS 


OPEN  REHEARSALS 


POPULAR  ARTISTS  SERIES 


JULY  4TH  AT  TANGLEWOOD 


JAZZ  WEEKEND 


**THE  THREE  BIRTHDAYS 
A  GALA  CELEBRATION 
JULY  23  AT  2:30PM 


$60  54  48  32.50  21  13.50  $70  65  57  43  28  19.50 

$31  26  21  $36  30  25 


$12  $13 

$11  $12 

$15 
$14 

$12  (General  Admission) 

*Mary  Chapin  Carpenter,  July  10  at  7pm  $31  23.50  19.50  Lawn:  $16 

$32  27  22  Lawn:  $14 

(Afternoon  Concerts)  $21  16  Lawn:  $11 

(Evening  Concerts)  $42  31  26  21  Lawn:  $14 

BENEFACTORS  (Boxes  and  Section  #1)  $125  110 
All  Benefoctor  tickets  include  o  post-concert  reception 

RESERVED  TICKETS  (All  other  sections)  $60  45  30  21  Lawn:  $16 


'for  this  performonce  or  Tanglewood  the  TDK  lawn  policy  is  not  in  effect. 


** Limited  Shed  seoting 


For  complete 
information  on 
group  benefits, 
including  ticket 
discounts,  advance 
sale  of  lawn  tickets, 
and  exclusive  use 
of  our  Group  Sales 
Tent  either  before 
or  after  your 
concert,  please 
call  the  Group 
Sales  Office  at 
(617)  638-9345. 


THE  FLORENCE  GOULD  AUDITORIUM  OF  SEIJI  OZAWA  HALL  SEATING  PLAN 


$21.  $25. 

$21.  $21.  $21. 

$25.  $25.  $25. 


$21. 

$25. 


$31. 

$36. 


$31. 

$36. 


$26. 

$30. 


$31. 

$36. 


$26. 

$30. 


$31. 

$36. 


$31. 

$36. 


$31. 

$36. 


$26. 

$30. 


$31. 

$36. 


$31. 

$36. 


$26. 

$30. 


$21. 

$25. 


$21. 

$25. 


$21. 

$25. 


ORCHESTRA 
26.  $26. 

$26 

30. 

$30. 

$30 

21. 

$21. 

$21 

25. 

$25. 

$25 

$31.  $31.  $21. 

$36.  $36.  $25. 


$26. 

$26. 

$30. 

$30. 

$21. 

$25. 

$21. 

$21. 

$25. 

$25. 

FIRST  BALCONY 

$21. 

$25. 

SECOND  BALCONY 

$26.  $26.  $26. 

$30.  $30.  $30. 


FOR  FURTHER 
INFDRMRTION 
PLER5F  CULL: 

IN  BOSTON 

(617)  266-1492; 

IN  LENOX 

(413)  637-5165 
(from  June  9). 

For  weekly  program 
information: 

(413)  637-1666. 
Tanglewood  is 
wheelchair  accessible. 
Please  inquire  at  the 
Box  Office  or  when 
you  submit  your 
ticket  order. 


We  regret  that  there  can  be  no  refunds  or  exchanges  even  in  the  event  of  inclement  weather. 


Special  Excursions 

Special  Excursion  Service  to 
Tanglewood  concerts  is 
offered  by  a  number  of  tour 
agencies,  including: 

Biss  Tours  (71 8)  426-4000 
K  &  L  Tours  (617)  267-1905 
Parker  Tours  (71 8)  428-7800 
Spencer  Tours  (203)  322-51  37 


M  Service 

Bus  Service  to  the 
Lenox  area  is  offered  by 
Peter  Pan  Bus  Lines. 

For  fare  and  scheduling 
information,  please 
call  (617)  426-7838. 

Where  To  Stry 

For  information  on  where 
to  stay  or  a  guide  to  lodging, 
dining,  and  other  activities  in 
the  Berkshire  area,  write: 

The  Berkshire  Visitors  Bureau, 
Box  BSO,  The  Berkshire 
Common,  Pittsfield,  MA01201, 
or  call  (800)  237-5747. 


Directions 

Tanglewood  is  close  to  the  major  cities  of  New  England  and  New  York. 
From  Boston  take  the  Massachusetts  Turnpike  (1-90)  west  to  Exit  2 
(Lee-Lenox).  From  New  York  City  and  New  Jersey  take  the  Taconic  State 
Parkway  to  the  Berkshire  Section  of  the  New  York  Thruway  east  to  the 
Massachusetts  Turnpike  Exit  2,  or  take  the  Taconic  State  Parkway  to 
295  east  to  41  south  to  Tanglewood.  From  Connecticut  take  1-91  to  the 
Massachusetts  Turnpike  west  to  Exit  2.  Signs  mark  the  route  from  Exit  2 
to  Tanglewood;  the  main  entrance  is  1 .4  miles  west  of  Lenox  Center  on 
Route  183  (West  Street). 

Ample  free  parking  is  available. 
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PROMOTION  OFFICE 
TANGLEWOOD.  LENOX.  MA01240 

TEL  (4 13)  637-1600 

FOR  IMMEDIATE  RELEASE; 

DATE:  Thursday,  May  25,  1995 

TANGLEWOOD  MUSIC  CENTER  ANNOUNCES  DETAILS  OF  1995  FESTIVAL  OF 
CONTEMPORARY  MUSIC,  AUGUST  9  THROUGH  AUGUST  15  AT  TANGLEWOOD 

1995  FESTIVAL  TO  BE  LED  BY  DIRECTOR  REINBERT  DE  LEEUW  FOR  SECOND  YEAR; 

TMC  COMPOSER-IN-RESIDENCE  IS  HENRI  DUTILLEUX 

HIGHLIGHTS  INCLUDE  REICH’S  ’’CITY  LIFE"  IN  U.S.  PREMIERE,  KNUSSEN  S 
"TWO  ORGANA,"  GUBAIDULINA'S  "STIMMEN  VERSTUMMEN," 

AND  SCHULLER’S  "OF  REMINISCENCES  AND  REFLECTIONS"; 

AND  THREE  NEWLY-COMMISSIONED  WORKS 

The  Tanglewood  Music  Center,  the  Boston  Symphony  Orchestra's  summer  academy  for 
advanced  training  in  music,  will  present  the  1995  Festival  of  Contemporary  Music  from  Wednesday, 

August  9,  through  Tuesday,  August  15.  The  second  Festival  of  Contemporary'  Music  to  take  place  in 
Tanglewood’s  Seiji  Ozawa  Hall  on  the  Leonard  Bernstein  Campus,  this  season’s  Festival  continues 
under  the  leadership  of  renowned  Dutch  conductor/pianist  Reinbert  de  Lccuw,  director  of  the  Festival 
of  Contemporary  Music  for  a  second  consecutive  season,  and  will  feature  several  major  w  orks  by 
French  composer  Henri  Dutilleux,  the  1995  composer-in-residence.  A  highlight  of  the  Tanglewood 
season  since  its  inception  in  1958,  the  annual  Festival  features  works  by  major  figures  of  our  era,  as 
well  as  new  works  by  younger  composers. 

The  Paul  Fromm  Concert  will  open  the  Festival  on  Wednesday,  August  9,  at  8:30  PM,  with 
Steve  Reich  and  Musicians  performing  an  all-Reich  program  to  include  "Drumming,"  Part  1;  "Sextet"; 

"Piano  Phase";  and  "Different  Trains."  In  addition  to  participating  in  the  opening  concert  of  the 
Festival,  Mr.  Reich  will  be  in  residence  to  help  prepare  the  United  States  premiere  of  his  newest  work 
"City'  Life,"  to  be  performed  by  TMC  Fellows  as  part  of  the  Festival  on  August  12. 

On  Thursday,  August  10,  at  8:30  PM,  the  Tanglewood  Music  Center  Orchestra  will  perform 
music  by  five  generations  of  American  composers,  including  Carl  Ruggles'  "Sun-trcader";  Gunther 
Schuller's  "Of  Reminiscences  &  Reflections,"  his  newest  orchestral  work  and  winner  of  the  1994 
Pulitzer  Prize;  John  Adams'  Violin  Concerto  featuring  Boston  Symphony  Orchestra  violinist  Laura 
Park;  George  Pcrle's  "Adagio"  (in  honor  of  Mr.  Perle's  eightieth  birthday);  and  a  new  work  for 
orchestra  by  Jason  Ucchi,  recipient  of  the  1995  Paul  Jacobs  Memorial  Commission. 

On  Saturday,  August  12,  at  2  PM,  Fellows  of  the  TMC  will  perform  Oliver  Knussen's  newest 
work  for  large  ensemble,  "Two  Organa."  The  first  "Organum,"  composed  at  Tanglewood  last  summer. 


-MORE- 
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was  written  to  celebrate  the  twentieth  anniversary  of  the  Schoenberg  Ensemble,  and  contains  musical 
references  to  the  names  of  both  Schoenberg  and  de  Leeuw.  A  new  work  by  Benedict  Mason, 
recipient  of  the  1994  Paul  Fromm  Award  Commission,  Gyorgy  Ligeti's  "Mysteries  of  the  Macabre," 
Isang  Yun's  "Distanzen,"  Galina  Ustvolskaya's  "Octet,"  and  the  United  States  premiere  of  Steve 
Reich's  "City  Life"  complete  the  program. 

That  evening,  Saturday,  August  12,  at  8:30  PM,  guest  conductor  Andre  Previn  will  lead  the 
Boston  Symphony  Orchestra  in  a  program  to  include  Henri  Dutilleux's  Symphony  No.  2,  "Le  Double," 
plus  music  of  Brahms  and  Ravel. 

The  program  on  Sunday,  August  13,  at  8:30  PM,  features  four  works  for  large  ensemble: 

Henri  Dutilleux's  "Mystere  de  1‘Instant";  Claude  Vivier's  "Lonely  Child";  Klaas  de  Vries'  "Eclips";  and 
Gyorgy  Kurtag's  "Beckett:  What  is  the  Word?" 

Twenty-seven-year-old  American  composer  Chris  Theofanidis,  recipient  of  the  1995  Paul 


Fromm  Award  Commission,  has  written  a  string  quartet  to  be  premiered  on  Monday,  August  14,  at 
8:30  PM.  Also  on  that  program  will  be  Jacob  Druckman's  "Come  Round";  Harrison  Birtwistle's  "Paul 
Celan  Songs";  and  Ralph  Shapey's  newest  work  for  string  quartet,  his  Quartet  No.  8. 

The  final  concert  of  the  Festival  of  Contemporary  Music  will  take  place  on  Tuesday, 

August  15,  at  8:30  PM.  For  this  concert,  the  Tanglewood  Music  Center  Orchestra  will  perform 

Oliver  Messiaen's  "Un  sourire";  Gyorgy  Kurtag's  "Stele,"  Op.  33;  Henri  Dutilleux's  "Timbres,  Espace, 

/ 

Mouvement:  La  Nuit  Etoilee";  and  Sofia  Gubaidulina's  "Stimmen  Verstummen." 

This  summer's  composer-in-residence,  Henri  Dutilleux,  was  born  in  France  and  currently  lives 
in  Paris.  He  began  his  musical  studies  in  Douai,  and  between  1933  and  1938  studied  at  the  Paris 
Conservatoire,  in  the  latter  year  winning  the  Prix  de  Rome.  Though  widely  considered  one  of  the  true 
masters  among  contemporary  composers,  Mr.  Dutilleux  remains  relatively  little-known,  partly  because 
he  has  never  fit  into  any  preconceived  category  of  contemporary  styles,  and  so  was  not  an  object  of 
the  musical  polemics  of  the  1950s,  '60s,  and  '70s.  Now  in  his  eighties,  Mr.  Dutilleux  has  destroyed 
most  of  his  earlier  compositions;  his  reputation  is  based  largely  on  the  relatively  small  number  of 
pieces  composed  since  the  Second  World  War,  including  his  Symphony  No.  2,  "Le  Double," 
completed  in  1959  for  the  Boston  Symphony  Orchestra's  seventy-fifth  anniversary  and  premiered  by 
the  BSO  in  December  of  that  year  under  Charles  Munch. 

Other  works  by  Dutilleux  to  be  heard  during  the  Tanglewood  season  include  "Ainsi  la  Nuit." 
to  be  perfomed  by  the  Juilliard  String  Quartet  on  July  1;  "Three  Strophes  on  the  Name  of  Paul 
Sacher,H  for  solo  cello,  to  be  performed  by  TMC  faculty  member  Norman  Fischer  at  the  TMC 
Opening  Exercises  on  July  1;  and  "Les  Citations,"  to  be  performed  by  the  Boston  Symphony  Chamber 
Players  on  July  2. 

One  of  Europe's  most  prominent  conductors,  Reinbert  de  Leeuw  begins  his  second  consecutive 
season  as  director  of  the  Festival  of  Contemporary  Music  this  year.  Schooled  at  the  Amsterdam 
Conservatory  and  the  Royal  Conservatory  of  The  Hague,  Mr.  de  Leeuw  is  the  conductor  of  the 
Amsterdam  Schoenberg  Ensemble  and  has  been  its  music  director  since  the  ensemble  s  founding  in 
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1974.  The  Schoenberg  Ensemble  has  received  international  acclaim  for  its  performances  at  the 
Holland  Festival,  the  Berliner  Fcstwochen,  and  the  BBC  Promenade  concerts,  as  well  as  for 
performances  throughout  Italy  and  the  United  States.  Mr.  dc  Lccuw  is  a  regular  guest  conductor  with 
the  Netherlands  Chamber  Choir,  leads  many  of  Holland's  prominent  orchestras  and  ensembles, 
founded  a  twentieth-ecntury-inusie  concert  scries  in  the  major  cities  of  Holland  in  1972,  and  has  won 
several  prizes  for  his  recordings.  Mr.  dc  Leeuw  is  in  great  demand  as  a  guest  conductor  throughout 
Europe.  In  the  past  year  alone,  seven  recordings  featuring  his  work  as  a  conductor  have  been 
released. 


Assisting  in  the  preparation  and  presentation  of  Festival  programs  this  year  are  lormer  BSO 


Assistant  Conductor  Robert  Spano,  who  was  recently  appointed  music  director  of  the  Brooklyn 
Philharmonic  and  is  now  a  regular  member  of  the  TMC  faculty;  and  young  British  conductor  Stclan 
Asbury,  who  was  a  Tanglcwood  Fellow  in  1990. 

For  nearly  thirty  years,  the  Festival  of  Contemporary  Music  was  referred  to  unofficially  as  the 
"Fromm  Festival,"  in  fond  homage  to  the  support  of  the  late  Paul  Fromm,  who  in  1954  founded  the 
Fromm  Music  Foundation,  now  based  at  Harvard  University.  In  1992,  the  Foundation  instituted  an 
annual  Paul  Fromm  Concert  and  a  Paul  Fromm  Award  for  Composition  in  cooperation  with  the 
Tanglcwood  Music  Center,  enabling  a  performance  and  residency  by  a  visiting  ensemble  and  a 
commission  for  a  young  composer  (the  Paul  Fromm  Award),  which  would  be  premiered  during  the 
Festival  of  Contemporary  Music. 

The  residency  of  Rcinbcrt  dc  Lccuw  is  underwritten  in  part  bv  a  gilt  from  the  Vclmans 
Foundation.  The  1995  Festival  of  Contemporary  Music  at  Tanglcwood  is  supported  by  a  gift  from 
Dr.  Raymond  and  Hannah  H.  Selmcider  and  the  Copland  Fund  for  Music.  Special  thanks  to  the 
Cultural  Affairs  Office  of  the  Consulate  General  of  the  Netherlands  for  their  assistance  in  supporting 
the  planning  phase  of  this  year's  Festival  of  Contemporary  Music. 

All  Festival  of  Contemporary  Music  concerts  take  place  in  Tanglcwood's  1,180-scat  Seiji 
Ozawa  Hall,  except  for  the  Boston  Symphony  Orchestra  concert  on  Saturday,  August  12,  which  will 
take  place  in  the  Kousscvitzky  Music  Shed.  Tickets,  available  at  the  Tanglcwood  Box  Office,  are 
required  for  the  August  12  BSO  performance  and  the  August  9  performance  by  Steve  Reich  and 
Musicians;  all  other  Festival  of  Contemporary  Music  events  arc  open  to  the  public  for  a  suggested 
donation  of  $6  ($8  for  the  orchestra  concerts  on  August  10  and  August  15).  Friends  of  Tanglcwood 
arc  admitted  free  to  all  Festival  of  Contemporary  Music  events  with  the  exception  of  the  specific 
concerts  mentioned  above.  Except  for  those  events  requiring  a  ticket,  scaling  is  unreserved  and 
available  one  hour  before  concert  time. 

For  further  information,  please  call  the  Boston  Symphony  Orchestra  at  (617)  266-1492. 
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1995  TANGLEWOOD  FESTIVAL  OF  CONTEMPORARY  MUSIC,  AUGUST  9  -  j5 

(All  concerts  take  place  in  Seiji  Ozawa  Hall  unless  otherwise  indicated) 


**  Festival  ticket  required 


**Wcdncsday,  August  9.  at  8:30  PM 
The  Fromm  Concert  at  Tanglcwood 
STEVE  REICH  AND  MUSICIANS 
ALL-REICH  PROGRAM 


"Drumming,"  Part  I 
"Sextet" 

"Piano  Phase" 
"Different  Trains" 


Thursday,  August  UK  at  8:30  PM 
FELLOWS  OF  THE  TANGLEWOOD 
CARL  RUGGLES 
JASON  UECHI 
JOHN  ADAMS 

GEORGE  PERLE 
GUNTHER  SCHULLER 


MUSIC  CENTER,  Reinbert  de  Leeuw  and  others,  conducting 
"Sun-treader" 

New  work 
Violin  Coneerto 

Laura  Park,  violin 
"Adagio" 

"Of  Reminiseenees  and  Reflections" 


Saturday,  August  12,  at  2  PM 
FELLOWS  OF  THE  TANGLEWOOD 
OLIVER  KNUSSEN 
BENEDICT  MASON 
GYORGY  LIGETI 
ISANG  YUN 

GALINA  USTVOLSKAYA 
STEVE  REICH 


MUSIC  CENTER 
"Two  Organa" 

New  work 

"Mysteries  of  the  Maeabre" 
"Distanzcn" 

"Oetet" 

"City  Life" 


**Saturdav,  August  12,  at  8:30  PM.  Kousscvitzky  Music  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  eonduetor 


Program  to  include: 

DUTILLEUX 


Symphony  No.  2,  "Le  Double" 


Sunday,  August  13,  at  8:30  PM 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

HENRI  DUTILLEUX  _  "My  store  de  [Instant" 

rCLAUDE~VIVIER _ "LonelyjhTTd"^ 

.  DE-VIUES-^- - - 

GYORGY  KURTAG 


"Beekett:  What  is  the  Word?"  t 


onday,  August  14,  at  8:30  PM 
FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
CHRIS  THEOFAN1DIS  String  Quartet 

JACOB  DRUCKMAN  "Come  Round" 

HARRISON  BIRTWISTLE  cTaul  Celan  Songs!! 
RALPH  SHAPEY  Quartet  No.  8 


JZ 
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Tuesday,  August  15,  at  8:30  PM 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA,  Rcinboit  de  Leeuw  and  others,  conducting 
OLIVER  MESSIAEN  "Un  sourire" 

GYORGY  KURTAG  "Stele,"  Op.  33 

HENRI  DUTILLEUX  "Timbres,  Espaee,  Mouvement:  La  Nuit  Etoilee" 

SOFIA  GUBAIDULINA  "Stimmen  Verslummen" 


PRESS  CONTACT: 

Caroline  Smedvig,  Director  of  Publie  Relations  and  Marketing 
Bernadette  Horgan,  Publie  Relations  Coordinator 

U  U 


(617)  638-9281 
(617)  638-9285 
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